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CHANDONUSASANA OF JAYAKIRTI AND ANCIENT
KANNADA METRES

By H. D. VELANEAR

Chandonnéisana of Jayakirti is & work on Sanskrit metres in general but contains
& chapter on the pure Knnnade metres; it does not treat of any Prikrta metres,
though it defines a few Sanskrit Matra Vritas and very few Tilo Vritas. The chief
interest of the work is, however, in its treatment of the Kannada metres.
This work of Jayakirti exists, so far as I know, in a single palm-leaf manu-
script preserved in the Jesalmir Jain Bhandar. It forms part of o bigger MS., which
conlains other works on metre, namely, Jayadeva’s Chandas with Hargats's com-
mentary (leaves 1-10; 1-44); Virahanka’s Vrttajatissmuccaya with Gopala’s Vrtti
(leaves 46-89; 90-183); Vritaratnikara of Kedira (leaves 1-15) and Chandonusisana
of Joyskirti (leaves 1-28). Of these Virshanka’s Vrtiajatissmuccaya (only the
text) is already published by mo with the help of Bhau Daji's copy of this manu-
script at JBBRAS., 1929,1932. Kedara’s work is well known, while the remaining
two works are unknown up to now. Jayadeva’s work on metro is indeed now and
then referred to, but it has not been available so far. Now I have been able to
gecurc & good copy of the portions of this manuscript containing the works of
Jayadeva, Virahdnke and Jayskirti owing to the inimitable kindness of the noble-
minded Muni Shri Jinavijoysji, ot present the Dircctor of the Bharatiya Vidya
Bhavana, Bombay, who has devoted his life to the publication of important Jain
literature. I intend to publish Jayadeva’s work with the commentary, separately
very early. For the present I sm publishing only a portion of Jayakirti’s Chan-
donuéasana (Ch. I, o port of Ch. VI, and Ch. VII). The remaining portions of it
will be published nlong with Jayndeva’s work, for which latter I have obtained also
another copy of the same MS. from the BORI., Poona. The palm-leaf MS, mentioned
above is dated twice; once at the end of the text of Jayadeva’s work and then at
the end of the whole MS. The first date is Sarh. 1190 when the writing was begun
and the last date is Saxh. 1192 when it was concluded. Different parts are separately
paged as indicated above. See Dalal, Catalogue of MSS. in the Jesalmere Bhandars,
Baroda (Gaek. 0.8.), 1923, p. 29, No. 238.

2. Jayekirli's Chandonuéésana contains eight chapters in all. It is throughout
written in Sonskrit verse, the metre usually adopted being the Anugtubl, Arya
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or Skandhaka, except in the definitions of the metres, where the defined metre itself
is used for the definition. The rirsT chapter is introductory and begins with an
homage to Vardhamans. It has 28 stunzas; vv, 3-4 oxplain short and long letters,
their syllabic quantity and their graphical representation. V. 5 mentions an
exception in the case of popular poclry; it is firstly, the option in tho case of the
Dirghatva of o syllable which precedes a conjunct and secondly, the option in the
cagso of the Dirghatva of e and 0. Thesce latter are ulso used as Hrusva in popular
poetry. V. 6 cnumerates the 8 Akgura Ganos with their presiding deities, while
the Ganas themselves are oxplained in vv. 8-9. V. 7 is here reproduced from Ch.
VIII. 2, perhaps by some older scribe owing to the mention of the Prastars in v. 6d.
Vv. 10-14 deal with the Yati or the Cacsura; v. 12 (first 3 lines) seems to be & quota-
tion—the only one if at nll—from the work of some old Digambara Yatilike Akalanks
or Pijyapida. Inv.13 Juyakirti mentions 10 ancient Senskrit metricinns, arranging
them in two groups opposed to each other on the question of the Yati. It is curious
to note that Jayadeve whom Svayambhii mentions slong with Pingala as a staunch
supporter of the Yati, is not alluded to here by Jaynkirti, oven though he tells uy
at VIII. 19 that he had consulted Jayadeva’s und other works on metre.
Vv. 16-19 give the broad divisions of the Varna Vrtias according as they contain
from 1 to 26 letters in cach of their four lines. All metres except the Dandakas,
having more than 26 letters in their lines, are called MAald Vrttas. V. 20 explaing
the two varieties of a Padyas, namely, the Vrtte and the Jati; the former is bascd
on the Akgara Gnnos and the latter on the Matrda Ganas. Vrtta and Jiti are each
of four kinds which are enumerated in v. 21, while v. 22 broadly mentions the Jatis
in Sanskrit, Prikrta and Konnade (in d, some two letters are missing). V. 23
alludes to the Dandakas and the Ganadhis and v. 24 gives some important information
about the Raghata or the Ragale in Kannada. Raghatd is the name of o free verse
(svacchandas) having no restriction about the number of lines contained in a stanza
or & Kadaveka, The lines, however, must be of equal length and must resemblo
each other in point of botlh the letters and the Matrds (mdtr@ksarasama) and, further,
must consist of couplets. It must be musical to hear (possibly t@labaddhatd is meant)
and is the same us the Paddhati. This last point is very interesting. Paddhati is
& Mitra, Vrtta used both in Sanskrit and Prakrta, but particularly in Apabhramén
poctry.! Paddhati or Pajjhatika is very extensively used by the great Apabhramsn
poet Pugpadanta in the tenth century A.D. Pugpudanta’s Kadevas are made up of
sny number of couplets composed in tho Pajjhatika metre2 Lilo this Paddhati
or Pajjhatikd, the Raghatd or Ragale must be composed in couplots, as Jayakirti
tells us. But the important diffcrence between the Paddhati and the Kannada
Raghatii is that the former is only Mitrasama, while the latter is roquired to be
Matra-akgara-sama.3 In the first half of v. 25 Pida and Padya are defined, while
the sccond half explains the characteristic Anupriisa of annada poctry which consists
of the repetition of the 2nd letter at the beginning of each Pada. Tt will be seen
how tho author’s attention is mainly focussed on Kannada poctry and metres
throughout in vv. 23-26 when the topic is introduced in v. 22¢.  So when he defincs
Ciirni in v. 26 as o proso passage of lovely composition full of compounds and devoid
of u division into Pddas, he has mainly the Kunnada prose in his mind. V. 27

1 Sece Hemacandra, Chandonuéisann (N.S.P. Ed., 1912), p. 26b, lino 6; also Knvi-
dorpans (ABORI., 1935), p. 84; Chandohkoba (Bombay University Journal, Nov, 1933, p. 68),
v. 36; Giithilaksana (ABORI., 1933), v. 706; Svayainbhiichandas (Bombay University Journal,
Nov. 1030), p. 91, vv. 30-31,

2 Tor this peculinrity of the Apabhramén poets, cf. Apabhroinés Motros, IT (Bombay
University Journal, 1930, p. 07), para. 55.

3 For o furthor discussion of tho point and of the relationship between tho Ragale and the
Batpadi, soo Kundangar, Singatys and Batpadi, II (Bombay University Journal, Moy 1938),
p. 116.
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defines the Samn, Ardhasama and the Vigama Vrttas, while v. 28 says how certain
well-known terms are employed to convoy the different numbers like 1, 2, ete.

3. The sEcoND chapter or Adhikira defines about 264 Sanskrit metros divided
into 26 main classes, beginning with Ukta and ending with Utlkrti, according as they
contain from 1 to 26 letters in each of their four lines, All these are Sama Vrttas
and the definitions are given in single linos composed in the metres which are being
defined, except in the case of the first 14 muires, where tho definition runs over a
whole stanza of the defined metre. Al tho end of the chapter, about eloven Mald
Vrttas (cf, I. 19d) are defined; about these it is laid down that though they are
generally Aksarasama, i.e. hoving the sume number of letters in each Pada, yet
sometimes they may even be Mitrasama, i.c. containing tho same number of Matris,
but different number of letters. This means that the poet enjoys the privilege
of substituting two short letters for one long letter whenever he likes to do so. As
we shall see later on this is allowed in many ceses by Jayakirti as a source of varioty
snd ornamentation. In the THIRD chapter, nbout 25 Ardhasama Vrttas are defined,
the definition containing the illustration as well. Even about these, Jayakirti
allows that they may or may not be Aksurasama (tad aksarasamam hinam adhikam
ceti drsyale) suggesting thereby that they must be Matrasama at least. In vv. 21, 22
and 25 the author quotes the authority of Palyakirti, Svayambhii ! and Prajfia-
mehodaya in respect of the names Sunandini, Nandini and Ciddamani which are
respectively given to metres whose odd and even lines are made of Vamdastha and
Indravaméd, Indravaméda and Vaméastha, and Indravajed and Vasantatilake in
order. Ch&pter FOURTH deals with tho V isrmm Vrttas beginning with the varicties
of the Anustubh (vv. 1-15). These are followed by Padacaturirdhva together
with metres derived from it (16-32), Udgatd (v. 33), Saurabhaka (v. 34), Lalita
(v. 3b), Kirti 2 made popular by the pocet Carukirti (v. 36), Upasthita-Pracupita
(v. 37), Vardhamana (v. 38), and Suddhavirag (v. 39). The FIrTH chapter is entirely
devoted to the Matrd Vrttas, namely, the Gatha and its derivatives (vv. 1-24),
followed by Matrisomaka, Acaladhrti, Upacitrd, Vidloka, Vanavasika, Citrd, Pada-
kulaka, Anangekrida, and Atirucird, the last two being Dvipadis and Aksara Vrttas,
respectively called Sikhd and Culikda by Pingala, o fact first recorded by Jayadeva
and evidently copied from him by our author.

4. In chapter sIxTH Jayakirti defines the Vaitdliyn and other similar mixed
Matra-Varna Vrttas in the first 25 stanzas. o then defines the Miagadhi in v. 26;
according to Virahanka this Magadhi or Magadhikd is the same as the Vuitaliva
composed in the Magadhi language.3 Jayakirti, however, makes it still more free
and allows two short letters optionally for any one of the two long letters of the
Ragona in the lines of the Vaitaliya. The restriction about the language also
disappears with Jayakirti, as he has no intention of defining Prakrta metres or,
even giving any prominence to the Prikrta languages in his treatise. In v. 27
another Mitravrtta colled Guna 4 is defined ; in the 1st, 2nd and the 4th lines of this
metre, 3 Coturmitra Ganas of any kind excepting the Jagana are to be used with &

1 Seo, howevor, Svayambhichandas (JBBRAS., 1035), p. 29, v. 3.  Svayambhi'’s Noandini
is not an Ardhasama Vrtto. Asa mattor of fact, ho doca not mention snch combinations undor tho
Ardhasnmo Vritas in Ch, IT.  Like Homacandrea, Chandonudisann (N.S.P, Ed., 1912), p. Ta, lino 12
and Knvidarpane (4BORI., 19306), p. 64, v. 40, ho might havo treatod them under tho Upajitis;
but this portion of his work is unfortunatcly not wvailablo at present.

2 This is the third metre derivod [rom the Udgatit by having o difforent set of Aksgora
Ganos in ite 3rd line. This scems to huvo startod with the Kennada poet Carukirti; it is un-
known to Svayambhii (JBBRAS., 1933, p- 66), TII, 1-6, Homaeandrs, Chandonudisann (N,S.P.
Ed., 1912), p. 23n, lines 11-16 xm(l Kavidurpana (.AIBOR[., 1936, p. 60}, IV, 129, Commentary.

3 Seo Vrttajatisnmuceaya (JBBRAS., 1029, p. 87), noto on IV, 28.

¢ This is o peculiar motro. V. 27 which dolines nnd illustrates it contains the characteristic
Konnadw Anuprisa, It is perhaps an old oxclusivoly Kannade motro.
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long lotter at the end. But its 3rd line contains a pair of short letters coming after
these. V. 28 contains the definition of the Dvipadi! and v. 29, those of
Abjnnale and Kémolekhd. Abjonidls is called Arandla by Hemacandra (N.S.P.
Ed., p. 32b, lines 2-5). The definition of Dvipadi agrees with that of
Hemacandra, but it puts an additional restriction that when 4 short letters
are used for the Caturmitra in the 2nd and the 6th places, the Yati
must appear at the end of the 1st short letter, i.e. o word must be completed with
this letter and another must begin with the 2nd letter. This rule is recommended
by the older metricians in tho case of the 6th Caturmatra in the 1st holf of the Arya.
Jaynkirti also seoms to prescribe the same in the case of the Magadhi (v. 26¢ above).
An additional rule in the case of the Dvipadi given by Jayakirti is about the first
Satkala Gana; a short lotter standing in the even places of this Gana must not be
combined with a following short letter into a long one. In short, tho 2nd and the
3rd, the 4th and the &6th and the 6th and the 7th Mitras must not be allowed to be
represcnted by long lotters at the beginning of the lines of a Dvipadi. This scems
portly to avoid a single short letter coming at the beginning of this Satkale in ac-
cordence with the rule of Kannada prosody mentioned at VII. 3 below and partly
to maintain the separatencss 2 of this Gana. The next stanza defines the Utsidha
or Utsava, each of whoso four lines contains 7 pairs of long and short letters coming
in succession with a long letter at the end of sll. But any one, or even all, of these
7 pairs may be substituted by a Nagana, i.e. 3 short letters; or, in other words,
any one or more of tho long letters may be replaced by 2 short ones at the option of
the poet. This same Utsava is called Mahotsava when the lines have a Jugana
followed by 6 parts of tho Utsava, i.e. 6 pairs of long and short letters in succession,
accompanied by a long letter at the end. But it is called Rama when two short
letters are employed for any one or more long letters in these 6 poirs. As a Varna
Vrtta the Mahotsava gets another name, i.e. Paficacimara even according to Jaya-
kirti, II. 203. Vv. 30 and 31 have the characteristic Kannada Anuprisa, but v. 31
secms to be wenting in ono line, either the first or the second. I am not able to
understand wholly v. 32. It seemingly contains the definition of a metre called
Layottara in all its five varieties (sce below v. 37¢), which are obtained by a mixture
of portions of the lines of Rama and Utsava. Each line in v. 32 appears to be made
up of three parts where the 2nd and the 3rd parts have rhyming ends. Tho charac-
teristic Kannada Anuprise is also found.? V. 33 gives the different kinds of the
Dandakas; other metricians define them at the end of the Varna Vrttas, but Jaya-
kirti possibly gives them here owing to their value as a Téla or Layn Vrytta, im-
mediately after the Layottaras. The Gadya Dandnkas or Ganadhds are defined
in the next stanza (v. 34). They are of different kinds; some are Vrtta Dandakas,
since they resemble the metrical Dandakas in respect of their parts, but thoy do not
follow other rules about the initial short letters, nor about the length of a Pada,
or cven about the division into Pdadas. Others are called Gadys Dandakas when
they commence with a pure prose passage, but later behave like the Vrita Dandakas.
When a Dandakn is composed like an Utsava, it is called Utsava-Dandaka; it is
recommended for hymns in honour of great deitics like Arhat. Lastly, thero is the
Citra Dandaka whose even parts are made up of any Caturmatras except the Jagans,

1 For o discussion of the name and varieties of this metre, see Apabhrarnéa Motres, IT
(Bombay University Journal, Nov. 1930, p. 49), pora. 43.

2 In Mitrda and Tiala Vrttas the Mitrd and Tila Ganas must have their separatoness main-
tained by avoiding a long lottor at their junctions; cf, Apabhramsa Metres (Bombay University
Journal, Nov. 1933, p. 38), pora. 13.

3 In the last line of v. 32 the MS. reads tam iritam; but this is metrically as well as gram-
matically incorrect. We should oxpect tad iritam if at all; hence I propose tat sam ritam which
corrects both the mistakoes und also secures the Konnads Anuprisn.



Chandonusasana of Jayakirti and Ancient Kannada Detres 5

while the Caturmitras in the odd places are generally the Jaogana or all short letters.
Vv. 36-37 recount the metres that are defined in the chapter. Jayakirti has followed
this practice in Chs. IV to VI only.

6. The sEvENTH chapter exclusively denls with o few characteristic Kannada
metres. Thus it defines three kinds of a Tripadi (vv, 9-14), five main kinds of &
Sama Catuspadi with five subdivisions of one of them, namely, the Akgara (vv. 4-8;
15-16; 18-19), one kind of an Ardhasama Catuspadi (v. 20) and one kind of a Satpadi
(v. 17). Every onc of theso shows tho characteristic Anuprasa on the 2nd syllable
at the commencement of o line. A line of these metres is made up of peculiarly
formed Aksara Ganos which are explained in detail in vv. 2-3. There ore three
kinds of such Gonas called Roti, Madana and Sara; sometimes they are designated
by the synonyms of theso words or, by the letters ra, la and dhe respectively.
All these gencrally begin with a long letter and then thoy respectively con-
tain 2, 3 and 4 letters; but somotimes, this initial long letter is replaced
by two short lotters, while the other letters are kept either short or long
according to the will of the poet. When this is done, naturally, the Ganas
respectively contain 3, 4 and 5 letters in them. In short, every Gana must have
1 long or 2 short letters at the beginning and then the remaining letters may either
bo short or long, their number and not the quality being restricted in cach Gana
as soid above. Thus owing to the option of the substitution of two short letters
for ono long at the beginning of & Gana and also owing to the option allowed in the
caso of the other lotters, namely, that thoy can either be short or long, the three
Gonas can be respoctively formed in 4, 8 and 16 ways.!

6. We shall now toke up the metros defined by Jayakirti and we shall begin
with the Tripadi. The three kinds of a Tripadi are Citrd, Vicitrd and Eld. The
three 2 lines of Tripadi arc as & rule made up of 4, 4 and 3 Ganas which are of the
Madana type with the exception of the 6th and the 10th which must be of the Rati
typo (dig-rasa-ratih). When the 7th and the 11th Madana Ganas begin with two
short letters (ladi-giri-hara-amnéd) in o Tripadi, it is colled Citra (v. 9). DBut it is
called Vieitrd when the 11th Gana is & Sara Gona beginning with a long letter, instead
of the usual Madana Gana (v. 10). Tho largest number of Matris which a Citré may
have3 is 62. This number of Matris, namely 62, may somctimes decrease
when short letters are used in the 2nd and the subsequent places in the
different Ganas according to theo option allowed. But it may also incrense in the
case of Vicitrd by 2; in any case the number of Matras is immaterial, says Jayakirti,
if the necessary things as explained in the Sttra (v. 9) are there. This means that
Tripadi is not o Matra Vrita, much less a Tila Vrtta. If all short letters are em-
Ployed in a Tripadi, the number of Mitriis will be 42 as said and illustrated in v, 12
(whero laghu stends for 1 Matra; rtu-hata-giri is 6 X7 = 42; Yatipoti is either Jaya-

I For a detailed discussion about these Ganas, see Kundangar, Karnitaka-Vigaya.Jati
(Bombay University Journal, Sopt. 1840), pp. 170-172.

2 As o mattor of fact, howover, a Tripadl seoms to have been regarded as containing 4
lines instead of 3 as mignified by tho name. Tho first line of 4 Ganas was dividod into two smaller
onea of oquol length, i.e. each containing 2 Ganas, and tho charactoristic Anuprisn was also
introduced, thus making the sepnration almost complete. Even Jayakirti has followod this
practice and so in v. 9a, we got the composition of the 4 lines as containing 2, 2, 4 and 3 Arhéas
rospectively (kara-kara-abdhi-triahda-carand). Tho Anuprasn in the first 2 lines according to this
scheme is found in all the stanzas which illustrate and define the Tripadis, namely 9-14, in
Jayeldirti's work.

3 1 propee to read dvdsastyd for ardhagastyd of tho MS., firstly becauso v. 11 is intonded to
be en illustration of the Citrd with 02 Mitris according to the usual practice of tho anuthor;
consequently, oll letters in all the Ganas are expocted to bo long with the exception of the 7th
and tho 11th Ganas which must be ladi (thoy are kvacid asydk and kim amibhilh); and socondly
because tho rending ardhasastyd would give o Sara whero n Madann is expocted according to the
dofinition.
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kirti himself or perhaps Piijyapada). If short letters are not employed in a Tripadi,
it may nevertheless not contain all long letters, since at tho 7th and the 11th places,
o Lagone, i.c. a Madana Gana, which beging with o long letter is prohibited us
explained in v. 13, and so it must have al least 4 short letters in it. V. 14 defines
Ela as o Tripadi which is deserted by her 3rd Pids, i.e. the Pada which con-
tains 4 Gonas, out of its four Pidas as explained on p. 5, n. 2 (frttydmhraw apamui-
cati ‘when the third Pada deserts her’). Thus Eld contains tho first two Pidag
of 2 Ganas each and the last Pida of 3 Ganas, out of tho 4 Padas of o Tripadi. The
rule about the use of the Rati Ganu at the 6th and the 10th places and the rule about
the use of & Ladi Madana Gana at the 7th and the 11th places are now applicable
only so far as the 10th and the 11th Ganas are concerned, beenuse the 3rd Pads
containing all Ganas from the 5th to the 8th has disappeared and Eli simply docs
not contein them. 'Thus tho vule sbout the 6th and the 7th Ganas is inoperative
in the case of the Ela Tripadi as it does not contain them. V. 14 contains the
illustration of Eld (geye is the Rati at the 10th place and vidajenaik is tho ladi
Madana Gnna at the 11th place) with the characteristic Anuprasa. The first two
Pidas contain 2 Madans Ganas cach, while the last contains 3 Ganas, the 2nd of
which is Rati, and the others are Madanas. Siaragadeva’s definitions 1 of Tripadi
and Ela very well agree with the interpretation which I am puatting upon Jayakirti's
words in vv. 9 and 14.

7. Alksara is the first and perhaps the oldest of the five main kinds of Catugpadi
defined by Jayakirti. It is itself of five kinds differentiated from each other by the
length of their lines.2 The shorlest is the Alpaksars (v. 4). It contains a pair
of the Madena Ganas followed by a Sara Gann in each lino. Tt is well known in the
Kannada poems like the Sragarapinde Kavya (v.4). Tho second is the Antarakgnra;
its line contains 1 Rati, followed by 2 Madanas and 1 Sara ot the end. It is well
known from the Karnatesvarakeathd and other Jain poems (v. &). The third is
Madhyamilksara; its line has 1 Rati, followed by 3 Madanas and 1 Sara at thoe end.
It is illustrated in the Kannada Milati-Midhava Kavya (v. 6). Tho fourth is the
Samaniksara; its line has 2 Madanns, 1 Rati, 2 Madanas and 1 Rati in succession,
It is employed by the poet Asagn in his Kannada Kumarasambhavs Kavya (v. 7).
The fifth and the last variety of Aksara is the Mahiaksara; its line contains 1 Rati,
followed by 5 Madoanas and 1 Sara at the end; or, 2 Ratis, 1 Madana, 1 Rati, 2
Madanas and 1 Sara in succession ; or, 6 Mudanas followed by 1 Sara at the end
(v. 8). In all the varicties of the Alsara, Jayakirti recommends that there should
be a Yati at the end of every Gana.3 The next Catugpadi is the Catugpadika which
is well known from the Cididmani Kiavya; its line contains 1 Madana followed by
1 Sara only (v. 15). This is the shortest of all the Catuspndis defined by Jayakirti.
The line of Chendovatamsa, which Jayakirti is ploased to eall Adivarahd, has
1 Madana, followed by 4 Ratis only; it is scen in the (Kannada) Kumarasam-
bhava Kavya (v. 16). In the Catuspadi called Madanavuti, every line must contain
22 Mitras only, irrespeetive of the number of letters which it may contain; but
the 1st line must have 20 short letters followed by one long letter, while the other
lines must each have 4 Madanas followed by 1 Rati. In no case, howover, is the

1 Seo the quotations from tho Saifigitaratnikara in the foot-noto under theso stanzas.

2 The five kinds respectivoly contuin 3, 4, 5, 6 and 7 Ganas and in four out of five cases have
aignificont adjoctives appliod to their common nnmo Alara; theso are Alpn, Antara, Madhysma
and Mahat. Tho fifth namo Samina Aksara has no roferenco to tho length of the line, but perhaps
alludes to the balancod arrangement of the Madanas and tho Rntis, 2 Madenas and 1 Sara is
tho basis; to this are addoed in succossion 1 Rati; 1 pair of Rati and Madona; 2 pairs of Roti
and Madana (but dropping the éum); and cither 1 Rati and 3 Madanas, or, 3 Ratis and 1 Madana,
or all the 4 Madanas.

9 I am at present unable to sco the point of this recommondntion whioh, by the hyo, is
not obsorved by Jayakirti himself in his illustrations,
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rule of 22 Matris in a line to be violated; consequently the 4 Madanas together
must not contain more than 18 Matris, the last 4 being required by the Rati (v. 19),
The rule is, of course, strictly observed by Jayakirti in the verse itself which defines
the metre. The last Catuspadi defined by Jayakirti is the Aksarikal; its line con-
tains 1 pair of Madana and Rati at the beginning, another at the middle, and o
pair of Madanas followed by a long letter ot the end. But all these Ganas together
must make neither more nor less than 26 Mitras, so that the stanza as & whole
contains the definite number of Malris, namely 104. In every line the Yati occurs
twice, i.e. after every 8 Matras. Instead of the Aksara Ganas mentioned above,
the line of the Akgarika may even be made up of any Coturmatras except the Jagana,
followed by a long lotter; the number of the Caturmitras will of course be 6, so as
to make up the 26 Matras required in the line (v. 18). )

8. The only Ardhesama Catuspadi which Jayakirti defines is the Gitikd in
v. 20, which according to him is described by the followers of Prabhusena in the
Alankara (Kiavya? or, » work on metre ?). Its odd lines contain 3 Ganas each,
while the even ones contain 4 Ganas cach. Of these 7 Ganas in ench half, the 2nd
and the 6th are the Raganas, i.c. the Ratis, while all the remaining ones may op-
tionally be Laganas, i.c. the Madanas or, Dhaganas, i.e. the Saras. In the first
helf of v, 20, fiye and pafica are the Ratis in the 2nd and the 6th places, while in
the second half, they are samapd and kdre respoctively; similarly, in the first half,
the 1st and the 3rd are the Madanas and all the rest, i.e. 4th, 5th and 7th, aro the
Saras. In the second half, the 1st and the 4th arc the Madanas, while the others,
i.e. 3rd, 5th and 7th, are the Sara Ganas. Jayakirti defines only one Satpadi in
v. 17 and it is called the Satpadikd itself. Each of its two halves consists of 3 lines,
respectively containing 2, 2 and 3 Ganas, which are all of them the Madanas except
the last Gana in each half which must be & Sara alone. In the illustration-verso,
i.e. v. 17, all the Madanas are lddi except the 6th in the first half. In v. 21, Juya-
kirti mentions a rule which is necessitated by the peculiar nature of the Adi Anu-
prasa of Kannada poctry. According to this rule, if the first line of a stanza begins
with a long letter, the other oncs also must begin similarly. If, on the other hand,
it begins with two short letters, others must do the same thing. In the last or the
E1GHTH chapter of his work, Jayakirti explains the six Pratyayas boginning with
Prastara and ending with the Adhvan, for the details of which given from the Vrtta-
jatisamuccaya, sce JBBEAS., 1932, pp. 1-11,

9. In the metres thus far examined, it is clear that they are most of them pure
Akgara Vrttas, but not Aksara-Gana Vrttas like the Classical Sanskrit metres. The
formation of the Ganas itself shows no influence whatsoover of either the Sanskrit
or the Prikrta metres. Here and there, Mitras representing syllabic quantity
are mentioned in the formation of metrical lines, but they are far too fow to be taken
into account in considering the influence of the Sanskrit and Prakrta metres on the
Kamnada metres. And besides the Matris that are mentioned in such connection
are really the Kila-Matras which aro necessary for a Téla Vrtta and not the Varna2-

1 The MS. reads aksatikd both horo and at VII. 1. But ovidently in both places the scribe
has read ta for ra. The name Aksariki is o diminutive fominine form of the name Aksara. Does
it bear any connection with the motro Aksara describod above? If so, it may perhaps suggest
the delicacy and charm due to tho absonce of & S8ara Gans, which gonerally exists in the Aksarn,
as also to the commanding position of tho Rati, and the Lays or Tilabaddhatd of the Aksoriki.
This last is also suggested by Juyakirti in his alternative recommendation for the formation of its
lines, with the help of tho Caturmitras,

2 1 have attempted to show the distinction botweon o Varna-Matrd ond s Kala-Matrd in
pora. 11 of my srticle ‘“‘Apabhrarmés Metros, ITI (Mitra Vrbttas and Tala Vrttas)”. This article
was sent for publication in the Radha Kumud Mookerji Memorial Volume, on 7th February,
1943. Sinco then T have been engerly nwaiting its publication, particularly so, because I have
referrod to portions of this article in my subsequent writings and I feel greatly nnnoyod to sce
that it itself has not yeb seen the light of the day!
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Matrés. See below para. 10. In general, a letter short or long is considered as o
metrical unit as in the case of the Vedic metres; but cven the Vedic metres, whose
basic lines contained 5, 8, 10, 11 or 12 letters, do not appear to have anything to
do with the devclopment of the old Kannada metres. And this is what might be
oxpected in view of the fact that the Kannada language does not belong to the
Indo-Aryan family of languages. Sanskrit as the national language of the learned
was studiod from one corner of India to the other; but the Prakrits which were
mainly imported by the Digambara Jainas (end perhaps even the Sanskrit dramatists)
into tho South, found no fertile soil among the masses who spoko & language which
was wholly unconnected with cither Sanskrit or the Prakrits. Conscquently, the
Prakrits did not grow and become transformed into the provincial languages through
the medium of the Apabhraimsa, oy they did in the North. Sanskrit and the Prakrits
were studied in the South as a sort of necessity like the English language today;
but ithey could not influence the thought or the language of the masses, beyond a
certain measure. Thus the Konnada metres do not show any considerable influence
of either the Sanskrit or the Prakrit moetres. The music with which the Kannada
meotres nre associated is neither Varnn Sangita of the Classical Sanskrit metlres! nor
the Tils Sangita of the Prakrit and Apabhraihés metres. It is more allied with the
Svara Sangita of the Vedic metres. The old Kannada metres appear to have
very little to do with the popular music, namely, the Tala Sangitn. A letter, shorl
or long, when considered as & metrical unit, leaves no scope for the Tala Snangita,
sinco the pronunciation of a letter is not uniformly associated with n particular
measure of time. A short letter talkes less time, while a long one tukes naturally
more. The unit of the Tala Sangita is o uniform measure of time called Matra or
Kila-Matrd which may cither bo silent or accompanied by the pronunciation of
letters guided or conirolled by the consideration of these meaguring units, If
the vocal music is to be harnessed to the Tala Sangita, it is first necessary to fix
up the time value of the different linds of letters. When this is done, it is not the
letter which remains the metrical unit, but it is the syllabic quentity or Varna-
Matra which becomes so; for, owing to the uniform nature of this syllobic quantity,
it can be associated with the uniform Kila-Matra which is the basis of the Tala
Sengita. There is indeed another and easier way of harnessing the vocsl musie
to tho Taln Sangita; it is on irregular pronunciation of short and long letters. But
this is resorted to only by the ignorant, and learned Pandits will never like to
adopt it.

- 10. In the case of the old Kannada metres defined by Jayakirti, this process
of harnessing the Svara to the Tdlo Sangite seems to have already begun; yeb it has
ovidently made littlo progress. Most of the 14 pure Kannada metres defined in
Ch. VII are not amenable to the Tala Sangita, since their unit is a lotter, short or
long, and not & Varna-Mitra. Only two, namely, the Aksnriki (v. 18) and the Ma-
danavati (v. 19), can be sung to the accompaniment of Tila. Both of them can be
sung in the Tala 2 of 8 Mitris (cf. v. 18¢; the Yati is to occur after every 8 Matras),
but in the case of tho former, & silent pause of 6 Mitris has to be introduced at the
end of each line, and in the case of the latter a similar pause of 2 Matras has to bo
adopted to keep up the Tila which will otherwise be disturbed. The prathita-yati
in v. 19d is evidently the Yati mentioned in the last stanza. The remaining 12
metres are not amenable to any Tila owing to the option about the choice of short
or long letters, which is allowed in the formation of their component Ganas. It

1 Seo my orticlo on * Motres and Music” published in the Poone Orientalist, Vol. VIII
(1043), pp. 202-213, for the differont kinda of music and their associstion with the difforont metres
in Anciont India,

2 Seoc Apabhramés Motres, para. 18 (Bombay University Jourpal, Nov. 1033, p. 43), for
the different basic Talns used in musicn] metres. )
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is true that any metre cen be subjected to the Tala, as said above, with the help of
incorrect pronunciation of short and long letiers and of the introduction of irregular
silent pauses or a voiced extension of pronounced syllables. But we must consider
whether such a mutilation was intended by the poet when he composed his verse;
and it is amply clear that this is not so in the case of 12 out of the 14 metres defined
in Ch. VII. On the other hand, it is cqually true that the Tala Sangits hes already
caught the fancy of the old Kannada poets. The Varpa Vrttas defined in Ch. VI.
30-34 are clearly intended to be sung in the Tala of 6 or 6 Matras as the case may be.
The Utsavas, the Rama and the five Layottaras are to be sung in the Tila of 6
Matras, while the Dandakas and the Ganadhas arc generally sung in the Tala of
5 Maitris, because the Ganas of which their lines are made are genecrally Pafica-
Maitrika, namely, Yagana, Rogana and Tagana. When these are Catur-Matrika,
the Tala will be one of 8 Matrds. In the case of the Utsava Dandakae, the Tala will
be of 6 Matras like the Taln of the Utsava itself.

11. Jayakirti was a Jaina monk belonging to the Digambara sect. He belonged
to the South and his mother tongue was Kannada. He mentions about twenty
older metricians, six or seven old Kannada poems and only one poet, namely Asagn,
as the suthor of the Karnata-Kumarasambhava Kavya. One curious fact about
the old metricians Kambala and Asvatara ought to be noted. These two are men-
tioned together as visadharau, or bhujagadhipau, by Virahinka as understood by his
commentator.! But Jayakirti ranges them in opposite camps at Ch. I. 13 on the
question of Yati. Most of the metricians and poems are mere names to us and do
not help in fixing the upper.limit of tho date of Jayakirti. If, however, Svayambhii-
deva and Asaga mentioned by Jayakirti aro to be identified with the authors of the
Svayambhiichandas and Vardhaméanacaritra respectively, the upper limit of Jayn-
kirti’s date may be fixed at 1000 A.D. At any rate his mention of the Kannada
Malati-Madhava Kavya, which is evidently based on Bhavabhiiti’s Malati-Madhava,
shows that Jayakirti is not much older thoan this date. His lower limit is furnished
by the date of the Jesalmere manusecript, i.e. Sam 1190. He must thus be roughly
agsigned to the eloventh century A.D.2

12. The following is an alphabetical list of the authors mentioned by Jayakirti:
Aévatara I. 13; Asaga Kavi (nuthor of Karnita-Kumarasambhava) VII. 7; Kapila
I. 13; Kambala I. 13; Kohala I. 13; Kaundinya I. 13; Carukirti Muni IV. 36;
Janasraya VIII. 19; Jayadeva Budha VIII. 19; Muni Damasigara IT. 148; Pingala
I. 13; IV. 6; V. 32, 36; VIIL. 19; Palyakirti III. 21; Pajyapads VIIIL. 19;
Prajiidmahodaya IIT. 25; V. 28; Prabhuseniyaih VII. 20; Bharata I. 13; Mandavya
1. 13; VIII. 19; Vasigtha L. 13; Sripurdinakavipungava (does this mean the author of

ripurdna, or does it merely refer to older poets in general ?) VI. 24; Saitava I. 13;
IV. 17; VIII. 19; Svayambhudeveéa III. 22. At VIIL. 15 a karpdtachandomata is
alluded to; it is difficult to say whether a particular work on Kannada metres is
meant here. The statement appears to me to be too gencral to admit of a refer-
ence to a particular work of any author.3 The following Kivyas are mentioned:
Alamkara (?) VII. 16; Karnata-Kumarasathbhava VII. 7 and VII. 12; Karnato-
Malatimidhava Kivya VII. 6; Karnidtefvarakathd (Arhata) VIL. 5; Gograha
(Kavya ?) VI. 30; Maharhad-devatistava VI. 34; $m’1gﬁ.mpinda. Kavya VII 4.

1 On Vrttajitisamuccnya, I. 31 and IV. 7-8 (JBBRAS., 1929, pp. 80-81).

2 Prof. D. L. Narasimhachar of Mysore, to whom I had sent a copy of Ch. VII at his requost,
thinks that Jayakirti knew Niagavarman’s Chandombudhi which is assigned to A.D. 900 anc
that the words karnafachandomate occurring at VII. 9 refer to this work. He further thinks that
the Ciidimani mentioned at VII. 15 is the work of a Kannnda poet Kandarpae, who flourished
about 1000 A.D. I am thankful to Prof. Narasimhachar and his friend N. Shivaramo Sastry for
this and other information supplied to me by bthem in connection with tho interpretation of the
seventh chapter of this work.

3 See, however, note No. 2 above.
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SOME EXTANT VERSIONS OF BHARTRHARI'S SATAKAS
By D. D. Kosamni

While Bhartrhari’s Sutakatrayi is familior to anyone who has cven a smaticring
of Sanskrit, it is not realized except by those who have hud to compare Bhartrhari
MSS from widely separated sources that the material shows an enormous variability.
Printed editions from different purts of the country show a spurious uniformity,
partly because the later tend naturally to be influenced by the earlier, while the
earlicst have been based upon unrepresentative MSS (see nole on version W helow).
The first printed edition known is that by William Carey at Serampore, 1803-4,
printed together with an edition of the Hitopadedn. This was based “ upon three
different MSS, cach of which ended ot o different place’, hence frankly cclectic
though that did not matter in view of the fact that the work made no prelensions
to be a critical edition, being intended merely as o textbook. Copics of this edition
do not seem to be available in India, apporently because the Serampore Collego
press was struck by lightning in 1812 and all copies of printed works then in stock
lost. Study of a microfilm obtaincd from the India Office (by courtesy of the Bombay
University Library) shows that this edition has o §rigdrasataka based upon version
W of this note, & vairagya which is an inflated W, and a niti of Northern type which
cannot be more closely identified. This edition was atrociously reprinted in Haober-
lin’s anthology, the Kavyasangraha (Calcutia, 1847), and thereafter with emendations
in successive local editions. In the meanwhile, P. von Bohlen’s more imposing
edition (Berlin, 1833) had appeared. This follows, again, the gencral scheme of the
Serampore edition asg regards the $rigara, but in the other {wo makes use of Abraham
Roger’s translation of about 1630, published by Thomas de la Gruc in a TFrench
retranslation from the Dutch original at Amsterdem in 1670. Some of Bohlen’s
identifications of the original lokas from this translation aro definitely wrong;
in addition his synoptic charts (the first of Bhartrhari versions so far as I know) of
tho niti and varrdgyae have n fow more errors beeause his extraneous source (B),
the India Office MS 25639-¢, hus o different order for the Satakas. But for the mis-
identifications from Roger’s translation and an insistence upon o hundred for each
century, Bohlen would have had o fair approximation to the Southern recen-
sion. This edition was succecded, though not copied, by several lithographed
versions at Bombay and Poons oll of which gave much the samo order of stanzas,
being representatives of our W, and so created the false impression of uniformity
that Aufrecht describing Bodleian 246 (Bodleian MSS Cat. VIII, p. 133) which sccms
to belong to our B version wus puzzled by the totally new order, which seemed to
him a deviation (Distichorum ordo nescio quibus de causis prorsus immutatus est),
though actually it is as justificd a3 any other order. For comparative purposcs,
however, nothing secms to have been done till the appearance of I a$inath Trimbalk
Teclang’s edition at Bombay in 1893. This cdition of the niti and the wairdgya
has definitely influenced most of the succeeding Indian editions, though Telang
follows the Bombay lithographed edition for his basic text and cites variants from
it. His charts of 17 sources for niti and 14 for vairdgya were meant primarily for
help in collation, but are less uscful for a critical edition as no versions were estab-
lished, the sources are contaminated, while several MSS used are incomplete or
defoctive. The omission of the &ngdra is very scrious, as the Salakatrayi must bo
considered in its entirety; the occurrence of the sane stanza in different conturies
in different versions, and on occasion even in the same version proves this conclu-
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sively. Finally, his representative of the southernmost version (our Y), namely
the ~ which he thought represented * the recension universally current in the South ™,
wos almost certuinly of the Ramacandra Budhendre type, as the stonza Sakyo
va@rayitum is included which is found only in this subgroup of the Telugn branch
of this version.

The original Venkatedvara Press cdition (1884) of Bhartrhari follows our W
for witi and $rrigdra bul some Northern source for the vairdgya. The recent edition
(dated 1932 but appurently issucd only in 1944) from thie same press is oven moro
ruggedly celectic, borrowing from the Ramacandra Budhendra version wherever
possibloe. The Gujerati Printing Press edition now current follows Teleng in wili,
and unspecified sources in the others, but gives extra stanzas from n MS of our
version A. The unfortunate results of this procedure are only too obvious, apart
from the question of actual readings, for the first Venketedvarn odition omitted
ciidottamsita . . . , while this is relegnted to the extras by the Gujerati PP edition;
Carey’s had omiticd dikkdlady anavacchinnan, again from the same enuse, following
different MSS for different $atakas.

It will be seen from this that comparison of printed editions will lead to nothing,
with the possible exception of editions printed before 1800 in out-of-the-way places.
These may be traced in the India Office and the British Museum Catalogues, the
former of which helps a great deal by specifying the press. But writing to the
presses has yielded nothing, for about a third of those presses are defunct while
the rest may be equally divided into two classes one of which regrets that no copy
of the work in question is available even for purposes of comparison, while the rest
deny evor having published any cdition of Bhartrhari! However, the end of World
War II has made it possible to borrow some of these printed editions from abroad;
I hope to make use of them in my critical edition of Bhartrhari’s poctry. If any
reader can make the loan of any early printed edition of Bhartrhori's $afakas, or
still better send any MSS of type different from those utilized in my charts, I should
be very grateful.

Tho only useful type of printed edition is one that follows o locnl MS version
faithfully, and I know of only one such edition that has achicved populority. This
is the grandiose Rimacandra Budhendra version, printed very often in the South
in both the eriginal Telugu as well as Grantha editions, copied by the two Kanareso
cditions known to me, namely Dodbele Nirayanasdastri’s and Miagadi Krenagastri’s
{both at Bangalore), and made gencrally available in devandgari by the Nirnaysigar
Press of Bombay in a succession of editions of which the seventh is now current.

That the $afakatrayi must be regarded as a wholo is quite obvions.

2. My own charts given here nre based upon the study of over 150 MSS, of
which 76 are in Poona, and the rest were borrowed from all over the country. Not
all of these represent the complete atakatray?, but almost sll of them can be assigned
to one or the other of the versions given here or derived as misch-codices from
them. Actually, more than 70 MSS of the complete $utakalrayt have been charted,
ond one may be reasonably certain that the cight versions given here represent
real fixed stages in the development of the literary tradition associated with the
name of Bhartrhari. There are unquestionably some more versions extant, but
they have not yet heen cstablished with the same degree of certainty as those given
in my appended chart. In particular, Bhondarkar Oriental Rescarch Institute
(BORI) MS No. 329 (all BORI numbers refer to the Kivya Catalogue, vol. XIIT)
and Punjab University Library 2101 have so many omissions in common, especially
in the vairdgyadataka, that they must go back to n common prototype. Unfor-
tunately, both these MSS are rather corrupt, with every cvidence of a desporate
attempt on the part of the scribes to include every stanza that could possibly be
ascribed to Bhartrhari, so that it hag hitherto proved impossible to constitute tho
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prototype itself with reasonable cortainty. Rajapur MS No. 3 gives another version
whose characteristic is o short or deficient §psgdre of 91 stanzas, and this portion
(though not the Satakatrayi version as & whole) is confimied by the Bharata Ltihasn
Saméodhaka Mandels (ISM) colleetion, which contains just the §pigdra (with a couple
of additions) in Candraciida donation No. 603. TFurther, there is at least one version
with a long vairdgya, represented by the Scindia O.R. Institute’s (Ujjain) No. 1838,
which has & vairdgya extending to no less than 153 stanzas. This was copied in
Poona in 1814, from an exemplar which was unquestionnbly lacunary hence much
older, and is unexpectedly confirmed in the characteristic portion (though not as
a whole) by two fragments. Tho first is BORI 328, which is the oldest dated MS
in India, of A.D. 1560, and uscs prsthamaira@s consistenily. This contained, to
calculate from what is left, a »if of about 100 and a $rrgare of which the final §lokas
ending at 103 wre preserved ; bub the vairdgye the whole of which is preserved oxtends
to 163 in the official numbering snd 178 stanzas by actual count. Some of those
stanzas are not found anywhere else except in Ujjain 1838, though the numbering
is not an exact parallel for all the stunzas. This defect was remedied by another
fragment in the possession of Mr. B. D. Apte, acting manager of the Anandasrama,
which contnins the last hundred stanzas of the vairagyae and is an exact confirmation
for these but with two slokas added just before the final stanza. Further, s single
folio belonging to an anthology and found in ISM Gore 144 ondy the vairdgyasataka
at stonza 194, and this was to a congiderable extent supported by the Gujerat
Vernacular Socicty’s MS No. 2387 which is the only other Bhartrhari MS to give
some of the stanzas found on tho stray ISM folio. It will be seen that my chort
of versions cannot be regarded as complete. TFor the present, I have kept the
letters G and D for the types represented by Rajapur 3 and Ujjain 1838 respectively,
with the hope that more evidence will be fortheoming before the publication of a
critical edition,

3. TFor o collection of supposedly 300 stanzas, the difference between version,
archetype, and recension might seem negligible. The actual MS ovidence shows,
however, such cnormous varistion that these differences are necessarily heightened.
By & version, I mean here one particular arrangement of the stonzas confirmed by
two or more MSS, preferably with wide separation in time and space.  These versions
may bo regarded as the frame of reference, a co-ordinate system as it were, for the
location of any observed type of MS that cannot immediately be assigned to one
of them. To borrow a simile from enginecring practice, they form the reinforce-
ment about which the amorphouy substance of a collection of Bhartrhari stanzas
has generally been poured. These versions are naturally grouped into four arche-
types, and the archetypes themselves fall into two quile obviously separate groups,
the Northern and the Southern rccensions. It might be added that the actual
variants observed in the process of collation show in gencral that this type of classi-
fication is justified ; MSS which have their stanzas in the same order tend also to have
tho same readings, the only further point to be noted here heing that a MS differs
from its version by influence of another version, when it is copied in the territory
which is covered by the second version. It might be considerced that some of these
versions were constructed by their commentators from materinl available to them,
and are therefore of comparatively recent origin.  Without saying anything about
the actual date of origin of any version, one may at least absolve the commentators
of guilt in the formation of the versions as such, for every commentator I have
studied gives varients as such (pathantaras) and even worse, comments upon readings
which do not exist in the text, without noticing the oversight.

For cditorial purposes, a version is naturally far more reliable than an unsup-
ported MS, not only in the way of determined readings but actuslly as regards
inclusion of stanzas. For example, our E; omits mygaminasajjandndm, and Wy=
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BORI 336 drops out vefydsau madanajvald, while Ay has passed over yavat avastham
idari; in each case the omission cnuses o disturbance in numbering, and tho stanza
is clearly to be included in the version in question. On the other hand, it does not
necessarily follow that having several MSS of a given version means that one can
determine the version with greater easo or accuracy. For, in the first place occu-
sional transpositions as may come from the scribe’s having reversed a folio arc
common, particularly when a commented MS is being followed. Secondly, and this
is of the utmost importance for nnyone who uses my chart, there is hardly & MS
which does not make slips in numbering, for the numbers were often ndded later
on in a diffcrent pigment, and further confusion is inevitable when the commentary
runs on continuously with the text. It does not suffice, as is invariably done by
those who catalogue our MSS, to give the final number, because this may not coin-
cide with the actual count; in onc case at least the MS is over a hundred stanzas
out as compared to its description, becnuse after the hundredth, the top figure is
generally left out by scribes and the cataloguer ignored this practice. Finally, for
Bhartrhari MSS at least, it is very important to note the actual number os well as
the number writien in the MS, for often they coincide with two different versions of
the some recension. Occasionally, ns with MS 159 of the collection made available
to me by courtesy of Prof. 8. V. Puntambekar of the Benares Hindu University,
wo find a second set of numbers in minuscule and even different colour above tho
first, which shows how MSS of different versions were being constuntly compared.
Additions are then indicated on the margin, which would be copied out by the next
geribe into the text with the numbering done consecutively; but a few folios after,
the scribe would generslly lapse into copying the system of numbers before him,
and betray the addition.

There is, in general, no special place for interpolation because the Satakas have
not a special order dictated by logic, or by inner connection, even in the more logically
arranged Southern recension. The commonest additions are at the end of the
$ataka, but even here some effort is made to keep the final stanza the same, so that
one cannot rigidly apply the principle of suspecting slokas with large numbers.
Occasionally, two stanzas with much tho same content manage to come together,
and I believe this may have happened because the transmission of the §lokas in
question was mostly by memory. It must be remembered that almost every person
with some claim to learning used these §lokas as togs in conversation, whence such
confusion would be the natural result. Tor example, bhiik paryanko is & paraphrase
in mandakranta metre of mahdéayyad prthet, and 1 am inclined to think that it is an
interpolation from the $d@ntidatake (ascribed to Sithana). The verses cumbanto
gandablhittir and kesan alkulayan arc pulpable equivalents, generally juxtaposed in
our MSS; sudhdsubhram dhama and srajo hydya@modd have still more in common.
Although many of these pairs survive, it has been possible to go beyond the pub-
lished chart, by using other MS evidence, in throwing doubt on the authenticity
of at least one member. The chart itself shows that the first of the equivalent pair
apasara sakhe diurvad and vyddirghena calena is to be suspected. On the other hand,
one wonders whether the process has not ocensionally worked in the opposito direc-
tion. One of the two stanzas with the samo beginning mattebhakumbhadalane and
mattebhakumbhaparipdhini occurs in (very version, but both occur in so few MSS
that there is no option in view of 1he absence of any external evidence but to doubt
the originality of both. These are, in any cosc, matiers to be discussed in full
detail by any critical editor, so we may pass them by with this brief indication.

4. Before coming to the MSS which delermine the versions charted, it is
necessary to note that their geographical distribution is by itself remarkable. Tho
local versions of Bhartrhari are found only in o region opening southwards from
Rajputand, broadening into Gujerit and including the whole of the Indian peninsula.
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There are, in the strongest contradistinction to MSS of, say, the Mahabharata, or
the Paficatantra, no local versions in Kaémir, Punjab, U.P., Mithila, Bengal, or
Nepal. That is, Bhartrhori has not spread into regions which (or the ways to
which) were occupied at an carly stage by Mohammedan conquest. To my mind
this fact, which 1 shall establish in greater detail elsewhere, shows late growth of
the popularily of Bhartrhari, being 8 confirmation of the general note of frustration,
neglect, despair, and poverty that sounds so clearly through the verses themselves
and which furnishes in fact the principal factor common {0 all the versions of Bhartr-
hari—ihe class-literature of the Hindu lower middle class in India.  As for the date
of Bhartrhari, the MSS help very little for the oldest datced MS is the India Office
2539-¢ uscd by von Bohlen, dated A.D. 15647, and which from the calligraphy (scen
by me only in rotograph) may not wnctuslly be so old for the possible substitution
of “saka’ for “samvat’ would not scem unreasonable in this cuse.  There is no reason
to belicve any of the MSS now available to be older than the 16th century, and the
majority are much later, which forms o striking tribute to the “popularity” of Bharly-
hari in recent times, whatever his contemporary neglect, Copics must very clearly
have been in enormous demand for uso as texts, when we sce that the more salacious
Amarudataka is available in exemplars (hree centuries older. From the surprising
places in which Bhartrhari MSS have turned up, I estimate their total number in
the world us 3,000 or more. Most of these will not be accessible for study, unless
they reach some public collection; the action of time, air, rain, white ants, and all
other vermin cxcepl scholars will surely destroy the greater number that still survive
the neglect and laziness of their possessors.  Where o local version exists, Bhari rhari
MSS aro aboul the commonest sceular finds, just as Lthe bhagavad gila@ is the most
likely religious find; MSS of both are being rapidly desiroyed by the availability of
cheap printed cditions. But all this does not enable us to date Bhartrhari himsclf
with any certainty. It may be pointed out that the three stanzns that might possibly
be used to date the writer all drop out of one version cach: eko ragisu rdjate, which
mentions the hermaphrodite Sive; dise vanahariniblyo, where we have a reference
to the highly prized pale golden complexion of éake maidens (corrupted to $uka-
yuvati in all MSS cxcept B of the Northern recension); and the ten aval@ras of Visnu
in brakmd yena kuldlavan niyamilo. W omits the first two, X the last.

5. The actual versions have been constituted on the basis of the following
sources:

NorTHERN RECENSION
Archetype o

Version A: A; = BBRAS 205-3 (Bhau Daji ccllection) with a Réjasthiani com.-
mentary.  As; = RASB G. 7779; A; = Jodhpur Archacological Department
collection, MS No. 2. TFor furlher confirmation, BBRAS 108 was available.
The version may be assigned to Lhe northern half of Rijnst han.

Version B: Baroda Gackwar O. Inst, 11726, confirmed for the drrigara by Gujerat
Vernaculur Society (Ahmedubad) MS No. 1049, and in general (though not in
full detail) by five other MS from Rajputana. This may be assigned tenta-
tively to central Rajasthin; though the order is often nearer to our version J,
this has been influenced by A as well as E.

Versions C and D are not yet well determined,

Version E: The Dhanasara (commentator) version, one of the commonest Northern
{ypes, but spread by Jain influence over too largo a territory to locate definitcly,
beyond assigning it to Rajasthdn, probably the southern portion. Readings
are influenced by the actusl provenance. E; = BORI 332, E, = Baroda
787, E3 = Borode 1780, E, = BORI 333, E; = Rajipiir 2. These may be
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traced actually to two vorinnt forms, with a disturbance in the drrigdre of the
minor due to confusion between tqvan mahativam and tdvad evamylamays ; this
aberrant form also tends to add extra stanzas after the colophon of the vairagya.
Minor trenspositions as well as heavy additions at the end are Lo be scen in
mony exemplars, ’

Version F: This is a pscudo-version which has been used for collation but not given
on our chart. Iis unity derives from the fact that it originates in the North
and has definitcly Southern influence, probably from Muaharastrian copyists
or transmission. To this belong Tanjore Serusvall Mahal 4906, 4907, 4902,
India Office 2539-¢, ISM Gorhe 305, numbered Fi_; consccutively. The
general origin is Central Indis, though only Fy has a colophon showing that
it was written on the banks of the Godavari.

Archetype B

Version H: Commentator Ramarsi, This has been published by meo in collaboration
with K. V. Krsnamiirti Sarmé as No. 127 of the Anandasrama Sanskeit Series
(1945). Only two commented MSS are known, of which the one in the British
Museum (Bendall 255) is not at present accessible. H; = BORI 335; Ho =
BORI 327. Both of these come from Gujerit, being Telang’s R and P res-
pectively. Nevertheless, the version probably belongs to Soulhern Rajasthan.
H. contains (as §rngdra T4) a stanze paiicananam paribhave which is unsup-
ported and hence unreported here.

Vorsion J: This is remarkable as the only Northern version in any Southern seript,
all known MSS being in Kanarese. J; is an ancient palm-leaf MS, obviously
copied from a still older lacunary exemplar, made available by courtesy of
Mr. M. P. Wali, chairman of the district local board, Belgaum, from a Lingdyat
matha of the district. As this contains some stanzas only as {races in the
Kanarese commentary, I have generally followed the order in J., which is a
composite source made up for nifi of the Madras Government MS DC 12090
from Tirupati, and Mysore Oriental Library 1768 for the other two $atakas.
Omissions in J; arc starred, while inclusions in J; omitted in J., are given in
square brackets. Where the stanza belongs to different $afakas in the two,
the Jy number is given itolicized.

SoUTHERN RECENSION
Archetype vy

Version W: This is the Western Indian version, spread all over India by tho great
influence of Mahardstrian pundits in the last four centuries, a centre of infiltra.
tion being Benares. The lithographed editions are based upon this for the
greater part, as also Carey’s, Haeberlin’s, and to some oxtent Bohlen's, for
Bengel had no local versions, The great majority of MSS found in Miahiristra
or with Mahdrdstrian pundits elsewhere belong to this type; though the text
itself is gencrally corrupt, and the perfunctory, anonymous (though assigned
by Rajendralal Mitra to Maheévara) commentary useless, the order of §lokas
here is quite well determined. The feature of this version is the deficient
vairdgya of 86 (properly 85) stanzas, which has been brought to 100 or so in
voarious ways in a minority of inflated MSS, often by additions which are

repetitions of previous stanzas. None of these inflated MSS havo been
considered.
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Archetype &

Version X: Tronslator Tukid Brahminands, a goldsmith of Satard, of the 17th
century. Determined from Rajiapur 1, ISM Barvé 244, ISM Réajavade 51, and
others. British Musewm Bendall 256-A is also an exemplar of this. This
version with the next is under publieation in the Bharatiya Vidya scrices at
Bombay, to which the reader is referred for detnils and text of the whole
archetype

Version Y: This is the only version found in almost all major seripts, and in localitics
spread over the whole of Bhartrhari {erritory, from Benares to Travancore,
Among the six available devandgari sources may be mentioned Yy, the version
(strongly influenced by X) with Maheévara Bhotte’s commentary. Of threo
Telugu, T, is the Rimacandra Budhendra version. Of the five Grantha MSS
utilized, two from Mysore contuin nn anonymons Sanskrit commentary which
is under publication in the Bliiratiyn Vidyd series edition, but all Grantha MSS
show strong Malayalam conncctions. TFive Malayalam MSS collated at Tri-
vandrum were utilized. Version Y, including the Telugu, Grantha, Malaynlam
groups, shows many small divergences, the best marked aberrant iypes being
the Rimacondra Budhendia version and one determined by the last two
Malayalam sources. Omission in speical sub-versions are starred, two inclusions
of importance given in squarc brackefs, lesser inclusions ignored.

6. Thoe principal feature of the Southern recension is an attempt at logical
arrangement of the stanzas, which division inlo paddhatis is carried to extremes
in archetypo 8, where the niti and vairdgya are rigidly divided into decades whilo
the $rrigdra is poartitioned into scores. This framework has the advantage thot
interpolations wre limited, but additions have also been made for this archetype,
generally at the end of the paddhati. It is fairly clear oven from a study of the evi-
dence for the Soulictrn recension alone that the originol number of stanzas could
hardly Lave been 300, and that cven different sub-types of 3 try to make up the
deficiency in different ways. Much the same conclusion can be reached by o close
study of veriation among the Northern versions and comparison of the two which
shows o certain number of stanzoes assigned to different $afakas in the two recensions
leaves little doubt that the original number must have been well below three full
centuries, This is further substantiasted by the foct that there are not, in the
North, three mangaldcarana stonzas; finer criticism results, in fact, in the exclusion
even of dikkaladyanavacchinnan (which probably enters with a Vedantic recension),
s0 that there is in cffect just one benedictory stanza cidottamsita for the cntire
collection! Nothing except. the constant attempt to colleet all known or imagined
Bhartrhari stanzas could account for the variation, which has resulted even for the
eight versions here represented in less than 221 common §lokas with a grand total
of 397 stanzas, which is increased to about 700 by the inclusion of extras in all
MSS and anthologies. This docs not include two palpable forgeries, the Vifavrita
and the Vijianasataka. The best explanation of this phenomenon would bo that
the work is a collection of stanzas by later scholars of verses attributed by them to
Bhartrhari; as it were, & Bhartrhari anthology. Thal a single author could have
promulgaled i work in & definite satakatray Yy form and that such liberties could have
been taken with that form by later editors is hard to believe.,

The interrelationship between MSS is & good deal more complicated ‘than that
shown by simple division into two rccensions. The actual readings sometimes
show strange coincidences, cven in scribe’s errors. That Malayalam MSS should
on occasion give purely Northern readings is expeeted from Sukthankar’s pioneer
work on the Mahabharata, from the conservatism of Malayalam MSS and from
the fact that Bhartrhari was in oll probability a Northerner. That J should show
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Southern readings is also natural, as it would be strongly influenced by Y MSS
while retaining the Northern order. But curiously enough, even H shows some
Southern readings against all other Northern MSS while on ocecasion the only version
of Southern type to agree with extreme Northern readings is W. The riddle is to
be solved by consideration of a single pair of élokas: asarah sanrtyete and bhavanto
vedanta, which always occur consccutively in that order where both wre found,
namely in archetypes « and y (with bimbakaram sudhadhdram obviously int crpolu.tod
between the two in version B). In the other two mchotypea however, we get a
very curious combination stanze with the first half of the first of these cuding with
the last half of the second. When we note that the second half of each of the two
stonzas begins with fathdpy, this is clearly exploined as o case of haplography in a
single defective exemplar, hence must be assigned to very remote times when there
existed very few copics of Bhartrhari’s work which no one took the trouble Lo read
or even to compare with others. The total evidence, therefore, may be presented
in the following stemma codicum.

{Ur-Bhartrhari)

(Vedantic recension 7)

0O (defective copy)

>
-

((I':) (D) E>. . H J W X \'(
NE Lo M

NORTHIERN RECENSION SOUTHERN RECENSION
(by * logical * rearrangement)

Here I give tho actual charts of the eight versions described. The final §loka
of cach $ataka and version is given in bold-face type. N = nmiti, § = érngira,
V = wairagya; the pralikas follow Sonthern readings in general, as these are the
more familiar from printed editions, but differcnt possible beginnings are starred.
The most noteworthy of these different beginnings is, perhaps, for s@ ramyd nagari,
which begins bAratak kastam aho in the Northern BISS.

The expenses of this investigation were borne by a generous subvention from
the J. R. D. Tata Trust. My special thanks are due and gratcfully offered to
Prof, P. K. Gode, Curator of the BORI, and his staff ; Dr. P. M. Joshi, Librarian of
the Bombay Universily ; Prof. S. V. Puntambekar, Principal of tho Arts Collego at
the Benares Hindu Univorsity; Dr. A. P. Karmarkar of the Bhiratiyo Vidyd Bhavan;
Mr, A. K. Priolkar of Bombay ; Pt. Raghunath Sastri Patankar of the Rajapur
Pufhaéala. Drs. V. Raghaven and T. R. Chintdmani of the Madras University ; and
to the many other librarians, curators, scholars who placed their MSS at my dis-
posnl. Tomy friend and former collea.rrue Dr. V. V. Golkhale of the Fergusson College,
Poona, I owe still more for his encouragement criticisms, and the mcompa.rable
stimulus of his companionship.
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CHOART FOR BHARTRHARI VERSIONS

Northern Recension

o
m— e
Stenza A B B
akarunatvam akivrane N. 735 XN.76 N.75
agro gitam surnase . V.63 V. 55 V. 63
acchiiccha candanas . 8.33 S. 356 S. 38
ajinan mihitmyasm .. V. 22 V.20 v, 22
ajnoh sukhamaradhyall N. 2 N.2 N.2
atikriantah kilo V.33 .. V.33
adarsonc derdana S. 62 S. 62 S. 66
adyiipi no'jjhati N. 101 .. .
adhigeteparemirthan N.13 N.12 N. 12
andaghratam puspam .. 8. 18 . S. 20
anavarti kilo .. V.36 . V. 36
apasora salkhe dirid .. S, 73 S. 79 5. 82
aprivavaconadaridenih  N. 82 N, 83 ..
abhimatamsahimina .. V. 100 V. 93 ..
abhimukhanilintasya  N. 103 N. 106 N. 102
abhuktiyim yasyam V. 26 V.23 V. 20
amisdm prininim V.39 V. 32 V.38
ambhojinivanaviliira N, 42 N, 41 N, 43
ayam amrtonidhiinam .. .. e
arthinamidigo tvam .. V. 31 V.2 V. 31
ardhom suptvi nidi- .. 8, 05 S. 96 8. 98
avadyam yatiarad cirn, . V, 17 V.16 V.17
aéimahi voyam bhiksiun .. V. 103 ..
asirih santveto 5. 11 S. 14 S. 14
asititmii susn.mbn.ddhuh S. 171 S.73 S. 76
asiicisnmciare tamosi .. S, 88 8. 87 S. 90
ahir iva jnnayogam .. .. ..
ahau vii hiro vii . V.8  V.106
dkrintamn maranena .. V.96 V.89 V., 106
dghraya pustalkam V. 104 o, ..
ajnd kirtih palonam .. N. 88 N.89 N. 88
aditynsyn gotigntair .. V. 8 V.17 V.8
adhivyadhibatair . V.97 V.00 V. 107
amilitonoyaninim yah 8. 656 S. 66 5. 08
ayul) kallolulolam V.81 V.72 V.84
ayurvarsafotom nrndm V.99 V.02V, 109
arambhagurvi kanyini N.77 N.78 N.77
dlagyam hi monusyd .. N. 62 N.58 N. 6l
g
davartah suméayinim {é g{l) S. 29 S. 31
avisah kilakifeid . 8.87 S. 84 S. 87
avasah kriyatim ginge S. 82 S. 86 S. 89
asd niima nodi minno .. V. 48 V.40 V.47
asansarit tribhuvane V. 61 V. 41 V. 48
asiireno na harmyatall S, 94 S. 04 S. 07
itnh svapiti kesavahy .. N, 17 N.16 N. 16
ito viduycvallivile . 8.8 S. 82 S. 85
idem anucitom okrama S, 70 S, 76 S. 7
ime tiérunyaérinave .. S. 86 5.83 S. 86
iyatyetasmin vi .. .. N. 66 .
ivam bild mim pratys S. 16 S. 23 V. 69
iha hi madhuragitam  S. 87 S. 38 S. 41
uduganaporiviiro e e . .
utkhitam nidhiéenka V.56 V.5 V.56
udanvac channiv bhith .. N.17 N.17
udbhasitikhilokhela .. N, 91 N.902 N. 00

,—-_J\_\
H J
N. 73 N. 70
V.58 V.33
S/ 34 S.33
V.22 V.20
N.2 N.°
S.61  S.59
N1z N. 11
V.34 ..
5.78 S.76
N.80 N.78
V.97 V.83
N.101 N. 07
V.2% V.2
V.35 V.32
N. 42 N.33
V.30 V.28
S.94 8. 02
V.17 V.16
V. 29 ..
S 14 S.14
S.71 S.70
S.8 S84
V.83  V.100
V.93 V.80
N.86 N. 84
V.8 V.1
V.04 V. 00%

S. 62
v.73 V.72
V.96 V.02
N.75 N.173
N.G0 N. 58
S.28 8.27
S.83  S.8l
S.85 S.83
V.43 V.40
V.44 V.41
S.03 8. 01
N.16 N.15
S. 81 S.79
S.74 S.73
S.82  S. 80
.. v.58
S.37 S.36
v.5 V.5
N. 17 ..
N.80 N.87

25
Southorn Rooension
Y
P
w X Y
N.52  N.41 N4l
V.64 V.66 V.06
S.38 8.8 8. 87
V.17 V.7 V.18
N.3 N.3 X.3
S.23 S.23 §.22
N.17 N.13 N. 13
S. 83 . 8.5
N. 105 . .
V.20 V.12 V.22
.38 V.67 V.58
V.7 V.5 V.5
N.18 N. 14 N. 14
.. N.88 [N.88]
v.62 V.51 V.52
S.47 8.94 8. 00
V.12 V.35 V.12
V.55 V.64 V.55
S.51 S.36 8.35
S.45 B8.92 S.04
.. V.89 ..
V.49 .. .
V.20 V.22 V.32
N.48 N.30 N.30
V.40 V.42 V.43
V.30 V.23 V.33
S/ 27 827 8.26
V.33 V.20 V.36
V.46 V.48 V.49
N.G0 N49 N.49
N. 86 .. .
S.70  S.46 8. 46
S.35 S.82 S.83
S.31 S.30 S.38
V.11 V.34 V.10
V.77 V.82 V.8l
S.46 S.03  S.05
N.76 N.606 N.07
S.44¢ S.01 S.03
S.28 S.28 8. 27
o, 818 8190
§.0¢4 S.63 . 83
S.87 S.56 S.6&0
. N. 89 ..
v.5 V.3 V.3
N.59 N.48 N.48
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Northern Recension

o B
P P

B E " T

.. V.08 .. ..
S.58 S.62 8.56 .55
S.63 S.67 S.51 S.50
S.37 S.40 S.30  S.36
S.20  S.22  §.10 S.18
S.63 S.60 S.62  S.60
V.03 V.74 V.66 V.03
N.8 N.85 N.82 N.80
S.102 S. 103 .. ..

.. N.53 . N.60
S.75 S.78 §.73 S.12

.. 8.51 . ..
V.52 V.60 V.56 V.60
S.'9 S.9 89 809
N.45 N.47 N.40 N 42
N.4f N.46 N. 46 N, 41
N.82 N.8 N.70 N.77
NP5 N.03 N. 92 N. 00
N.58 N.60 N.50 N.57
S. 46 S.40 S.44  S.43
N.77 N.76 N.74 N.72

.. 824 s.°1 8.2
S.40 S.43 S.30 S.38
V.85 V.02 V.00 V.86
V.60 V.71 V.64 V.60
N.192 N.99 N.98 N. 96
S.0+  S.67 S.63 8. 01
V.71 v.83 v.72 v.m
17§17 S.16 S, 10
S.56  S.60 S.54 8.53
N.38 N.30 N.38 N.35
V.91 V.108 V.06 V.0l
N.32 N.33 N.35 N, 28
V.17 V.10 V.18 V.17
N.108 N.103 N.l1o2 N.100
S. 88 S.01 S.87 S.85
S 08 S 10 S.08 S 05
v.RG v.i0n . .
N.i18 N.18 N.I8 N.16
S.22 S.25 S.22 S 21
v.'90 ov.)lod V.99
Vi1z V.14 V.14 V.13
N30 N.31 N.31  N. 24
N.13 X.13 NLI13 NL 12
V.6 V.6 V.6 V.6
N.42 N.44 N.43 N.30
V.61 V.72 V.80 V.0l

Stanza

udyéinosu vicitra ..
udvrttol stanabhara .. 8. 57
unmuttapromesamram 8. 32
unmilst trivali .. 8030
upnri ghonam ghane .. 8, 20
urasi nipatitanam S. 63
okn ova khago maini .. N. [0
ekiki nihsprhah V.72
ekoniipi hi 4urena N. 84
okaivn kiicin mahatiin S, 81
*oko cdovah koSavo v ..
oko rigisu rijate 8.7
otat kimaphoalam loke ..
otasmiid viramondri V. 60
otii§ calad valaya S. 6
oto sntpurusih . N 47
aidvaryasyn vibha- N. 45
kndarthitasydpi hi N. 81
kada virinesyim .. .
koro 8laighyaa tyiignh .. N, 94
karmiiyattam pholam  N. 61
kab cumbati kulapura 8. 45
kiintikatilksavidikha .. N. 70
kiintety utpalalocane 8. 22
kaminikayakiintare S. 39
*kim kondoarpa éaram ..
kim kandah kandare .. V. 039
kim kiirmasya bhara N. 99
kim gotena yadi s .. S, G4
Ikim tens hemagirini . . ..
kim vednaih smrtibhih V. 80
kim ihn bnhubhir S. 14
lanlkumapoilkekalor-

Litn .. 8.5b6
lkusumnstabaksyeva .. N. 38
lerechronimedhyama -

dhyo . .V, 08
krmikulacitam lali N. 31
krdnh kinah khafijah V.19
krsopi simho no samo.. N. 46
lcoytitdni na bhiisa N. 104
ko&iih samyaminah . 5.80
keéiin dkulayan dréo .. S. 98
ko libho gunisemgamnh. ..
knupinam Satakhonde V. 93
kvacit préhvisayyah .. N, I8
levaeit aabhrabhang- .. 8. 23
levacid vindviddah V. 60
ksanem bilo bhiatvi .. ..
ksiintom no ksaomayd V. 14
ksantié cet kavacena .. e
kslreniitmagatodakaye N. 29
ksutksamopi jardkrSo N. 14
khaldlapah sochih . V.06
khalviito divesesvara N. 43
gongitorangaksnadika V., 70

Southern Recension

5
Y
e N,
w X Y
S. 16 S. 15 S. 15
S. 60 S. 74 S. 70
S. 80 S. 49 S. 49
S. 43 S. 00 S. 92
S. 26 S. 26 S. 26
V. 50 V. 89 V. 80
N. 108 .. ..
N V.8 V.17
S.29 .. ..
V. 61 V. 62 V. 63
S. 8 S. 8 S.8
N. 74 N. 64
N.82 XN.78 N. 80
N.106 N.70 N.77
V. 82 V. 87 V. 87
N.63 N.3 N.&53
N. 89 .. -
8. 91 S. 00 S. 60>
N.107 N.75 N. 78
5. 72 S. 42 S. 41
S. 85 S. 64 S. 54
S. 97 S. 64 S. 64
V.23 V. 1a V. 25
.. S. 66 S. 66
N. 70 .. ..
V. 69 V.72 V.71
S. 53 S. 40 S. 39
S.9 S.9 S.9
N. 33 N. 25 N. 25
V.34 V.27 V.37
N.9 N.9 N.9
S. 63 S. 77 S. 78
N.19 N.15 N.1A
S. 12 S. 12 S. 12
S. 50 S. 08 S. 100
N. 103 e .o
V. 83 v.m V.0
N. 81 N. 74 N. 73
S. 4 S.4 S 4
.. V. 68 ..
V. 47 V. 49 V. 60
. V.6 V.6
N. 21 N. 17 N. 17
N. 175 XN. 65 N. 66
N.20 N.21 N.21
V.6 V.4 V.4
N.9 N.8 N.84
V.22 V.14 V.24



Some Ewxtant Versions of Bhartyhari’s Satakas

Northern Recension

Stanza A

gangitire himogiri .. V.
gajabhujongavihangama
gorbhilviiso Sayitva .. V.
giitrair gira ea viko
gatram somkucitam .. V.
gunuvad sgunavad viik N,
gurunii stonabhiirena 8.

conddlah kim ayam .. V.

cald loksmis coldh .. V.

cumbanto gandabhittir S,
ciidottamsite odru .. S.

cota$ cintays ma ..
chinnopi rohati taruh.. N.

joyanti to sukrtino .. N,
jolpanti sirdham anyo 8.
jaidyam dhiyo harati .. N.
jadynm hrimati ganyate N.
jitah kiirmah se ckah
jatir ydatu rasitalam .. N,
jityandhiya co durmu 8.
jirnit eva manorathas, .
jiiinam sat@ém mina-
mada .. V.

tapasyantah santal .. V.
taruni veboddipita .. S,
tosmiid anantem wjarom V.
tasyiill stanau yndi .. S.
tinindriyani ankaliini
tavid evo krtindam api S,
tivad evamrtamayi S.
tivan mahattvam pindi S.
tungam vefma sutih ..
tredl busyotydsye piba.. V.
trenim chindhi bhajo N,
troilokyiadhipatitvam.. V.
tvam rija vayam apyu V.
tvam ova catakiddhéro

dadetu dadatu galir .. V.
daksinyom svajano .. N.
dittiiro ynadi kalpasa ..

dinmn bhogo nisns .. N
dikkillidlyansvacchin V.
difn vansharinibhyo .. 8.
dini dinomukhaih .. V.
duraradhyas cami ..V,
*durgrihyem hrdnyam N.
durjonah parihartovyo N.
dirad artham ghata- .. N.
doivens prabhuni. .. N.
dourmantryin nppatic N,
drastavyesu kim .. 8.

dhanyanim girikanda V.
dhoanyista eva tarala S,
dhonyis te ye viraktd 8.

x@X
B E
4 V.37 V.43
106 - -
o1 L. :
5 N.51  N.52
6 S.72 8.7
57 V.51 V.58
108 .. .
00 S.00 . 102
1 8.1 81
7 N.S0  N.79
68 N.G67 N.G8
59 S50 .
48 N.46 N. 48
22 N.22 N.29
. V.98 s
23 N.23 N.'3
44 S.45 8. 48
. V.80 V.03
86 .Vv.0e
43 V.36 V.42
93 8,93 8. 06
% V.66 V.78
83 S 80 883
3 8.3 sy
67 S.67 8. 70
49  S.490 S, 53
97 V.81 V.04
53 N.50 N. G5l
9 V.70 V.82
25 V.28 V.25
20 V.102 ..
93 N.04 N.O02
.. N. 70 ..
.63 N.61 N.63
1 v.L Vv
w813 813
9 V.8 V.9
55 V.48 V.55
52 N.49 N.50
28 N.20 N30
100 N.103 X, 1n0
102 N, 104 N, ol
21 N.21 N2l
42 S 44 847
05 V.88 V. 105
4 S'4 84
100 .. )

8
’_/R
" J

V.40 V.37
v.1 -
.. N.47
N.51 N, 49
870  S.69
V.54 V.49
S.07 S.06
N. 1
AP B
N.77 N.75
N. 66 N, 64
S.58 8. 56
N.47 N. 43
N.23 N.18
V. 103 V.08
N.2¢ N.19
S.d3 8. 49
V.86 V.80
V.30 V.36
S 92 8. 00
V.6b V.66
870 8.7
s.3 8.3
S.66 8. 04
S.47 8. 46
V.87 V.81
N. 50 N, 40
V.84 V.70
V.24 V. 23%
N. 91 N.'89
N. Gl N.59
V.1 V.1
813 S.13
V.o V.8
V. 51 .
N.49 N.'45
N.30 X, 26
N.90 N, 908
N. 100 N, 99
N.22 N.1[18]
S.42 8. 40
V.92 V.88
S 4 8.4

27
Southern Recension
y 5
w X Y
.. V.98 V.08
N.91 N.85 N.85
V.70 V.74 V.73
N.09 N.96 N.05
816 820 8,17
i V.06 V.96
S.40  S.07 8. 00%
v.ii vl v
V.63 V.04 V.65
N. 87 .. [N.79]
N.2¢ N.20 ©N.2
S Rl 8,50 8.60
N.23 N.I19 N.19
N.5¢ N.80 N, 4
.. N.67 N.G08
N.39 N.31 N3l
S.80 S.58 .08
V.78 V.84 V.83
V.73 V.71 V.76
S 41  S.89 8. 00
V.67 V.67 V.09
S.17  8.17 §.18
N, 40 . ..
S.65 S.80  S.70
S.74 S.44 9. 43
S.61 S.75 8.176
V.18 V.10 V.20
. V.9 V.19
N.77 N.68 N.6D
V.48 V.50 V.5l
N. 50 .. ..
N.22 N.18 N.18
N. 43 V.34 N34
N1 N1 NI
.. &35 8. 34
V.19 V.11 V.2
V.74 V.78 . V.77
N.53 N.42 N.42
. N.Jez N.oo
N.42 N.33 N.33
S.7 8.7 8.7
V.14 V.37 V.14
8,92 861 8. 01
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Northern Recension Southern Reconsion
o ﬁ ¥ &
- e et et
Stonza A B [ " J W X Y
dhik tasys mandamone, 8. 58 .. .. S. 87 .
ne kafeid candakopa .. N.73 N.74 N.73 N.71 N.00 N.567 N.46 N.40
no gunyo mantranim S, G8 S. 08 8. 71 S. 66 S. 65 S. 88 S. 87 S. 57
nn dhyitom padam .. V.12 V.11 V.12 V.12 V.11 V. 42 V.44 V. 4D
no nutit ne vitd no V.28 V.35 V.28 V.27 V.2 V.36 V.66 V.56
na nirmitia kona ca . N. GO .. .. . . . .- o
na bhiksi dubpriapa V.37 V.04 .. .. . .o .. o
numapsyiimo devinnonu N. 20 N, 20 N.20 N.20 N.17 N.04 N.93 N.01
nomribvononnamantah N. 40 N. 48 N, 41 N.40 N.37 N.60 N.59 N.60
na samsiirotpannam .. V. 3 V.3 V.3 V.3 V.3 V.3 .. V.11
nibhyasti bhiuvi viuli V., 85 V.79 V.91 V. 83 V.70 V.43 V.46 V.40
nimrtom ne visnm kim  S. 26 S. 25 S. 27 S. 24 S.23 8. 75 S. 45 S. 44
nilynm te samayo rahn .. . V.99 o . .. .. ..
nindantu nitinipundh N. 9 N.100 N.10 N.10 N.9 N. 83 . N. 76*
nivrttit bhogecchii V.10 V.9 v.10o V.10 V.9 v.10 V.33 V.9
nicd duhkho no ya N.11 .. . .. .. - . ..
nunnam li to kavivara S, 66 S. 67 S. 61 S. 55 S. 54 8. 10 S. 10 S. 10
ninoin djiiikeras tes .. S. 60 8. 69 8. 72 S. 67 S. 66 S. 11 S. 1 S. 11
neti yasyn brhaspntih - N. 50 N, 47 N.60 N.58 N.5 N.8 N.81 N.8l
naivakrtih pholati N.44 N.43 N.46 N. 44 N. 40 N.9 N.98 N.97
no cintiimanayo nn V. 103 .. . . .. .. ..
no sotyonw mrginka .. 8. 43 8. 30 8. 32 S. 29 5. 28 S. 71 S. 47 8. 40
potram noive yada .. .. .. . N. 03 .. ..
padmikeram dinakero N.83 N.8 N.81 N.81 N.79 N.173 N.63 N.063
peradiraparndrovys . . .. . .. o .. .. N. (0 ..
poriksinah kafeit .. N.6 N."7 N.1 N.7 N. 6 N.45 N.38 N.36
paricoritavyoly santo .. .. N. 101 .. .. .. .. ..
poribhramasi kim .. .. .. .. .. .. V.60 V.61 V.62
porimalabhrto vitih .. S, 34 S. 34 S. 37 S. 33 S. 32 S. 33 S. 80 S. 81
parivartini samsire .. N. 96 N.98 N.96 N.06 N.93 N.32 XN.23 N.24
poresivm cotimsi V.8 VO3 V.3 V.33 7. 31 V.69 V.60 V.61
pinim pitroyatdm .. .. .. A . .. Y. 51 V.9 V.9
pinih piitram pavitram V. 504 V.47 V.34 V.50 .. .. V.99 V.90
pittilom dvisosi yisi .. V.76 V.67 V.79 V.82 V.67 V.08 V.71 V.70
pititopi kardghdtair .. N. 25 N.25 N.26 N.20 N.21 N.80 . -
pinthasbri virahine- .. S. 84 8. 81 S. 84 S. 80 S.78% 8.36 S. 83 S. 84
piipin nivirayatiyo .. N. 33 N, 34 XN,35 N.37 N.30 N.72 N.04 N.65
punyograimovane va V.58 V.60 V.57 V.53 V.48 V.21 V.13 V.23
punyair mitlaphalais .. V.61 V.53 V.61 V.56 V¥ V.24 V.16 V.20

puris vidvattiasid upa .. V. 30 V.29
S

praneyamadhurdh pre-  S. 53 S. 54 S. 68 S. 52 S. 51 S. 30 S.190 S. 20+
*prathitah pronayave S, 00 S. 89 S. 02 S. 88 S.86* §.32 S. 84 S. 86
pradinem pracchannam N, 78 N.70 XN.78 N.76 N.74 N. G4 .. N. 67
prosahyn monim uddha N. 3 N.3 N. 3 N.3 [N.3] N.4 N. 4 N. 4
pran mamoti mandgand S. 66 S, 66 S. 69 S. G4 S. 63 S. 26 S. 25 8. 24
pranighittan nivrttih V.64 V.37 V.65 V.00 V.55 N.26 N.54 N.54
pripbih driyah sakala V. 73 V. 64 V.75 V. 67 V. 64 V. 66 V.66 V.07
prirabhycte na khalu .. .. .. . y N.27 N.72 N.72
priyesnkhavipaddanda V. 01 V.83 V. 100 .. 17, 84 .. N.90 N, 88*
priyinyiyya vrttir .. N. 16 N.14 N.14 N.14 N.13 N.28 N.G66 N.650
praudyat praudhapri .. 8. 90 S. 08 S. 99 S. 95 5. 03 .. S. 96 S. 08
phalam svecchalabhyam . e .. .. .. V.25 V.1T V.27
phalam alam asanaya V.23 V.21 V.23 V.21 V.21 V.54 V.52 V.54,
biile hiilo cakitahari .. .. V. 39 .. .. .. . .. .
bile llamulculitam .. S.15 V. 105 {% W .- V.67 s.03 8.02 S.62
bimbékiiram sudhiadha .. S. 16 .. e .



Some Extant Versions of Bharirhari’s Satakus

Stonza A

boddhiiro matsaragras V.
brahmajianavivokanir
brahmindam mandali
brahma yena kulala .. N,
brahmondricdimarud ..

bhalktir bhave marana V. 7

hhingnddasyas karandn N,

bhartrhuri bhiimipati  N.

bhavanti nemras tars N,
bhuvanto vediantapra. . 8.
*bhavyam bhuktom ..

bhiksitéanem taddopi .. V.2

bhiksi&i junamadhyn
bhilksithiram aduinyam
bhimam venam blinvati N.
bhiih poaryaika niju

bhogi no bhukti vaya V. 13
bhogit bhanguravrttayo V. 94
bhogii meghavitina .. V. 66
bhogistungatarangsa .. .
bhogoe rogabhayam ..
bho bho buddhivicira ..
bho martydh érnuta .. V. 88
bhrintom de$am anoka V. 4
bhricaturydt kuficitd.. S. 26
majjntv ambhasi yatu N. 57
manih danollidhalh .. N. 5
matbtobhakumbliadelane .
matteblskubmbaparind 8. 17
muodhu tisthati vici .
mndhumyam madhurair S. 47
mannsi vacasi kiyo .. N. 18
mahiidevo deval sarid V. 46
mahiddayyd pg'l;h\ri .. V.78
maheévare vi jngatdm V. 02
miitar medini tito ..
miitor laksmi bhajosva V. 63
mittseryam utsiryn .. S, 13
mine mlayini khandi.. V. 34
millatikusumasyova ..
miilati irasi jrmbhe .. S, 54
mukhona  candrakin.

tona .. 8.75
mugdho dhanuskatii .. S. 78
mrgominasajjaninam N, 34
mripindo jelarekhayn V. 27
moham méarjaya tim V., (2
maunin miikeh pravace N. 30
*yah pringyot sucari .. N, 27
*yato meruh $riman .. V.71
yotrinokoh kvacid api V. 42
yathd kandukepiitena N, 20
yothibural) pathyom . . ..
yadacetanopi piadaily .. N. 87
yadi kificijnoham V. 32
yada yogabhyiisa S. 101
yadiisidajiiinem smera V. 82
yadi dhaninil satpuru ..

V.

V.
.49
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19 N
OP

V.
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N. 108

S
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Northern Reconsion

2

.95
.73
.37
. 06
e
.81
16
18
"6

. 53

12

87
96

.'100

N1

15
69
8
77

19
30

b6
70
T4
35
24
64

. 39

. 62

.20
.42
N.

88
29

T4

V. 85
N. 38

N: 24

V.20

N. 55
v. 13
V. 104
V. 50

S. 52

V. 101

ZﬁﬁZ??
[
-1

zesz
=

" I
V.2 V.2
V.08 V.04
V.74 V.73
N.21 N.34
V.68 V.65
N.25 N.20
N.78 N.76
V.o ..
V.10 V.18
V.77 V.76
N.54 N.53
v.i3  v. 12
V.ol V.87
V.32 V.47
V.101 V.06
L v.am

V.4 V.4
S. 25 S.o24
N.56 N. b4
N.6 N.5
8.7 8.7
S.17 ..
S.46  S.45
N.16 N. I4
V.71 V.60
V.80 V.85
V.18 V.71
V.61 V.56
S'15 S.15
V.32 V.30
S.53 S.652
5.60 S.08
S.72 S, 11
N.32  N.31
V.26 V.24
V.57 V.52
N.41 N30
N.28 N.23
V.81 V.62
V.38 V.35
N.27 N. 92
N*85 N.83
V.31 V.20
S.5 S.5
V.5 V.
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Southern Recension
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V.2 N.2 N. 2
V. 13 V. 36 V.13
. V. 92 V. 92
N. 93 .. N. 92
V.37 V. 30 V. 40
V. GO V.70 V. 68
N. 8¢ N. 82 N. 82
N. 70 . 62 N. Gl
S. 02 .
V.16 V.38 V.15
. V. 96 V. 95
V. 27 V. 20 V. 30
N. 102 N.101 N. 100
V.86 . ..
V.8 V.32 V.17
V. 38 V.29 V.30
V.32 V.25 V.35
V.3l V.24 V. 34
V.28 V.21 V. 31
V.4 V.2 V.2
S.3 S.3 S.3
N.101 N.99 N.98
N. 44 N. 35 N. 35
S. 58 S. 72 8. 73
S. 82 8. 51 S. 61
S. 34 S. 81 8. 82
N.78 N.60 N.70
V. 84 V. 04 V. 94
V.79 .. V. 84*
. V.100 V.100
.. V.93 V.93
S.18 S. 37 S. 36
.. V.70 V.78
N. 104 .. ..
S. 24 S. 24 S. 23
S. 20 S. 10 S. 16
S. 13 S. 14 S.13
N. 61 N. 60 N. 50
.. V.58 V.59
V. 62 V. 63 V. 64
N.568 N.47 N. 47
N. 68 .. N. 59
.. V.73 V.72
V.39 V.41 V. 42
.. N.8 N.83
N.37 N.20 N, 29
N.8 N.8 N. 8
S. 06 S. 68 S. 68
S. 08 V.101 S.690
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Stanza A B 1] H T w X Y
vadi nama doivagatyi . N. 107 N.104 N.103 .. .. ..
yad etat pirnendu LS. 31 N, 32 S. 3t S. 31 5. 30 5.9 S, 52 S. 8
yad etnb svacchondam V. 53 V.46 V.53 V. 49 V. i .. V., 43 V. 82
yad dhitrit nijabhiilo N. 69 N.68 N.69 N. 07 N. 6H N.40 N. 4 N.:0
yad yasya nibhiruci .. .. S.101 S.105 S.101 S.98 S. 100 .. ..
yon nigiimnadavari N. 54 .. N. 55 .. . .. N
yoasmin jivati jivanti . .. . . .. .. .. N. 24 ..
yasyisti vitbom sa . N.64 N.62 N.GI N.G62 N.60 N, 4l N. 32 .32
yiam cintoyimi satatom N. 1 N. 1 N. 1 V. 16 .. N. 2 .. ..
yivat svastham idam V.84 V.78 v.en V.79 V.78 V.72 V.76 V.75
yb sidhiimdes khalin -~ N. 30 N. 31 N.32 N.34 N.27 N.98 N. 9 N. 93
yindm nnangam ]n.yu.-

tam . .. .. . . S. 21

yayam \'n.vum w,yn.rp V. 67 .. V. 67 V. 62 .. .. .. ..
yermnu.mbumkhn.ndmm V. 16 V.15 V.16 V.16 V. 15 .. N. 87 N. 87
yo vardhanto dhana .. V, 49 V. 42 V. 49 V. 45 V. 42 V.26 V.18 V., 28
yesim na vidyil no .. .. .. .. .. N. 13 .. .
yo santogunirontara .. N. 19 N.19 XN.19 N. 1% V.83 .. V.19 V.20
raktatvam kamalanim .. .. N. 29 .. .. .. .. ..
ratnair mahibdhes . N.66 N.063 N.65 N.G3 N.G6l N.8 N.71 N. T
ramyam harmystalam V. 68 . V.70 V.63 V.50 V.76 V.81 V. 80
ramyié eandramarien. . V.83 V.75 V.8 V.76 V.6 V.7b V. 80 V.70
ragagyigiram ekam .. S. 41 5. 43 S. 40 8. 41 S. 41 8. 70 S. 30 S. 29
rijate rijominaya .. .. .. .. 5. 99 .. . .. ..
rajan dudhuksasi yadi  N. 71 N.72 N.71 N. 39 N, 67 N.40 N. 37 N. 37
rijans trsnamburisor .. S, 19 S. 18 S. 21 S. 18 S.17 S. 09 S. 29 S, 28
ritrih saiva punnh VLT V.68 V.80 V.70 V.68 V. 41 V. 43 V. 44
re ro citaka savadhi .. . .. o . N. 51 . .
lajjdm gunaughajaonoe  N. 97 N. 990 “N.97 N.905 N.905 N.110 N.74 N.73+
labhetn sikotasu . . N. 4 N. ¢ N. 4 N.3 N. 35 N. 5 N. &
langulacilonam adhag  N. 70 N.71 N.70 N.68 N.66 N.3F N.22 N.23
lilavatinim sahaji . 8.8 8. 11 S. 11 3. 11 S. 11 S.178 S. 48 S. 47
lobha$ ced ngunenn .. N. 41 N. 40 N.42 N.30 N.38 N. 66 N.43 N. 44
vaktrom condravikisi S, 24 S. 24 S. 26 S. 23 S, 22 8.5 8.5 S. b
vacasi bhavati sangs .. S, 102 S, 0 S.6 S.6 S. 6 S. 66 S. 70 S. 71
vano rane éatrajala .. N. 55 N.52 N.56 N.53 N.62 N.07 N.100 N, 99
vayam yobhiyo jata§ .. V. 41 V.3 V.40 V.37 V.3t V.45 V.47 V. 48
vayam iha paritustd .. V.62 V.45 V.52 V.48 V.46 V.53 V.33 V.53
varam purvatadurgosu .. N. 060 N. 62 .. .. N. 14 .. ..
varam prinocchedhalh N. 58 N. 56 N.58 N.57 N.6Hi6 N.36 N.28 N.28
varam frngotaanigid .. N.85 N.86 N.82 N.83 XN.81 . N.77 N.78
varnam sitam jhatiti .. V. 105 .. . .. N.48 V.71 V.75 V. T74*
valibhir mukham VU Vil Vols VI V. I4 V.9 VY. 31 V.8
vahoti bhuvanfrenim N, 95 N. 96 N. 94 XN.03 N.01 N.35 N.27 N.27
vahnis tasyn joliyato.. N. 86 N.87 N.8 N.8 N.82 N.100 N.790 N.79
vilficha snjjonsaigame N, 49 N, 47 N.49 N.48 N.44 N, 62 N.o6l1 N. 51
vitirne sarvasve .. . V.t V.51 V.47 V.44 V.81 V.8 V.86
vidyd niiddhigatd L VU500 Vo430 V.50 Vo460 V.OU3 0 Vo4 Vo4 VLT
vidyd niima norasya .. N. 92 N.93 N.91 N.9 N.8 N.20 N.16 N.16
vipadi dheiryam athéa N, 8 N. 0O N. 9 N. 9 N.8 N,63 N.62 N.52
vipulohpdnyair nir .. V.24 V.22 V.24 V.2 V.22 V.67 V.80 V.57
viyad upncitn mogham S, 92 3. 92 S. 95 3. 91 S. 89 S. 42 3. 90 S. 0l
viramate budhit yogit .. V.00 V.64 V.60 V.04 .. 8. 87 S. 07
virame virmiayasid .. N, 74 N.75 °N.74 N.72 N.71 - N. 981 N. 80p*
virahopi sangamah . 8.72 S.78 S. 81 S. 76 83.75 . 8.66 8. 6
viruddhas tathyo va .. N. 0 .. .. . . .. . ..
vivekavyiikofo vikasa- V. 18 . V.18 .. .. .. .. ..
viframya viframya .. S, 61 S. 61 S. 64 S. 60 S. 68 S. 22 5. 22 S. 21



Some Extant Versions of Bhartrhari’s Satakus

Northern Recension
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Stanzo A B 15
visviimitraparasare e .. .
vistaritom makarn .. S. 51 8. 62 S, 566
vedyasou medennjva .. S, 40 847 5. 50
vairigyamn samsrayaty S. 104 8. 100 8. L4
vyighriva tisthati Vo0l V. ..
vyadirghona calonn .. S, 71 8.7 S. 80
vyidlam bilamrnaln .. N.80 N.9 N.87
Sakyo virayitum .
Sambhusvayambhuhar-
ayo .. .. 5,48 5. 50 S, 54
ényya Sitasilda grham .. V.90  V.107 V.00
Saéi divasadhiisaro . N4 N. b5 N.H
Sdstrajiopi praguni .. S. 35 S. 36 S. 39
Sastropuskrta Sebda .. N. 7 N. 8 N. 8
Girah sorvam svargiat .. V. 47 V.30 V.48
Subhroam sadma ssvi .. 8, 2 S.2 S.2
srngaradrumanirade .. S. 40 5. 41 S. 44
érotrm frutenaiva nn N. 67 N. 66 N, 07
samsiarny tava paryanta  S. 38 S. 39 S. 42
sameire’sminnasiro ku S, 32 S. 33 S. 35
samsire svapnasiro pa S, 21 S. 21 S. 23
*salcho dhanyah kecit V. 50 . V. 69
sangmng virahe .. .. ..
sa jatah kopydsin .. V.26 V.30
sati pradipe satya 8. 74 5.7 5. 73
satyom jund vaemina 8.7 S. 10 S. 10
satydnrti ca parugi N.72 N.73 N.72
sotyimova triloki e .. V. 97
santaptilynsi aamsbhi N. 36 N.30 N. 37
santyanyopi brhospati N. 66 N, 064 N. (¢
santyovitra vane vano .. .. .
sanmirge tivadiasto .. S. 30 N, 31 S. 33
sa parapratirako’ sau 8. 60 S, 60 S. 63
samirnmbhd bhognih . .. .
ssmpuatsu moahatim .. N.28 N.28
sommohayanti madoyan .. . ..
sarpnah krivah khalah .. . ..
sahakirakusumakesara S. 91 S. 90 S. 93
¥sii romys nagarl ma-
hiin V.40 V.33 V.3
sulnt}uslmglmkuln . .. .
simhoh éidur api nips  N. 98 XN.100 N. 98
Elimho bali dvirada .. .
siddhiadhydsitakandoare S. 9 S, 12 S.12
sujanam vyajanam
manye .. . .. .. .
sutiird vikrita .. N.37 .. .
sudhiimnyopi l\.?uynrogu. .. .. S. 30
sudhadubhram dhima S, 80 S. 85 S. 88
sinuh saccaritah suti . . .- .. ..
srjati tivad adosn LoV 1e2 VLT ..
stannu miamsagranthl V. 21 V.19 V.21
strimudram lkusumay-
udhn .. I~ A ) 8. 51 8. 5
sthialydm vaidiryamai .. N. 69 N.n4
sthitih punyeranyo .. V. 38 .. V. 37
snatvi, gingaih payo .. . V.82 V.06
sprhayati bhujayor .. .. N. 907 X.05
sphuratspharajyotsna V.45 V.38 V.44

H J
.. s 12
S.50 S 49
S 45 844
. 100 8. 97
V.99 V.05
S 75 8. 74
N.87 N. 85
S 48 8. 47
N5 N
S35 8. 34
N.8 N.7
V.42 V.39
S.2 8.2
S 40 S 49
N.65 N. 63
$.38 897
S 32 5.3
S.20  S.19
S. 17 o
V.28 V.27
S.68 8. 67
S. 10 S. 10
N.70 N. g8
N.33 N. 32
N.6d N, 62
5.30  S.20
S.69 .07
V. 65 .
N.20 N.25
V.15 ..
S.8)  S.87
V.36 V.33
N. 907 N.o4
v.107* ..
S. 12
S.84 .82
v.102 v. 97
V.20 V.10
S.40 8. 48
N.52 X5l
v.88 V.82
N. 94 N, 02*
V.41 V.38

31
Southern Recension
y 5
R
W X Y
S.65  S.79  S.80
S.84 S.53 8.5
S.00 S.59 S5
S. 900  S.100 ..
V.36 V.28 V.38
S 86 S.55 S 66
N.¢ N.6 N.6
N. 11
S. 1 8.1 S 1
N.56 N.45 N.45
S.62  8.76 8.7
N.15 N.11 N. 11
N.10 N.10 N.10
S.05 N.95 N.O4
S.71 8.31 . 8.30
N.71 N.8l N.62
S. 68 .34 8.33
S.66 §.32 8. 3
S.19 §.38 S.37
. v.s0 V.o
S.14 813 8. 14
S.54  S.41 S 40
N.47 N.38 N.38
N. 07 N.57 N.58
N.34 N.26 N2
.. N7 .
S.50 8.73 8. 4
S.57 S.71 8. 12
N. 66 N.55 N.65
S, 2 .. ..
S A .
$.37 8.8 S 86
V.38 V.40 V.4l
N. 12 .. ..
N.38 N.30 N.30
S.87 S.33 8. 32
N. 58
S.40 5.8 8. 89
N. 25 .. ..
N.92 N.86 N.86
V.16 V.30 V.16
S.04 8.78 8,79
N.100 N.97 N. 96
V.83 V.88 V.88
V.80 V.8 V.85
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Northern Recension Southern Recension
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Stanza A B E H J w X Y
smitam kificid vaktraom 8. 27 S. 27 S.29 S. 26 S. 25 S. 6 S. 6 S. 0
smitona bhivenn ca .. 8.5 S. 8 5.8 S.8 S. 8 S, 2 S.2 S, 2
smrtd bhavali tipiys S. 28 S. 28 S. 30 S. 27 8. 26 S. 73 S. 43 S. 42
srajo hrdyimodi vynje 8. 103 8. 91 S. 04 S. 90 S. 88 S. 39 S. 87 S. 88
svalpnsniyuvasivabese N, 32 N. 33 N. 34 N. 30 N. 29 N. 30 .. N. 22
sviidigthatn madhuno V., 7 V.1l v.q .. . .. .

sviyattom  ckdnbagu-

wm .. .. N.90 91 N.89 N.88 N.8 N.7

-~
74
-

harturyati na gocarnm N, 12
himsigonyom ayatne V. 11
homante dadhidugdhn S, 97

12
1 V.1l V.11 V. 10 .07

97  S.100 S.96 S.94 S.48
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11 N, 11 N.11 N.1p N.16 N.12
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MISCELLANEA
TmAga MARK

In modern times Hindu women whose husbands are living have generally three
ever-present distinguishing signs, viz. they wear a neck ornament called Mangalasiitra
(or Mangalyasiitra), they apply to the forehead a tilaka (mark made with saffron,
red powder or some other substance) or put vermilion in the parting of the hair,
and they wear bangles (of gold, glass, etc.). Inmy History of Dharmasdstra (vol. II,
p- 537) I showed that the practice of wearing the Mangalasiitra is not very old,
is not known to any sitra or ancient smrti and that it is provided for by such late
smrtis as those of Saunaka and Laghu-Aévaliyana. The practice of applying tilake
was not dealt with in that work. A few facts about that practice are brought
together here. ;

First, a few literary references may be set out. The Ndtyaddstra of Bhorata
refers to the tilake mark in several conncctions. For example, after defining the
¢ripatakd posture of the hand (in 9. 26, Nir. Ed.) it provides that the wiping of tears
and the application of tileka should be ropresented by that posture. In chapter 21,
while speaking of the four kinds of ornaments, it refers Lo the tilaka on the forchead
(in verse 24) and further states (verse 27) that the cheek may be ornamented by
means of fdake and patrarelhd. The Ramdyana! (Ayodhya 95. 17) states that
Réama rubbed his finger on a heap of manahéild (red arsenic) and made a beautiful
mark (tilake) therewith on the forehead of Sitd and that when Sitda embraced him
that tilake mark was seen immpressed on the chest of Rama. In the Aranyakinda 2
it is said that when the Sun (in his apparent motion) came to be associated with the
southern part (of the celestinl hemisphere) the northern quarter (of the skics) like
a woman devoid of a tilake mark did not appear beautiful (or to advantage). Inthe
Saundar@nanda 3 of Advaghose (IV. 13) the heroine puts a mirror in the hands of
the hero with the words “hold this mirror in front of me while I apply the viSesalka
mark”. The Amarakose says that Tamilapatra (& mark made with musk on the
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34 Miscellanea

forehead which resembles the dark leaf of tamila tree), a tilaka (mark resembling
sesame grain), citraka and videsaka are synonymous and the commentator Ksirasvimi
adds that these arc all different tilaka marks. In the Raghuwvainéa4 (IX. 41)
Kilidasa displays a finc play on the two meanings of tilake (a tree, a mark on the
forchead) : “Not that the tilaka (tree) did not lend a charm (i.c. it did lend a charm)
to the sylvan spot when it (the tree) was marked with lovely collyrium-like bees
that fell upon its beautiful Howers, just as o tilaka (mork) set near bee-like stretches
of collyrium in the midst of floral wreaths (put on by her on the head) does enhance
the charms of a young damscl.” In the Kumdrasambhava b also Kilidisa reverts
to the same imagery of T'ilake (tree, mark) and the blue bees. In the Malvikdgni-
mitra 0 (ITT. 5) the poet harps on the same idea when ho states that vernal beauty
treais with contempt tho cfforls of women to enhanco the charms of their fuces,
viz. the colour of alaktaka dyc applied to their lips by women is surpassed by the
brilliance of the red Aéoka {lower; the kurabaka flower, dark-white and reddish,
throws into the shade the vi§esaka and the (beauty due to the) application of tilaka
(mark) is eclipsed by the tilake (trees or flowers) to which collyrinm-lilke bees cling.
In another place in the spme drama 7 Kalidisa speaks of the face of the heroine
turned away from the hero as one the tilaka mark (on which) was split up into
segments by the knitting of her eyebrows. Tt should be noted here that Milavika
who was only a maiden (and not a married woman) had a ¢ileke of dark-red hue
on her forehead between the eyebrows. 1In the Myrechakagila 8 (I) the Satradhdra
asserts that the ground which is rendered dark and variegated by dragging about an
iron pan appears more attractive like a young woman who has decked herself with a
vibesaka. The Sisupdlavadha® (IIL. 63) speaks of divine Visudeva, the (T'ilaka)
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Miscellanea 35

ornament of the three worlds, adding to the charm of the capital as a videsaka does
in the case of o young married woman (vadhit). There are donble-meaning epithets
applicable both {o Visudeva and videsaka which show that the tileka on the forchead
was round in shape and glossy dark in hue. The Matsyopurdna 10 in the tale of
Satyavian and Sivitri makes the formor say to his beloved “thissylvan spot possessing
beautiful tilaka trees appears lovely. like you who wear & beautilul tilake mark™.

In the Kddambari of Bina there are frequent references 1o the tilaka on tho
forehead of women. Tardpida asks his weeping queen,!! “why does your forchead
not bear a tilake moark made with the paste of gorocana (vellow orpiment)?”  This
shows that gorocand was uscd for making the tilaka mark, while a little above the
same passage shows that the cheeks were painted by ladies with figures
made with saffron. On the birth of a prince to Tarapida the women in the
harem gave themselves up to dencing and singing 12 to such an extent that their
clothes were rent asunder by the sharp tips of their arm ornaments when they
violently collided with each other, but that they took carc to have at least some
portion of their filakas remaining (and dicd not allow the liluka to be entirely rubbed
off). In tho gorgeous description of Patralckha 13 who was presented to Candripida
in the carly morning on a certain day the poet states that her broad forechead was
adorned by o filaka of sandal paste that looked pale because it was stale (made the
previous day).

These literary references are enough to show that from at least the beginning of
the Christian era married women as well as maidens applied a tilake (nark) on their
forehead made with musk, saffron or cven sandalwood paste. But these passages
do not clearly indicate that the making of a tilaks mark on the forehead was un
absolute ncceasity, a sine gua son in the case of all married women whose husbands
were living. They rather lead one to infer that the tilake mark was intended only to
set off the charms of young ladies.

In the Vyddhe-Haritasmyti 14 (chap. XI) the author expatiates at length upon
the daily duties of wives. In verses BG-87 it is prescribed that a wife should
get up before her husband in the last wateh of the night, should perform auca and
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brush her teeth, that she should have an auspicious hath and wear a white sari,
should sip water and apply white @rddhvapundra with (holy) clay or with sandalwood
paste or musk or with saffron, if (one or the other be) not available. The Stidrakama-
lakara quotes from the Madanaraina a passage of the Skandapurdna in which oceur
the following verscs: a woman who desires long life for her husband should never
be without turmeric powder, kuitbuma (either saffron or red paste for applying to
the forchead), red lead, collyrium, bodice, t@mbiila, auspicious ornaments (such as
mangelasiitra, nosering, etc.), applying perfumes to the hair, braiding the hair,
ornaments on the wrist and in the car. These verses show that the Skendapurdna 16
required married women to apply saffron paste {to their forechead). It must, however,
be said that there is hardly any smrti passage that expressly makes the applying
of a tilaka obligatory.

Tho same result is arrived at in another but an indirect way. In the Vrddka-
Haritasmyts (XI. 205-207) certain rules of conduct are laid down for widows that
do not become safis on the death of their husbands. A widow should always give up
the perfuming of her hair, {@mbila, using unguents and flowers, ornaments, coloured
clothes, taking food from plates of bell-metal, taking two mecals a day, applying
collyrium to the eyes. In this long list no reference is made to the giving up of tilaka.
So it appears to follow that tilaka was not an absolute necessity for women whose
husbands were living ; similarly in the Skandapurdane 19 (Kasikhanda, chap. -4, verses
76f.) there are many verses forbidding a widow to braid her hair, to sleep on a cot,
to apply unguents to her body, to wear a bodice, Lo wear coloured clothes, ete.
But a direction not to apply tilaka is altogether wanting in that passage.

,  The Matsyepurdna,l? chap. 200, gives a picturesque description of the image of
Siva in the Ardhaniriévara form. It says, “the half representing Siva should have
matted hair and the digit of the moon, while in the other representing Uma, stimanta
(parting of hair) and tilzka should be shown”. The same chapter also describea the
Umimaheévara image and states that the goddess should be seated on the left thigh
of Siva and that she should be shown as resplendent with the tilaka on the forchead.18
It is not unlikely that the necessity for a tilaka on the forehead of women arose by
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analogy from the practice of males applying a pundra mark to the forehead with
ashes or sandalpaste. This last practice of applying ashes to the forehead, the
head, shoulders, cte., with mantras is certainly old (vide History of Dharmaéastra,
vol. 11, pp. 672-675).

The evidence of ancient paintings would have been very valuable in this
connection. But extant paintings do not go as far back as the literary evidence
carrics the matter. Even the Ajanta paintings do not disclose that women had
tilakas on their foreheads. It is not umlikely that in the course of centuries the
tilaka on the forehead in some of the paintings even if it existed in the beginning
might have become faint or become altogether obliterated.

P. V. K.
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Atman in pre-Upanigadic Vedic Literature. By H. G. NaraHARI, M.A., M.Litt.
(Adyar Library Ser. No. 47) 1944. Pages 474+278. Rs.8.

This work embodies the thesis which Mr, Narahari, working under the guidance of
Dr. C. Kunhan Raja, Head of the Depurtment of Sanskrit in the Madras Univoersity,
presented for the Degree of Master of Letters in 1943, The work is an attempt to
establish what Dr. C. Kunhan Raja says in his foreword (at pages xviii-xix),
“T have always ngserted that what we find in the Upanisads is an attempt at under-
standing the philosophy of the Rgvedic period and not an nttempt at working a
new philosophy. The position is that what is enuncinted in the Uponigads is only
what existed in ihe philosophy of the Rgvedic period.” It is difficult to subscribe
to this assertion of Dr. Raja. Onec may then assert that the philosophy of San-
karaicarya and, for the matter of that, of Ramanujaciarya and of Madhvicirya are
only an attempl to understand thoe faint glimmerings of philosophy in tho Rgveda
and not the ovolution of » definite and rcasoned sistement of new philosophic
truths. The popular saying that there is nothing new under the Sun will have been
corried into the realm of philosophy. No one can deny that the Rgvedic sages
had o certain philosophical outlook. But it is going too far to say that the Upanisads
do not at all evolve a new atatement of philosophic truths but only understand the
philosophy of the Rgveda. Dr. Raja himself mokes somewhat contradietory
statcments, viz, “There i3 considerablo difficulty on one point, viz. the problem
of transmigration. There is no definite statement or hint about the Rgvedic sages
being aware of such a phenomenon in man's life in the whole field of the Rgvedic
texts. The first definite statement about the theory of transmigration we come
across in the Upanigads . . ." (xviii); “ The philosophical docirines found defi-
nitely reflected in Rgvedic poetry only support the view that, even in Rgvedic
times, people knew the phenomenon of transmigration in man’s life” (xix). The
reasoning in tho last sentence cannot be accepted. Even when certain texts contain
no hint about a certain doctrine, yet if later texts contain that doctrine, we can
always assume to our own satisfaction, if not to that of others, that the doctrine
wae nlready existent ot the time of the texts which are silent about it.

The work under review contains 12 chapters, which principally deal with the
following matters: Atman was known to the Rgvedic seers, that the examination
of the meanings of words like Bralman, Satya, Atman, or Tman, Jiva, Prina,
Manes, Suparna and Asu yiclds the result that the Rgvedie scers were awaro of some
spirit or self in man, that it was different from the body and survived physical
death, that it is unborn and eternal, that it experiences tho roward of actions in
Heaven or in Hell (chap. I); the words Brahman and Atman are the pivots of Upani-
sadic thoughts and numerous scholars have dealt with the original meaning of the
two words and their meanings in the Upanisads (chap. II); Conception of immor-
tality in the Veda (III); Vedic doctrines of the worlds above (IV); Devayiana and
Pitryiina (V); Theism of the Rgveda, i.c. the relation between God and man in the
Rgveda (VI); tho classification of Vedic gods into terrestrinl, atmospheric and
celestinl ; but another and a more important one is the twofold classification into
Sitiktabhijah (those who receive a hymn of praise or prayer) and Havirbhajah
(those who receive oblation or Soma, chap. VII); Prayers and rewards in the
Veda (VII); Etymology of the word Uponisad; Brahmanas are as much the origi-
nators of Upnnigadic thought as the Ksotriyas. Upanisadic thought is o logical
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development of earlier Brahmanical speculation (IX); the doctrine of Transmigra-
tion traced to the Rgvedn (X); Sin and Hell as understood in the Veda (XI); Upani-
gads themselves conlain the tradition of Upanisadic ideas being only a conlinuance
and cxpansion of the philosopbical speculation found recorded in the Sainhitas.

There is o good bibliography ot the end and onn index. Although one may not
agree entirely with the fundemental hypothesis on which the thesis is based, the
work evinces industry and resenrch and makes a substantial contribution to the
literaturo on the philosophy of the Rgveda and the Upanisads and deserves to be
read by all those who are interested in this subject.,

P.V. K.

Brhat-Kathiko$a of Aciirya IHarigena. By A.N. Upaprvyr, M.A., D.Litt. Singhi
Join Series Number 17; Bharativa Vidya Bhavan, Bombay, 1943 A.D.
Price Rs.12.

As usual, Dr. Upadhyo has prepared this edition of Harisenn’s Brhat-Katha-
koSa, with utmost core and cditorial integrity, having based it on three MSS, which
he has described on pp. 1-6. In his learncd Introduction, he first discusses the
history of Narrative Tale in ancient India (pp. 6-39) under four sections respectively
dealing with (1) Yedic and Brahmanic, (2) Sramanic, (3) Buddhistic, and (4) Jinistic
literature. In the last section, ho examines the growth of the narrative tale smong
the Jainas in particular, through the canonical and the post-canonieal literature
and then distinguishds between four or five types of the narrative tale in Jain
literaturo. He then briefly surveys the compilations of Xathinakas in Jain
literature (pp. 39—47) and discusses in detail the source-book of the different Katha-
kogns, namely, the Aridhana of Sivakoti, in a separate chapter (pp. 47-72). But
the most important piece of work done by the editor in this connection is a critical
comparative study of tho more important Kathi-ko$as in relation to the Githas
of the Bhagavati Aradhand (pp. 72-80). It reflects very clearly the patient industry
of tho learned editor. A critical study of Harisena’s Kathanaka-koén itself is given
in Ch. VI (pp. 80-117), discussing its language and contents, as well as tho social,
religious and historical bits of information which can be derived from them. In
Ch. VII, the date and the native place of Harisena are fully discussed and it is
concluded that this Kathinaka-koSa was composed in 931-932 A.D. ot Wadhwan
in Kathiawar. A very useful Index of proper names occurring in tho book is added
at the end of the text and this is followed by a fow uscful critical notes.

On pp. 12-13 of his Introduction, the editor has quoted his own words first
written by him in his Introduction to Pravacenasira, Bombay, 1936. In thesc “A
great Magadhan Religion flourishing long before the advent of the Aryans into
Central India, on tho banks of the Ganges in Esstern India’’ is strongly postulated.
It is also maintained that “And possibly at the end of the Brahmana period these
two strenms of Aryan and indigenous religious thoughts met each other, and the
mutual reaction resulted on the one hand into the Upnnisads in which Yajiiavalkya
and others are, for the first 1ime, preaching Atmavidyd and on the other in contrast
to the Vedie ritualistic form of religion practised by the masses, into Juinism and
Buddhism that came prominently to the fore as the strong representa-
tives of the great heritage of Magadhan Religion”. These are indeed very thought-
provoking remarks; but unfortunately, they secem to have no foundation of facts as
they are disclosed to us al present through Brahmanical, Buddhistic and Jinistic
literature.
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From these remarks, it would seem, for exemple, that the Upanisadic Yajiiavalkya
borrowed his thoughts about Atmavidyi from this supposed Magadhan Religion
and teught them for the first time in the Upanisads, wlhich stood in contrast with
the Vedic ritualistic form of religion practised by the masses (and not by the Brah-
mins). But do the strong representutives of the great heritage of the Magadhan
Religion, i.e. Buddhism and Jainism, possces any traces of the Atmavidyi preached
by this Yajfiavalkya ? Again, Yajiiavallya does not mention any earlier authorities
representing the Magadhan Religion cither for approval or for eriticism. Does this
meon that he was slavishly following (hese suthorities wholly identifying himself
with them or that he was ungrateful ?

What was, again, the language of the pcople among whom the Magadhan
Religion flourished? What was their culture, civilization and mythology ? Evi-
dently, none of these factors which are essential for the existence of & great religion
have descended into its representalives, i.c. Buddhism and Jainism. Their lan-
guages, Piali and Ardhamigoedhi, are derived from Vedic and Classical Sanskrit;
their mythologies, and particularly the proper names of men, women and places,
arc essentially Sanskritic and clearly traceable to early Brahmanical prototypes.
Their available scriptures are full of evidence that they have branched off from some
main stock of the Indo-Aryans owing to disngreement with the priestly classes on
some religious features. A dissenticnt referenco to the Vedas, the Brihmanas,
and their Yajfios involving Himsd is so intermixed with the teaching of the pontiffs
of the two religions, both early and late, thot it leaves a strong impression upon
the dispassionate reader’s mind that theso two religions have originated among the
non-Brahmanical followers of the Vedic Religion, since they disagreed with its
stagnant sacrificial ritual and roised the banmer of revolt against the parent stock.
It is true that ihe Jainas have a few peculiar philosophical dogmas which are not
traceable to early Sanskritic literature; but are these so important as to warrant
the postulation of a separate religion? And would it bo logical to assume that the
language, literature, proper names, social ideas, and mythology connected with this
great Magadhan Religion were so completely obliterated that not o trace of them
was left in the strong representatives of its heritage? Can it be said that this
heritage consists of the few philosophical ideas which are peculiar to Jainism ?
But they are not shared even by Buddhism, Besides, it is suggested that the
followers of the Magadhan Religion were not Aryans; to what race did they belong ?
Is this race traccable in the followers of the two religions which are strong represen-
tatives of its religion? Or was it completely wiped out? We confess that we are
unable to see eye to eye with the editor in all these matters.

Here is another attempt of the cditor in the seme direction. On page 36,
last 8 lines, it is suggested that the story of the Pindavas and I{rgna was known to
the carly Jainas in & form which is clearly carlier than the one seen in the Maha-
bharatn. Now does this mean that the story originolly belonged to the Magadhan
Religion and that it was known to the Jainas in its purer form since they were the
lawful inheritors of it ¢ If so, what were the original names of the heroes and other
persons figuring in it ? Tvidently, they could not be Sanskritic, because Sanskrit
was the language of the Aryans. If they were some non-Aryan names, why were
they not retainced by the Jainas who have merely copied out the Sanskrit names
in their Prakrit garb? What non-Aryan traits in the story have been retained by
the Jainas alone and dropped by the Mahibharata in the process of borrowing ?

We carnestly request the editor to support his attractive theory about the
Magadhan Religion with strong valid proofs and not by mere fanciful ideas which
may be pleasing to the ardent sectarion, but which will not appenl to a thoughtful

reader.
H.D. V.
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The Vikramiankadevacarita Mahakavya of Bilhana Kavi. Edited by SHAsTRI
MugrArr Lat Nagar, Sahityiachirya. Benares, 1945 (The Princess of Wales
Sarasvati Bhavana Texts Series, No. §2).

This is a critical cdition of Bilhana's Vikramankadevacaerita which is a Maha-
kiavya in 18 Sargas. The present edition is based mainly upon tho Jesalmir manu-
script, from a copy of which Dr. Biihler first published the poem in the Bombay
Sanskrit and Prakrit: Series, in 1875. The editor has also consulted two other MSS,
which are, however, only copies of the Jesalmir manuscript. Dr. Bihler’s edition
as also the Benarcs edition by Pandit Remavtara Sorma published in 1927 are
utilized by the cditor in preparing this cdition. Tt contains an exhaustive Intro-
duction written in simple clegant Sanskrit, furnished with foot-notes giving full
references for the various points raised and discussed by the editor. In the Preface,
also written in Sanskrit, which precedes this Introduction, the editor fully and clearly
explains the material and plan of his edition. At the end of the text of the poem,
the editor has given o brief explanation of diflicult words in the poem, giving it the
name Carita-candrikia. This Candrikd, we are told, includes the very brief gloss
written in the margin on the old Jesalmir manuseript. A complete alphabetical
Index of the stanzas in the poem is given for the first time in this edition, after the
Candrika. At the end, an slphabetical list of important proper names and subjects,
a copperplate grant of Vikramdaditya VI (the hero of the poem), reproduced from
EI. XII, pp. 142ff, and three genealogical tables are supplied, o]l of which immensely
add to the utility of the edition.

Vikramankadevaearita is an historical poem deseribing the life of King Vikra-
minkadeva of the Kalyana Branch of the Chalukya dvnasty. He reigned from 1076
to 1127 AD. The lust, i.e. the 18th, canto of the poem gives the personal history of
Bilhanoa, and incidentally of Kashmir and its kings, becnuse Bilhana was a Kash-
mirian by birth. Bilhnna wandered all over India to meet other learned men and
potrons of learning some time between 1062 and 10656 A.D. At the end of his
wanderings he came into contact with the hero of the poem, who conferred the
title Vidyiipati on him. Tt appears that Bilhana passed his last days at the court
of King Vikramiankadeva.

It is indeed a greal pleasure to find that the editor has greally improved upon
the enrlier editions and has given us & more relinble text of the poem with the help
of & critical and judicious usc of the material which was available to him. In his
Sanskrit Introduction running over nearly 40 pages printed in small {ype, the editor
very nbly discusses many historien] problems presented by the poem, and arrives
at conclugions which can hardly be dispuled. Tn the foot-notes to this Introduction
he rightly points out many an error committed by Dr. Bithler and others in the
discussion of the historical material contained in the poem. A brief summary in
English of all the important points discussed and decided by the editor in this Tn-
troduction would have been surely most welecome from the point of view of the general
reader.

H.D. V.

Aévalayana Grhya Siitra with the commentaries of Devasvimin and
Niarayana, Vol. I—Adhyaya I. Edited by SviAm! Ravi Tirtaa, The Adyar
Library, 1944. TPages xx+4220. Price Rs.6-4-0.

.. Having appeared scrislly in the Adyar Library Bulletin from 1937 to 1941, the
Aévalayana Grhya Sitra (AGS) with the commentaries of Devasvimin and Nira-
yana is now issued as o separate book in the Adyar Library Series ns No. 44. This
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volume contains the first of the four chapters, about & half of the whole work in
bulk.

The commentary by Narayana has alrendy been published in the Bibliotheca
Indica and the Anandashram Sonskrit Series. For the present edition, the text as
printed in the Bibliotheca Series has been utilized with some alterations and modi-
fications in the light of the MSS available in the Adyar Library. Dovasvimin’s
commentary, however, is prmted here for tho first time. Since Narayana mentions
him as an enrlier commcntn.tor it is certain that Devasviimin preceded Nardyanao.

Only three MSS, viz, irom Adyar, Tanjore and Lohore, have been utilized in
the preparation of this edition. The MS from the Royul Asiatic Socicty of Bengal
was available only for the cerly portion of the work, about 44 pages. MSS of the
work are available in various MSS collections in India, but “on a general comparison,
it was found that the three manuscripts that were used by me (i.e. the editor)
worc enough for preparing & good edition” (Intr., p. x). The editor, however,
promises to incorporate the material from other MSS in an Appendix, after the
whole work has been pub]lshul on the present plan. The transcript of Deva-
svimin’s commentary secured from the Trivandrum Palace Library is, according
to the editor, a distinct recension, which has to be printed as & separate commentary.
It was, however, of great help in reconstructing the commentary. When the whole
text is printed along with the promised Appendix and the distinet recension of
Devasvamin’s commentary, we may be in a position to offer critical vemarks about
the choice of readings, cte.

The editor, as stated by Dr. Raja, is o student of Sanekrit Literature, especially
inits religious and philosophical aspects., e promises to discuss in detail all materinl
lcgmdmg AGS in ihe Introduction, after the commentary is printed, and we have
no doubt that it will be a valuable contribution.

The value and importance of the Grhyasiitras to students of Ancient Indian
Culture need no emphasis. The different systems of the Grhyasitras and the
different interpretations of the same Grhyasiitra at different periods show that tho
social order was never static, but was subject to evolntions and changes according
to the nceds of the time. The cditor rightly points out the great value of these
ancient texts for the shaping and reconstruction of our future life and society.

The printing and get-up of the book are excellent in the usual style of the Adyar
Library publications.

A.D. P

Descriptive Catalogue of the Sanskrit and Prakrit Manuscripts in the
Library of the University of Bombay. Compiled by Pror. G. V. DEVASTHALL
Published by the Univorsity of Bombay, 1944. Books I and II. Pages 877.
Price Rs.20 for the whole sct,

One of the fruitful results of the cultural contact with the West, which com-
menced since the lest decades of the eighteent h century by the foundm ion of the
Asiatic Society of Bengal at Caleutia, is the proper appreciation of critical apparatus
in preparing critical editions of Sunskrit texts. Collection and preservotion of
MSS and printing of descriptive catalogues form very important factors in this
lino. The seience of critical editing has recently received an added impetus since
the publication of Dr. Sukthankar’s cclebrated Prolegomena, the bedrock of the
Mahabharata textual eriticism.™ It is a sign of good (imes that of late various
MSS libraries have taken to the proparation and publication of descriptive catn-
logues of MSS in their collection. The vast amount of material that still awaits
classification and description in this field can be imagined from the fact that over
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since the publication of the last part of Aufrecht’s Catalogus Catalogorum in 1008,
which recorded about 85 MSS collections, of which hardly a few had issucd catalogucs,
the now entries up to the year 1937, as found in the provisional fasciculus of the
New Catalogus Catalogorum undertaken by the University of Madras, amount to
71. It may be obgerved that most of the collections have not issued even printed
lists of MSS, thus making them scaled books to all students of Sanskrit. It is
needless to emphasize the value and importance of deseriptive cntalogues of MSS
to studenis of Indology, cspecinlly to those engaged in preparving critical ecditions
of different texts, and the present eatalogue published by the University of Bombay
is a step in the right direction.

The book under veview describes, by following a uniform technique, 2,408 MSS
in Sanskrit and Prakrit comprising the Bhagwatsinghji Collection and the Bhad-
kamkar Memorial Collection, deposited in the Library of the University of Bombay.
The Bhagwatsinghji Collection was started out of the donation of Rs.6,000 made
by H.H. the Thakore Saheb of Gondal in May 1885. Till the year 1936, 335 MSS
were acquired for this collection and these have been included in the present cata-
logue. An equal number subscquently purchased will be catalogued later on.
The Bhadkamlar Memorial Collection, which contains more than 2,000 MSS, owes
its origin to the scheme prepared by Prof. Velankar to perpetuate the memory of
his Guru, the late Prof. Bhadkamkar. In Jenuary 1934, the collection, which was
originally housed in the Wilson College, was presented to the University by Prof.
Velankar.

The work of cataloguing these MSS was entrusted to Prof. Devasthali; and he
started the work, under the direction of Prof. Velankar, in 1936. Before coming
to the scheme and method of the work and to some important features of this col-

«lection, it would be useful to give a brief summary of the contents of the book in
order to get an idea as to the varied subjects covered by the collection and the number
of MSS for each branch. The work has Leen divided into two Books, the first
Book comprising Vol. I and part of Vol, IT, while the sccond contains the remaining
poart of Vol, IT, Vols, IIT and 1V and Indices. The first volume entitled “Technical
Literature” deals with 553 MSS under five different parts, viz. Linguistics (Nos.
1-128), Litcrary Science (129-69), Medicine (170-324), Astronomy, Mathematics
and Astrology (325-548) and Archilecture (549-553). The second volume, “Hindu
Literature” under seven parts, forms the bulk of the whole work, cataloguing over
1,700 MSS. TUnder “Veda and Vedie” are included about 400 MSS, “Dharmaéistra”
claims about 300, “Epics and Purinas’’ amount to about 150, “Stotras”, a little over
400, “Tantras’ 230, “Philosophy’’ 185, and “Kivya” 180. The third volume deals
with “Vernacular Literature” covering 54 MSS, and the last volume on “Jain Liter-
ature’ has 34 MSS.

The author has uniformly followed the method adopted by Prof. Velankar in
his Descriptive Calalogue of MSS in the Library of the Bombay Branch of the Royal
Asiatic Society. Each entry has a short description of the MS giving the number
of folios ns also of lines and words per page, size, material, seript, nature of writing,
name and date of tho scribe, if any, whether MS complete and its contents; then is
given gencral information and references to the work (if any) in carlier catalogues,
excerpts from the beginning and end, suthorities cited and chapters (in the case
of important MSS) and date, wherever given. Coming to the material of the MSS,
it is seen that with the exception of a single MS (No. 2374) which is on palm-leaf
and which is also the oldest dated MS in the collection, all MSS are on paper. The
entire colleetion described in this catalogue is in the Devanigari seript. MS No. 1129
on Madanamehdrnava, as observed by the learned compiler, is important as being
the oldest available MS of the work. Kalajiiana by émnbhunithﬂ. (Nos. 189-90)
dealing with signs portending the appronching death, which has been included
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under ““Medicine *’ should beiter have been placed under “Yrognosties” in Jyotih-
gastra along with Kalajfigne with Tiki (No. 511). In order to find out whether
the collection contained any autograph copics, the present reviewer studied dated
MSS comparing their dates with those of their authors. It appears likely that
MS No. 2316, Durjanarasandrgale, composed by Raghunitha Bilalkrsna Devasthali,
has been written by the author himsclf. Another MS, which was copied very soon
after its composition, is No. 2404, which was composed in 1484 V.S. and copied in
1499 V.8.

Prof. Devasthali has acquitted himsclf quito creditably in this laborious task
requiring extreme care, systematic methodology and patient industry, and deserves
to be complimented on carrying out the work to a successful termination, Before
concluding, the present reviewer feels it his duty, in the interest of Indology and
Sanekrit scholarship, present and future, to make an appeal to these who have rarc
and valuable MSS in their colleetion. 1t has been our sad experience that some
very rare and unique MSS noted in the private collections in the Bombay Presidency
by Biihler and Bhandarkar as also those in the collections in the Northern Indin,
which have been recorded by Aufrecht, are recently found to be missing—an irre-
trievable loss to Oriental scholarship. In order to safeguard against any such un-
fortunate eventuality owners of private collections should take a generous and chari-
table view of the matter and hand over their collection for safe preservation to the
University. They would thus absolve themselves from Rei-rna and Pitr-rna.

The University of Bombay deserves the grolitude of all students of Indology
for this solid publication and it is hoped that this volume will be followed by
similar catalogues.

A.D. P

Akabarasihi-Sragiradarpana of Padmasundara. Edited by K. MapmEAva
Krisnana Sarma. Anup Sanskrit Library, Bikaner, 1943. Pages xxxvii 446 4-60.

Akabarasabi-Syngaradarpans (4SD), a small treatise on erotics by Padma-
sundars, a court-poet and friend of Akbur, hus been issued as the first number of
the Ganga Oriental Series. The author was o Jain scholar of repute, who has been
identified by Prof. Dasharath Sarma with Paramindoar of the dine Akbars.

ASD is a Kivya divided into four sections called Ullasas. A large number
of stanzas from ASD are based on the Spigaratilaka by Rudrata as shown by Dr.
Raja. The poet has closely imitated Rudrafn in explaining the subject and in giving
illustrations. Sloka motre has been cmployed for definitions and explanations,
while the illustrations, which refer to or arc addressed to Akbar, are in a variety
of longer metres, The number of Rasas aceepled in this work is 9, and it is mainly
concerned with Srigara, as indicated by the title. The first two sections deal with
the types of hero and heroine, and tho Sambhoga Sl;ilgﬁra.. The Vipralambha is
discussed in the third section and in IV.1-21. The remaining eight Rasas, Bhavas
and Vrttis and Kavyadosas have been trested in IV. 22-99.

St. II. 74 refers to the exemplary moral character of Akbar and IV. 44 to his
victories over his enemies. St. IV. 37 mentions the speciality of Akbar that he ruled
single-handed, indicating the period after he freed himself from the domination
of Behram Khan, incidentally confirming 1560 A.D. (Intr., p. xxiv) as the probable
date of composition of the work. St. I. 54(«¢) is remarkable for its alliteration:

st (9 Fafasmae) |

The present edition is based on two MSS, both from the Anupsinh Collection.
The second MS was discovered after the work was prepared from the first MS, and
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varionts of the second MS have been noted at the end. Dr. Raja has added valuablo
explanatory notes at the end, which enhanco the value of the work.

Srngarasafijivini by Huridevamiéra, which is an independent work cowmprising
104 stanzas, has been printed as wn Appendix. The text is based on the only
available MS of this work., It is a benutiful composilion and its inclusion no doubt
makes the publication valuable. There is an Index at the end where the first
quarters of the stanzas in both these works have been alphabetically arranged.

This first publication in tho Ganga Oriental Series is an important addilion to
Sanskrit literature, and we hope that it will be followed by similar works without
any hiatus.

A.D. P,

Marathi Language Course. By Miss H. M. LamperT, M.A. (Cantab.). Oxford
University Press. Pages 302. Rs.10.

Miss Lambert begins her preface thus : “This language Course has been prepared
not only as an aid to the study of the Marathi language by those whose work is
largely conducted through that medium, but also as a contribution to experimental
work in modern linguistic study and teaching.” The book is intended for those
who know English but do not know Marathi, and the author has done her best to
convey Marathi pronunciation as correctly as possible. The writer has rightly
observed that Marathi, like any other living langunge, changes slightly from place to
place, and, therefore, “it is necessary to seleet some standard of speech and it is
impossible to include every local variation”.  “The standard chosen for this Course
is the Marathi spoken by the cducated people of the central part of Maharashtro
known as Desh. Deshi Marathi as spoken in the district of which Poona is recognized
s the educational centre is widely accepted as ‘Standard Marathi’ in so for as it is
possible to find a standard form of any language.” The author has made a correct
choice in this respect and she has constructed a course of Marathi teaching for
TEnglish people or for non-Marathi people who know English well. She has employed
o phonetic alphabet that suits not only Marathi but most of the major languages of
India. To make the pronunciation complete, nine modified letters are added
to the ILnglish Roman alphabet und thus it is not wunlikely that this
phonetic alphabet may be the busis of o Romanized Indian alphabet. That
kind of alphabet will be very uscful to Europeans who wish to study Indian
languages. The best thing for the student, of course, is to know the Marathi
alphabet as it actually is and Miss Lambert has used that throughout her book.
Her attempt to render pronunciation of Marathi words into English by means of
the phonetic Roman alphabet has eminently succeeded and the correetness of the
pronunciation will give pleasure to a reader of this book whose mother tonguc is
Marathi. He will realize that the book is not primarily meant for him but for
thoso whose mother tongue is English. Those to whom falls the work of tcaching
Marathi to English men and women, this excellent book will be of great use.

Miss Lamberl has tricd, to o very large extent, to find out the stresses and
accents in Marathi words and her work in this direction will be useful as a guide
to Marathi scholars. On the whole the book is o good guide to all those who wish
to teach Marathi to foreigners who know the English language well and wo strongly
recommend it. Miss Lambert deserves the gratitude of all lovers of Marathi for her
excollont attempt to teach Marathi to English-knowing people. The book is finely
printed and, for these days, moderatoly priced.

M. D. A,
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CORRECTION
Vol. 20 (1944) of the JBBRAS

Page 77 Translation of Sloka for Theorem 1, last line: Read “arc” for the last
word circumference
79 Sloka for Theorem 6, linel : Read "q'g‘iﬁ geagan” for ’ﬂgﬁf g
79 Translation for same, line 2: Read “‘increased by four times these integers
themselves ™ for increased by these integers themselves
» 81 Translation of Sloka for Theorem 11, line 4 : Read “multiplied by half the
ceven integer” for multiplied by the even integer
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