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SOME VEDIC WORDS VIEWLED IN THE LIGHT OF THE
GATHAS AND OTHER AVESTA TEXTS *

By I. J. S. TARAPOREWALA.

" Since the earliest days of ‘comparative philology’ it has been accepted
that the two Aryan languages, Sanskrit and Avesta, are truly ‘sister dialects,’
and consequently scholars have made full use of Sanskrit in determining the
meanings of Avesta words. But the reverse process of making use of Avesta
words to detcrmine the sense of Sanskrit words has not bcen employed as far
as I am aware. The rcason for this is not difficult to understand. Avesta
Literature is extremely limited in its extent as compared to Sanskrit. And
the most helpful comparisons can be made only between what is called ‘the
Giatha portion’ of the Avesta Texts and the Vedic (mainly the Samhigas.)
‘The Gatha portion’ of the Avesta Texts comprises sections 28-51 and 53
and 54 of the Book of Yasna ; i.e., only 26 sections out of 72. And of these 26—
only 17 constitute the Gathas—the Songs of Zarathushtra—properly so called
which are admittedly the most ancient portion of the extant Avesta Texts.

In this paper I merely consider ten Vedic words (in their alphabetical
order) in the light of the corresponding Gatha words.

(1) dtri. Thisis the name of a Vedic Sage, but in one place (RV. ii. 8-5)
the word is used as an apellative of Agni. That passage runs: dirim dnu
svardjyam Agnim uktha'ni vivrdhub. Sayana definitely says: atrim Satringm
anngndm vé bhaksakam. Grassmann® accepts the explanation of Sayana and
renders the word as ‘consumer’, deriving it from 4/ad—with the suffix -tri
(tra).*  Geldner® suspects that the text is not quite correct, but he agrees
that dir is to be construed as an apellative of Agni. This is the only passage

1 Wb. 31. 2 Whitney, Skt. Gr. § 1185. g. He dcfinitely suggests that the word is df-¢ri
and that the suffix -fri is ‘kindred’ with the usual suffix -tra. 3 Der Rigveda, 1923, p. 2567, he has
suggested another reading (loc. cit.), which scems to me to be rather fanciful.

* Rcad at the 15th Session of the All India Oriental Conference.
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in the RV. where the word is not used as the name of the Vedic Sage,! and
Grassmann has attempted to explain how this word came to be the name of
the Vedic Rsi. The Gatha word dtar (Athra), Tire, is probably a cognate,
and this word also means ‘consumer’ or ‘devourer’.

Morecover we get the word afrd used twiceinthe RV, (i.129-8and v.32-8).
Grassmann® says that the word means ‘devourer’ and that it is applied to
demons. Geldner scems to have left out this word from his translation of the
first passage.® Griflith in the first passage! translates ‘devouring fiends’ and
in the second passage® he says ‘ogre’.

(2) dsura. Grassmann® gives six distinct senses of this word. (i) belong-
ing to the spirit (geistig) or possessing life (lebendig), and when used as a
noun mcaning a divine being ; (ii) an epithet of individual dcities like Indra,
Varuna and others ; (iii) when used with dydus or with pitd’ it is an epithet of
the Highest Being, particularly of Varugya ; (iv) heavenly, when used for an
invocation (hdval dsurah—RV. x. 74-2), a flattering cpithet when used for
aliberal king (RV.1.126-2 and x. 93- 14), also used for the pitys (RV. x. 56-G);
(v) epithet of the highest among the Evil Spirits ; and (vi) cpithet ol evil
spirits generally,

Grassmann has quoted quite 70 passages from the RV. where the word
dsura occurs. Out of these there arc only 7 wherce the word bears an evil
sense. These might now be considered in order. (a) RV. ii. 30+ 4—dsurasya
vad'n.  Sayana cxplains this phrase as a dsuraspa putr@n. This hymn has been
supposed by Ludwig to be a prayer for victory in an approaching battle with
the king of the Sandikas.” The word here is used in an evil sense implying
enmity. (b) RV. vii. 99-5—also dsurasya vird’n. Here also dsura signifies
‘enemy’. (c) RV. viii. 96-9.—dsurd adeva’h. Siyana says, adevd devavarjit@
devadviso ye asurgh santi. (d) RV. x. 53-4—dsuran abhi devd asama. Here
Griffith® says in a note : “‘the Asuras in the later hymns of the Vedas are evil
spirits. . . not to be confounded with the great celestial Asuras, the chicls of
the Gods, nor with the Raksasas, demons or ogres who disturb the sacrifices
of men”. (e) RV. x.138-3—Pipror dsurasye miyinah. Pipruis the demon of
drought.? (f) RV. x. 151-13—ydthd devd’ dsuresu sraddhd’m ugrésu cakriré. And
(g) RV. x. 157 -4—hatvd'ya deva’ dsur@n. In the last two the contrast between
deva and asura is quite clear. The Amarakoda gives parvadevah as a
synonym of asurd@h, which is significant.

1 Sec Griffith, Rigveda I, p. 208 and ftn. 3 Wb.31. 8 Op.cit.,,p.184. ¢ Op.cjt., I, p; 170,
6 Op.cit, I, p. 495. 8 Wb, 155-56. 7 See Griffith, op. cit., I, p. 297, [tn. The Sandikas are
mentioned in verse 8 of this hymn, 8 Op. cit., 1I, p, 456, fin, 9 Griffith, IT, p. 584, fin, also
Grass., Wb, 817. I
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It may also be noted in passing that the Iranian word ahura (in its original
form) is found in the Mantra Brahmana of the Sama Veda! (i.6-2). This
passage reads (Ahura idam te dadamy amum (O Ahura, here to thee I deliver
so-and-so). With this passage the Gubhila Grhya Siitra is intimately
connected. Oldenberg? says: “the Sitra of Gobhila. . . presupposes besides
the Sambhita of the Sama Veda, another collection of Mantras which evidently
was composed expressly with the purpose of being used at the Grhya
ceremonies : this collection is preserved to us under the title of Mantra
Brahmana” Oldenberg adds that both “the works have been composed on
one common plan”

Of the ancient commentators on this passage Sayana has evidently not
understood the true import of the word ahura.  Another commentator, Samas-
ramin, identifies ahura with viyu. There is also a third commentator who
renders the word ahura as jatharégni. Knauer, accepting this last, has rendcred
the word ahura in his German translation as ‘Feuer des Magens® (Fire of the
belly). The reason for this last rendering lics in the fact that this invocation
to ahura is to be recited while touchmg the navel of the boy who is undergoing
the wupanayane investiture.

There seems to have been some sort of religious split among the ancient
Aryans who had been living togcether in the far-off past. But I am not in-
clined to accept the usual view that it was the ‘reform’ of Zarathushtra that
brought about this split. Of coursc this religious split is clearly observable
in ‘the inversion of meaning’ observed in the two pairs of words asura-ahura
and deva-daéva. There are also several other words which have been ‘inverted’
in mecaning, and therc are some customs and belicfs also that show this in-
version.® The word dsura is to be derived from asu which means life, and so
the original meaning of the word is ‘Lord of Life.”  After the religious split
{which must have ariscn quitc early, even in the Vedic period) the initial 4
of the word was mistakenly considered to be the negative prefix, and so a new
word sure was coined to mecan ‘deity’, ‘divine being’.*  This new word was
quite acceptable on account of its phonetic similarity with words like svar,
sir, si'ra, si@'rya ctc. It may be noted that this new word sura is found in the
Maitri Upanishad. That is its earlicst occurrence, and it is found used fre-
quently in th:: Epics and in later Classical Sanskrit works.

(3) rst. This word has always hcen translated as ‘scer’, owing to the
ancient explanation that it is derived from 4/dr$-, to sce. This derivation is
clearly of the ‘popular ctymology’ varicty. It was Bartholomac who first

' T had contributed a paper on **The word ahura in Sanskrit and the Gobhilas’ to the volume of
“Indo-Iranian Studies' in honour of Dastan Darab Peshotan Sanjana (London, 1925). 2 SBE. 30,

p. 5. 3 E.g. Indra ; the sacredness of North and South ctc. % Sce Mon.-Williams, Skt. Dict.,
p. 1234, col. 2. .
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pointed out the identity of the Vedic word rfa and the Avesta word asha.!
Andrcas has maintained that the Avesta word asha was originally pronounced
urta. Andreas has based this opinion on the Turfan discoveries, and he is
undoubtedly correct as regards the ancient pronunciation of the word. But
still it is a fact thatin later days the word was pronounced (and is pronounced to
this day) as esha. Indeed all its derivatives in later Zoroastrian literature
show the clement -s4- in place of the ancient -rt- (or -yi-). The only exception
seems to be the name Ardibehesht (Arta-Vahishta). This change of the original
-rt- to -sh- seems to have been a dialectical development in the Avesta itself.
In the earliest texts we find a series of variant forms—arata, arash, arsh, asha-
which very probably represent mere phonetic variants.?  Jackson® has given
arule that the Av. -sh- = Skt. drt or /'t (accented) whereas the Av. a2t or art=
Skt. 7t (unaccented). Jackson adds: “allowing a shift of accent would
explain a number of anomalics where the law of accent appears not to hold.”
In Avesta itsell we find several such pairs of words : arata-asha (truth), marata-
mashya (mortal), amarata-amasha (immorlal), parstu-pashu (bridge) etc * Of course
the identity of sr2ta and Skt. r¢d is obvious. And I think that there was a Skt.
variant *7’s also from which 7'si may have been derived. And so 7’si would
mean originally ‘onc who had obscrved the rtd’; in other words, the righteous
sage. Wec also find the compounds r’si-manas and r’si-krt in RV. ix. 96-18
used for Soma, Sayana translates : serva-darsana-sila-manaskah ata eva rsi-
krt sarvasya darsana-karté. Grassmann® translates the words as rsi-minded and
rsi-maker. The former compound reminds us of arsh-manangha in Yasna 19-17
which means ‘rightcous-minded’. This would suit very well the context of
the Vedic verse quoted and I would suggest that the second compound y'si-krt
might be rendered ‘doer of rightcousness’.

It is remarkable thatin RV. 1-173-4 we got the word dsalard (compara-
tive, neu. plu.), which Siyapa renders arsatarant vypapiatrani vé. Grassmann®
says ‘more attainable, and derives the word from 4/as-, to attain. Monier-
Williams? translates ‘more acceptable’, and he also derives it from q/aé-. I
would like to suggest the translation ‘more righteous’.  Still, as this is the only
occurrence of this word asa in Skt., one cannot be quite sure.

At any rate as regards the accent, the Skt. words rtd and r'si (corres-
ponding respectively to Av. arata and asha) conform exactly to the rule as given
by Jackson. I must, however, confess that in Sanskrit no other such pair of
words is known, which could lend further support to my argument. Still,
in my opinion, as far as the mecaning is concerned the bracketing together
of rtd and 7'si is [ully justifiable.

1 Arische Forschungen, II, p. 39. Sec also my paper on ‘Rsi’ in Sir Asutosh Mookerjee
Silver Jubilce Volumes, I1I. i, pp. 143 B. 1 The 2r2 in Avesta is exactly the Skt. r. 8 Av. Gram,,
§ 168. 4 Kanga (Av. Gram., pp. 37-38 cities a similar pair [rom Persian, dashtan-ddrad. 8 Wb,
203, 8 Wb. 184. 1 Skt. Dict., p. 116, col. 1.
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(4) aitareya.! This word is found only as the name of a special branch of
Vedic literature comprising a Brahmana, an Aranyaka and an Upanisad of
that name. It has been explained that there was a Rsi of that name, who was
the author of these works. And hisstrange name has been explained by ‘popu-
lar etymology’, as being derived from ita/@ (another), for the legend narrates
that he was the son of ‘another woman.” Resenting the slight cast upon him
by this name he took up the religious life and became the Founder of a Vedic
School. '

In Avesta we get the word aéthrya (which is the exact phonetic equivalent
of Skt. aifareya) and we also get the word aéthra-paiti. In Avesta these two
words mean ‘pupil’ (or ‘disciple’) and ‘teacher’ respectively. Nairyosang
(the translator of many Avesta Texts into Sanskrit) always renders aélhrya
in Sanskrit as sispa. It is also remarkable that in the Avesta these two words
are always fdund together except in one passage— Yasht x (Mihr). 119 —where
aéthrya is found alone.

From our point of view aéthra-paiti is the more important word, and the
word significs ‘master (paiti=_Skt. pati) of aéthra. This compound word has
come down to our own days and is used among Zoroastrians as the ‘title’ of an
ordained priest—Persian herbud, Parsi Gujarati errad. What this aéthra might
can be determined by a passage in Yasht 13 (Farvardin). That passage (105)
runs Manthravikahe Saimushaish aéthra-patsish hamidh-patoish.. Fravashim yazamaide,
we worship the Fravashi® of Manthravika, son of Saimushi, Lord of the aéthra
and of the hamidh. The word hamidh gives us the clue. It is identical with
Skt. samidh, fuel for the sacred fire. Hence we may safely infer that aéthra
would also be connected with the fire. As a matter of fact aéthra does mean
‘the sacred fire.’

In verse 97 of this same Farvardin Yasht the name of Saéna is mentioned
and he is described as sata-aéthrya. Bartholomae! cxplains this as ‘having a
hundred pupils’. But Haug?® has pointed out that in ancient Iran teachers
used to number their pupils not by hundreds but by thousands, and that the
special mention of Sagna as sata-a#thrya implies “‘a title of great honour which
deserves special mention.”” So we may conclude that Saéna was one who had
established a hundred places of worship for the Sacred Fire. Some similar
implication is found in the popular explanation of Indra’s name Satakratu.

In ancient Iran, after being invested with the sacred shirt and girdle,
the boy was sent to the aérpatastan (the residence of the aéthra-paiti) for instruc-
tion. This is an exact parellel to the young Brahmacarin going to the Guru’s
home after the upanayana.

1 I had submitted a paper on this at the First All-India Oriental Conference at Poona (1918),
¥ Fravashi is the eternal unsullied divine ‘principle’ in a human being. 3 Aldranisches Worter-
buch, 1656. 4 Zand Pahlavi Glossary, p. 129.
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Bartholomae! has traced the word aéthra to the Aryan *aitra. The
probable Skt. equivalent would be *¢éra or *etara. 'The meaning of the word
would be ‘sacrificial fire.” He thinks that Greck aitha (to burn) and aithra
(space, aether) are also cognates. So the original scnse of Av. aéthrya would

be ‘one who tends the sacred fire,” and hence in a secondary scnse ‘pupil’
or ‘disciple.’

So the legend of ifard goes back to its proper place as an early example of
‘popular etymology’ and the namc of the Aitarcya School of the Vedas dcnotes
what it really is—‘the lore of the sacrificial fire.” The contents of the three
Aitareya works amply bear out this conclusion.

(5) 4/raks-, to injure. Of coufse the Skt. 4/raks-, to protect, is known to
all.  But this meaning utterly fails to explain the origin of the word raksas
(demon). In AV. v. 7-1, we get the finite form raksih, which Grassmann?®
translates as ‘thou dost injure.” Whitney,® however, remarks that “raksis
AV. (only oncoccurence) is too weak evidence on which to accept a second
a/raks-, ‘harm’.””  But in the Githas we get evidence which strengthens this
“t00 weak evidence’’ from Sanskrit. We have finite forms of 4/ rash-(Skt. raks-),
to injure, to frustrate, in Yasna 32-11; 47°4; 49:3 and 51-9. There are
besides two derivatives, rashak (neu.), injury, found in Yasna 30- 11 and rdresha,
preventing, excluding, found in Yasna 49-2.  With this ‘cumulative’ evidence
we may safcly postulate a second Skt. 4/7aks-, to harm, which would explain
the unique form in the AV. and also give a sound derivation for the words
raksas and raksasa. '

(6)4/vabh-, to wezve. This root is not found used anywhere in Sanskrit
literature. Only one derivative form has been known—irgavibhi, spider,
found in Sat. Br. xiv. 5-1+23. The usual form of the word in Skt. is @rnandbhi,
which seems to be another example of ‘popuiar ctymology’. This obsolete
Skt. root may be traced to an Aryan 4/*sabk-. In Av. this would become
*paw- and then vef- (by dissimilation). This Av.4/vaf- gives the finite forms
ufyini in Yasna 28-5 and ufyd in Yasna 43-8, both used in the special sensc
of ‘weaving hymns’. Wecalso get a derivative vafu (web) in Yasna 29-G6.
In Skt. the usual form given for the root mecaning ‘to weave’ is v¢ or ve.t
In the Vedas also we find this root used in the special sense of ‘weaving hymns’;
as in RV. ii. 28-5—mqa’ lantis chedi vdyato dhiyam me (sever not my thread -while
weaving the hymn), and in RV. 1. 61-8—Indriya arkdm ahikdtya il (they wove
a hymn to Indra at the slaying of the dragon). Thisy/vd-(ve-) seems to have
been the original root in Skt. and wvabki-seems to have been a secondary
(reduplicated ?) base from the original.

1 Air. Wb., 20. 3 Wb, 1131, 8 Whitney, Roots and Verbal Forms etc., p. 134, 4 Sce
Grass.,, Wb, 1247 (under 3. vd.)
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(7) 4/ven-. Grassmann! has given.: four distinct senses of this root : 1.
to turn against a person-(in an inimical manner) ; 2. to lo@’fer a person (to
turn towards a person in a fricndly manner) ; 3. to be cnvious ; and 4. to
yearn for something. Monicr-Williams? also gives similar senses. There are
derivatives also, vend (longing) and oenyd (lovable, desirable). The corres-
ponding Av. root is vaén- and means ‘to see,” ‘to observe.” It has been used
as a dative infinitive in Yasna 32-10, and finite forms are found, with aibt
(Skt. abki) in the sensc of ‘to observe carefully’ (Yasna 31-13), and with 4@
(to consider) found in Yasna 30-2and 46-2. InRV.i. 25.6 we get the parti-
cipial adjective vénantd used for the pair—Mitra-Varupa. Geldner?® definitely
translates this as ‘observing’ (ausschauend). This is certainly appropriate in
that passage, because in the verse immediately preceding Varuna has been
termed wrucdksas (far-seeing).  Also in RV. viii. 10-21 the pair, Mitra-Varuna,
arc called urucdksas@. It might be also pointed out here that in Yasna 33-13
Ahura (=Asura-Varuna) has been addressed as Vourucashané (far-sceing). 1
believe that Skt.4/ven- has exactly the same meaning as the Av. y/7aén-, viz.,
to sce, to observe. The Persian verbal base 4in (found in the compournd
diar-bin, telcscope) is also a cognate.

(8) Svintd. ‘This word is found in RV.i.-145-4 and x. 61-21. In the
first passage Sdyana says srantam S$dntam vd, and in the second passage he says
pravrddhasya Srantasya v@. Monier-Williams* translates ‘tranquil’ or ‘placid’
(i.e., $énta). Geldner thinks that in RV. i. 145-4 the word Jsvintdm refers
to Agni. I wish to make another suggestion. The phonetic cquivalent in
Avesta seems to be spenta, which means ‘holy’ or ‘divine’, and I think this
meaning would suit both the Vedic passages. The word is to be Herived from
4/ $vd-, Svi-, $4-, to swell, to be great.

"(9)4/svar-. This seems to be the root from which svar, si'rta, sirya, etc.
may be derived. Whitney® enumerates these words under 4/svar-, to sound,
with the remark, “hardly to be separated from this root are the derivatives
showing the radical sense of ‘brightness.””’ In Avesta the corresponding root
would be x’ar-. In Later Avesta this root usually means ‘toeat’. The Pahlavi
x"urtan and Mod. Persian khurdan are cognatcs, and they both mean ‘to eat’.
In the Gathas, however 4/x%r- and its derivatives do not imply ‘eating’ or
‘nourishment’.  There this root means ‘to shine’, ‘to illumine’, but the Pahlavi
translators have almost always rendered it as ‘to eat’. There is 2 derivative
x"arenah found in Later Avesta Texts which means ‘light’ or ‘refulgence’.
But the derivative x"arenak (which is found frequently in the Gathas) has been
rendered in almost every passage as ‘food’ or ‘nourishment’ by all Western
scholars, because they have accepted the Pahlavi commentators. This has

.+t v Wb, 1354, 3 Skt. Dict., p. 1018, col. 2. 3 Der Rigveda, p. 24. 4 Skt.- Dict. p. 1106,
col2. & Roots, etc,, p. 202. ! ’ grecs, p - P. !
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caused needless confusion of thought. Geldner in his Drei Yasht! discusses
the words sti'ria arilbasii’rta as used in AV. x. 3-9 and RV. x. 832, Grassmann?
translates these two words as ‘light’ and ‘darkness’ respectively. The passage
from the AV. reads asi’rlam rdjo dpy agus té yantu adhamdn tdmah, and here the
sense of asi'rla is quite clearly ‘darkness’. The passage from the RV. brings
out the contrast between these two words : asé@'rle s@'rle rdjasi (in the dark and
bright space). Both these words are past participles from 4/svar-(sur-), to
shine. /

(10)*4/snu-. This root is not found in Sanskrit. The phonetic equi-
valent in Avesta would be xshnu-, which means to please, to satisfy. The
initial x in the Avesta root has no etymological value. In the AV. (x. 86-13)
we get the comp. si-snus@, which means ‘one possessing a nice daughter-
in-law.®? The second member of this compound srusé has been explained by
Sanskrit grammarians as being derived from siinu, son. But this is palpably
an attempt at ‘popular etymology’. There is a root su- mentioned in Dhatu-
patha but it mcans ‘to drip’ or ‘to trickle’.$ And this root, apart from the
semantic difficulties cannot explain the initial sn- in snusd@. Therefore I would
suggest a root *snu-, to please, to satisfy, as the original root from which the
word snusé can be derived. _Sita was once called nandini by the family-priest
of Dajaratha and snusé embodies the same idea

VP, 2 ltm. * Wb. 156067 and 157. ® Grassmann, Wb. 15569. 4 See Monier-Williams, Skt.
Dict., p-1267, col. 3. =
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The author of Milamadhyamakakarika, Acirya Nagarjuna, who is said
to be the founder of the Madhyamaka school of Buddhist philosophy, lived
* sometime in the 2nd cen. A.D. We do not know anything about the develop-
ment of the school in the 3rd and the 4th cen. A.D. The 5th cen. A.D. is
an important landmark in thc history of this school as! in about the first
half of the 5th cen. A.D., there lived two equally great champions of the Madh-
yamaka system, viz. Acarya Buddhapalita and Acarya Bhavaviveka or
Bhavya, who differ in their treatment of the doctrine of the system. Buddha-
palita, the founder of the Prasangika school of Madhyamaka philosophy, is
said to have interpreted Nagarjuna most faithfully, while Bhavaviveka, the
founder of the Swatantrika school of Madhyamaka philosophy is said to have
given indcpendent arguments to prove the doctrine.

1 No. 3, page 66.
® Read at the 15th Session of the AUl India Oriental Conflerence.
2
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Buddhapalita! was born in the south at Hamsakrida in the province of
Tambala. Later on he was initiated in the order and studied the works of
Nagarjuna under Samgharaksita, a pupil of Nagamitra. At the vihira of
Dantapuri, he taught the Madhyamaka doctrine to numerous students and
wrotc commentarics on many works of Nagdrjuna, Aryadeva and on some
Tantra works. According to another source,? he carricd on his work in
Valabhi in Surat.  Unluckily, nonc of his works is handed down to us to-day
except his commentary on the Milamadhyamakakarika, the Sanskrit original -
of which is lost and which is preserved in its Tibetan translation.®  The work
is named “Buddhapalita® (cordier— °pillita) afier its author and is translated -
into Tibetan by one Jidnagarbha.

On comparing the first chapters of Akutobhaya, Nagarjuna’s own com-
mentary on Milamadhyamakakirika, and Buddhapélita, we find that Buddha-
palita has given rcally a very faithful interpretation of Nagirjuna. Both
the commentaries begin with a salutation to Lord Buddha who taught the
law of dependent origination, which is described by cight negations. The
second point dcalt with in both the works is the circumstances that led Buddha
to teach this law, yiz. the delusion on the part of the people. Buddhapalita
adds that in order to teach the insubstantiality of phenomena, the Teacher
taught this law. Further he explains why Nigarjuna taught this law again
cven when it was already taught by Buddha. The next point dealt with
in both the works is why the law is described with cight negations. Buddha-
palita however adds that in order to relute cight view-points— the first four
of which appear to be the vicw points of the Sautrantika, Samkhya, Nyaya and
Jain schools respectively—these cight negations are mentioned. Then both
the teachers explain why “anirodha™ is taken first and “anutpada” next,
almost in the same manner. Buddhapalita has given rather an elaborate
cxplanation. Afier this we find scventeen cxplanations of the law of dependent
origination in Akutobhaya. Then the author of Milamadhyamakakarika
proceeds to give the explanation of the Karikas in Akutobhaya and Buddha-
palita also in his commentary has given a very faithful interpretation of the -
explanation of the Karikdas by his teacher.

I have tricd to give herc a translation of the introduction and the first
chapter of Buddhapailita worked out fromn its original Tibetan translation.

i damfen” ArmEniedT Fa1 qroay | s gEnfemER-
fa Wt TEnfemEreTr

A A9: | TS fod FATCHATT A9 2 | ATNAT-ARTNLATT 70 : FTETL-AE-
Tgaifeama a1

1 Author of No. 2,
1 No. 3. Page 68.
, ¥ No. 6, Bstan-Hgyur, Dbu-Ma No. 3842 (I'sa. 158h1—281a%).
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1 No. 1 Stanza no. 338.



BHASYADIPA—A NEW COMMENTARY ON SABARABHASYA
ACCORDING TO THE PRABHAKARA SCHOOL *

By V. A. RAMASWAMI SASTRI

Ksirasagaramisra (Ksirasdgaravasimisra) is known to have written two
works,! the Arthavidadivicira, briefly dealing with the contents of the second,
third and fourth padas of the'first adhyaya of Pirvamimainsa-sastra, and
Bhisyadipa, an original commentary on Sabarabhisya according to Prabhakara
school. Next to Brhatl which is very difficult to understand, Bhagyadipa is
to be considered a good reliable commentary on Sabarabhasya elucidating the
Prabhakara doctrines very clearly and commenting on the bhasya-grantha
in favour of those doctrines. It is generally very brief but is elaborate in
places where the important Prabhakara doctrines are explained. The author
seems to be a Adaithila since he possesses the surname ‘misra’. His date is
not definitely known. His lower limit may be fixed by the relcrences found in
Somanatha Diksita’s Mayakhamalaika® (c.1600 A.D.) the famous commentary
on Sistradipikd of Parthasarathimigra. In all probability he is later than
Bhavanathamiéra (c. 1200 A.D.), the author of Nayaviveka which our author
might have consulted along with the works of Prabhakaramisra and of his
famous commentator Silikanathamisra

The Arthavadidivicira is not a commentary on any work but a bricf treatise
(about 500 granthas) dealing with the authoritativeness of arthavadas, man-
tras, smrtis and namadheyas in general. It has explained the following
adhikaranas according to Prabhakara school :

(1) arthavadadhikarana (L.2.1)

(2) mantradhikarapa (I. 2-4)

(3) smrtyadhikarana (I.3-1)

(4) érutiprabalyadhikarana (I.3-2)

(5) vyakaranapramanyiadhikarana (I. 3-9)

(6) akrtyadhikarna (I. 3-10)

(7) udbhidadhikarana (I. 4. 1 and 2)

1 Both these works are preserved in the Adyar Library, Madras and the Oriental Mss. Library,
Trivandrum. The first is-complcte and the sccond incomplcte.

3 Vide, N. S. Edition. Pp. 205 and 590.
* Read at the 16th Secssion of the All India Oriental Conference.
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At the end of smrtyadhikarana he speaks of himself as a great and successful
controversialist, in the verse :

e faqead AR aAe faaTET |
sarfaar efrgEatatas st i’
He closes the vyakaranapramdnyadhikarana with the remark that he closely

follows Prabhikara whose doctrines are comparable to the hot and brilliant
rays of the sun:

gfa  fagraariismnfacsiiaa : |
THTEH A v feqta - 1

At the end of akrtyadhikarana and udbhidadhikarna the following verse and
colophon are found :

TRl SfeqareaeEga Ty |

gae  af@gartateaw gt 1)
sfq scgmafafaafadad areafasrs qaraq o

In the Bhisyadipa also several colophons are found, a few of which may be noted
here :

(1) <fg fesfad=y wroady fgdiaeg wqmarg:n

(2) sfr sivcaqzarfafmafafay areadd fadtaer qamaR

(3) =R a@eramsRarzafafrafafd Fradny frdfraearearaer qqH -
' q% : .

Bhasyadipa which is to be considered an authoritative and faithful commen-
tary on .f(}zlbambhtiya interpreting the bhagyagrantha according to Prabhakara
elucidates the Prabhakara doctrines in every adhikarapa. One of the
important doctrines is the conception of niyoga, also known as kiarya and
apirva, which is conveyed by the vidhivikyas. The mimidmsakas who
accept the Vedas as self-revealed and independant authorities on dharma are
forced to accept apiirva as the immediate cause of the phala—fruit—like
svarga and padu, of the various sacrifices like Agnihotra and Citra, which as
actions do not last till the fruit is produced. What is this apiirva and wherein
it exists are questions of controversy among the two schools, the Bhattas and
the Prabhikaras. The Bhiattas cxplain that it is produced in the Atman of
the sacrificer when the sacrifice is successfully performed by him and that it
continues to exist in him till the production of the phala cither in this world
or in the other. The Prabhikaras do not accept apirva as existing in Atman.
They call it niyoga or kdirya or apiirva as expressed by the potential, imperative
and other vidhi suffixes in injunctions like, ‘afgd wgaRETFE:
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The vakyarthamatrkd section of Prakaranapaficikd contains an elaboratc
discussion on all these topics and at the end there is a summary which is of
utmost importance and it may be noted here with great advantage.

“EAwT SPFAT | SIRAgA  watdar Staaifear) g aee wEer gt
qeg: eErATEEET sf oo o 7 sEw fasafaeinmerE -
Rl qdfe iR | qeT qUTEEATeT 7 waky, qear: Geard-
SRR éa'ar(rﬂﬁTEm AERESATIAAT ATEACT JAATIFTT qeqrfaad | TraEeHToaT
Aty | FATATCEAIIAN | FeAA A o= eI Ta“rfer @A TETa
fratsaraaqad  arracgdveraRaiaed  fosfeffnfma sft  ssmmrana)
4 T Ffaareay) FfaeT qai ¥aq ©F) A JTEY AT AR SREGIEEIRLi!
t:cﬁ—qa gfa wraraifas ﬁq?rt[l T 9 WAy . IegumEgaa e TaFa'{chT-
w fAoffad | faamgee waEr - iy e ofea ) e
wiatd qeeedradfafa @iy’ [P.P. Benares Edn. p. 187]

The second sitra of adhyaya I. 1 of PirvamImarsa-siitra, ‘ ST
weuisgf 97 :' has indicated that codand, the injunctive sentence denotes
primarly kriyd or kdrpa, something to be brought about or produccd—
‘FHeAfa fHamr: wadF auwArg: 1’ The first adhikarana of adhyaya VI has
further explained that this karya indicated by the injunctive sentence leads
to the conception of niyojya—the person prompted to its production, who is
desirous of acquiring for himself some desirable fruit like the divine svarga
and the like ; and this person is denoted by the works like svargak@ma and
is related to that karya. In III. 1-3it has been proved that it is this karya
which is the direct cause of the production of that fruit which is desired
by and as such qualifies the prompted person—niyojya—cf. ¢ fRasaegd+9 4 :
wagad geaa)’ In IX. 1-9it isheld that this kirya cannot be the act of
sacrifice since it cannot continue to exist till the production of the desired
fruit and as such, cannot be the cause of it ; nor canit be held that the
phala can’ be produccd through the favour of the deity (FFmmETs:) to
whom the sacrifice is oflered (since the devati occupies a subordinate
position to ydga—' RAWIEEIFEAATN ANT:1’ ) ; nor can it be regarded
as directly leading to the fruit through a potency in the agent as therc
is no direct proof for the postulation of any such faculty to be
produced in him ; on the other hand it can be argued that the act of sacrifice
is brought about by the exertion of the agent which is also denoted by the
injunctive suffix and therefore the causal potency must reside in this exertion.
Even the authority of presumption may lead to the assumption of some potency
as existing in that thing itself which is found incapable to do its work in the
absence of that potency ; so presumption can lead only to the assumption of
some faculty in the action and not in the agent and what is spoken of as residing
in the agent cannot be regarded as produced by the action, In the Apirvadhi-
karapa (II. 1-3) we have the final conclusion of all the above adhikaragas.
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That which is denoted by the injunctive suffix and other factors of the injunc-
tion is thc kdrpe or nipoga inhering in the agent—niyojya—who is prompted
by the Injunctivc sentence and as connected with whom the kirya is indicated.

As this kmya. is not cogmsablc by any other means of knowledge (except the
injunctive suffix), it is called apiirva, something new, not known before. This
k&r)a by its very nature is brought about by krti, excrtion or volition, resting
in the agent. In the Bhavarthadhikarana (II. 1+1 and 2) again it is shown
that no such excrtion is posslble indcpendant of some act denoted by the verbal
root. Hence what the injunctive sentence denotes is the niyoge relating to
that act. This act, thus being the object of that prompting, comes to be spoken
of as the instrument by which that prompting is accomplished. Even though
the kirya is brought into existence at a time other than that of appearance
of the final fruit, yet since it is inseparably related to the prompted agent in
whom the desire for that fruit is present, and since this agent is present at
the time of the production of the fruit, there is nothing incoggruous in accepting
karya as the direct cause of the final fruit. (vide Pribhakara School of Karma
Mimarmsi by MM. Dr. Ganganatha Jha, pp. 162-G3).

To this cffect Salikhanitha observes :—

' gemfaaaararaang fafaanfsfin
¥4 FeEty fram e’

(Prakarapa Paicikd, ibid, p. 185.)

The following extract taken from the bhavirthadikarana of Bhdsyadipa
contains a full explanation ol niyoga otherwise known as karya and apiirva
which is related to niyojya and to krti, which again takes the dhatvartha as
its visaya or avacchedaka :

"3 gocaTEm: FEiwuTiIe TeRTAdTE FATHIERRRY TR A
T, ﬁﬁﬂmﬂ@qmﬁﬁmﬂ-{mmww giqureafa | & wEvEmIRRAT
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ATIAMET: ST IEARAT TIIRAERAT  SHTATSHAFIE  CTITaATEqar
Erﬁrq?wqu—q'a‘rml wwfm—q‘}?nwsrmr WAt @ fg
AT | AT F WARMT AR AT ae aeAder S
afd a9 T a8 ¥ FOred feispartae fagefh | a9 ameAErTTem s
fr Smeaerar Prm wEiE fqurrqmwaaﬁrm FOTE T A A G
forsd qoify @t T ART FOoRd uTcader Rrgahy g WTeaREReITeTT S THITTRAT-
ARIEAT TT==44 |

T ISAWE WAHE el T Fqﬂrf‘almﬁwmml a9 2
WWHTFWWW TSIl AT fad wfrreadteatinmg o’
Jerae’ 3fa frem SSREErEEeTIEI A ﬁﬁm sdgaed e
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s ¥ goute: sddaad woagfn e faifesedft (vew fan
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q@ 49 wrEEeE g

In the verbal forms like yajcta both kirya and bhavani are known as
the meanings of the injunctive suflix— lin—, since kirya cannot exist without
bhavana or krti; this krti is thercfore related to karya as its accessory.
These verbal forms are connected with the words like svargakama in the
injunctions conveying the niyojya ; hence the yagabhavana with yaga (the
meaning of the root) as its visaya or avacchedaka, is also known as svarga-
bhivana, possessing svarga as the final fruit. So the dhatvarthas if they
are connected with the phala are known as bhivarthas in contrast with the
namadheya padas like $yenena which can be connected with the akhyitiantas
if the dhatyartha is the karana of bhavani ; and this karanpatva of dhatvartha,
viz. yiga is based on the apiirva as conveyed by the injunctive suflix /s, with-
out which the yaga cannot be called the causc of svarga. So the dhatvarthas
like yaga known as the karana of both apiirva and svarga. That which is the
cause of the final fruit like svarga is called kriyd and it is conveyed by the
injunctive suflix capable of being related to the niyojya. It is not the dhit-
vartha yiga since it cannot continue to exist till the production of the fruit.
So the apiirva is the direct and immediate cause of the phala and it is to be
directly related to the niyojya like svargakama and this aparva is also known
as karya and niyoga since it is conveyed by the injunctive suffix—lin. This
niyoga cannot exist without its visaya—object, which is conveyed by the root
closely associated with the injunctive suffix.
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A more delailed and logical account of niyoga or apiirva is given in the
apare@dhikarana of Bhasyadipa (I1-1-3) which is reproduced here with the
bhiasya grantha for the advantage of the rcaders :—
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BHATRHARI AND DINNAGA *
By H. R. RaANGaswAMY IYENGAR.

The date of the great grammarian Bhartrhari, author of the Vakyapadiya,
which is regarded as a landmark in the literary history of India in as much as
it forms the basis for determining the dates of several sanckrit authors,! has
been determined so far on the statements of I[tsing in his, “‘Record of Buddhist
religion”.  The Chinese traveller has recorded that Bhartrhari was a great
grammarian, whose fame had spread all over India, that he was the author
of the three works Vikyapadiya, the commentary on the Mahabhastya
and another work, Peina, (which may perhaps be the Prakirna Kanda or the
third and last chapter ol the Vikyapadiya), and that he died in about G50
A.D. i, forty yeurs belore the date of his record.2  The accuracy with
which Itsing has rcported other contemporary events as well as about the

extent of the Vakypadiya itsell has led scholars to assign Bhartrhaii to the
seventh century A.D.

But new evidences which have come to light, completely falsify the state-
ment of Itsing and push back the date of Bhartrhari to the 5th century A.D.2

In the sccond Kinda of the Vikyapadiya, while describing how the
science of grammar, which had been almost extinct, was restored and propagat-
cd by the great grammarians, Chandra and Vasurata, Punyaraja, the commen-
tator of the Vakyapadiya, mentions several times Vasurdta as the teacher of
Bhartrhari.t In the Karika 490 of the Vakyapadiya® Bhartrhari himself
scems to refer to his teacher Vasurata by, ‘Guruna’ as is evident from the words

CL A Record of the Buddhist Religion,” by I-tsing translated into English by J. Takakusu.
p. Xv—

*“I'he most inportant of all the dates given by I-tsing are those of Bhartrhari, Jayaditya, and their
contemporarics. They serve as a rallying-point for a number of literary men belonging to what 1
called the ‘Renaissance period of Sanskrit literature,”

t  [bid pp. LVII and pp. 178-180.

3 Sce,—I-wsing and Bhartrhari's Vikyapadiya ; By Dr. G. Kunhan Raja contributed to the
Krishnaswamy Iyengar Memorial Volume. (pp. 285-298).

4 Sce the comment of Punyarija on Karikd 456 of Kanda 11 :— & amﬂ"‘r(m‘
e Ffeafad wreaTTeRaTiegRal e Wafd | See Ihid 1L dsh i—
FAfa=T AFWIFNT TATAFIGIALEANAT T 501 T @9 J4q79q ATy
W qq@ I gad A faen srery aganfae A fawd mifte s )
8 ocof 1L 490L ST T RMEATHFRANNAGIE © |
* Read at the 15th Session of the All India Oriental Conference.
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of Punyarija prefaced to the verse.® Again a Jaina writer Simhasirigani,
who may be assigned to the beginning of the 6th century A.D., in his un-
published work, Nayacakratika,” a commentary on the Nayacakra of Malla-
vadin the senior & which is not now extent, mentions, twice in his work,
Vasurita as the Upidhyaya of Bhartrhari.? This confirms the statement of
Punyaraja and establishes that Vasurita was a great grammarian of the day
under whom Bhartrhari studied and that Bhartrhari often held views quite
different [rom those of his master.

According to Paramartha, Vasurita was a brahmin and brother-in-law
of Baladitya, a pupil of Vasubandhu.'® He was well-versed in grammar.
He defeated Vasubandhu, through the intervention of Chandra, another great
grammarian. This mecans that Vasurata, Chandra, and Vasubadhu should
be regarded as contemporarics and Bhartrhari, the pupil of Vasurata, assigned
to the Sth century A.D.

Another important picce of evidence, which I have discovered in my
study of the Pramina Samuccaya of Dianaga, lends support to this view.
In the fifth chapter of this work, which is devoted to the exposition of the
Apoha thcory of Dinnaga, the followmg two Karikas are found, which may
be rendered into Sanskrit!! as given below.

Thigs-pa-dan. ni. tshogs. pa-yi,

chu. sogs. rnams, la. rjod byed-ni |

grans dan. tshad. dan. dbyibs. rnams la
ltos. pa. med. par. I jug. par. byed I
deyibs. dan. kha. dog. yan. lag. rnams
khyad. par can. la. gan. I jug. pa.

de. yi. yantag. la sgra-ni

rah tu, I jug. la. dun asma yin.

.8 cf.: Ibid :— 3 TR Far foamd aARTa TR FHGHE |
mmﬁ-«zﬁrmﬁmm

v I am dceply gratelul to Sri Jambu Vijayaswami, Talegaon—(Poona) for kindly lending a-
maanuscript copy of this important work for my study.

8 Mallavadin, author of Dvadasiranayacakra should be duuuguishcd {rom another Jaina
writer of the same name who is the author of Nyayabindutika-Tippand.

8 cf. Nayaca]u‘nuka folio 272a—
] FUTBREY T A GAIIAG] | T A gqr-
o w9 g .
ef. Ibid folio 2771—-\2}1‘ SIEG 'q'a': T | . < .

10 cf, “A study of Puramarlh'l s life of Vasubandhu and the Dntc ol Vasubandhu" l)y J.
Takakusu J. R. A. S. 1906, . J3IL.

1} The two Karikas may bn Testored into Sanskrit as :—

1) A=t 7 a3 = T mr&glmmvmmﬁw S |
2) seETAuiEEEfafae 7 mgea | gedl A ey Sqiaere |
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They are only Tibetan renderings of the two Kairikas occuring in the
sccond Kanda of the Vikyapadiya of Bhartrhari.!®> This means that either
Diinaga took the Karikas from Bhartrhari’s work or both Diandga and Bhartr-
hari took them from quite a different work. But there is no evidence to support
the latter alternative. We learn from Jinendra-Buddhi, author of Visalama-
Iatika on *® the Pramana Samuccayavrtti of Dinniga, that Dianaga is here
referring to the views of Bhartrhari. This evidently supports the former alter-
native that Dinnaga is quoting from Bhartrhari. -

Now if Dinnaga, a famous Buddhist logician of the Sth century A.D.
quotes from the Vikyapadiya, how can we assign Bhartrhari to the 7th
century A.D.? We have only to conclude that Bhartrhari, the author of the
Vikyapadiya lived in the 5th century A.D. and that the statement of Itsing
that Bhartrhari died some forty years before the date of his record is incorrect.

1" of. Karikas. II. 160 and 157.—Benares. Edition. pp. 144-145.

¥ cll Visalamalatika : Mdo. re folio 331b, Jine 6T: Kha, cig. tu gtso. bor. cha tshas rnams
la. ’jug. te 1 bha. rite. na. ris. yis smras. pa 1 cha. sogs. rnams la zes pai sogs pai sgras. sa la. sogs pa.
yoiss su gzua fo. 1 Ffe] FUTTHIAY A1 AGEON IR afeertef)

et afarg:l



THE VRTTA-GHATAKAS

By H. D. VELANKAR

INTRODUCTION

The metrical music on which the Classical Sanskrit metres are based
is the Music of Sound-variation or the Varna Sangita as is shown by me in
my Introduction to the Jayadaman, (published by the Haritosha Samiti,
Wilson College, Bombay 7, in Nov. 1949) para 7 on p. 15. Valmiki started
the currency of such metres with his peculiar Anustubh having 4 lines of 8
letters each, the last 4 being regularly adapted to this new type of Sangita. I
have also shown on p. 16, para. 8, that owing to the introduction of this music,
the old scanning and defining unit of a single letter used for the Vedic metrvs,
had to be given up and a new one consisting of 3 letters short or long, in dil-
ferent combinations, had to be devised and adopted. The rcgularization of the
length and structure of the lincs in a stanza which is the characteristic feature
ol these new metres (see p. 16, lines 12-14) naturally led to the regularization
of cven the Yati or the metrical pausc in the middle of a line. Thus the
lines of these metres must have the same number of letters, with the same order
of short and long letters and the Yat or Yaus at the same place or places.
This regularization of the Yati in the different lines has naturally facilitated
the growth of certain fossils or the Ghatakas as I have called them here,
and these {ossils or Ghatakasin their turn have helped in the formation of new
metrical lines produced by employing them in various combinations. I have
collected a few of such fossils or Ghatakas consisting of 3 to 8 letters and am
publishing them (as promised there on p. 20, (1. 6-7) in the following pages.

2. It will be scen how different metrical lines have been constituted
by putting together 2 or more such Ghatakas. It is also interesting to note
that the Yati is sometimes forced upon us owing to the lamiliarity of the
music of a Ghataka, even though the metricians do not mention the same.
Usually later Sanskrit metricians mention the Yati mechanically and from the
tradition known to them. But on the whole they scern to be unmindlul of
the music of the Ghatakas which are caused by the introduction of the Yati,
as also of the musical side of the structure of a metrical line in general. This is
why some of them have gone to the extreme of disregarding the Yat altogether
in the middle of a line. We are told by Svayambhii I. 144, that among the
older writers on metres, only Pingala and Jayadeva recognize it, but not the
others. As a matter of fact, Piagala himself has unconsciously kept in the
background the basic music of the Varpa Vrttas by the introduction of the
Gana unit. These 8 Ganas or Trikas, though they are ingeniously conceived
and are very convenient for the scansion and definition of metres, ncver-
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theless keep off [rom our view the real musical structure of the line or its
parts. This was particularly so because Pingala adopted the Sitra style for
his definitions, which though economical and otherwise convenient, yet com-
pletcly obscured the musical side of the metrical lines.

3. In the List of the Ghatakas given below, 1 is of 3 letters, 2 (Nos.
2 and 3) are of 4 letters, 3 of 5 letters (Nos. 3-6), 5 of 6 letters (Nos 7-11),
5 of 7 letters (Nos. 12-16) and 2 of 8 letters (Nos. 17-18) each. I have quoted
portions of the metrical definitions given by one of the three authors namely,
Svayambhi, Kedira and Jayakirti according to convenience. Usually I
havc quoted from Kedara’s Vrttaratnakara as edited by me in the Jayadaman,
mentionced at the beginning of this article ; but where the metre is not defined
in the Vrttaratnikara, or when the definition of Jayakirti in his Chandonusa-
sana published in the same book is better i.e., from the point of the particular
music, I liave quoled from the latter. I have quoted Svayambhii only when
the metre is not defined by cither Kedara or Jayakirti. Svayambhiichandas
of Svayambhii is published by me at JBBRAS., Vol. XI (New Series), 1935,
pp- 18-58 (only chapters I to ITI). He illustrates the Varna Vrttas in Chapter
I. His work however is composed in Prakrta. Chapters IV to VII of this
work arc published by me at the Bombay University Journal, November,
1936, pp. 72-93. These chapters treat of the Apabhramsa mectres.

4 Of the three authors, Svayambhii (Sc.) is the earliest, Kedara author
of thc Vrtlaratnakara (Vr.) comes next, and Jayakirti (Jk.) is the youngest
but not very far rcmoved [rom Kedara. In the List, the Ghatakas of equal
length arc arranged alphabetically, the Ghatakas themselves being mentioned
according to the Paribhisa of Pingala.

5. At the end I havc added an Index of mctres which are wholly divisi-
ble into 2 or more Ghatakas, and also another of metres which are only partly
divisible into them. In the List the letters A, B, G, D, E, I etc. occurring
alter the quoted portion of a line refer to its parts (Ghatakas) in succession.
Thus A rcfers to the 1st part, B to the 2nd and so on.

G. I have given first the name of the metre (underlined), then the relevant
portion [rom its definition followed by a letter indicating its place in the (line
of the) definition. It will be seen that some of these Ghatakas, cspecially
those ol 6 and 7 letters are great favourites of the poets and metricians.  Thus
Ghataka No. 10 (na-sa) is employed in 25 different metres, No. 14 (na-na-ga)
in 35, and No. 16 (ra-ra-ga) in 22. Somc of them again occur always at the
commencement while others always at the end, except when repcated. Nos.
5, 11, 15 belong to the former class., Nos. 9, 12, 13, 16 to the latter. The List
is of course not meant to be exhaustive. It is only illustrative and is intended
to reveal clearly the rcal nature and form of the Music, namely the Varna
Sangita, which lies at the basis of the Classical Sanskrit metres.



A LIST OF THE VRTTA GHATAKAS

1 % (3 Letters)

AT 92 A; (2) wEew: W o@ S A; (3) gfew: war
=y G (4) snfe: e @ D; (5) ol amgsta: A (6) sefad:
wowt w: Ay (7) gEwmn: @ Sedt G; 0 (8) afi At st A B

2 9 (4 Letters)
(1) : gfefr: A (2) @@ et C; (3)  afew: w=n

w®: G (4) wF:wmw G (5) mgwaEws G (6) & e
war C; (7)) o= : swest—feafermr AC; (8) =efe st —fed
s AG;  (9) gae<: g3 C;  (10) geaim: gmiam C; (1) &yfa:
Famfa: A.

3 w (4 Letters)

(1) #9a8: FFEF A; ()%ﬁr{ sgizared: A; (3) sw=wm@er: o
frear B; (4) souwmer: seagd @ A; (5) satfm: @ @ A —ara-
sTi—saifT : 391 ABC; (6) aw: 3t o1 47 B; (7) wATansprear: wrEERar: A;
(8) ssifaqfow : aefama—so=Nd AB; (9) wafaefya: w1 =t 7: =g
A; (10) wvgs : wogwE—gdawd AB; (1 1) aogR: femiast A (12) w:
Far man A; (1 3) waThieT: TATRE—A & At @t AB;  (14) waefe
dor qw A; (15) wRvEEr: AerRET A; o (16) wRiW: ARned—A Al
qred—we 1 —wfgmA—amad ABCD-T; (17) #weqa #e|d A;
(18) Afeolt: A Fewer B; (19) ofex: wwt sy B; (20) awanff : awvtd
A; (21) fagmmer: &Y @t @ f—Faemer AB; (22) afet: it A;
(23) ¥@: WA TR A; (24)m gommr A;  (25) 6 Aw
g A (2 )'Q'fwﬁ =t oW et B (. (27) gt @ 8gear A,

4 7w (5 Letters)
(1) srfams: Faoral: A;  (2) orrefem: afig =i A; (B)amimn
gefacfa: B;  (4) soiEs: wafa a=v A; ()ngﬁoﬁg-tﬁ-tﬁr ~(6)
LiE el

)
: afrres A (7) =T A A (8) = g B (9)
B fr afrcf: B;
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5 wmr (5 Letters)

(1) #=avzr: Asawzr s =0 AB;  (2) ait: @i A;
(3) sgemEar: A afz & @-rgeEn BC;  (4) "wwR: wwwqR B;
(5) wfeawaret: Wifmsaer A;  (6) fa: wrawd: @ A, (7) w@HEd:
w’tqrrgﬂa’cmafﬁuAB (8) woar: gt =Y A; (9) =i =@
Y (10) §9v=: g9k ®q—wr=w To: | AB.

6 wrr (5 Letters)

(1) sergdan: wemes Qo1 B;  (2) seaAmr: wt =t ow@m A; o (3)
ggar: g A;  (4) Fafuaearfrear: agqges: A; (5) oM :
wramar A; (6) fama: g9 fawared ;0 (7) dveRdr: esTdfewWr A
(8) gfcofam: wfomest @& B. —

7 s (6 Letters)

(1) srawfen : werwem —aRREelw-gaFatmg BCD;  (2) wfva:
Sifeqafad A;  (3) seiganfy : Wemem-seganta: AB;  (4) quit: swiee-
For-agraata: AB; (5) wies: wo wieal B; (6) wfirwes: &5 Awrat : B;
(7) wdwfeRfea: Taemafa: B;  (8) waw: wmawe —frfarei —fy weefag
BCD; (9) Twr: smt ¥ <@ar B;  (10) Frror: roE—e
war: AB;  (11) aferefem : #or aforgm B; (12)m§8ﬁl’ﬁﬁa qar: m
B; (13) fuafreq: fafoeateg A;  (14) dwafaerfadt:  sortforat :
(15) awgaaT: T: rfeagr—swt swaAr AB; (16) gaa<: | gra: faafsafag B.

8 @@ (6 Letters)

(1) wevefea: @&f ww C; (2) qaammer: gemfada: C;  (3)
AGwton . gageeted C; (4) gar: av @ agaar: C; (s)mz_m’r
T: gt C.

9 7@ (6 Letters)

(1) sufew: gmpfet B;  (2) gawfafan: Toafa) ~tggefataar AB;
(3) wouTHer: swuwer B, (4) wHTS: a@mAm-rmefy A -l
ws ABD;  (5) war: mwargsn B; (6) weofeqr: wewfear @ B;
(7) Afmswer: afs waagny B;  (8) sit: waww: @ B;  (9) dww:
AgdaT =t D. T T

10 7 (6 Letters)

(1) smoEr: gmem A (2$IEITT1THE'&B (3) Fhg™:
e By (4) Fafaqeaafee : gafaem B; ) TEET: TG A
(6) BmT: wg wweram B; (7)Gr¢mz gai%fatrgﬁrB ()Flﬁﬁl' ‘e
A B; (9) T wrrr A (10) s fagasor B (11) wfer:
gt B, (12) wedefear: werefed B;  (13) ww=wpwar: swfawst: B;

5
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(14) weremmeT: wgatn: B; (15) wammer: swaawd: B, (16) Rafaegio:
wwata: B;  (17) Afgd: swomm A; (18) fagq: wmgufafa: A;
(19) faafoly: awwewer B;  (20) qur: wafy mqfn: B; (21) gam: af
qoar: By (22) @ wwwmar B;  (23) afon: wamed: A (24)
gfofes : 9% gfcofar A (25) gfol: gwewmn B,

11 7 (6 Letters)

(1) afzw1: ot @ 7 q@ A;  (2) s ww A st A (3)
TR AR art A (4) wede: o qsfeeth: A (5) R
qat T A; ()ﬁqﬁwﬁmm’r-&ﬁﬁmﬂA (7) ferafeei:
mIeoaae! A; ()sﬁmmA (9)§HT§HTEI’=FET$A

12 s (7 Letters)

(1) aq@: woa s C;  (2) woafwar: @icrafmr B;  (3)
soaifert . wtmfet By (4) s @i oaar e G; (5) g
Tarovm g C; (6) s Far T s B; (7) at=: @@ a@ & C;
(8) wuzTAw: a=T FwEHH C; (9) wraTshr=m : qurTEd C; (10) strfa-
frar seafesfee Dy (11) swfeer: rrmm‘tﬁ?ﬂC (12) =fea: o7 st
™ C; (13) argl: w3 mwe C; (14) afc: ot f a@1 & : C; (15)
gfol: wt 7 gfomar C; (16) sfoivg: g ghongs C.

13 @@ (7 Letters)

(1) sFoFoEn: @2 qear 3T B; (2) Fw: 39 w3 ¥ G5 (3)
TR e wwrg B, (4) wwn: a1 dfw g s G; (5) sAEm: o
gtw:ﬁﬁfuaanB (6) fawa: Eﬁ?ﬁa?ﬁ%qwsc (7) wewfritted : e
wifed C; (8) Afgofr: § 3w ar Afgr C; (9) Faq: " faeEt a1 TE: B;
(10) wdefeffed : mgafaAfsd C; (11) grfom: ﬁwrmar&vﬁc

14 771 (7 Letters)

(1) a9 : wygam B; ()arq‘crﬁm Tregegd: A;  (3) gsvaer:
TEfe A; (4) sfomomn: sfosoer A; (5) g gieetata
7 B; (6) F: wwaagd: B; (7) ﬂﬁﬁqﬂ:ﬁ'{ﬁiﬁaﬁ‘qC; (8) &mm:
goramta: A;  (9) Tmwwr: wegerem A; (10) wfmEer: AmawrEtr: A
(11) a=t: afaf® waar: B; (12) ao==me: aqmemTe: A;  (13) gowm:
FaEcct s By (14) war: wmwfaehi: A (15) wgeosfedr:  Avmmeffa-
sl AB;  (16) fama: mﬁ@:rr B; (17) wfafed: e
fod B; (18) wfurfwor: qavgaer Wrﬁﬁw—&ﬁrqﬁrﬁm nfear : ABD;  (19)
afomufrec: afeEfasc: B;  (20) afrassrdt:  awAaeSE: B (21)
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wgree : fugered: B;  (22) wewd: fsfaaggd C; (23) W <afe
gfafa: B; (24) sfea: ag g A;  (25) sfmear: @ sfeqeaac
fifcfacfa: AB;  (26) orwar: swsgffa: A;  (27) awwaafad: wome-
wit: B; (28) aW1: wafa 9 aW A;  (29) T@w: AR gpraha: A;
(30) @rar: gwaaad: B; (31) gAew: woTEAAr B;  (32) &wrw: fam-
ﬁmﬁqm—ﬁ (33) ggow: wfeqoe B;  (34) d@wmN: W@ B;
(35) eft: woqremTH A

15 7wt (7 Letters)
(1) =zomam: ®Y =Y area) waai A; (2) TFRamer: aFaal ® T @ Ay A;
(3) smr: W=y ar FW AT A;  (4) AT fadd d@A A; (5) gAw:
WA g A A (6) gEEr: d@ ewrEqsi: A (7) @wa: W
Tt Aw A. T -
16 (7 Letters)
(1) sdaar: @ 3 qiear G;  (2). sgfaasaafesar: Icoar «t Tat
@ G; (3) ww=srar: FwEF@faar q A; (4) =AM Wra‘a‘mm C;
(5) ==¥@n: T=Paq@® :B;  (6) wHwmen: gmweifaat B;  (7) af%
formeafasr &g C;  (8) w: a1 wra qww C; (9) ovamw: aﬂﬁra
qoers G;  (10) wvest: foamr @t mat g: G;  (11) searhrear: wigadt at
a'wﬁ%erc (12) wrramer: wifa aw=romer C; (13) #grema : w@rA-
rmsrm'(rrmc (14) aifedt: =ifedft ifevd: B;  (15) Awfaegioar:
yafqegisar erq C; (16) w: araat Mt = @@ B; (17) =gea: &t 5 @ .M
qa: B;  (18) dxa¥d: dwwRat wwt 4@t B; (19) afod : R/ qY ey
T T ;o (21) qEE: T @@ M 1Ew C;

4
e
é
4
T 5
3
Q

17 7w (8 Letters)
(1) vrmfedt: aaawegarg : A; (2) 3 (efeufm d A; (3) T
wifig aogde D; (4) T agpafkedr A; (5) wmfedt: amagd A.

18 7% (8 Letters)

(1) sufers: afimeqre A;  (2) Fo1: Pragnafg-rarmefie-glate-
anfafcfs ABC;  ( ()ﬁ—w sqaagaft C; (4) agoET: afafafaa-
fafdfa A; (S)WmﬁrC()trﬁrﬁﬂwgﬁﬁrﬁagqﬁrG
(7) =t agegafafe A;  (8) waiwﬁwﬁmﬁﬂwBC
(9) =fodwar: amwsm C;  (10) F@ofis: TgIgaiaa—TegEg AB;
(11) g9: qawagats C;  (12) ggoq: abwsfomefafa A.




I. INDEX OF WHOLLY DIVISIBLE METRES

(N.B. The letters A, B, G, D, after the name of a metre stand for the
Ghatakas or Units of which its line is made in succession. The figures after
these Ictters refer to the number which is given to that Ghataka or Unit in
the List of the Ghatakas given above. Thus Acala: A3 ; Bl4 ; CG12 mecans
that the line of this metre is made of three Ghatakas which arc given under
numbers 3, 14 and 12 respectively. The refercnces in the brackets are to the
source where the dcfinition of the metre is given ; sec Intro. 4.)

i Acala : A3 ; B14; G2 (Sc. 1-87). Anasigalekha : A10; BG; C16 (Sc.

1-93). Apardjita : A14 ; B12 (Vr. 3-72). Asvalalita : A4; B7; C7; D7 (Vr.
3-101). Upacitraka : Al18; B9 (Jk. 2:177). Upamalini: A17 ; Bi2 (Vr.
3-84:3). Karimakarabhuja : Al4 ; B13 (Sc. 1-17). Kutila: A2, ; B14; Cl
(Vr. 3:77:1). Kuraigikd : A6 ; B10; C12 (Sc. 1-81). Kusumavicitrd : A9 ;
B9 (Vr. 3-51). Kusumitalatavellita - A6 ; B10; C16 (Vr. 3-94). Kesara:
A3; Bl4; CI13 (Vr.3-94-9). Krauicapadi : AS; BS; CI18; DI4 (Vr.3:
104). Candramdlé : Al14; B3; C16 (Sc. 1-75). Candralekha 1: A10; B16
(Vr. 3:70-10). Candrasala : A15; B16 (Jk. 2-166). Candriké 1: All;
B16 (Jk. 2-153). Candroddyota : A17 ; B13 (Sc. 1-31). Chaya: All; B10;
C13 (Sc. 1-104). Jayi: Al5; B12 (Sc. 1-25). Jaydnanda: All; BIO
(Jk. 2-205). Faloddhatagati : A7 ; B7 (Vr. 3-52). Jrotth: A3; B3; C3; D1
(Jk. 2-188).  fyotsna: Al15; BI13 (Sc. 1-23). Pasikajamukta : Al8;
B5; C5 (Jk. 2-223). Padma: A10; B3; C16 (Sc. 1:65). Puspadima :
A6; Bl4; C16 (Vr. 3-96:6). Prabhadraka: A4; B7; C2 (Vr. 3:82).
Praharanakalita .. A14 ; Bl14 (Vr. 3-73). Bimba: A6; Bl4; C13 (Vr. 3-
96-5). Bhivikranta : A3 ; B10; C12 (Sc. 1-71). Bhramaravilasita : A3 ; B14
(Vr. 3:36). AMakaranda; A9 ; B9; CI18; D9 (Jk. 2-263). Makerandika :
All; B10; C12 (Vr. 3:96-8). Manikirana : Al4 ; Bl4; C18; D14 (Jk.
2-269). Manigunanikara : A18; Bl4 (Vr. 3-80). Manduki: A3; B3; C16
(Jk. 2-193). Matté: A3; B9 (Vr. 3-26). Madanalaliti : A3 ; B10; C8
(Sc. 1:50). Mandakrinta : A3 ;B10 ; C16 (Vr. 3:91). AMalavrtta : A3 ; BIS ;
C18; D14 (Jk. 2-265). Malinv: Al17; B16 (Vr. 3:81). Muktémali :
All; B10; C8 (Jk.2-218). Meghavispharjita : A1l ; B10; C16 (Jk.2-227).
Mauktikamala © AS ; B9 (Vr. 3-43-10). Rati: A5 ; Bl4 (Jk. 2-140). Ruk-
mavali : AS ; BS (Vr. 3:25). Rucira: A2; B4; C2 (Jk. 2-163). Rohini:
Al0; B3; Cl13 (Sc. 1-67). Lalita: Al4 ; B3 ; CI2 (Sc. 1-83).
Vasanta : A14 ; B16 (Jk. 2:170). Vidyut: A10; B13 (Vr. 3:70-9). Vidyun-
mdld : A3; B3 (Vr. 3:13). Vuaisvadei: A6; B16 (Vr. 3:60). Sdlint:
A3; B16 (Vr. 3-34). Sobha: All; Bl4; Cl6 (Vr. 3-98-2). Sri: A5;
B9 (Vr. 3:37). Sukesara: A4; B7; G2 (Vr. 3-84-2). Sudhi : All; B10;
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C8 (Vr. 3-94-12). Suwvamsi: Al5; B10; C16 (Vr. 3:98:-1). Suvadand :
Al15; Bl4; C8(Vr.3:97). Sragdhari : A15; Bl4; C16 (Vr.3:99). Hamsa-
pada: AS5; B5; CI18; D9 (Jk. 2-255). Hamsasyama : A3; Bl4; Cl
(Jk. 2-167). Hamsi: A3 ; B10 (Vr. 3-28-6). Hari: Al4; Bl; G12 (Vr.
3-93-2), Hariyi: A10; B3 ; Cl2 (Vr. 3-90). FHarinipada : Al10; B6; C12
(Sc. 1-85). Harini: A3 ; B10; C13 (Sc. 1:60). 69 in all.

II. INDEX OF PARTLY DIVISIBLE METRES

Apaviha : Al ; x (Vr. 3-106). Adravindaka : A4 ; x (Jk. 2-192). Asam-
badhd : AG; B4; x (Vr. 3-71). Ujjvala : Al14; x (Vr. 3:59). Upasthita :
A7; x(Vr. 3-70-2). Ekaritpa: Al; x (Vr. 3-43-12). Kala: Al8; BI1S;
C18; x (Jk. 2-270). Kantd: x; B10; Cl12; x (Vr. 3-93-4). Ksama :
Al4; x (Vr. 3-65). Candrakinta : Al16; x (Vr. 3-84-6). Candralekha
IT: A15; x (Vr.3-84). Candrika I1: Al4; x (Vr. 3-70). Jaladharamala :
A3; B9; x (Vr. 3-61)¢ Tanu: x; x; x; D17 ; (Sc. 1-27). * Tans : AS;
B14; x (Vr. 3-103). Tarala: x; x; C12; x (Jk. 2-226). Darduraka:
x; x3;C2;x(Jk.2-178). WNalina : x; B10 ; C2; x (Jk.2-162). Paicacamara :
Ald; x (Vr. 3-96-4). Puta: A17; x (Vr. 3-49). Pupdartka: Al ; x;
x (Jk. 2-136). Prthvi: A7; B7; x '(Vr.3-88). Prabha: Al4; x(Vr.
3-64:9). Pramadinana : x; x; C12 (Vr. 3:98-3). Praharsivi: Al; B4; x
(Jk. 2-150). Bluwjangavijrmbhita : A3; B3; x; DI2Z; x (Vr. 3-105).
Manikantaka : A4 ; B7 ; x (Jk. 2-175). Manimaiijari: x; Bl4: x (Vr. 3:
96:7). Mattamayire : A3 ; BS; x (Jk. 2:151). Mattakridd : A3 ; B3; x; x
(Vr.3-102). Mattebhavikridita : x ; B7 ; B13; x (Jk.2-233). Madalaliti :
x; B9; x (Jk. 2-155). Madraka: x; B7; C7; D7; x (Vr. 3-100).
Mantebha : A3 ; B3; C3;D3; x; F3; x (Jk. 2-259). Mandiramala : x ;
B10; C16; x (Jk. 2-221). AMahisragdharé : x; Bl4; C16; x (Vr. 3-100-
4). Myrdangaka: x; x; C2; x (Vr.3-84-1). Racani: A4;B7; (Vr.3-
96-2). Ratlila: A7; B7; x (Jk. 2:230). Ruci: x; B4; C2; x
(Jk. 2-164). Rudra: x; B16 (Jk. 2-168). Lalani: AS; x (Vr. 3-64-12).
Lalitalata : Al4 ; Bl4; C18; x (Jk. 2-254). Lilasi: Al4; x (Vr. 3-94-3).
Van fapatrapatita : x ; Bl4; x; x(Vr.3-89). Vanalatiki : AlS; B18; CI8;
x (Jk. 2-262). Varadi: Al4; x (Jk. 2-224). Vatormi : A3 ; x (Vr. 3-35).
Sarigi © x ; x; C12; x (Jk. 2-229). Sardalalalita : x ; B7 ; C8 ; x (Sc. 1-79).
Sardilavikridita : x; B7; C13; x (Vr. 3-96). Sikhandita: A7 ; x (Vr.
3-43-1). Sikharini: All; B10; x (Jk. 2-209). Suddhavirit: A2 ; x; C2
(Vr. 3:64-2). Samadavilisini: x ; x; C7; x (Vr. 3-93-1). Samudratata :
A7; B7; x (Vr. 3-96-1). Sarala: A3; x (Jk. 2-57). Sudarsand : x;
B4; C2; x (Jk. 2-174). Smrii: A2; B4; x (Jk. 2-147). Hasmsalaya :
Al8; Bl4 ; x (Jk. 2-257). 60 in all



TWO BRAHMANIC PHILOSOPHERS IN THE RISIBHASITANI*

By A. M. GHATAGE

A well-known family of philosophers is frequently referred to in the Vedic
literature and particularly in the Brahmanas and the Upanisads. The names
of Uddalaka Arupi and Svetaketu his son, as persons of flesh and blood occupy
a prominent place in the Upanigads. A few striking features associated
with their behaviour and characterising their teaching impart them greater
individuality and distinguish them from others who are often mere names in
the Upanisads. When these persons also occur in the Buddhist and Jain
"writings, our interest in them naturally gets deepened and it becomes worth
our while to compare these different accounts about their lives and teachings,
to ascertain how far they can be regarded as historical persons and the
doctrines genuinely theirs.

Leaving aside references to members of this family in the later Samhitas
and Briahmanas which are very meagre and those in the Sitras and the
Mahabhiarata where they have become legendary, we may form a fairly clear
picture of these persons from the numerous incidents told about them
in the Older Upanisads. In the Chandogya (3-11-4) we are told that Udda-
laka Aruni was taught, as the eldest son, the doctrine that the visible sun is
a honeycomb extracted [rom the Vedas and the Upanigsads. One who knows
this cosmic significance of the scriptures will enjoy eternal day without the
night. Brahman is the sun of the whole world and the natural sun is a
mere representation of it. The same Upanisad (5-3:10) again tells us that
Svetaketu, son of Aruni, goes to the assembly of the. Paficilas. There
Privihana Jaivali points him out that he does not know answers to his
five questions and sends him back to his father. Now Uddilaka is
himself ignorant of these answers and goes to king Pravahana and rcceives
from him instructions about the doctrine of the five fires and the two . ways
of Devayana and Pitryana, by which men either rcach Brahman or return
to the human world. The king also remarks that this teaching was not
current among the Brahmins so long. A little later (5-11-24) we are told
that five sages go to Uddalaka Arupi to ask him about the nature of Atman
and Brahman. He finds it hard to explain and takes them all to Aévapati
Kaikeya who knows them. Aévapati asks them, beforechand, what they
understand by Atman and when he finds that their answers are insufficient,
he explains them the nature of Atma Vaiévanara astheinnermostself. Inthe

* Read at the 15th Session of the All India Oriental Conference.
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course of the discussion, Uddalaka tells him that he regards Atman to medn
this earth, and is addressed as Gautama by the king. The whole of the sixth
Prapathaka of this Upanigsad forms a conversation between Uddalaka and his
son Svetaketu, who is proud of his learning, in which the father teaches his
son the nature of sat and its evolution into the manifold world, the real nature
of the individual Self and its identity with the supreme Self.

In the Brhadiaranyaka (3:7-1) Uddalaka Arupi reminds Yijiiavalkya
that they once lived in the house of Pataficala Kapya in the country of Madras,
studying sacrifice and that the wife of Pataficala was possessed by a Gandharva,
who had put them two questions. Yajiavalkya addresses him as Gautama
and explains him that wind is the thread which binds all and the inner con-
troller of all is the self. Another section of this Upanisad (6-2-1) repeats the
story of Svetaketu going to the assembly of the Paficalas and recciving the
doctrine of the five fires as in the Chandogya. In 6:3-7 Uddalaka Aruni is
reported to have taught the ceremony called Mantha to his pupil Yajiiavalkya,
which is expected to bring worldly prosperity and suggests the means to
become one with the world. A little later (6-4-4) Uddalaka is credited with
the doctrine of procreating a son as a form df ritual, while at the end (6-5-1)
of the Upanisad we find the names of Arunpa, Uddalaka and Yajiiavalkya
forming a line of teachers and pupils.

In the Kausitaki (1-1) we read that Citra Gangydyani chose Aruni
to be his officiating priest, but the latter sent his son Svetaketu to do the work.
Citra points out the ignorance of Svetaketu and teaches him and his father the
doctrine of the two ways and the course of the reincarnation of the soul. From
the Kathaka (1-10-11) we know that Naciketas was the son of Auddilaki
Aruni, though at the beginning of the work we are told that he was the son of
Vijadravasa.

These Upanisadic incidents reveal that there were four generations of
teachers of the same family, comprising Aruna, his son Uddilaka, his grandson
Svetaketu and possibly his great grandson Naciketas. Of them, Aruna is
credited with the doctrine of the significance of the sun and Uddalaka with
the famous doctrine of the identity of the individual with the supreme sclf
and many others. He is repeatedly represented as going to some king to get
instructions on some questions, which are pointed out as unknown to the
Brahmins so long. His son Svetaketu is found to be proud of his birth and
learning and is often discomfited in discussions. His haughtiness is contrasted
with his father’s humility and willingness to learn the new doctrines even from
the Ksatriyas. The ascription of Naciketas to this family remains doubtful.

Two from these philosophers, Uddalaka and Svetaketu, are mentioned in
the Buddhist literature. There are two Jatakas dealing with them and bearing
their names in the collection of the Pali canon. The Setaketujataka (No. 377)
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tells us a story in which Svetaketu is represcnted as a Brahmin youth, proud of
his caste and hailing from the north. Once he comes across a Candala on his
way, and tries to avoid the wind blowing from hisside. The Candala however,
stand in his path and dtmands whether he can answer a question put to him.
Svetaketu rcadily agrees and is asked what are the dis@s. He simply answers
that the disds are the quarters. But he was told that he was not asked of such
disas. Baffled, he comes to his teacher and is told that by disds are meant the
parents, teachers, generous houscholders and deliverence from miscry.
Ashamed of his ignorance, Svctaketu now goes to Taksaéila and learns various
arts with a famous teacher. He returns to Benares and lives with a group of
ascetics and becomes their leader.  Once the king of Benares comes to meet
him with his Purohita and Svetaketu, in order to impress the king, asks all
his followers to show themselves engrossed in austerities and he himself remains
teaching a few students. The king is pleased at the sight and asks his Purohita
whether these ascetics can get rid of worldly dangers. The Purohita, however,
answers that the merc knowledge of the Vedas without good conduct docs not
lcad to emancipation. Now Svetaketu intervenes and asks the Purohita
whether he means thereby that the Vedas have no value, but is told that the
Vedas bring only worldly glory, while good conduct alone leads to peace.
Upon this, the king makes them give up asceticism and takes them in his
service.

Uddalaka is the chief person of the other Jataka (No. 487) named after
him. The Purohita of Brahmadatta, king of Ki&i, falls in love with a courtezan
and when she tells him that she is pregnant, he gives her his signet ring and
asks her, if a boy is born to name him Uddalaka, because he is conceived under
an Uddaila tree and to send him to himsell with tlte ring. When the son is
grown up, the mother reveals to him that his father is the Purohita of the king
and he is a Brahmin. Uddalaka now goes to Taksagila and learns various
sciences. Then he joins a bang of ascetics and prevails upon them to come to
live near the town of Benares, taking upon himsclf the responsibility of answering
questions put by the people. Then the king of Benares visits them along
with his Purohita and Uddilaka trics to impress the king by his penance and
learning. Then, as in the carlicr Jataka, the king asks the Purohita whether
these ascetics can be freed from worldly dargers. To this, the Purchita
answers that the knowledge of the Vedas without good conduct is of no avail,
Uddalaka now interposes and demands of the Purohita whether the Vedic
learning is then of no use.  But the Purohita explains that it is not so, and that
Vedic learning lcads to worldly fame, while good conduct alone leads to
liberation. Now Uddailaka finds it prudent to tell the Purohita that hc is
his own son and hands him over the ring for rccognition. The Purohita owns
him and agrceing that he is a Brahmin asks him whether he knows the rcal
qualities of a Brahmana. Uddilaka naturally refers to such Brahmanic
rites as sacrifice and others. The Purohita, however, denies that such qualilies
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can make a real Brahmin. When Uddalaka asks him what the real qualities
of a Brahmin then are, he explains that not to possess anything, to have no
desires and to be free from sin are the qualities of a real Brahmin. Uddalaka
now argues that if such were the case, there is no real difference between a
Brahmana and the other castes. The Purohita again explains that birth
and family have nothing to do with rcal virtues and illustrates it by pointing
out that even when a Vimina is decked with clothes of different colours, its
shadow shows no colours whatsoever. Uddilaka is silenced and the king,
at the advice of the Purohita, makes Uddalaka a subordinate priest and other
ascetics are enlisted as his guards. )

The four common verses and the identical situation about the king’s
visit closely associate these two Jatakas with each other. In the Setaketujataka,
the haughty temper of the Brahmin youth and his discomfiture are fairly
reflected and the person is the same as occurs in the Brahmanic stories. In
the Uddalaka Jataka, the Purohita, his father teaches him what are the real
qualities of a Brahmin and denies that caste or Vedic lore has any abiding
value. There is little doubt that both Uddaluka and Svetaketu are the very
persons who play such an important part in the Upanisads and Uddalaka’s
adherence to the Brahmanic teaching and social distinctions is quite apparent.
His defeat and final conversion may be easily put to the account of the Buddhist
story-teller as being quite natural in the circumstances. There is, however,
nothing in the discussion which would give any indication about Uddalaka’s
own teaching as a particular Brahmanic philosopher.

Again two of these sages find a place in a Jain canonical work. Schu-
bring has made it probable, on linguistic and metrical grounds, that the small
tract called Rsibhasitani is genuine and is at lcast as old as the early works of
the Ardhamagadhi canon. It contains the views and opinions of 45 sages
called Pratyekabuddhas and two of them are called Arupa and Uddalaka.
According to a later tradition, both of them lived at the time of Paréva, the
23rd Thirthakara, who preceded Mahavira. Here again the two sections are
put close to each other and their names are certainly those of the famous
philosophers of the Brahmanic and Buddhist literatures.

Section 33 of this work is attributed to Aruna, son of Mahisila, whose
teaching is given in some 17 verses. He teaches that an ignorant man is known
by his improper use of words and deeds, while a wise person makes the proper
use of both the words and acts. Thercfore, one should not keep company
with ignorant persons, which leads to misery and bad birth ; but the company
of good men will bring fame and good birth. Friendship with a wicked
man destroys one’s welfare both here and in the next life, while friendship
with good brings happiness. Both faults and virtues result from the nature of

8
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friendship, as all the rivers become salty when they fall into the ocean, but
birds of all colours get a golden hue when they rest on Mt. Meru. Samjaya,
king of Mithila went to heaven on account of his friendship with good and
hence Arupa teaches that one should always keep good company.

Section 35 of the book gives us the teaching of Uddalaka (read as Addalaka
in the Ms.). The four passions, anger, pride, deceit and greed, lead to worldly
life. Hence a monk should uproot them, should cultivate all the usual virtues
of a Jain monk and should accept pure food and bed only to keep up his life
and promote penance. Uddilaka points out that while an ordinary arrow may
destroy a single life, the arrows of passions lead to endless lives. One should
avoid all things which may produce these passions. He further points out
that when one’s house is on fire, it is no use to go to another for help. One
should keep awake and look after onc’s welfare. If others do wrong, one may
keep discrete silence. Why kecp watch on another’s turret? Onec should
take care of one’s own housc because the village is full of robbers.  If one sleeps
they will rob him, so be attentive. These robbers are the five senses, the three
prides, the darts, the various obstacles and the four passions. As long as
one is kecping awake, the thieves avoid him, as creatures avoid fire, alraid of
being burnt.

From these Jain accounts we get very little information about the lives
of both Aruna and Uddilaka. Wahile the teaching of Aruna is quite in agree-
ment with Jain cthics, Uddilaka shows some amount of originality, in stressing
the value of helping oneself first and not to neglect one’s welfare in attempting
to help others. Otherwise, the teachings of both are thoroughly permeated
with details of Jain dogmatics.

A close comparison of these three sources about Aruna, his son Uddalaka
and his grand-son Svetaketu reveals to us two things quite clearly. The bits of
information about both Uddalaka and Svctaketu that we gather from them
agree with cach other and suggest that this family of philosophers really lived
in ancient times. Their historicity may be readily accepted. At the same
time, all these sources ascribe to them doctrines which diverge from cach
other and what is more important, each religion assigns them views which are
closely associated with details of their own faith and scarccly state anything
which is outside the horizon of their dogmatics. We naturally find it imposs-
ible to believe that any of these teachings really belonged to those philosophers
and we have to conclude that their famous names wcre utilised by all to give
weight to the ordinary teachings of their respective creeds.



THE DATLE OF THE ELLORA PLATES OF DANTIDURGA *
By V. V. Mirasu

These plates were discovered at Ellora in the Aurangabad District of the
Hyderabad State. They have been edited by Mr. S. K. Dikshit in the Epi-
graphia Indica, Vol. XXV, pp. 25. They record a grant made by Dantidurga
while he was encamped at Elapura, modern Ellora. The village granted was
Pippalala situated in the territorial division of Chandanapuri Eighty-four.
Mr. Dikshit has identified both these places. Chandanapuri still retains
its old name and is situated on the Girna, about 45 miles north-west of Ellora.
Pippalala is modern Pimpral, 12 miles south-east of Chandanapuri. There is,
therclore, no doubt that the grant belongs to the Awrangabad-Nasik region.
This confirms the evidence of the Dasavatara cave inscription about the home
province of Dantidurga.

The plates are written in the western variety of the southern alphabet
familiar to us from the records of the Kalachuris, Early Chéalukyas, Haris-
chandriyas and Sendrakas discovered in the adjoining Nasik District. The
grant has been dated in numerical symbols. The date has been read as
follows :—Sam 6oo 6o 3 Asvayuja fuddha trayodasyim Somavire ‘Year 663, the
thirteenth fithi of the bright fortnight of A$vina, Monday.” Mr. Dikshit has,
however, admitted that the date is irregular for both the current and the
expired Saka year 663 ; for the thirteenth tithi of the bright fortnight of
Aévina in the current year 663 fell on a Thursday (the 8th September A.D.
740) and in the expired Saka year 663 on a Wednesday (the 27th September
A.D. 741).!

This irregularity in the date raises the question whether the date has been
read correctly. The wording of the date which closely resembles that of the
Kalachuri-Chedi dates is uplike that of Saka dates found in Maharashtra.
In almost all Saka dates whether occurring in the records of the Early Chaluk-
yas or the Rashtrakiitas, there is a clear reference to the Sakas or Saka kings.
See, for instance, the wording of the following Saka dates from Maharashtra
preceding and following the date Saka 663 in question—

(i) Saka 609—Jejuri plates of Vinayaditya (Ep. Ind., Vol. XIX,
p. 64) Nav-ottara-shat-chhateshu Saka-varsheshv=atiteshu.

1 InA.D. 742, the tithi fellon a Monday (the 17th September), but that year cannot be equated
with Saka 063,

* Read at the 15th Session of the All India Oriental Conference,
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" (ii) Saka 640—Bopgaon plates of Vijayaditya (B.L.§.M. Q., Vol. IX,

p- ii, p. 3) Chatvarimsad-uttara-shat-chhateshu Saka-varslieshv=atiteshu.

(ili) Saka 690—Talegaon plates of Krishna 1 (Ep. Ind., Vol XIII,
p- 280) Saka-nripati-sanivatsara-gata-shatke navaty-uttare Plavamga-
varshe Vaisakh-amavasydyam= Adityagrahe.

Several dates of a similar type can be cited. In his examination of the
dates of the Saka cra Dr. Kiclhorn also noticed this peculiarity. Says he,
‘What strikes one at once in looking over the dates of the list and what distin-
guishes these dates [rom those of the other principal eras is this that, with
insignificant exceptions, all are explicitly refcrred to the ema to which they
belong. Of the 400 dates of my chronological list only five do not contain
the word Saka or its derivative Saka.? And even in regard to the five dates
Kielhorn showed that the absence of the word Saka was due to the exigencies
of the metre, spuriousness of the record or doubtlul reading. This explicit
reference to the Sakas or Saka kings in the dates was quite necessary ; for
there were then two eras current in Maharashtra, viz., the Kalachuri era
and the Saka era. The latter had, therefore, to be clearly specified to prevent
confusion.

Since the date ol the Ellora plates contains no reference to the Sakas or
Saka kings, it is probably nof recorded in the Saka cra. A close examination
of the numerical symbols shows that the rcading of the year is incorrect. The
symbols used are as follows—

0% 73

These symbols have been read as 600 60 3. There is no doubt about
the reading of 60 and 3 ; but the symbols denoting 600 are unusual. This
number should be denoted by a symbol for 100 followed by one signifying 6.
The first symbol is the usual one denoting 100, bht the following one is unlike
the symbol usually employed to denote 6. See, for instance, the following
symbols taken {from Table IX of Bithler’s Indische Paleographie—

T oo g

2 Ind. dAnt. Vol. XXVI, p. 148,
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It will be noticed that these symbols appcar like the letters phra, phra,
pha or pha. The last symbol shows that the loop on the right is usual, but
not absolutely essential. It is noteworthy that the lower portion of the symbol,
where it occurs, is a vertical, not a cross. In this respect these symbols differ
from that used in the Ellora plates. The lower portion of the latter symbol
resembling Brahmi ka is a characteristic of the symbol for 4. Sce, for instance,
the following forms of the symbol taken from dilferent records® —

4 4T EE

It will be noticed that the symbol resembles the conjunct pka, pka or
nka. The lower cross is a characteristic of the symbol. It was intended to
resemble the letter k2 and like the latter, underwent change in course of
time. Sometimes a horizontal or curved stroke was added to the top of the
right vertical of the upper limb. Sporadically it seems to have been added to
the left vertical also, which ultimately made the symbol resemble the letter
iika.

The symbol added to the sign for 100 in the Ellora plates resembles this
symbol denoting 4, with only this difference that there is a loop in the upper
limb. The lower cross which is unmistakable shows that the symbol was
intended to denote 4. I thereflore read the date as 400 60 3, i.e., 463. This
date can not be referred to the Saka cra as it would be too early for Dantidurga ;
besides, its wording is unlike that of Saka dates. The only other era to which
it could be referred is the Kalachuri era which was current in that period
in the adjoining districts of Nasik and Khandesh.

I have shown elsewhere that the epoch which suits carly dates of the Kala-
churi era found in Northern Maharashtra, Konkan and Gujarat is A.D. 248-
49.4 That epoch does not however suit this date; for according to it the
thirteenth fithi of the bright fortnight of Asvina in the current year K. 463
fell on a Saturday (the 17th September A.D. 712) and in the expired year K.
463 on a Friday (the 6th September A.D. 713). In cither case it will have to
be regarded as irregular as it did not fall on a Monday.

3 The first three symbols arc taken (rom Biihler’s Table IX.  The fourth is from -
Vijayadcvavarman, Ep. Ind.. Vol. IX, pp. 57f; the fifth is from the Kasare plates not ylglcpﬁlt?lli:;:t:‘l-
and the sixth is from the Nasik plates of Dharisraya-Jayasirmha, not yct noticed ; the last symbol is
from the Kota Buddhist inscription, for the facsimile of which see Ind. Ant., Vol. XIV, p- 351. For
the correct reading of its date, see ibid., Vol. XXVI, p. 152. ’ :

¢ Sce my article ‘Epoch of the Kalachuri-Chedi Era’ in 4.8.0. R.[,, Vol. XXVII, pp. 1 I.
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From the recently discovered Nagardhan plates 8 of Svamiraja it scems
that the epoch of the Kalachuri era at least in Vidarbha was A.D. 250-51, not
A.D. 248-49. This cpoch suits the date of the Ellora plates ; for according to
it, the thirtcenth tithi of the bright fortnight of Aivina in the expired Kala-
churi (Karutikadi) ycar 463 cnded 1 h. 45 m. after mcan sunrisé on the 16th
September A. D. 715 which was a Monday as rcquired.

The date of the Ellora plates is thus A.D. 715. This falls in the carly
career of Dantidurga when he was still a feudatory ; for he describes himself
in these plates as one who had obtained the paich-maha-fabdas. He had not
yet assumed the imperial titles Paramabhaltaraka, Mahirdjidhirija and
Paramésvara. And this is as it should be ; for Chdlukya supremacy was then
undisputed in Maharashtra. The Hari§chandriya king Bhogasakti who
ruled over the neighbouring Nasik District acknowledged the suzerainty of
the Chalukya Emperor in his Anjaneri plates issued only two years carlier.®
Soon thercalier the Chalukya Emperor Vijayaraja appears to have annexed
the country round Nasik ; for his Bopgaon plates dated Saka 640 (A.D. 718)
record his grant of a village in the Samagirivishaya which we know comprised
the country near Nasik.” It is thercfore not surprising that Dantidurga assumed
only a feudatory title in A.D. 715.

Relying on the evidence of the Tivarakhed plates supposed to be dated
in Saka 553 (A.D. 631) and connecting the family ol Nannarija-Yuddhasura
with that of Dantidurga, Dr. Altckar has assigned the latter a short reign of
about 11 years [rom circa A.D. 745 to A D 7568 But both these props ol his
theory are shaky. The recent discovery of a copper-plate grant? of the same
Nannarija, dated the Saka 615 (A.D. 693) in the Akola District of Berar has
conclusively shown that the Multai plates of the king dated Saka 631 (A.D.
709) are genuine, while his Tivarkhed plates supposed to be dated 78 years
carlier are spurious. Consequently, Nannarija and his ancestors who ruled
over Vidarbha were the contemporaries, not predecessors, of the forefathers
of Dantidurga who flourished in the Aurangabad District (ancient Milaka
country), as shown in the following table—

Rashtrakitas of Milaka Rashtrakiitas of Vidarbha.

Dantivarman
(A. D. 620-630)

8 These are under publication in Ep. Ind.
0 Ep.Ind., Vol. XXV, pp. 225 {.

1 B.I.S. M. Q., Vol IX, part ii, l)p. 1 (. Samagiri is mentioncd in the Anjancri plates of
Prithvichandra Bhogasakti, Ep. {nd., Vol. XXV, p. 237.

8  Altekar, Rashfrakifas ctc., p. 10.
9 This is being published by Dr. Y. K. Deshpande.
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Indra I Durgaraja
(A. D. 630-650) (A. D. 630-650)
|
Govinda 1 Govindaraja
(A. D. 650-670) (A. D. 650-670)
Karka I Svamikarija
(A. D. 670-G90) (A. D. 670-690)
Indra II Nannaraja
(A. D. 690-710) (A. D. 690-715)

| (Known dates A. D. 693 and 709).
Dantidurga
(A. D. 710-750)

As stated belore, this family originally belonged to the Aurangabad
District where its earliest records have been found. This part of the country
was previously under the direct rule of the Early Kalachuris, The Abhona
plates 19 of Sankaragana dated K 347 (A.D. 597) record the grant of a
village in the territorial division of Bhogavardhana (modern Bhokardhan in
the Aurangabad District) where a large Hindu temple of about the Sth century
A.D. has been discovered. The Chalukya Emperor Pulakesin II annexed
this territory after defeating the Kalachuri king Buddharaja in circa A.D. 620. !
Dantivarman, the founder of this Rashtrakiita family, seems to have begun
his carcer as a feudatory of Pulakesin II and his descendants down to Danti-
durga continued to acknowledge the suzerainty of the Chalukyas.

Dantidurga had probably a long reign of about forty years. As shown
above, his Ellora plates are dated A.D. 715. His Samangad plates dated
Saka 675 (A.D. 753) are probably spurious. The Ellora cave inscription
is undated. The next certain date of this family is Saka 6SO (A.D. 758)
furnished by the Poona plates !2 of his uncle and successor, Krishna I.  Danti-
durga therefore probably flourished from circa A.D. 710 to A.D. 750.'% Such
a long reign is also warranted by the numerous conquests attributed to him
in the Ellora cave inscription. '

10 Ep, Ind., Vol. IX, pp. 200 [,

1Y The Aiholg inscription states that Pulakesin IT was ‘the lord of the three Maharishgras’
which included Kuntala, Northern Maharashira and Vidarbha.

13 B.1.S. M. Q. Vol. VIII, part iii, pp. 165 f.
13 Bhagvanlal Indraji assigned the period A.D. 725-750 to the reign of Dantidurga.



ARCHITECTURAL DATA IN JAIN CANONICAL LITERATURE *
By MoT1i CHANDRA.

Indian architecture, specially religious architecture, has received sufficient
attention from scholars. The great monuments such as the cave
temples, stipas and torapas, medicval temples and some other forms
of Indian architecture such as mosques and Mughal palaces and forts have
been critically examined. But unfortunately Indian civil architecture has
reccived little attention so far. The reason for this neglect is not far to scek.
In the first instance many of the religious monuments still stand and are thus
available for our close study, but there is little trace of our ancient palaces and
other buildings which, built in wood in carly period, have disappeared for
ever. Careful archacological data could throw suflicient light on Indian
architecture in different periods, but unfortunately there has been little scienti-
fic excavation in this country, and except for the city of Takshasila, there is
little material available for understanding the plan and layout of ancient
Indian cities. This paucity of material is, however, compensated to a certain
degrece by the represcntation ol architectural details in the carly bas-relicfs of
Bharhut, Sanchi, Amaravati and Mathurd and the descrintions of cities,
palaces, caityas, etc. in ancient literature. Dr. Coomaraswamy has made a
detailed study of the two kinds of matcrials mentioned above.! His studies
have given us a clear picture of the ancient Indian palaces, forts, gardens,
palaces, etc., based chicfly on Buddhist litcrature. He has also given to us
hundreds of architectural terms from the sarie source the knowledge
of which is very essential for studying the various constituents of ancient
Indian architecture. In his articles Dr. Coomaraswamy has, however, not
utilised the architectural data in Jain canonical literature as most of the Jain
texts in rcadable form have becn made available to us only recently.

The Jain canonical literature which consists of the sifras, niryuktis,
bhkdsyas, ciirpis and {ikds in Sanskrit impart to us encyclopaedic information
about the life and culture in ancient India. Jain literature couched in archaic
Prakrit no doubt is tough reading and our difficulties are further increased by
the absence of well edited and annotated texts. But inspite of all these short-
comings, there is little doubt that the Jain literature has preserved for us flrst
class information abcut some traits of life and culture of ancient India which
are either unknown or partially known from other sources. The architectural
the Jain literature data which it contains gives to us much information about

1 Early Indian Architecture, Eastern Art, 1930, 1931.
* Read at the 15th Session of the All India Oriental Conference.
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the ancient Indian citics, townlets, villages, palaces, temples and forts and-
and about their mode of construction. The Jain literature gives us not only

technical words for various constituents of a building, but also describes in

detail the various decorative motifs employed in civil and religious architecture.

In this respect the Jain literature is unique, as the Buddhist literature tells us

very little about the decorative motifs employed in construction, When we

comparec their definitions with the actual representation of decorative motils
in carly bas-reliefs we are at once struck by the faithfulness with which the

Jain authors have preserved ‘the living traditions of their times.

The majority of Jain texts have preserved some architectural data, but
the Rayapaseniya and Brhat-Kalpasiitra Bhaspa cxcel in their information about
the civil and religious architecture of India. The Brhat-Kalpasitra gives the
description of architectural data in a straight forward manner, but the Rdya-
paseniya fits the architectural data with the description of the city of gods and
hence there are many exaggerated details and impossible measurements
which have to be carcfully sifted to reach the kernel of truth. But inspite of
all its verbosity and cxaggeration there is little doubt that this text is unique
for the history of early Indian architecture. From its description it is evident
that its author must have been thoroughly conversant with early Indian
architecture and there is every possibility that he was an eye witness of the great

Jain stupa at Mathura, whose remains were recovered by Dr. Fiihrer from
Kankali Tila.

Preliminaries for building a new house.

According to the Brhat-Kalpasditra Bhagya,® as a {irst step to building activity
the land was examined and levelled (samabhimi vireyapa), then the surveyor
(eksara vihanyu) measured it with the measuring rod and fixed the proper
direction of the house. Then the ground was dug and the foundation was
laid and well pressed (koffana thavapam) and the plinth was raised in brick
masonry (iffagathavana) and over it the building was erected.

In the construction of an ordinary house one rafter (pattlzwamxo), two
joists (dharapau) and four laths (mitlavelito)® were required. Besides these
bamboos (barsaga), straw mats (kadano), wooden plate (ukkailcana), thatch-
ing (chdvana), plastering (levana) door-making (duvira), and levelling of the
floor were also enjoined. After the construction was cver the building was
white-washed (d@miya), fumigated (dhiviya), perfumed with flowers (vdsiya),

3 Brhatkalpasitra Blmya ed. by Muni Punyavijaya, Patan, from 1033, I, a3 -339 ; to be referred
in future as BKSB.

1., 1, 682- 593.

7
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illuminated (ujjoviya), proper sacrifices offered, painted (avattd), well sprinkled
(sitta) and well swept.¢

Architecture (vdstu) at one place® is divided into three categories—under-
ground cellar (khdta), palace raised above ground (ucchrita), and a combination
of the two. Owing to the climatic conditions underground cellars were
considered necessary in India, at least for larger buildings.

The house besides being constructed in wood were also made of stone and
burnt bricks (kipiffa described as lohamaya-istaka), burnt bricks (pakvestaka)
and straws (fanaghara).® 1t was also provided with open space in front and
back (apasarika).?

The ancient Jain Stitras have preserved for us a list of different kinds of
cities, villages, etc. The list shows that the ancient Indians with their charac-
teristic genius had divided the places of human habitation on the basis of
population, and the nature of the profession which the inhabitants of a parti-
cular city or town followed. Thecse divisions are recounted as grima, nagara,
kheta, karvata, madamba, pattana, dkara, dropamukha, nigama, rdjadhini, dsrama,
nive$a, sawwedha, ghosa, am$ika and putabhedana.® These divisions have been
defined by the commentaries in later period and, therefore, it is difficult to
say with what degree of exactitude their definitions have preserved the ancient
nature of these divisions. But there is every likclihood that the commentators
have based their definitions on ancient traditions. Their truthfulness can be
checked by cross references to Buddhist and Brahmanical literature.

Grama or village was the smallest unit of human habitation in ancient
India. The BKSB gives an interesting discussion as to what constitutes a
village. It is said that the limit of a village® is the distance to which the cows
go for grazing. But this definition is contested on the ground!® that the cows
proceed to other villages as well and, therefore, the definition is wrong. It is,
however, suggested that the boundary of a village is the distance which a
grass-cutter or wood-cutter, getting up early in the morning, covers and after
doing his work returns to his place about the sunset. But this definition is
also challenged,! as it is argued that the wood-cutter or grass-cutter might be
proceeding to other villages as well. The correct definition of .a village is,
therefore, that it has its own boundaries ; its extent could also be determined
by the situation of the village garden at the end, or the village well or its
distant-most part where the lovers would fix up their rendezvous or the extent
to which the village children went to play. The nucleus of an Indian village

16, 1, 584, 8 BKSB, p. 341 ; Bagavati, I, 1, 01 Acdringa, 1,17, 8, 4.
1b., 11, 828. 8 BKSB, Tose.

Vyavahdra, 111, 8, p. 5S6. 10 b, 1007

BKSB, 3502. 1 Jb., 1008.

L -
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was formed by a temple (devakula), rest house (sabhd), assembly hall in the
centre of the village (madiyama goshtha) and a village watering shed (prapa)*2.

There were different types ol villages : ‘open bowl’ (uttdna mallakikara),
‘inverted bow!’ (av@rmukha’), ‘broken bowl’ (kkanda®), and ‘box or hemispheri-
cal bow!l’ (samputaka’y. The khanda varicty is again subdivided into ‘open
broken bow!l’ (utténaka—khandamalla-sansthita), inverted broken bowl’
(avanmukha®), ©closed broken bowl’ (samputaka®), ‘along the wall’ (bhitti-
samsthita®), ‘avenue’ (palalika®), ‘turret’ (valabli’), ‘wrestling ground’ (aksa-
pala’), ‘a sort of a building or temple having terrace on their sides and closed
on the north side’ (rucaka®) and kdspapa” typestd

In the ‘open bow!’ type taking the well as a central point the village was
situated in a circle.* In the ‘inverted bowl’ type a temple or a tree served
as the central point.!* In the ‘hemispherical bowl’ type there was a tree on
the well.!® In the ‘broken bowl’ the trecs and wells were situated on one
side of the village.!” The ‘along the wall’ sub-type had parallel rows of
trees planted in the east and the sides ; the ‘avenuc’ type had beautiful rows
of trees; in ‘turret’ type not very tall trees were planted on four corners ;
the ‘wrestling ground’ type was square with trees planted on four corners;!®
in ‘rucaka’ type the uneven village ground was ringed with trees; and the
‘ka syapa’ type was triangular in shapc like a barber’s razor.

The BKSB also gives some other types of villages. Khefa was enclosed
with a mud wall (dhaliprikira) ;'° madamba which is defined as a village around
which no village existed to the distance ol 2% gavyatis or 7 kosa (14 miles), or
according to others no pasture existed within the same distance; dkara was
a mining village ; semvéha was a type of village where the farmers or the
traders having their business elsewhere proceceded to hilly or some such
difficult place and lived thcre.? Ghosa was a cowherds’ village, and
amJsikd was half or a third part of the village which lived apart from it.

Some tit-bits of information about an Indian village are also available
from the Jain literature. For instance the village office (grama-sasmsthina)
was provided with landing (rimma), staircase (nissi@) and towers (thibhiya).2!
From another reference it can be surmised that villages and cities had
defence walls, which were provided with bagada and dvdéras.2?  Unfortunately
bagada has not been defined but seems to have been a large city or village gate.
According to the commentary in the hill villages the defence wall had one
bagada and one door ; in the village surrounded by lotus ponds or other

12 15, 1100. 11 b, 1100,

13 .. 1103. 18 Jp., 1107.

1 h.. 1104, 15 BKSB, 1089.

1 b, 1106. © 1, 1092,
18 [, 1108, 31 BKSB, I, 1174,

13 BKSB, III, p. 811,
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natural defences therec were many bagadas and one door and in the villages
provided with many house gardens there could be many bagadas and doors.2
In the village panitaiild and bhandasala the potter sold earthen-ware; in the
kammasalé he made the pots and in the pacanasalé he fired his pots during the
rains.?® Villages were also provided with a gucst house (dgamanagrha) where
travellers stayed. Accommodation was also provided at the village sabha,
covered water-sheds (prapi) and temples.?® In the commentary of the
Aciranga® the sabhd is defined as a rest-house provided by the inhabitants of
the cities and villagés for the stay of the travellers.

Villages were provided with many types of receptacles for storing grains.
The most common method of storing grain was by piling the rings made of
straw on the floorspace coated with the cowdung.?’” Grain was stored in
catuh sala, avaparaka (which was made of bricks) and kosthaka (Hindi kothdira)
made of earthenwork.?® In the rainy season grain was: stored in kostha,
palya (store-house made of bamboo and straw), mailca (granary made of
bamboo and straw standing on pillars) and mdlaka (upper storey of the
house), etc.?® Grain was also stored in kumbhi (apparently large storage
jars) and karabhi which is defined as made of earthen ring stands (ghata-
sansthana-samsthila),3® the gapdakusala of later time, which has been found
from many archacological sites.

II

In the list of the different types of human habitations the following types
of cities, towns and ports are mentioned : Nagara was exempted from eighteen
taxes ;% karvate was a townlet ; megama, a town inhabited by a class of
merchants ; jalapattana, where the goods were brought by boats ; sthalapattana,
where the goods were brought by roads on bullock-carts ; dropamukha, where
the goods were brought both by land and sea ; putabhedana, an entrepdt where
the packages brought from all dircctions were opened and distributed to retail-
ers, and rdjadhinz; the capital where the king resided.

Negama in the above list was of two types—sinmgrahika which carried on
banking and the wholesale business; the asdmgrahika type carried other
business as well32.

Before giving the architectural details of a typical city from the Jain
literature it would be better to give the picture of an Indian city from the

38 BKSB, III, p. 2120. 3 BKSB., 3200.

14 BKSB, 3486, 3 BKSB, 3394-05.
15 BKSB, 3486, 0 BKSB, IV, p. 971.
0 L, 1,822 31 BKSB, 1080,

M BKSB, IV, 3208, ! BKSB, 1110.
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Buddhist literature for the sake of comparison.3® The nagara or pura was built
by a master architcct (ragara vaddhaki) assisted by carpenters and bricklayers
(stthikavaddhaks). The conspicuous parts of the city were moat (parikhd) and
ramparts (pékdra), gates (dvdra), gate houses (dvdra-kotthaka) and their defence
towers (dvdra-attalaka, gopura-at(ilaka),other defence walls not upon the rampart
(antarattéla) and the king's palace. There were houses, temples, granaries
(kotthaka), halls and arenas for sport (kilasdld, kilamandala), rest houses (sld,
punyasala, vassamanasild), monasterics, (pannasald), almonarics (ddnasild)
at the city gates, elcphant stables (hatthisald), shops (@pana), bazzars (antardpana),
saloons, cookshops, taverns and slaughter houses (pd@ndgdra, odaniyaghara,
sondd,® sundo). There were parks, gardens (éréma), flowers gardens and lotus
ponds, bathing tanks and sacred trees at the gates.

The city was provided with a main road (rdjamagga, mahdpatha, torana-
magga), ordinary streets (vithi, antara-vithi), alleys and blind lanes (patatthi,
samdhibbiha), main public squares (singhd!aka), market place (caccara), squares
(catukka) and crossing (samdhi). In common with some medieval cities there
were streets inhabited by different castes. The catumahdpatha led from the
gates to the ccntral square. The drains (niddhamanamagga) were led outside

the city.

The city was laid out in quarters (bhdgasimitam). The plan was usually
square with four gates in four walls facing the four quarters. The gates were
closed at night or during the war. The moat was deep and sometimes there
was a triple moat, one containing water, the second mud and the third was dry.
The city wall rose from a foundation or plinth (zapra). It was made of bricks,
but sometime of wood. In carly Indian bas-relicfs the wall is sometimes shown
with re-entrant angles. It is finished of at the top with coping or more usually
very with battlements,  In some cascs there are towers on the walls. The top
of the wall (matthaka) was of some width. The gate-house was approached
by a bridge (saikama). The traveller on crossing the bridge passed between
two high towets (dudra atfdlaka) which were forwardly projecting members

of the gate house. Perhaps these towers contained the stairways which led to
upper floors.

’

‘The main part of the gatehouse was contiguous with the rampart on either
side and in the centre were bridges and the great hall (s4lé) connecting the two
towers ; the two ends of the forwardly projecting towers were in appearance
and form in fact, two towers of defence. The space between the projecting

towers and immediately in front of the great gatehouse was the ‘mouth’
(mukha).

" Dr. Coomaraswamy, Early Indian Architecture, Eastern Art, 1930, pp. 209 fT.
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The basement of the gateway house was often of bricks and the
basement wall was unbroken upto the level of second storey,
except that high up on the front face of each forward towers there
was a small horizontal slit window and rarcly a group of small
apertures. These loop holes served the purpose of lighting and also
shooting arrows. The second floor on the top of the basement wall
was designated as harmya. Above this was a top floor supporting an attic
house (uttamdgdira) with brick walls, four gable window ends (maldvatipana)
and thatched vaulted roof (cAhddana) having the ridges (kdila) surmounted with
finials (ghata, kalasa), on cach gable and at intervals on roof-ridge. The
barrel vaulted roof was constructed of curved rafiers (gopanasipo), resting
against an interval roof ridge, or if with apsidal ends, against circular or semi-
circular roof plates (kapnita).

The gateway was made of heavy wooden panels (kapita, kavila), sometimes
ironbound or studded (ayokammata dvdra) and turning on tenons above and
below. The upper part of these Icaves closed against the top of the archway
(toranasirak), and the lower part against the heavy indaklila embedded
in the ground, between the pillar of the forapa, forming a low thresh-hold.
The gate leaves were [ramed at sides by heavy jambs usually called esikd.
The gate was usually closed with heavy aggald. It was provided also with
cila or amidvira (Hindi chordarwdja). The forana was the integral part of
the gatehouse.

The Jain canonical literature also gives almost similar description of the
city, though it must be admitted that certain details are much fuller than in
Buddhist literature. The stock description of the city in the Aupapatikasitra,
I, is met everywhere in Jain canons, Occasional references to various consti-
tuents of the city architecture are met in the Acirdrga, BKSB, the Rayapaseniya,
the and Ndéyadhamma Kahdo as well.

The conspicuous parts of the city according to the Aupapdtikasdira were
the moat broad at the top and cut decp down (uvviddhagambhira-khdya-phaliha),
solidly built rampart bent in bow-like curve provided with cornices (kavisisaya)
in circles, bastions (atfalaya), paths (cariya), gates (ddra), gopura, torana and
high roads dceply divided (subhatta-rajamagga). Its gatc-lcaves (dadha phalha),
and indakila were strong and fashioned by skilful artificers. It was solidly
built down and its defensive weapons consisted of discs (cakka), maccs (gaya),
barriers (musundhi), drop block (sapagghi), and double doors. The city was
also well provided with pleasuances (@rdma), gardens (ujjéna) pools (agada)
and tanks (taldya, dihiya and vép7). There were also gambling houses ( jayakhala-
yani), pubs (paudgarini), brothels (vesdgardni), resorts of robbers (takkarath-
dpdpi) and thicves, sabhds, water sheds (prapa), shops (papiya-salant), slaughter
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houses (sunnaghar@ni),® business offices (panyagrhani), stables (janagihdni),
distilleries (suhd kammantani), sheds for manufacturing goods from darbha
and baddha grasses and bark (dabbhaka kammantani, baddhaka®, bakkayaka®), coal
shops (iigdla®), woodshops (kattha’) and workshop for ironsmiths (desandnt),3®
underground cellers (néimaghara),’® barber’s shop (samara, explained by the
commentator also as a smithy or a resort for all sorts of low people?”) and
bathing halls (one called Sesadravya at Nalanda is mentioned).%®

The city contained markets and bazars thronging with craftsmen.?®
It was provided with open spaces (siighdtaka), or junctions of three (trika,
H. tirmohani), four (catuska, H. caumohani) or six roads (pravaha)*® and marke)
lanes (caccara).®' The roads were often lined with houses and shops. The
d@panagrha or kothi had shops on all sides or on two sides'2. The house facing
the road was known as rathyamukha. The house could be situated by the
roadside, actually facing the road (abhimukha) or turned away from it (bahir-
mukha), or it had its one door opening on the road and one behind (ubkayato-
mukha).*®

The Rayapaseniva Sitra** gives a very dctailed description of the ramparts
and its gateways. The rampart (pdgara) had a pronounced batter, the propor—
tion of slope at the base, middle and the top being in the ratio of 1 : 4 : }.
This batter is also clearly seen in the representation of the city in early Indlan
reliefs  Owing to this batter the rampart was broad at the base, constricted
in the middle and narrow at the top. The rampart was ‘cow-tail’, i.e. curved,
in shape (gopucchasanthina santhie) and furnished with cornices (kavisisaehi)
in five colours, measuring in proportion of one in length (@y@ma), half in thick-
ness and a little more than one in height The holes and apertures in the walls
were called cindio and khandio.*®* The rampart was also provided with gates
on all sides. The various constituents of the gateway or door are also given.
It was provided with landing (nemd), pedestal (pratisthana), pillars (khambha),
threshold (elukd), bolt (indakila), side frame (chedd, described as dvarasakha),
lintel (uftarasiga) 4% small door bolt (sic3), joints (sandhi), semudgaka, wooden
pin for fastening the door (aggald), holes for holding the ends of the wooden
Pin (aggalapdsiyd), revolving boards (dvattana-pedhiydo) ultarapasaga and closely

84 Nava, 11, 41,

BS  Acdrdiga, 11, 2, 8, 8.

88 J.7 171.3,3,1.

o7 Uflnrmllvvavnna sfitra, 1, 26.

8 Satra Krtanga 11, 7, 4.

30 Aupatatika, 1. Vioapi-vani-khetta-sippaina-aicouya-suha.

An  BKSB, ITI, 2300.

41 Aupa., 1.

41 BKSRH, ITI, 2298.

43 1b., 2208-99.

4  Riva., pp. 155-161.

48 Niyd., 11., 41, 45.

48 dudrasyopavarti siryaguyavasthitamangam, com.
\
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fitted heavy door-leaves (nirantariya ghana-kavdda). The door leaves were
divided into panels furnished with globular bosses (bhitti-gulitd) fitted on
cushions (gomdnasiyd). The door-leaves were also decorated with the ‘Tree
and Woman’ motif (Silabkaijikds). The door also had its pinnacles (kida)
and clevation (usseha). The door ceiling (wloya) was done in cage work
(bhoma) made of cross beams (varisa) and raficrs (prativarsa). The constitu-
ents of the cciling were cross beams (zaniséh)‘? carved beams (vamsakavelliydo),
ceiling panels (pattido, Com. vamsanamupari kambdsthaniyéh), mats (ohddaniyo)t®
and straws (pufichariyo).'® The domed turret of the gate was provided with
pinnacle (kida), apparently deccorated with triratna (called here tilakaratna),
crescent (ardhacandra) and jewelled garlands, and was polished inside and out-
side with stone and sand (tavanijje biluyd patthad@). As we shall see later on
these doors and gateways in palaces were at times highly decorative.

Im

As in the case of the construction of a city, it would be better to know
what the Buddhist literature has to say about the construction of a palace for
the sake of comparison with the architectural data in Jain literature. QOur
information is based on the rescarches of Dr. Coomaraswamy.®®

In the Jatakas the palaces are known as nivesapdsdda, r@ja-bhavana, rdjageha,
rdjanivesana, rafio-nivesa and vimdna. The palace faced the central city
square, its cxit facing down one of the main streets towards one of the many
city gates.

The antepura was the private apartment of the king where he was attended
by the ladies of the court. It was provided with guard room (drakkatthdna)
where the palace guards (antepurapalaka) kept watch.

A private or blind street led to the outer or main gate and was known as
antaravithi. The palace was alsp surrounded with the outer wall. The
outer gate (bahidvarakotthaka) lay at some distance from the actual palace.

Passing through the outer gate one entered the royal courtyard or a
series of courtyards known as aigana. These were accessible to the public
and judgement hall, garden, tanks and probably housed the the royal
chapels. ) .

A1 mahdntah prsthavam{ah-mahatam prsthavamianam-ubhayo yastippak sthapamang, the raflers or
laths fastened to the beams.

48 Com.: avaghdtanyah, dechddanahetu kamboparisthapya mahd-pramanam kilifica sthaniyah.
48 puiichanyo nibidatardcchddanahetu slakshnatara tma visesa sthaniyah. Com.
8¢  Early Indian Architecture, Eastern Art. Val, 111 (1931), pp. 181, ff.
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The palace was built on solid foundation. Either on the ground or base-
ment stood the pillars of the lower palace. The constructive elements of the
palace are a pillar (thambha) supporting the rest of the construction, joist
(tuld), jambs or ties (samghdta), girths (bhiltipada), roof-ridges (kafa), rafters
(gopdnasi), bonding of the walls (pakkhapdsa), and brackets (mukhavalfz).

The palace was supported by pillars (thina, thambha). Well cut octagonal
columns (attharis@-sukatd khambha@) arc specially mentioned. Wooden pillars
were supported by stone bascs (pdsana udukkhaloka) and fastened with cement.
Palace on one column is also mentioned.  Such a type of temple still stands at
Hanoi.?

The palace had doors (pdsada-drdra, r@janivesana digra). It had many
stories (bhamika, bhiimaka, tala and perhaps niyy@tha). It was divided into
two parts—helthap@séda or lower palace and wuparipasida reached by stairs.
In the ground floor were perhaps siluated kitchen (makdnasa, pacandgara)
wells (udap@na) and hot baths. The palace was provided with separate room
(gabbha), king’s chamber (sirigabbha), suites (thdna, vasanatthéna), outside
chambers (kitfdgdra, sthapaiijara, hammiya, candas@ld) and sclf-contained rooled
apartment on the topmost or other open floors.

The constituents of the steps were the root or base (sopdnapddamila), top
(dhurasopana, sopanasisa, sopanamalihaka) and steps (sopana kalingara).

Kafagira or gabled mansion was usually a self contained scparately
roofed pavilion on any story of the palace. The gabled pent-house on
the roof (pdsidalk@ifa) was the roof-ridge of a palace designed to bear sixty
finials (udakaghata). It was often sale bolted (phusitaggala) when sleeping.
Pasada itsell is explained as a long building of several stories or'if with a
katdgara on the sky floor the term hammiya is applicable.

The cciling was often provided with ceiling cloth -(celavitana). The
king’s private apartment had a scented floor, hung with scented garlands and
provided with a golden star-spangled ceiling cloth. The rooms (gabbhas)
were divided into square (sivik@-gabbha), long chambers (nglika® : 2 in br.
and 3 in length) and Aammiva also”called kifdgiragabbha or mudandacchadana®
translated by Dr. Coomarswamy as having handsome timber and clay roof
on the top floor. Then there were lamp niches (dipe’) provided with
doors. There was probably a verandah (pakutta) round a gabbha.

After considering all definitions Dr. Coomaraswamy comesto the conclusion
that kiaf@géra was a chamber with walls analogous to uttamdgara of a

81 Jb., p. 185.
8
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dvdrakofthaka and having a ridged, barrel-vaulted, or domed roof; and that
hammiya was an open pillared pavilion with a flat or domed roof.5?
Candasald wis a roof chamber.

Kannika and ki ta, characteristics of the roof of a kitfdgdra, arc both cqually
roof plates, against which rested the top of the rafler (the 4£@fa being usually
a long bcam forming the ridge, the kannik@ being circular (ics).

Stapa is roofl top and not necessarily thedome or mound. The dibba-vimdana
had five thiipas or kitdgaras. The vimdna consisted of little sthapaijara
(Tamil, paficaram), each with its own basement, railing, window and roof.

The apartments were provided with doors (sirigabbha, gabbhadvira).

Alinda may be described as that part of any rala which was external to
the kifdgdras or other chambers on that tale supported by haéthinakha pillars.
The alindas being open to public view could be screecned by movable curtains
(samsarana, ugghafana-kifika).

There were different types of windows. Gardksha was equivalent to
the Tamil Kudu, the gokk of Mathura and Agra. The Sthapaijara described as
balcony or bay window was perhaps a French window opening down to the
floor level, forming the projecting part or end of a kfifdgdra or the topmost
or other floor. That the sthapaijara is really a window bay is supported by
J. VII, p. 111, where an apsaré is shown looking out from a sthapaijara.
Window door lcaves (mahdvatapanadvara) and some kinds of grills and lattices
(vedikavdtapanajila’, saldk@®). The blind window had an opcning above too
high to look out. Kucchiva was something outside the window on which
the birds perched.

We have seen above the various constructional elements of a palace as
described in Buddhist literaturc. The Jain canonical litcrature as well gives
at many places more or less full description of the palace architecture. The
architectural data from the Jain literature is, however, of comparatively later
date than that of the Buddhist literature, and, thercfore, employs somc new
terms and also includes certain clements of decoration which we do not find
in carly Buddhist literature.

The building of palaces (pisde), cxcellent houses (vaddhamana gihdni)
and towers (balaggapottiyao) was supposed to be the duty of the Kshatriya
princes.  Prdsdda was the generic term employed for the palace, but at least

82 J5., p. 193,
58 Unarddhyayana, IX, 24.
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at one place the commentator defincs it as the second storey of a building.5*

As we shall presently see, there were many types of palaces supported by a
large number of pillars, but in one type known as khandha the structure rested
on one pillar.*> Some constructional clements of a palacc as plinth (maicasi),

storey (mdla) and flat roof (harmyatala) are also described.

A fairly accurate description of the palace is obtained from the Niya-
dhamma-Kah@o.*® It was provided with a terrace outside (chakkattha, the
commentator is of the opinion that the word may also stand for prominent
door or an adjective of the columns). The columns were beautiful to look at
(lasta), well polished (masrna), well placed (sapthiya) and carved with the
figures of S@labhaijikds. It was also provided with turrcts or cupolas (stipikas),
pigeon holes (vidasika), éxplained in the commentary as kapolapalt, or a kind of
hole beneath the verandah (varandikidhovartt siravisesah), perforated window
(gavaksa), crescent steps (ardha-candra), drain passage (niryihakantara),
kapagalt (described as a particular kind of hole), terrace room (candrasalika),
paitjarasila and trellises (jalintara).

Besides the features described above the palace was painted in red ochre,
white washed and polished with stone (ghaffa, maftha) to obtain an even
surface. Its interior chambers were painted elaboratcly (pasatta-suvilihiya-
citta-kamma) and it had a mosaic floor (kutfimatale). The ceiling was painted
with lotus rhizome (paumalayd), flowering creepers (phulla-valli-vara-puppha-
Jai-ulloya-cittiya-tale.) Auspicious pitchers (kalasa) were placed at the door
which was decorated with hangings (prataraka).

The drawing room (avasth@nagrha) was a distinguishing feature of the
palace architecture.?® Its many pillars were carved with the figures of the
Salabhaiijikas in playful attitudes (/ilafthiya), and the diamond railing terrace
(vatra-veiyd) encompassing the hall was supported with pillars decorated with
the moving figures of the Vidyidharas.

The yana-vimdna was a special type of palace very elaborate in construction,
The Rdyapaseniya®® has given a very elaborate and exaggerated description
of such a palace. It is, however, cvident from the description that it was
provndcd with many pillars (khambha) carved with the figurcs of the Silabhai-
Jikds in various sportive attitudes and decorated with the following decorative

3 Acaranga, 11, 2, 1, 1.
8 Acaranga, 11,1, 1.
80 Naya, 1, 93 I, 23,

padi !_yauExpthd as dvdrapdr fva-vinirgataddri-antaras dravifega-eva paniydntaramiti sltradhdraid yaduyo-
i

8 Niyd, I, 23,
8  Rdya. pp. 76 H,
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motifs : wolf (7h@miga), oxen (usabha), Gandharva (furaga-nara), makara, birds
(vihaga), dragons (wdlaga), Kinnaras, winged deer (sarabha), yaks, (camara),
elephants (kuijara), creepers (vanalaya) and the lotus rhizome (paumalayd). It
is interesting to. note in this connection that all these motifs have been used
in the Mathura art of the early centuries of the Christian ¢ra. The abacus
(vajravedikd) of the columns had crowning figures of the Vidyadhara pairs
(vijjdhara-jamala-juyala-janta-yuttam). The palace was heavily sculptured
(rtivagasahassa-kaliyam) and decorated with the rows of tinkling bells—a motif
commonly found in Mathura sculptures.

The yana-vimana was provided with flight of stcps on three sides (tisondna
padirdvae), 1.e., east, south and north. The Rdyapaseniya goes on to describe
the various constituents of the staircase. It had landing (pema),®® balusters
(khambha), steps (phalagani), cross-bars® (saio), joints (sawidhi),** coping®®
and balustrad¢ (avalambanabahdo).%

The staircases on three sides of the ydna-vimana were provided with
torapas which had decorative jambs (thambha), and their tops (torapdnpam uppr)
supported eight auspicious symbols—viz., Svastika, Srivatsa, Nandydvarta,
Vardhamana, Bhadrisana, Kalafa, AMalsya, and Darpana.®® The torane
jambs seem to have been divided into compartments (nisidige), provided with
such decorative elements as pegs (n@gadanta) from which were hung pearl and
gold necklaces and rows of bells (Kkinkhini-ghantdjila), varicgated thread gar-
lands decorated with pendants (lambiisage) and gold lcaves, and silver hangers
(stkkakesu) with incense burners.®

Some compartments of the foranas were provided with the figures of
Salabhaijikds in sportive attitudes ([i/d-supaifthido) and standing in dclicate
poses (supaitthido). These figures werc narrow waisted, with large firm
breasts, red eyes and black hair curly at point and reclining against the 4 doka
tree holding its branch in their left hand. They were coloured garments
and garlands.’” From thedescription it scems that the figures were painted.

In the decorative elementsof the door and forapa jambs were also included.
latticed windows (jalakataka),%® trces and gardens® and prasddavatamsaka

80 phamikdteh drdhvanirgacchantah pradesah. Guir. blijya.
81 phalakadiaya-sambandha-vighatana-bhdva-hesu-padukasthaniydh. -

83 phalakadvayipantardla-prade Sah—intermediate space between twosteps.  Guj. Sudh.

8% guataratdmuttaratam cdlambanahetubhitd, avalambana-bihdto vinirgatah kecidarayasah—support
for ascending and descending the flight of steps and some part projecting from the balusteade.

84 Rdiya., I, p. 78.; avalambanabihindm ubhayoh pdrsvayoh avalamband srayabhatdbhittayap.—
Support walls of the staircase. . -

8 [b., p. BO.

88 Jb., pp. 161-164.

81 Jb., pp. 164-1686.

o8 Jb,, p. 107,

60 7b., p. 168.
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provided with pinnacle ($ikhara), latticed windows (jalikd), and its wall were
decorated \with tilaka and crescent (ardhacandra).’® The torapas were also
decorated with rosettes (pauma-hatthaga), horses (turaga), clephants, (ndgas,
makara, kimpurusa, Gandharvas, oxen and mithuna figures in pairs (samghada).
The floral decorative motifs consisted of paumalaya (lotus), vana®, (wild creepers)
asoga’, campaga’ (Michelia Champaka) rhinzome, cupa (mango creeper), vdsanly’
(Bigonia), aimutta’, kunda® (jasmine) and séma’ (Echites Frutescens),”.

Within the compound of the Yanavimina palace sometimes a theatre (piccha-
gharamandavam) was constructed.’ It was supported with columns furnished
with high vedikd and other decorative motifs recounted above. The hall was
domed (th@bhiya) and decorated with flags and bells. It was well plastered
inside and outsidc, the gates were decorated with kalasas and the ceiling with
lotus creepers. It was provided with an arena (akkhdduge) in the centre in
the middle of which was a platform (manipithik@). Seats were provided for the
ladies of the palace in the cast, for the members of the executive (abhintara-
parisde) in the south-east, for the members of the ‘middle assembly’ (maejjhima-
parisie) in the south and for the members of the ‘outer assembly’ (bdhyantara
parisad) on the south-west. Seven seats in a row were provided for the army
commanders on the west; besides these there were scats for guards on all sides.

Certain details of Sudharmi-devasabha which has also been depicted in
one of the Buddhist reliefs at Bharhut are available from the Rdyapaseniya.™
"The orb of the house (leyana) was provided with staircases on all four sides.
In its centre was a balconied house (mitlaprasiddvatarisa), its height and width
being in proportion to two to one. The Sudharmasabhi was situated in the
north-cast of this palace, its length, width and height being in proportion to
one, half and a little less three quarter respectively. Its high columns were
decorated with the figures of the Apsarases. The doors on the cast, south and
nerth, their height and width being in proportion to one and half respectively.™
Before these doors were pavilions (mukhamandapa) with vaulted doors (thibhiya)
on the north, east and south.

_ Besides the different types of structure mentioned above there are others
!)rleﬂy indicated in the Rdyapaseniya. First in order come dagamandapa divided
into dagamilaga and dagapisiyaga types.”® The dagamandapa is described as a

crystal palace, but apparently it scems to have been a water pavilion of one
or more stories.

10 Jp., 168-170.
1. p. 172,
b p. 172,
1% 1p. pp. 200-10.
¢ Ip p. 214,
1 1., p. 195,



182 MOTI CHANDRA

The pleasure bowers were known as d@likagharaga, mali’ and kamalilayd’,
nature of their names depending on the crcepers which covered them.?

‘The names of various apartments in a palace arc also mentioned. They
are drawing room (avasthinagriha), audience hall (preksaka®) bathroom (majj-
ana’), toilet room (pras@dhana’), inner apartment (garbha), sleeping room
(mohana”), dressing room (pattasdl@), latticed room (jala’), flower room
(kusuma®), painting room (citra’), music hall (gandharva®), and mirror hall 77
(ddar Sa-$ala).

A comparison of architectural data in Buddhist and Jain canons should
convince us that the architectural data in Buddhist literature is older one,
though fundamentally the constructive elements both in are the same
with minor differences.  Our reasons for reaching to this conclusion are :—
(1) in Buddhist litcrature, thec wooden architecture is simpler compared with
the architecture in Jain literature which is more claborate, thus showing a
later stage of development, and (2) the Buddhist literature seldom refers to
decorative ornaments, while the Jain literature gives detailed lists of ornaments
employed by the architects and sculptors. It is interesting to note here that
almost all decorative motifs mentioned by the Jain texts appear in early Indian
sculpture from the 2nd century B.C. to 3rd century A.D. The tracing and
identification of different motifs found in early Indian sculpture on the strength
of literary evidences, however, is a fascinating subject by itsclf and could not
be attempted in this paper. It may, however, be pointed out that the orna-
ments and decorative motifs mentioned in Jain literature appear in greater
number of Mathura sculptures than anywhere else and on that basis we could
say that the architectural data in Jain literature belongs to the first and second
centuries A.D., though some of the data based on tradition goes to much carlier
period.



THE PREM CHINGARI OF HAFIZ NAJAF ALI SHAH OF SALON

By A. H. Nizam

The Prem Chingari of Najaf Shah of Salon was first noticed by the present
writer in a Hindi Monthly (now defunct) : the Bandhava-organ of the Shri
Raghuraj Sihitya Parishad, Rewa, Rewa State (now Vindhya Pradesh)-—
as part of his paper : “Sifi Aur Unki Hindi Seva”. It is proposed, through
this paper, to bring it to the notice of English readers.

Our provincial languages are very much indebted to the Indo-Muslim
mystics in whose hands they served as powerful vehicles for the propagation
of the Sufic doctrines in thc mediacval period. About the end of the fiftcenth
century our Masnavi Prem-Kavyas werc first composed in the Awadhi dialect
of Hindi. The Madhumalati of Manjhan was a poem very well known to
contemporary Hindus and Muslims alike and furnished the model for similar
attempts in DakhinI (Urdu) but the cclebrated Padmavat has been, far and
away, the most popular of the thesc love-poecms. Through the facile pen of
its author—Malik Muhammad of Jais—the Masnavi style developed its mature
form. Awadhi has thus specialised in Masnavis, this dialect being peculiarly
fitted for dohas and chaupidis. Goswami Tulasidas, as well as all Masnavi
writers, have followed Jaisi and have given a particular shape and polish to
this tongue. Usman composcd his Chitravali (1613 A.D.) on the lines of the
Padmavat. The Gyindip of Shaikh Nabi (1619) coristitutes “the highest
development” of the Masnavi style while the Indravati of Niir Muhammad
(1744) may be regarded as the “last link in the chain™. A contemporary
of Nir Muhammad was Qasim Shah Daryabadi, the author of the Hang
Jawahir (1731). The tradition continued upto the Mutiny, Fizil Shih
composing the Prem Ratan jn 1848, and has not yet dicd out. Among recent
books are the Chaturmukut Ki Kathi and the Prem Darpan alias Yisuf
Zulaikha, the latter being from the pen of Muhammad Nasir of Ghazipur,
written in H. 1335/1917 A.D. and printed in Persian lctters at the Majidi
Press, Kanpur.

Another Awadhi composition of this class, contemporancous with the
Prem Ratan, which forms the subject of this paper, was written in H. 1261/
1845 A.D., the only known manuscript of which in Persian characters is in the
posscssion of the present writer.  The MS does not bear the datc of transcrip-
tion but the hand madc paper (8}” x 6”) and the ink used leave no doubt
as to its contemporaneity with the author.

® Read at the 15th Session of the All India Oriental Conference.
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The poem begins with prayers to God (Chhand 1) in the traditional way
thus :—

g mfz #Aoa I 9, AT T TE §E IS |

‘Then follow the praises of the Prophet, the four Caliphs and Imams Hassan
and Hussain {C. 2.) :—

g A% 9ure fefaamEr M qEE AT gREEn)

In chhandas 3-6G the poet sings the virtues of the Great Saint, Shaikh
Abhdul Qadir of Jeelan and describes his legends and miracles. Chhand 7 is
devoted to Khwaja Muinuddin Chishti of Ajmer, the patron saint of India,
and the saints in his line belonging to the Niz@miyah Sirajiyah branch of the
Chishtiyah Order. Chhand 8 dcals with the saints of Manikpur in the
line of Shaikh Hissaimuddin. From Shaikh Peer Muhammad the scenc
shifts to Salon (Rai Bareli district of U. P.), the home town of the poet
himsell. Fourth from Peer Muhammad of Salon was the poet's own
preceptor, Peer Karim Ati who “showed him the path oflove’ and whose son
and grandson arc mentioned in the spiritual linc uptodate (C. 9). The
anniversary of Peer Karim Ata attracted pilgrims from Rewa in the age
before the introduction of the railways. Chhand 10 rcads as follows :—

gt 7 7 g, 99 Frwl 9T
T Emr 4% AW, S @ gw AW

The next two chhandas (11,12) are in the same strain. "In stanza 13 the
poct gives the gencsis of this composition: He was passing one Friday night
in contemplation at the durgah (shrine) of Peer Muhammad when his “heart
was smitten with love”, “tears flowed from his eyes” and the “night proved to be
a successful one”’.  On one occasion Mauldni Rimi occupied his attention and

this.led to the composition of the Prem Chingari (C. 14) :—
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‘rawerg’ faed &, WRE #FX ST
aFiat ww STg &, I9-391 g8 Wi

Maulana Riimiis the famnous saint Jalaluddin, “no prophet yet having a Book”,
whose celebrated Masnavi; “the Qoran in Persian”, is the greatest and the
most popular book on sufism written in Persian verse, Here follows the poet’s
version of two “Hikayats” of the great Masnavi Rami (Cs. 15-70 and 71-90)
with commentary verse for verse, interspersed with hagiographical stories to
illustrate the subtle points_ of the Sufi path of spiritualism. Of these narratives
of Riimi one is the “plaint of the flute” being the introductory part of his
Masnavi, the other being the famous conversation of “Moses and the Shep-
herd”. Every stanza has seven chaupais and onc doha. For every Persian
verse one stanza or more has been devoted but the arrangement is not uniform
specially in the latter half of the book where the proportion of stanzas to verses
has not been adhered to and often there is a single Awadhi couplet or two for
its Persian prototype. The number of verses in the two “narratives” is 41
and 98 respectively. The Awadhi version, short of ‘the commentary, is given
here in Nagari ; the Persian verses are omitted. Scholars of Persian may
easily compare from the original :—

The Plaint of the Flute

g w1 Agfan 1d, fageT St afs do g
T 9@ FIE WS gW AT, §9% gAd UF q% AT
# q1F, @ A F 90 g
g, w2 foaw g fra o)y
AT fgm fomr
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A¥4
«*®

Yoo

The “Plaint of the Flute” is illustrative of the great panthcxstlc doctrine of the
Najaf Shah has commented upon it with interest while the story of
‘Moses and the Shepherd,” dealing with the Nirgun attributes of Almighty,
is selfexplanatory and has been rendered with little or no comments.
next Persian couplet (99) covered by chhand 91 is really the opening verse
of the next Hikdyat of Maulina R iimi wrongly included here and stands alone.

Sufis and

A. H. NIZAMI

F frea, aig &t qr FT 9
qfa faar gea =g @, war e g ag dron

F3 oA 99 Ig faeTq, g3 afg T @ A Ay
g{mmﬁgmﬁm‘u fafag @rg waga d@=T
F3r fafag w{fq 93, SR HFT a1

g qg fedE afg, & W faxg o

9T f-‘l’trﬁl’ T & T, W e gfe w@f@ s
Sifg &M@ g 91T 7 qar, 9 J9 gz @ T g0
e faem g @%@, g9« At g7 & gl
FT FA FIT G471 | {gl, T8 FT g7 A7 A ﬁ-'n
qaﬁmqrtrrwéﬁn &l & wwar(r-‘r@rn
gk 83 3R g @M@, 99 99 g A T qer)

T A 77 % N A, aifg Hq §g A T g

a’rammmwma‘:,a‘tgﬁiﬁﬂim
qd StaT qFd 6@, g5 T aE A9
Wit w &7 i fam degn, @ Ae@ AW Fowa e
1 wX 99 oW aF o, g @) @ A S faemEr
YU %9 g AT T g, fofm 3w dm ?jl

|

TEd T 99 G AqTE, ﬁ'rra”raﬁ'afamifwil

Chhand 92 closes the book, thus :(—

Then follows the last colophon :—

‘Hear ends the book of the Prem Chingarl composed by Hafiz Shah
Najaf Ali’

The total number of pages in the MS is 67.
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Another MS of this book in Nagari characters, presumbly a translitcration
of the first, is dated 3rd January 1899, Monday. The copyist is Ranmast
Khan son of Haidar Khan from whose descendent, the late Faizullah Khan,
both the MS were acquired.

During his old age, when he had lost his cyc-sight, Najaf Shih lived in
Rewa. He was Hifiz, i.c., rcmembered the Qoran by heart, is said to have
founded a mosque and led the prayers in another. He was fond of music.
Onc Subhani would sing on his flute these three lines ol Bagheli :—

fm@w}gﬁmml
safgr e @ W fEEd,
gifs femm wwan

and Najaf Shah would fall into ecstacy. The choice of the “plaint of the
flute” for his first “narrative” is thus significant.  Najal Shah is also reputed
to have becen very charitable and spent the major portion of his income on
alms.

When and how Najaf Shih came to Rewa is not known. That he was
known to and patronised by the spiritually minded Vaishnava poet-prince,
Maharaja Vishvaniath Sinha (1833-54), is certain.  The Malirija, tradition
has it, would reccive the blind poct-Siifi in the palace with great reverence to
the great chagrin and annoyance ofl his orthodox Brahmin minister. The
following doha on Najaf Shah, composed extempore, is attributed to his heir-
apparent, Raghurij Sinh., also a poet —

Mg A S FE, ‘TR owEr & 9
T F AU qw F AEw A F AT

Najaf Shah died in Rewa and lies buricd outside the durgih of Imam
Shiah. The year of his death is not known. Najaf Shih also wrote carlier
an Akharawati in H. 1224/1809 A.D. which will form the subject of another
short paper.



THE UIGUR AND ANGAR LANGUAGE IN KAN SU, CHINA
By Dr. M. HErMANNS S.V.D.

The present article contains a vocabulary of the Uigur and Angae dialects
collected during my rescarch of these tribes.  Some grammatical observations
conclude the paper.!

1. VOCABULARY OF UIGUR AND ANGAR DIALECTS

The Uigur language is a sub-group of the Altai language. It is onc of
the Eastern dialects of the Turkish group. The Uigur in Kan su called them-
sclves Yugur. They themselves admit that they can understand the Salays
(in Tsing hai, China) and the Shan wu (in Kan su and Sin kiang) to a certain
cxtent. The Salars are from a Turkish racc and had emigrated from Samar-
kand to the Huang ho valley near Sun hua (Tsing hai).  Shan touis the Chinese
name for the Sartic speaking people in Kan su and Sin kiang. Originally of
Turkish race they are mixed with Chinese. Nowadays they call themselves
Uigur. Since thesc are all kindred dialects, it is not surprising that the Yugur
can ynderstand them to some extent.

The Angar language is a totally different one. The Angars say that they
can understand the Daide-Mongols (Kan su, Tsing hai), the Tzaidam-Mongols
(Tsing hai) as well as the Ala shan-Mongols (Ning hia). They claim howevera
still closer connection with the Mongor or Tu jen (Kan su, Tsing hai) as the
Chincese called them, an old Mongolian tribe.2 TFrom this it follows that the
Yugur tongue is a Turkish dialect and the Angar tongue an old Mongolian
dialcct. Since they were neighbours for a long time, however, both these
people naturally borrowed words from cach other and also from the Tibetans
and Chinese. This will become evident in the following vocabulary.

English Angar Yugur
man (in general), human kun xe
being
man (malc) xkanar cren
woman stugun fartax
boy (small) mdla xtc baka

1 The rcligion and customns of the Uigurs are dealt with in the article “Dic Uiguren und ihre
neuentdeckten Nachkommen®’, Anthropos Bd. XXXV-XXXVI, Freiburg i. Schw. 1940/41. The
romanication is in accordance with the Anthcopos-Alphabet : §=sh (sch) ; x=ch ; c=1sh (tsch);
' =1j; d'=dj ; k=ck j fi=ng as prefix, infix and suflix ; p=gutturalr ; v=j,

3 Cf, map 3 in my book “Die Nomaden von Tibet”, Wicn 1949, which shows the settlements
of the different races in Tsing hai and Kan su.
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English

big boy

small girl

big girl

old man

old woman

elder brother

younger brother

elder sister

younger sister

father

mother

matcrnal grand-mother
maternal grand-father
paternal grand-father
paternal grand-mother
grandson, grand-daughter

uncle
aunt

family

cousins

widow

concubine

twins

to betroth

to marry

bridegroom, fiancé

bride, fiancée

mother-in-law

father-in-law

wedding banquet

match-maker, matrimenial
agent

dowry

milk-name

big name

layman

monk

servant (man and maid)

10

Angar

dalu

rgiin

kém bos dok

awa

ane (tib. anc)

gogo (chin. gogo)

dit

fiet jai (tib. adjai)

dékon

ad’a (tib. argya)

rke

gadem ke

ad’a (tib.)

awa (tib.)

ana (tib.)

d’ai (chin. djai-elder
sister)

baba (chin. baba)

ad’a kat

ncge ker'konbai
dsekan, déekul
bel wson

asa téirasan kombaosto
skor méla

urux targ
ticreija

rkanar

kém béd dok
gesana

guyi

Xrém

d’ormadéo
galsi
baiie nere
xkenere
gtéan deltd
éawo

suila safion °

103
Yugur

yiket

gos dar

gartax

awa ka

taitai (chin. taitai)
aga (tb. aga)

one

exke, gsaka
sonne

ad’a (tib.)

dada, ana (tib. ane)
kadem ke

ad’a (tib.)

awa, awuga

ana, anaga

gegen

baba, dayai (chin.
dayai)

ad’a kat, darenai

(chin. nai nai)-

biirt, biirio, lax

d$ekan, déekul

adkalran, esug

gdix d’en, song gelgen

orkés mola

beleg salxdor

kegrine

gudsege

fartax

gesana (of the wife)

guyi (of the wife)

ass

rad’6 (men only)
galoii

ktdigat

bésegat

akdonax

gawo

olétkafise
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English
adopted child

head

hair of the head
plait of hair
brain

skull, cranium
temple

ear

cheek

eye

cyeball
eye-brows
eyclid

nose

lip

tongue

tooth

upper palate
under palate
pharynx
throat

Jjaw, chin
moustache
neck

shoulder

arm

elbow

hand

finger
finger-nail
wrist
finger-joint
chest

breasts

loins
backbone, spine
right hand

left hand
shoulder-blade
coccyx

M. HERMANNS
Angar
taiworlet gerewe

toliio
tolfié son
rkol
maie
moiie jasscn
d’okomait
déekan
téex tafia
nodon
garakai
kerwuk
kerwai
kawar
géun
klen
xton
biild
maklen
gutko
gol’in
riin
sagal
dolle
more

xa
dokonog
nuterxa
grun
xmesen
belik
xrunai
db’én
rkon
xaworxa
téed’a
barun
soiioMiar
nurun

bel

Yugur

gusax Yyabkelte, asser-

andée
bas

sad
téowok
moiie

maiie soiiwok, top bai
d’okomait, déardax

wlak
tadok
koss
garakai
kerwuk
kerwai
kafiérk
domdsok
dal
déss
tafine
gteitel
gutko
moin
jiiag
sagal
erdke
jigen
gol
téikenaik
yudruk
cluk
dernag
belik
xrunai
doss
nemik
yige
gogos
fiodi gol
solii gol
kilkds sufiok
bel
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English

hip

thigh, femur
shank

knee

foot

toe

belly
abdomen
bowels
lungs

heart

liver

vein

sinew

tent
tent-sqhare
tent-rope
tent-pole
tent-peg
fire-place
fire

kettle
spoon

cup

wooden pail (bucket)
mill

barley flour
tea

meat
sausage
milk
curdled milk (joghurt)
buttermilk
butter
noodles

rice

millet
wheat

spelt, barley
beans

grass

Angar

stid’a

fidya

sketai
woduk

kol

kol darmak
gedessen
bafial

harra wigén
udka
d’'tdrgen
hlegen
dwasen

den dassén
ger (tib. gur)
tar

dédondog
tulfia
adassen
adags

gal

togun
déomod
keire
bafiad’a
termen
talfian

téa (chin. téa)
magan

nail téa

siin
ondwain
darak (tib. dara)
tosdn
filoryenke
turgan
budiin amen
dran

harpei
bud’ak
weson

Yugur

ut’a sunok
bot

yuda

dess

asak

asak darmak
d’ige
ded’ige
harra wogén
fiupo

rok

bafior
damér
ebdiik

yu

tar
déondog
surok
riigdn
adags
wut

doss
sowak
keire
bafiad’a
ternmen
talfian

téa

et

naii tda
sut
yufiurt
smak

yax
mensemen
turgan
yugulsokba
dark
harpei
buda’k
owt
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English

salt

tobacco

tobacco leaves

snuff

pipe

smoke

butter tub, churn
wooden pestle

stone pestle

holy water

image of Buddha in a tent
felt

cap

dress, garment

trousers

boots

Jjacket, vest

belt, girdle

garment made of skin (fur)
robe .
monk’s habit
illness
medicine
doctor

to die

the dead person
to bury

to recover
day

night

rising sun
setting sun
midday
afternoon
sun

moon

full moon
stars

comet
shooting star
fixed star

M. HERMANNS
Angar

dawson
kafisa
gidamak
xwar damak
haifisa dolné
dwa’

tolém

ndod tir
perdok
dakel
perkan
dofiom
malafiai
moske
muddn
kaftSen
stotun

bse

Xyo

dél

yalma
wetbe

em

emcl
gudéoa
ksofi kun
belaye
sait'uwain
otor

sone

noran dastar
girabter
6do

odoé

noéran

ssara

ssara siist’ui
hodén
dolomkent

ril rotuituwai

haruk taduwai

Yugur

diss

kafisa
gogdamak
xalk damak
hafi sawa$
oss

tolém
nddir
perdok
dakel
perkan
yonak

pork

giseke

yim
kafiten
stotun

gur

tordon

don

gesuk
afiobte

em

emci
gildbter
golabter
kémene
d’ugur wobter
kiints
yonde

gun egobter
girabter
gunortd
gifierwobter
gun

ai

ai tollobter
yiilts
dolomkent
yilts halbkaipter
yiilts albtobter
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English

month
year
antiquity
one
two
three
four
five
six
seven
cight
nine
ten
eleven
twelve
thirteen,
fourteen
fifteen
sixteen
seventeen
eighteen
nineteen
twenty
twenty one
” two
’ three
» four
”» five
”» six
» seven
» eight
» nine
thirty
»» one
» two
etc.
forty
»» one
etc.

» one

Angar

negesera

neged’il

meiiaiil

nege

gor

gorwain

dérwain

dawain

tSirgon

dolon

naimen

ssOn

harwain

harwain nege

b2 g?r .
” gorwain
» dérwain
' dawain
» téurgon

» dolon

» naimen

» sson
hordn

» nege

» gor

»» gorwain
» dérwain
,»  dawain

»” téfirgon
»» dolon
”» naimen
’ ssén
rd’on
s nege
» gor
etc.
ddd’ain
”» nege
etc.
taw6n
»» DEEC

Yugur

berae
biiryail
méiiil
bar
dge
ud
dit
bais
alto
yide
saxes
dox
on
brigérmen
fgigormen
d’ugérmen
diit’ugormen
baifigérmen
altigérmen
yidigérmen
saxsigérmen
doxigérmen
yigormen
brotes
skotes
usotes
diidotes
baisotes
altotes
yidotes
saxsotes
doxotes
d’on
d’on bar
d’on ége
etc.
diirdon

» bar
etc.
baisson

» bar
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English

etc.

sixty

seventy
eighty
ninety

one hundred

two »

three ,,
four ,,
five »
six »»
seven  ,,
eight ,,
nine ,,

onc thousand
two thousand
etc.

ten thousand
once

horse

stallion

mare

gelding

colt, foal

colt of one year
colt of two ycars
cattle (tib. yak)

bull, steer (™)

yak-cow and common bull-

ox (o)

cow (5s)

calf (5s)
hybrid

calf of one year

heifer

sheep

ram

castrated ram

ewe

lamb

M. HERMANNS
Angar

etc.

d’irain
dalain
naiyain
yerain

d’un

god gon
gorwain gon
dérwain ,,
dawain ,,
télirgon ,,
dolon ,,
naimen ,,
ss6n »
nege mafiain
gor maiiain
ctc.

nege era
nege hor
more
ad’irha
goin

s0in more
naran
daran

gor nastadwai
hgor

buska
kainag
niain

fat

omtsd (tib. mdzo
yarma (tib. yar ma)
mdsogd’an (tib.
mdzo+ chin. d’an)
gono

uxd’a

flige

salak

gurfan

Yugur

etc.
alton
yidon
saxson
doxon
ytiss
dktiss

d’ tss
dityliss
baéss
altilss
yidiiss
saxdliss
doxiss
bar mén
sge mon
etc.

bar agak
bar hor
ad
asegor
pi
gigad
gullén
ss0p

ége assapter
ukuss
budka
kainag
anasse
dat

omtsd
yarma

mdsdlek

goi
huyegar
géotlain
salak
wudse
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English

lamb of one year
goat

he-goat
castrated she-goat
she-goat

kid

kid of one year
camel

dog

bitch

PuUppy, pup
ass, donkey
she-as

wolf

fox

stag

hind

antelope
chamois
musk-deer
musk-bag
tiger

bear

vulture

hawk

raven

pigeon, dove
magpie
sparrow

swan

duck

sea-gull

black water-duck
swallow

strong

to mount
above

below

inch (one)
span

!

Angar

tGloge
man

tege

stiss

man
nogon
fige
teman
nogéi
ligd’an
gedag
d’igen
gdin d’igen
darden
§65idur
bodo
maral
d’iran
gogmek
éobar
d’are
bars
d’atbén
gad’ar
haragrei
honre, garagrei
gogesglin
sadéckai
bulytir

?

?
?

garlaxs
bekowan
und irwan
ufidoxduwan
rilbud’uwai

nege sun (chin. dsun)

nege téddse (chin.
té6 dse)

Yugur

doxte
éko
tege
rkeé
ko
wlak
rgié

te

cdt
yeé
gedag
d’igen
goin d’igen
talage
tulko
sugun
maral

yigar

.gogbek

éobar
d’are
bars
tulkara
galtar
gultsurun
farog, gusugun
gogedgiln
saxkan
gugsdgas
axtan
gasc
afiet
yugurtik
garlaxs
kapdro
orliigon
orligdro
boxdro
bar siin
bar geré

199



200
English
ell

not to have
not to be
world

hill, mountain
large, great
to help

to throw
together

pole

piece

fork

centre
beautiful, fine
to string

pill
gentleman
chief

a long time
tired
suddenly
insolent

make use of
bent

to tell fortunes
rebellious

dry

heaven, the sky
hook

to terminate
I

thou

he

we

you

they

thing, matter
in, into

to say, tell
well

a littly

M. HERMANNS
Angar:

harwan té6dse’

Yugur

on geré

wui wai (chin. wu wei)yogdro

budabduwaii
tefier gad’ar
ula
Skulawai
buda bafiald’a
hagiga
hulwoldurwai
d’iak
ncge sik nege sik
ald’akbein
d’absarawai
saikambayin
budad’ttya
orlo
ct’en diiwain
niién
xoétrodewai
téixd’iwan
rorid’iiwan
xutuyamawai
geregle:
galyirwan
horgor ed’a
daksad’tiwan -
gadagd’ud’iwan
tefier

?
wiiwold’dwai
buwai
tétiwai
terewal
budabain
budadéogbaina
tereshain
urd’uwai
gdor@nubai
geleya
d’ilowai
baranigewai

emesdro
galmag galtar
tax

besegdro
bafinasine
perine

gosine
déemak

bar ditken bar diiken

ad’amal
gawurta
yaxédro
sabter
orlo

exse
paige
gondbler
harbtor
ogdargér
solxsadro
niwdlgiger
galdéagdro
ergarine
daxsudro
gurdbdro
gog tefier
clomai
babdro
men

sen

gol
mosler
seler
golar
bord’édro
g'indedro
dinai
gaéansu
asbrérdro
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English

quick, hastly
to cover

to die

clear

brave, courageous
to throw down

goodness
frontier
now
enemy
crooked
order

to support
careful

to fell
humble
utensils
fate

row, filc

to look up
to stretch
Buddha
unemployed
cloquent
to despise
companion
equal, same
receive
praying string
to live

to wait
low

body
cultivate
to serve

to do

to help

to send

to trust

to offer

to come

1

Angar

torgdn
xad’ugerya
gud’od’iwain
atéelawain
doranefgewai
dokerhar’ iwain
“saneinesemnbai
dabsarenuwai
odowai

cd’c adana
kttwain
end’ukyalya
doénolya
sanad$uwaia
dabd’ai
gaimamgumbai
sawasulga

?

mor

de écregai
delgaya

burxan
sulawain
gledilwain
losulrad’uwain
xanuwai

rguld sen yamawai
dduii glo d’ereai
hairge

suya

baranige sagca
boronowai

be

uéetarya

d’ama (tib. d’ama)
ta yima gedebi.
baria dana
tende gorgea
st d’ulegda
oxbe

rea

Yugur

ufiwadro
xalabdro
yulobdro
adéaxdro
bésckdro

?
giifiel yaxédro
oiyara
am
yusxedro
sobter
endugsaline
dcyanapter
giingéldéowabter
oxtéiirébter
amorks
old’
begetéd
gol
org heka
yadsuster
burgan
xendro
dclugdro
olérdbade
loger
stuas xan nemetcr
yom darb glin
sanage
olorgo
mya ulraine
boxdro
bos, bolta
yirtarine  *
d’ama
nista bare
tutal master
anda teadine
detédexdro
maifia bexti
gil
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English

law

to carry
to feign
sincere

to bind
path
ignorant
to protect
to believe

custom
weak
wicked
much

to repair
to pour in
to lead

to cost
false

side

to steal

to prcpare
to wound
proud
picturc

to exceed
good fortune
economical
scvere

to fill

to pay
hare
restlesg

to enter
within
soldier

to hope
crown
dark
black
white

M. HERMANNS
Angar

endugtalyfiwain
ragd’awai yavia
arralaiya

sain gombai
golea

téirwai

hulad’ dwai
araxt’ilwain

sinfu lad’dwain (chin.

sin fu)
tmema yaltalbain
geimarad’ iwain
gtilamawai
d’6 d’ambai
halass laiya
gia
moérdoxolowyavya
amsad’aya
d’ariyadax amawai
gérwewain
téomax led’ tiwai
belexd’iwain
tdolyuord’tiwai
bardamd’e amawai
d’iirsaflamawai
golgaria
lofirdademawai
garyeamawai
d’od loldeno
diird’iiwain
melcg yased’iwain
tolai
lolo ord’iiwai
orodridiwain
torénowai
tsairk
déuii yllanbai
roerai
haral aga led'ine
xara

tdayan

Yugur

?
goter yemaine
goilaine
dsnémeter
guline
dforarter
xuduabter

adunine
2

andag s6s bobdro
geimandro
sgeliig nemedro
gobter
yamaxline
gosine
yoleserdine
dadaine
dadalmasnimedro
gorwedro
téomaxdebdro
belegdi

ges wadebdro
gawadlinemedro
d$ésanimedro
bogolgedéin
gowelaii nemedro
ola gligiidsedro
dadsedro
tolbdro

meleg pelabdro
tusgan

tdaxs hanepter
gerbgebdro
déende gebdro
dsarekter

ola goiien legdro
rnerail

gara dsubter
xara

agder
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English

blue
yellow
red

green
violet
grey

ice

to freeze
winter
spring
summer
autumn
cold

to melt
cool
clean

to coagulate
table
phocnix
abyss
ravine
misfortune
letter
knife

to cut

to Mvide
to sting
to plunder
beginning
to brush
to scape
to carve
to arrive
to behead
to shave
before
behind
left over
to castrate
to kill
sword

Angar

rgowai

xera

lanbai
norombai
gronbai
golwain
mosofiord’ iwain
gord’ iwain
wolwold’ twain
hawurwéld’iwain
d’6nbold’ iwain
namerwdld’ iwain
kitembai

kesne

surfimbai
arumbai

gadag dut’iwain
dare

fun

or

d’ilra
gemerid’twain
haru

uxdara

gdolya
magaiiwai
gadgeya

bulu yabd’tiwai
skeleya

doria

xsia

d’orya
gud’eriguwai
dabd’a

ralraia

mnowai
ard’twain
xdord’iwain
d’ogod’ iwain
alaya

dfeda

Yugur

gogder
saraxder
bésgesarder
yasélder
gohigor

golder

bosdofi gaipter

203

dufiobter (chin. duii)

xswobdro
yasbobdro
yaiwobdro
goswobdro
toter
yirebdro
ssergendro
aragdro
gadabgabdro
2

?

gedgd
d’orga
gemyebdro
d’afiedin
byag
dorine
line

dtne
gunwalti
basdaine
§orine
graine
oine
stebgabter
basdaline
gorgaine
rdor dader
ardenda
axdebter
araglabter
olébter
bésend’ema



204
English

to split
power

to increase
merit

to extort
to strive
agrcement
to examine
bridle
halter
saddle
stirrup
saddle-cloth
crupper
belly-girth
to hide
flat

half
south
west
north

east
dangerous
€gg

hen

trece
branch
root

stem
leaves
kitchen

to go

to return
fricnd

to take

to chat

to fold

story

sign
to call

M. HERMANNS:
Angar

rgalya

powiiwai
niiligiiwai
geryam rid’iiwain
darawain
bogd’aria
putéekrled’ tiwain
hage rid’iiwain
gadar
noxtod’dya
toroya

bdéro

torom

oloii

godorga
rabd’ul rod’owai
téiinbai

rowai

dedo

hoée

ri

niife

ad’iiwain

bala

daga

dereg

dereg ald’a
yoldbs
narambudiibai -
labdag

dsoxa

yabya
rigyarid’iwai
tafiarag

avia

og6 niililya
nalrared’ulya
namter (tib. rnam
thar)

temdek
dofied’cre

Yugur

asrine
kamayokter
nemester
geryam gebter
basandbter
bogoénériédro
puktc lepter
hegadi

yugiin

loxda mandarine
eser

esefic

yinak

gosgen

golon
yasérobter
pifiter (chin.piii)
yarem

yire

argt

gudsin

endiin
lirgiimter
bala

daga

dercg

dercg ald’a
y6ldos

dereg dembose
labdag
odsalma
maine
berclégapter
tafiarag

alene
sbGsnemapter
skosokapter
lomag

?
kadaéter
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English

to beat
word
elevation
to scold
name

to drink

to cat

to hang up
to spit

to smoke )
to complain
to accuse
ruler
dumb

to quarrel
to blow

to hear

to swallow
to surround
to suck
flavour

to smile, laugh
sound

to cough
pain

to bite

to chew

to groan

to suffocate
to weep
merchant
to sell

to buy

to frighten
to open

to sing
song

to ask

Joy

to lose

to breathe

Angar

hagiya

lar, large
boloii
uskaya -
nere

uwya

edeya
orgoya

xeru
detaiya
ulana
d’aiya
égewombai
mogo
dsodlolsuna
pile

afinaya
donegliwain:
degdine rid’ttwain
gogbya
amtan:

hene
donorna
hanalyan
wedne
déuna
gadilya
udgdndgend
déndal rod’itwain
noloson
udald’s
hudal d’ya
hudal awiya
aina

negilye
dulai

dun

sayiya
bairlena
hord’orold’twai
d’akald’dwai

Yugur

déo wardine
lar

tasail
dadine

at

téine

yine

asaine
dorwak
tamal tatine
yirlaine
aine

bdsex
d’almainter
déodasuter
pode

afina
safirepter
bérwabter
em
dadepdro
goldpter
encdapter
yoderuter
axte
dstepter
gosepter
yliruter

206

dindog dawadébter

yasa guter
ssadaxd’o
sadaine
aline
gorte
adéepter
yirlaine
yir

aidine
sOndpter
erkolopter
uraluter
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English

to fced

to teach

to crow

be noisy

to sprinkle with
to sneeze

bag

fence

Pprison

round

square

earth

ground

ditch

to sit
sun-dried brick
slope

dust

town

to pile up

wall

to sweep

heap

to inform
thrashing-floor
high

tower

pool
unclean
China ink
stream, river
brook
dream
step

to run
where

to sacrifice
chest
slave
concubine

M. HERMANNS
Angar

ogeya

surwaiya

daxgaye dofiad’isusa

dofad’isuna

ssasaipter

neitulna

smal

xordn

xara tamen

togork

dorweld’an

eru

notok

nogon

dox wueid’ige

daiiol

gd'ide garya

tdafiburudéewai

?

loloya

balrasssen

araiya

gedawai

afinulwa

?

ufidorwai

mtforten (tib.
mchod rten)

gsuner hairegd’ iwai

kerwai

paikai

milrre,gol

miirre

d’6dlone

arem daiya

fugurya

ganawai

xamnaiya

rod’ag

‘baxda

barad’in

Yugur

bordaine
oryedine

daxgaye gadeyuter

d’érdsuter
ssadepter
asserduter
gab

yiraé guran
xara tamen
togor
dérweld’an
derwak
ylrt

telak

tore

téyage
barer
dorwagsubter
basar
doxd’ala
balag
dorine
dopd’aii
xilain
gagor
orlig
mtéorten

sudoxdama
kerder
paikai

gol

dyan
dolstipter
arem naxter
gailaxter
gaida
xamnaiya
ergam
baxda
gdixfaxtax
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English
jealous

pregnant
alphabet
to write
to learn
roof
pillar
peace
official
ancestors
guest

to harm
tail
manure
to leak
shore
island
narrow pass
descendants
nest

work
towel
piece of cloth
silk

veil
emperor
teacher
banquet
curtain
flag

rifle

bow
arrow
shicld
monastery
to move
string

pig
feather
gay

Angar

dsidulabter (chin.

dsi du)
sarat’liwai
bdék
d’orya
sorya
geltolrdi
?
amerabter
?
Skes
gunerd’ iwai
harasanald’twai
ssiil
pason
oresna
gada

ssolam
?

- barass

oron

P

alt’ur

pos

toro

darnag

xan, amlafi xan
guii ma

horém

yolwa

dad’ok (tib dar lcog)

demsak
neman
scman
fgaya
git
gud@ne
duwasén
rgai
xanat
alagbain

Yugur
olotbenter

bu doxdugor
bddk

bu dox d’asine
orgenine
yiiba$
yllasak
amerabter
baxt$o
karmaiie
xsegaipter
garasagcnaipter
goscrak
halyar
axguter
ksat

ssolam
tawra
ktiglar

oron

jone
altéerer

yis

dawar
dainag

xan, amlafi xan
guii ma

ass

yolwa
Saldar
demsak
ssawadak
og

aredkos
seme
derwibter
og yap
gawan

yugd
aladér

207
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English

shadow

slow

to follow
everywhere
to penetrate
virtue

will

anger

to forget

to think
true, faithful
strange

to carry

to be ashamed
to pardon

to regrct, repent
sad

to thank

to love

to beg for
door

to turn

to seize, lay hold of

to draw

to draw out
to embrace
to throw away
to smash

to rub

to shake

to knead

to stroke

to roll up
to wash

to scratch

to grope (one’s way)

to climb
to rain
to snow
rain
SNOW

M. YHERMANNS -

Angar- -

gologo

agarden
darawiya

gad’ar gard’ata
tolyigei
hurudalaiya
tafixa
téirid’iiwain
martad’od’ tiwain

dmema nasald’iiwain

2
gonemeter
?

gad’a rebteme
yustukter

?

adéclater
dsowd’ iwai
halun
yalwarya
odon
rugitlya
bart’eya
éirraya
garraya
twole
wortdugia
rgulya
hérya
gudgoya
golod'iira
argadaine
hréya
rwaya
yaradald’iiwain
fcwaya
madéea
teiler orono
dasén orono
kwara
dason

Yugur

gologo
agarden
eserges
6yoda
teluster
harudclaine
tafixa
téegeldor
ndokapdro
andax ssagonter
goiioldos
gonemeter
orgodba
dwusma
yustukter
adéagepter
adéelater
dsowadi
sogter
yalwarya
sok

yiirline
wtowaline
yidine
ndriine
guddagdapter
teidawstine
ssine

yegine
bilraine
yuguraine
argadaine
triine
yliyiine
ketsdpter
molawdrter
nodéaxter
tefier yaradru
xaryak adro
yaxmor

xar
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English

smal hailstone
cause

to scatter
surface

to beat

to change
pound

axe

carpenter’s hatchet
saw

carly

hecavy

light

to get up

brilliant

today

to morrow

the day after tomorrow
in three days’ time
yesterday

the day before yesterday
three days ago
light

to bask in the sun
to shake '

hot

secret

stuned

glad
book

to obey

cloud

mist, fog

damp, moist

wood

iron

gold

copper

silver

ring (finger)

12

Angar

tard’ak

ima yabdayiiwai

tralgana

gadar

nodéya

harwarad’dwai

nege técii laya (chin.
tdeil)

sko

d’abd’ur

kure

gdewai

guntuwain

géngdémbain

post’iiwain

d’ilmambain

ondéor

meraxia

tsinida

téaredor

mergasta xtigedereya

tifiawaya

téaredor

gere

naraneya

yaxgalna

gladne

ssmerenc

hérgene

bardamtsé

ptok

afilaya

manain

manain ptegéne

gstiiwain

moden

tamor

altan

golo

mone

blesdg

Yugur

mentair

ni aldadro
tradine

dass
yand'ine
gadasclobter
datopgarcine

gomdan
dsabd’agor
kregd
gdedair
salxter
yikter
gobter
galmanter
bugin
dafiar
higen
scragen
dagerstegeline
ssragen manine
ssragen
agarder
gund’araine
lexgalter
ssiter
onyemérten
orliter
bardamt$o
ptok
asbsafina
manain
manain ptegéne
ycdordagter
yirax
damér
altan

golo bagér
gome$

lige sapa

209
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English

car ring
apricot

fruit

grapes

forest

brandy

pillow
(weaving) loom
threads

to twist threads
to weave

fir

cypress
firewood

carpet

air

wind

sweat, perspiration
to swcat, perspire
sand

to draw (water)
to bath

to submerge
wave

to rise

to swim

to flow

spittle

bitter

sweet

mud

thirsty

hungry

sugar

to extinguish
to kindle
source

salty

desert

marsh

fish

M. HERMANNS
Angar

décgan ded’omei
gol

alma

6d’om

nag (tib.nags)
gowén

dere

orgd memodan
orgome
tomeya
nckeya

nag (tib.nags)
rd’a

telein

tarar

ur

cir gone
kl6sofian
kl6son garna
gomag

gson dilane
pauleiya
rord’iiwain
kaiya
doxgoldona
gsiifi garna
gsiifi garna
gad’ai

skemel
yilmambai
bald’ag
mdsana

torna

skér himalaya
hamulna
bardulya
bulag

gaéu rad’iwai
col

ssolom
déarasson

Yugur

hulaga gégermai
osaik

dagar

?

gobdcreg
arax

yastak
ormirax
tadoii
ssogaine
higrine

guci

rd’a

tcken

tarar

ur
yisagadgor
tairedor
tardébter
hom

tilanc
pauleiya
soroso gogrosobter
sudalma
goger gaégiirnibkepter
amna fdéarti
amna axgaworter
gad’al
ad’axter
yilmambai
bald’ag

oste

oxlati

skor xtinc
gardi
tamdrainc
goss

ad’axter
yiiltangdp
ssolom
déarasson
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English

to fish

ashes

to prepare a meal
to cook

to rot

claws
shepherd

cat

marmot
monkey

to play

glass

comb

bottle

ulcer, abcess
scar
consumption
discase of the throat
diarrhoca
small pox
paralized
insane, crazy
lean, thin
fat, grease

to limp
jaundice

to itch

louse

skin

blader

blind

devil

spirit, ghost
soul

ghost of the earth
dragon of the earth
to stitch
needle
SCissSors
thimble

to embroider

Angar

barna

nesén

éon gemtalyawa
cbnaya
rgurad’iwain
darmag
adlana

mors

béleran
beid’in
natna

del (tib. del

2

lofixo

yara

arsofigoron

ué genam
gudgengam
$uguraya
porkan

godiila dad’tiwain
ssausre deyapter
goganad’ iwain
taralad’dwain
dorolofinuno
fcralad ’dwai
déuna

bossen

arrasson

pukai

ssugur

gaisen

berkan

dwar

fruberkan
dyiswais6
galaiya

d’tin

gaid’e

blaség’
huarlaya (chin.hua)

Yugur

btiiutene

kol i
smeil heinadine
tolline
sofiarapter
darmag
adlana

moré
bélerna
beid'in
dinaine

fel

darak

lofixo

yad’o
arsofigoron
ué genam
méin arapder
Sugurine
porkan
dérwilmainter
ssausyc deyapter
rurbkapter
goroiidr
axsakter
sarxatopter
stinc

borst

targe

pukai
legdlok

osot

berkan

owar
dorwaberkan
Oyiswaisd
tegine

yiiine

gaid’e

blaség
harlabter
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English

knot

rope

tassel
bushel
sieve

mill
flower
printing block
to print
smell

bee

turnip
garlic

to tear out
mushrooms
gnat

fly

worm
snake

ant

bat
butterfly

M. HERMANNS

Angar
gel da (chin.gei da)

deson
ssadéak

“"boa d’i(chin.boa d'i)

lor

tagor men

huar (chin hua 6l)
xuar (tib par)
xuarlain
amdat’iwain
dsona

dorma (tib dor ma)
sarmsag

garra d’awya

?

?

?

horax ge

mor6i

sorgoldson
saxdafianad

kelepu

Yugur

déerok
yap
?

yelwaxs
efinek
tagdr men
huar

xuar
xuarlain
dadoxter
dsona
dérma
sarmsag
dartdéwaline
daifirok
débwen
xara dédwen
horax ge
yilan
sorgoldson
?

kelewe

I. A contribution to a grammar of the Yugur language.

(1) Noun
the horse ad
of ,, ad déi
to ,, ad ga
» ad do
the horses ad gab

(3) Personal Pronoun

I

of me
to me
me

men

men nail

men ga (mara)
men nd

(2) Adjective

good yaxstro
better daxke yaxstro
best déa ma yaxstro

thou san

of thee san nail
to thee sara
thee san né
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English Angar Yugur
(4) Verb

I beat men perine

I have beaten men perte .beat ! per per

I shall beat men daxke perix  to beat pert

We beat boss perine to be beaten pert te

We have beaten  boss perte
We shall beat ‘boss daxke perix

(5) Construction of sentences

men usém perte. boss usém ser perte.

I have beaten myself. We have beaten one another.
men sara yax btfak beren men sara yax btéak Dberbdro.

I to you good knife give I to you good knife have given.
mcn ennc sara yax btéak beren. san mara yax btsak beredém ?
I shall to you good knife give thou to me good knife givest ?
gol ad yustro. an gailet ba gol ad.

that horse bad is. Jjust has run that horse.

am han ne ma ol xe (am=just, han=gone, ne=perfect-particle, ma =genitive,
ol=the, xe=man.) just gone man.

men gor yen ol xe. men san nd goré ran xe dro.

I seen having that man. I thou scen having man am (I have
seen you).

san garx Sar ? bo ad yaxstro.

thou whither goest ? this horse good is.



CHRONOLOGICAL ORDER OF PUNCH-MARKED-COINS—II
THE BODENAYAKANUR HOARD

By D. D. Kosamst

Twenty-five cuins of this hoard were sent to me nine years ago for preli-
minary examination. They had not been cleaned, but it was immediately
cvident that the marks as well as the weight (1-47 grams) belonged to a new
system of punch-marked coinage. The entire hoard was sent to Bombay in
1950, by courtesy of the Madras State authorities, and of Dr. A. Aiyappan,
curator of the Madras Museum. The total number amounts to 1138 silver
picces, of which 500 had been cleaned at the Museum, the rest by me at
Bombay. The process consisted of soaking overnight (or longer if necessary)
in a 10 per cent solution of formic acid, washing in pure water, and scrubbing
carefully with a soft tooth-brush. The Museum chemist’s cleaning was more
thorough than mine, and he coated the cleaned specimens with celluloid
varnish, which we could not get at Bombay. My chiel care was to remove
the encrustation, but thercwith as little of the original coin as possible ; so,
the picces cleaned by me show an occasional thin film of copper in parts.
The coins themselves are silver alloy. Centuries of immersion in a damp
soil pulls out, by electrolytic action, some copper of the alloy to the surface.
This further reacts with salts in the surrounding medium to form the encrusta-
tions ; but occasionally, the encrustation does not penctrate through the whole
layer of decuprification. The presence of copper can be verified in the crystals
formed upon evaporation of the cleansing bath ; it is to be hoped that the
Museum authorities w1ll determine the exact nature of the alloy by sample
analysis.

Of the 1138 picces, 13 are blank square bits about 1/2” on aside. These
are all underweight when compared to the stamped pieces, the heaviest being
1-037 grams, the lightest 0-610 grams, with an average of 08655 gms. The
entire group is incompatible, by any modern statistical test, with the remainder.
Neverthcless, these do not form a separate weight system or type of coin, but
show how the coins were minted. That is, the pieces were first cut out of a
flat silver plate to the approximate weight, stamped, and trimmed to a more
precise weight. No underweight picces were stampcd at all. The lightest
punch -marked coin of the hoard was 1+019 gm. and its exceptionally low weight
is duc in all probablility to flaking. The punches themselves show excellent
workmanship and beautiful design, so that the crude first appearance of the
coins is due to the final trimming. The mint seems to have been unable to
produce silver plates of uniform thickness, but the coiners did have sufficient
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practice to vary the size of the first pieces in such a way as to minimizc the
number of rejections. These remarks apply to all hoards of punch-marked
coins that I have seen. The one noticeable difference here is that the standard
coins are all of the ‘square’ type, whereas the Taxila, the East Khandcsh, the
Paila, and other hoards of comparable size always contain a proportion of
‘round’ coins.

Just one coin is of the Mauryan period, as is seen by the first paper in this
series (JBBRAS 24-25, 1948-9, pp. 33-47). This lonc specimen shows the
Mauryan dynastic sadaracakra and the characteristic Mauryan crescent on
three arches quite distinctly, though it is otherwise too worn for any identifi-
cation of the two marks that would detcrmine its group. The weight is 2-99
grams, which brings it near to the standard of such coins found generally in
the south, though these heavier coins are of northern fabric. Examples may
be seen in the Hyderabad Museum collection. The question still remains
open whether the lower weight is due merely to wear by circulation, or to the
pre-cxistence of a lower standard in the south. I incline to the former view.
The northern issue weight was close to 3-5 gm. so that most of the loss of weight
was due to other causes than decuprification and cleaning.

The remaining 1124 oeins of the hoard belong to just onc major type
with five obverse and one reverse mark, as in figure 1. It will be scen that

wme E A

Fig. |: Marks on the colns.

there is considerable resemblance, as regard the actual marks, with Mauryan
coinage. The sun symbol differs only in having 12 rays as against the 16 on
northern coins, both Mauryan and pre-Mauryan—with 20 possible on some in
the north. The sadaracakra is unquestionably Mauiyan. The third mark is a
stiipa-like symbol which can be derived from the Mauryan crescent on arches.
The third differs in the abscnce of a railing—though even this is not uncommon
in the north—and the peculiar orientation of the two taurines. The fifih
mark differs from anything else known of the type, and in this hoard occurs
in two varieties, namely one where the crescent-axe projection is to the right,
thus forming a mirror-image of the other. The proportion of this variant
type is not less than 5 per cent nor more than 15 per cent at a rough guess, which
is all that is possible because it is very rare to find even one of the five marks
complete on any one coin.  Finally, the solitary reverse mark is again reminis-
cent of Mauryan practice, for the older system of issue with blank reverse and
regular (in time) punching of many diflerent reverse marks vanished with the
Mauryan coinage.
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Taking all these points into consideration, I offer the suggestion that the
hoard represents coinage of one of those late ‘Mauryan’ kings whose local
existence in the peninsula is known as late as a thousand years after the imper-
ial dynasty had vanished in the north. Unless the king claimed descent from
or at least derived his authority from these Mauryans, there is no reason to
preserve the Mauryan cakra. For that matter, we know that the loss of weight
at Taxila was 1-5 grain per reverse mark, presumably per 12 years, which
would make the single Mauryan coin found in the hoard about 400 ycars or
more old ; the guess is rather dangerous, made for lack of a better. The punch-
marked coins had long gone out of fashion by then, having been replaced by
cast coins. Therefore, the very fact that this hoard was punch-marked,
and that the one stray found in it is Mauryan seems to spcak for my conjecture.
The actual deposit of the hoard could not be before the 2nd century AD.,
and could easily be as late as the 4th century. There are no ficld-notes of the
find available which would enable us to verify or refute this.

Statistical analysis of the weights, when the whole matcrial consists of a
single class, would not be cxpected to give any special results.  Nevertheless,
one further fact emerges : the hoard is a mixture of coins made in two approxi-
matcly equal but separate lots. That is, though all the coins seccm to be more
or less in mint condition, they were either not minted at the same time or not
at the same place, or at least not weighed against the same weight Had the
process been uniform, one would expect the weight distribution to have the
familiar normal (Gaussian) bell-shaped curve A look at the actual distribu-
tion shows (fig. 2) two peaks (dimodality) instead of just one. The cxact
statistics, in technical language, are : mcan=1-4728 gm. which is new, for
the northern issue weight was approximately 3+5 gm. and even allowing for
the loss by decuprification and cleaning, this weight is too low for the 1/2
karsapana standard. 'The variance in milligram units is 13477 - 5, so that both
the heaviest blank piece of the hoard and the half-karsapana lie well outside
the 5 per cent. fiducial interval, for a single coin ; one must remember that
the variance of the mean will be the above variance divided by 1124, so that
the estimate of the mean is very sharply separated from any possibility of being
any plausible fraction of the northern karsapana. The departure from nor-
mality is measured by g, =0 0181, g, =0-998, with thcit standard deviations
0-073 and 0+ 146 respectively. Thus the first ot these is not significant, and
the weight distribution is virtually symmetrical about the mean ; the second,
however, is very highly significant and shows that the curve could not possibly
be normal, nor of the usual mixed type with coins of different ages (as in the
earlier Taxila hoard), for in the latter case the distribution would have been
skew-negative and platykurtic. The only explanation that I can think of for
the dimodal leptokurtic distribution observed is that given above. The small
percentage cf variant fifth-mark coins would not account for the difference,
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and in fact none was observed at the time of weighing. The difference bet-
ween my cleaning process and that at Madras would also not account for the
observed distribution, being by actual modern statistical tests quite insigni-
ficant both as to mean and variance.

The coins were weighed ane by one to the nearest milligram, on a differ-
ential torsion balance specially recommended by Messrs. Ocriling ol London,
the manufacturers. This had to be serviced constartly, and devecloped a
backlash of about three milligrams ; I cannot recommend it to numismatists
even when many coins of the same type are to be weighed, as the pans do not
allow rapid handling of the coins. Our grouping interval of 25 milligrams
takes care of the crror (which was minimized by constant checking), and loses
less than 1 per cent of the total information. My special thanks are due to the
authorities of the Tata Institute ol Fundamental Research for purchasing the
balance and giving workshop facilitics. The calculations were made by
Mr. S. Raghavachari of the Institute. (N. B.—In figure 1, the fourth or
“tree” mark should have only five branches instcad of seven as shown.)
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Studies in the Historical and Cultural Geography and Ethnography of
Gujarat (Places and Peoples in Inscriptions of Gujayat ; 300 B.C.—1300
A.D.) by Dr. H. D. Sankalia, M.A., LL.B., Ph.D., Professor of Proto and
Ancient Indian History, Deccan College Post-graduate and Rescarch
Institute, Poona, pages 245, Rs. 15/-.

The above studies were originally undertaken on behall of the University
of Bombay who had invited Dr. Sankalia to give in 1944 a series of five lectures
under the Thakkar Vassonji Foundation, and arc now reprinted with additional
material collected as a result of further rescarch conducted by the lcarned
authcr,  The rambling title covering wide subjects like History, Geography
and Ethnography does not give the rcader a proper idea of the subjects dis-
cussed ; the sub-title, however, explains that the volume covers a study of the
inscriptions of Gujarat for the period of ncarly 1600 years and restricts itself
to placcs, place-names and pcoples who inhabited Gujarat during the period.
Dr. Sankalia has made a special study of the subject cver since he wrote

his noteworthy book ‘“Archacology of Gujarat”, a thesis prepared for his
Ph.D. dcgree in 1930. .

Even though the volume is extremely well printed at the Sri Aurobindo
Ashram Press and priced at Rupees fifteen, it lacks a graceful style and continu-
ity of trcatment, but coming as a scrics of lectures from a scholar busy also
with ficld work, perhaps these defects may be overlooked. A bulk of the volume
is occupied with lists and scrappy descriptions ol place-names and personal
names, but the last lecture of “Co-relations and Conclusions” gives the reader,
a taste of the scholarship and vastness of the reading of the learned author.
For example, he proves that Arbuda (Mount Abu) was inhabited by the
Sambaras and the dasas or dasyas who harassed the Aryans living in the area,
that Bhilla malla (Bhinmal near modern Jodhpur) and Bhillasata (Bhill-
slaughter modern Bhilsa) were strongholds of the Bhils who are now classed
among the aboriginal tribes, that the correct derivation of Bharuch (modern

Broach) is not from Bhrigukachha which is a later sanskritization of the
Austro-Asiatic Bharu Kachha.

From the fact that no references are found in Vedic literature to places in
modern Mahagujarat, he is inclined to the view that likc Bengal and Magadha,
Gujarat was outside the pale of Aryavarta. Yet there is abundant evidence
that before the Bharata war, Dwarka and Prabhas on the seacoast and Mount

Raivataka had acquired great prominence due to the colonisation by the
Yadavas from Mathura.
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Dr. Sankalia’s researches on the inscriptions at Girnar and Cutch enable
him to opine that “already by the second enuntry after Christ, fine, chaste,
classical Sanskrit had become a court language in Gujarat and remained
so for nearly a thousand years or more.” I{'any part of India is to be consider-
ed Aryanised carlicst on the strength of the epigraphic evidence alone, it
would be Gujarat or, more strictly, Saurashtra. But by the 12th or 13th
century, even the language of the inscriptions (i.e. the court language) becomes
more and more Prakrit, probably due to the increasing admixture of non-
Aryan people. Had not Mahomedan invasion upset the political equilibrium,
Sanskrit might have remnained the court language for a much longer period,
as evinced by the “Prasasti”—inscriptions composed in Sanskrit. Dr.
Sankalia brings in the comparison of place-names from the Deccan and con-
cludes that in both the areas almost all the place-names from the 5th century
onwards are in Sanskrit or Sanskritised. Thus the ancient names, Kachha,
Anandpura (Anand), Jambusara, Navasaria (Navasari), Samjana (800 A.D.),
remain unaltered, while others like Kantargrama (Katargam) Bhumlika
(Bhumli or Ghumli), Palhanpura or Prahladpura (Palanpura), Khetaka
(Kheda), Sangamkhetaka (Sankheda), Karpatvanijya (Kapadvanj), Vada-
patraka (Vadodara-Baroda), Jirnadurga (Junagadh), Punya (Punc or Poona),
Sthanaka (Thana), Palatthana (Phaltan), etc., have undergonc slight changes.

He also opines that the place-name studies reveal that Bengal retains
many of its varied non-Aryan tracts, while Gujarat and Deccan show a greater
degree of Aryanization ; further, Bengal being nearer to the primitive cultures
of the far-east and even now surrounded by these, has more of non-Aryan
Austro-Asiatic and Dravidian elements. Dr. Sankalia’s excavations in the
prehistoric archaeological sites in the Gujarat confirm this view. “The Stone
Age industries of the Sabarmati, Narmada, Orsang and Karjan Valleys
most probably of the middle Pleocene period, the Geological period when man
first came to live in what is now called Gujarat, show much resemblance to
the Geologically earlicr South-Indian industries that in our present state of
knowledge it appears that Early Man with his Stonc Agc Culture came to
Gujarat from South-India.”

Dr. Sankalia’s suggestions for further investigation bear the mark of wisdom
and experience. Going beyond the subject of place-namcs, he suggests
extensive field surveys throughout Gujarat and Kathiawad which should
eventually cover archaeological, linguistic, sociological and anthropological
investigations. These could be best financed by the new universities with
regional settings that are coming into existence.
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Alarkdrasamgraha of Amrtinandayogin—Edited by V. Krishnamacharya

and K. Ramachandra Sarma, Adyar Library, Madras, 1949; pp. xliii4
30+ 256 ; Rs. 9/-

This work is No. 70 in the Adyar Library Series which already has a good
number of valuable publications to its credit.  Alamkdrasarigraha is, as the
author avers in 1:9, a compendium of poctics—decaling, like Viévanathds
Sahityadarpana, with Kdvya as well as Néfeka and drawing upon the works of
his predecessors whose terminology, definitions and, often, illustrations, too,
he rcproduces almost verbatim. It consists of seven hundred and odd Adrikds
without Fri, divided into eleven chapters.  The first six chapters are devoted
to the treatment of Adwya in its traditonal aspects, viz., Rasas, Hero, Gunas,
Dosas, Figures, ctc. In this part, the author is indebted to Dandin's Aévyddarsa
for the names and definitions of Arthalamkaras and to Mammata’s Kdvyapra-
ka sa for the treatment of Dosas. It is rather curious that Amriananda ignores
the fuller treatiment of Arthalamkaras found in Mammata and follows Dandin
(without his elaboration) from whose list, too, he drops Bhdvika. He follows
Bhoja in accepting figures bascd on the six Pramadnas of the Mimamsakas and
adds two more—Sanbhava and Aitihya—which he attributes to the Pauranikas.
His dcfinition of Sambhava is practically identical with the view of ‘others’
referred to and discarded by Bhoja as being not different from Anumdna, cf.
Sarasvatikanthibharana, 3-26. He has omitted Sabdalamkaras altogether.
Nor has he, perhaps following Mammata, mentioned or defined the usual
forms of poetry like the Mahikdyya. Amrtananda docs not seem to have made
up his mind about what really constitutes poetry. For, he delines Kavya as

e (arfe) sfaescarft @aifa agnfr =9
amgratn fagiqrarg red 7gdgd: wl ufl

—the indebteduess to Mammata is only too patent—while in 5-1 where he
seeks to introduce the topic of Ritis, he starts off’ with the statement : fareaT?

F1aqed | On the whole, this part, particularly the treatment of figures of
speech, is sketchy.

In chapters 7-10, the author deals with drama and in the main follows
the Dasaripaka and the Nityasistra. Dr. Kunhan Raja’s surmise that in the
matter of dramatic forms “Amriananda preserves a tradition which is not
found exactly in an identical form in any of the available works” (Introd.,
P- xxxvi) needs better evidence for support.  For, the divergences in the num-
ber of Uparipakas as found in different works mainly stem from the question,
first, of regarding Natikd and Prakaranikd as two distinct dramatic forms and,
secondly, of classing either or both as Ripaka or Uparipaka. The Dasard-
paka, following Bharata, has not listed Nitiké among the Ripakas and yet,
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again following Bharata, has noticed and defined it (3-43f). Dhaaika, in the
Awaloka rcfuses to concede Prakaranikd as a distinct dramatic form on the
ground that it is not distinguishable from Nifikd. Bharata, too, defines Nitika
as a blend of the clements ol Nitake and Prakarana with a few distinctive
characteristics of its own. And a mere dilference in the order of listing the
Ripakas or Uparipakas would scarcely be suflicient to justify the hypothecaton
of a separate tradiuon.

In the ecleventh chapter, the author deals with Catuprabrandhas—
apostrophes or panegyrics—most of which are literary forms admixing verse
and prose and employing Sanskrit as well as Prakrit languages.

Dr. Kunhan Raja has written an informative introduction in which, after
discussing relevant internal and external evidence, he assigns Amrtananda to
the middle of the [ourteenth century A.D.

: G. C. J.

Jivananpavam of Anandariya Makhin—edited by Pandit M. Duraiswami

Aiyangar with his own commentary Nanrdint in Sanskrit, Adyar Library,
Madras, 1947, pp. 604496 ; Rs. 20/-.

This is an allegorical drama in line with Prabodhacandrodaya and Sarikal-
pasiryodaya, the plot and most of the minor characters being drawn from the
medical science and the denouément frecly feeding itself on Yoga theory and
practice for the attainment of the sumum bonum by the Grace of Siva and his
spouse. The first five Acts arc fecble and full of the old-traditional—
“wine,” with little of the medicinal allegory save the characters.  The sixth isa
cross-section of human anatomy, and an undisguised ‘table of contents’ of a
treatise on Rasdyanas, while the seventh is a manual of Yoga and devction to
Siva. The thorough acquaintance of Anandardya Makhin with the science
of Ayurveda or his ability to turn out some good descriptions is not disputed.
Yet, it has to be admitted, pace the editor, that this drama has little literary
distinction. At no stage,.cven within itsown limitations, does fivdnandanam
come anywhere ncar the scholastic brilliance of Samkalpasiryodaya.

Pandit Duraiswami Aiyangar’s amended readings generally appear worthy
of acceptance. IHis Sanskrit commentary is lucid and simple. The ease with
which he elucidates technicalities ard cites authorities in support reveals his
intimate'knowledge of the Ayurveda Sdstra.

G. C.J.
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A Historical Grammar of Apabhramda. By G. V. Tacarg, M.A. Ph.D,,
Deccan College, Dissertation Sericg, 5, PooNa, 1948, Price Rs. 21/-

The study of the Apabhramsa language and literature has received an
increasing attention from the scholars during the last 25 years or so. Many
works written in the Western or the Eastern Apabhramsa have been discovered
and edited, the very important initial contribution being made by H. Jacobi
by his cdition of the Bhavisayattakaha of Dhanavala. The existence of the
Apabhramsa, however, has bcen known for a long time from the notices of it
found in the grammars ol the Prakrit languages and in other literary works.
Different varieties of it arc mentioned by the older grammarians who have
also mentioned their grammatical and other peculiarities.  But a fuller critical
evaluation of these notices could not be undertaken on the basis of actual works
written in that language as long as these were not brought out in critical
editions. Such an examinalion has now become possible owing to a large
number of Apabhramsa works being critically edited and published.

Older grammarians of this language noted down a few peculiarities of
its inflection and vocabulary, generally comparing them with those of the main
Prakrit namely the Maharastri. Sometimes they mention a few-varieties of
it as said above ; but on the whole the language has not received any historical
consideration and treatment at their hands. Historical treatment of a language
includes an examination of the changes which its external form assumes in
the different successive periods of time, as also in the different places of the
country where it is employed. A language undergoes a change not only with
the change of time but also with the change of its provenance. This latter
aspect of the history of the Prakritic language has been so far generally
neglected ; but it was first prominently pointed out by Dr. S. M. Katre of the
Deccan College Research Institute of Poona. The present Historical grammar
of Apabhramséa is a result of his initiative and guidance and has been
compiled by one of his pupils Dr. G. V. Tagare. )

In this book the author has attempted to present the different phonological
and morphological facts about the Apabhraméa language in their proper
‘Space-time Context’. In determining the space-time context of the linguistic
facts about the Apabhramséa the author adopts a threefold classification of the
language into Eastern, Western and Southern, as against the earlier modes of
classification whether according to the cardinal points or on the basis of the
theory that each of the NIA languages has passed through its Apabhraméa
stage. The Grammar is divided into four chapters respectively dealing with
Phonology, Declension, Conjugation and Nominal Stem-formation of the
Apabhraméa language. This is preceded by an exhaustive introduction which
first gives a brief account of the Apabhraméa literature, its origin and growth
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through the middle ages (300 to 1200 A.D.), as well as the particular works
which are used as the basis of the present investigation (in their space-time
context) in secs. 1-8. Purcly Apabhramsa forms alone from these are considered
and wherever possible the statements ol the early grammarians are compared
with the actual findings in secs. 9-10. In secs. 11-14 the main results of
the investigation namely its characteristic phonetic phenomena, its reduction
of the nominal stems into a small number, its crumbling down of the gender
system, its [usion of cases, its simplification and modification of the verbal
system, and the like are summarized. At the end an Index of all the words
and forms occurring in the work is given. In short the work is a monument
of patient and intclligent labour and reseatch in the ficld of Linguistics. An
inclusion of a chapter on Syntax of the language would have been very welcome
in this book. We heartily congratulate Dr. Katre and his pupil Dr. Tagare
on this excellent work.

H. D. V.

Dharmopade$amala-vivarana in Prakrit composed by Jayasinhasiiri. Singhi
Jain Granthamala, No. 28. Edited by Pandit Lalchand Gandhi and
published by the Bharatiya Vidya Bhavan, Bombay, 1949. Price Rupees
9 and annas 12 only.

Dharmopadecéamila is a short Prakarapa in about a hundred stanzas
in Prakrit on religious duties and moral behaviour according to Jainism, by
an unknown author. The stanzas are in the well known Gatha metre and
cach of them generally recommends some particular duty or its aspect and
evidently contains a reference to one or more illustrative stories which were
supposed to be well known to the reader. These illustrative stories are fully
narrated by an ancient writer Jayasinhasiiri in his Prakrit commentary com-
posed in Samvat 915 and this commentary is published in the volume under
review. The stories are narrated in simple Prakrit prose, now and then
interspersed with Prakrit or Sanskrit stanzas, of which the former are very
likely memorial stanzas composed by Jayasinha himself, while the latter look
like quotations.

The introduction in Gujarati indicates the usefulness and importance
of the work for a cultural history of ancient Gujrat in particular. It also
discusses the question of the authorship of the Gathéas as well as their extent,
assuming on the strength of a stanza occurring in their text as presented in
the commentary of Munideva (about Sam. 1300) that Jayasinha himself was
their author. It further records the personal history of Jayasinhasiri as culled
out from the stanzas occurring at the end of the Prakrit commentary published
in this volume and mentions two other commentaries in Sanskrit on these
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Gathas, one composed by Vijayasinhasiri in Samvat 1191 and the other com-
posed by Munidevasiiri about Samwvat 1300. At the end of the introduction
six manuscripts which arc used in preparing this edition are described. Two
Parigistas are given at the end of the book ; the Ist contains an alphabetical
index of all the stanzas quoted or cmployed in the Prakrit commentary, while
the 2nd onec gives a similar index of all the proper names in it.

A discussion of the Prakrit language of both the text and the commentary,
as also an index of the topics as well as their illustrative stories together with an
indication of their sources or cccurrences in older literature would have becn
very uscful and instructive.

H.D. V.

Lilavai of Kotihala, with a Sanskrit Vrtti. Edited by Dr. A. N. Upadhye
M.A., D.Litt. and published in the Singhi Jain Series, No. 31 by the
Bharatiya Vidya Bhavan, Bombay, 1949. Price Rs. 15/-

Dr. Upadhye’s name as a critical editor of Prakrit works, especially on
Jainism, is very well known in the world of scholars. The present volume is
an additional testimony to his ability, thoroughness and scholarship.

Lilavai (Sanskrit—Lilavati) is a Prakrit poem in about 1330 Gathis
whose author was probably Kutithala. The poem is a romantic tale of the
love-affair between Hala, the romantic Satavahana prince and Lilavau the
princess of the Sinhala Deéa, who has given the poem its name.  Dr. Upadhye’s
cdition is based on three manuscripts, one of which is accompanied by a Sans-
krit commentary and appcars to have its Prakrit text of the Gathas slightly
regularized by the scribe under the influence of the commentary, both in
respect of metre and grammar. In his introduction Dr. Upadhyc has as
usual thoroughly discussed the questions of the date of the work, its form and
structure, its sccnic background, its hero and its Prakrit dialect. At the end
an Index of stanzas, a Glossary (this is a mere alphabetical register of all words
occurring in the work) and explanatory notes on important words, including
a brief summary of the stanzas from topic to topic are given.

H.D. V.

Yoga, Journal of the Yoga Institute, Vol. V, Nos. 1 and 2 (March and June
1950) Edited by Sri Yogendra, Director of the Institute Santa Cruz,
Bombay 25. The annual subscription is Rs. 6 ; 10sh. ; $ 2:00 payablc
in advance.
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The Yoga Institute was founded by Sri Yogendra in 1918. [ts official
organ Yoge was first published in 1933. It is solcly devoted to disseminating
practical and scientific knowledge of Yoga traditions and culture. ‘Its pioneer
activitics and rescarches have been solcly responsible for practical Yoga
Renaissance and also for international acknowledgements in favour of the
Science of Yoga’.

Only four volumes of this journal were brought out between 1933 and 1942
and for the last eight years its publication was unfortunately suspended al-
together. It is a matter of joy and pride however, that the same has now been
revived and two numbers of the 5th volume have been published during the
year 1950. These contain valuable signed articles on Yogic topics from the
pen of experts. They are preceded by Editorial notes and at the end of No. 2
the Query Corner is reintroduced for the seke of the readers.  Altogether
this is a journal disinterestedly devoted to the spread of knowledge about Yoga
in all its scientific aspects and its utility in the context of the present world
circumstances and we heartily welcome its reappearance after a long period
of silence due to unfavourable and unfortunate circumstances mentioned in
the Editorial Notes in No. 1 by the LEditor himself.

H. D. V.

Raghubir Sinh : A Hand-List of Important Historical Manuscripts in the
Raghubir Library, Sitamau. With a foreword by Sir Jadunath Sarkar.

Sitamau, formerly a Rajput State in Malwa about 400 miles from
Bombay, is easily rcached by the B. B. & C. I. Railway from Mandasor
and Suvgsra. A library, specially of unpublished historical manuscripts, has
been built up at this place in rccent years—thanks to the patriotic zeal and
persistent cflorts of its enlightened prince, Dr. Raghubir Sinh. Persian
chronicles form an important source for the history of Mediacval India.
But they are mostly unpublished, and the best transcribed copies of them can
be had only in some of the well-known public libraries of Europe such as the
British Museum, the Bodleian, the India Office Library, and the Bibliotheque
National of Paris. Dr. Raghubir Sinh has made judicious sclection of the
most useful and the rarest MSS. on Indian history available at these centres,
and adding to them whatever is of value in the A{SS. collection in private
hands as well as in the public libraries and archives in India, both in Persian
and other languages, had thec whole of this matcrial microfilmed and
photostated for his library at Sitamau. As a rcsult, there is assembled at
Sitamau a fairly exhaustive collection of source material for the History of
India of the mediacval period, which it is difficult to come across anywhere
else in this country.
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This rich collection which it is the purpose of the brochure under review
to describe, relates to the following five topics : 1) the Sultanate of Delhi ;
2) Mughal Empire ; 3) Local dynastics (Malwa, Gujarat, and Rajputana) ;
4) the Marathas ; 5) the British. There is indeed ample matcrial here on the
Delhi Padpadshahi and the provincial dynasties ; a good beginning has been
made also with regard to the history of the Marathas, while the English col-
lection, which, we are told, is bcing constantly added to, contains such raretics
as the Manuscript Letter-Book of Charles Malet. One ol the notable fcatures of
this collection arc the Akhbarats or hand-written ncws-letters in Persian
extending [rom 1659 to 1830 from the collection of the Royal Asiatic Society,
London, and the Archives of the Jaipur State. What with the minute details
of men and things which they provide, these Akhbarats are cxpected, when
studied, to illumine many an obscure point in the history of the period. Lest
the students of Maratha history think that the materials thercon are rare ones,
it may be remarked that with the exception of the Gulgule Daftar of which
the Library has provided itself with typed copies, the rest are only scattered
papers from diffcrent sources copied by Mr. S. V. Athale, including translations
into Marathi of extracts from English writers made by him.

In bringing within their reach at one centre this widely scattered historical
material, Dr. Raghubir has indeed carned the gratitude of the historical scho-
lars in India; and in publishing the hand-list, he has drawn their attention to
the richness of its contents. The hand-list however, useful as it is, is not des-
criptive enough of the items it lists. Had it fulfilled this one requisite, it would
have been rcckoned as an important publication in Indian heuristics.

G. M. M.,

Printed by S. ATHAIDE ai the Examiner Press, Mcdows Street, Fort, Bombay.
Published by the Hon. Secretary, Bombay Branch Royal Asiatic Society, Town Hall, Bombay.
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