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SOME VEDIC WORDS VIEWED IN THE LIGHT OF THE 
GATHAS AND OTHER AVESTA TEXTS* 

BY I. .J. S. TARAPOREWALA. 

1951 

Since the earliest days of 'comparative philology' it has been accepted 
that the two Aryan languages, Sanskrit and Avesta, are truly 'sister dialects,' 
and consequen~ly scholars have made full use of Sanskrit in determining the 
meanings of Avesta words. But the reverse process of making use of Avesta 
words to determine the sense of Sanskrit words has not been employed as far 
as I am aware. The reason for this is not difficult to understand. Avesta 
Literature is extremely limited in its extent as compared to Sanskrit. And 
the most helpful comparisons can be made only between what is called 'the 
Githi portion' of the Avesta Texts and the Vedic (mainly the SaIPhitis.) 
'The Githi portion' of the Avesta Texts comprises sections 28-51 and 53 
and 54ofthe Book ofYasna; i.e., only 26 sections out of72. And ofthese26-
only 17 constitute the GiHhas-the Songs of Zarathushtra-properly so called 
which are admittedly the most ancient portion of the extant Avesta Texts. 

In this paper I merely consider ten Vedic words (in their alphabetical 
order) in the light of the corresponding Gathi words. 

(1) dtri. This is the name ofa Vedic Sage, but in one place (RV. ii. 8·5) 
the word is used as an apellative of Agni. That passage runs : dtrim dnu 
svardjyam Agnim uktlui'11i viivrdhul). Sii.yaQa definitely says : atrim Jatrilt;iim 
amuiniim vti bllak$akam. Grassmann1 accepts the explanation of Sii.yaJ,J.a and 
renders the word as 'consumer', deriving it from yad-with the suffix -tri 
(tra). 2 Geldner8 suspects that the text is not quite correct, but he agrees 
that dtri is to be construed as an apellative of Agni. This is the only passage 

l Wb. 31. s Whitney, Skt. Gr. § 1185. g. He definitely suggests that the word is dt-tri 
and that the suffix -tri is 'kindred' with the usual suffix -Ira. a Der Rigvcda, 192:~. p. 267, he has 
suggested another reading (Joe. cit.), which seems to me to be rather fanciful. 

• Read at the 16th Scssior1 of the All India Oriental Conference. 
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in the RV. where the word is not used as the name of the Vedic Sage,1 and 
Grassmann has alternpted to explain how this word came to be the name of 
the Vedic ~{::ii. The Githa word Alar (.Athra), Fire, is probably a cognate, 
and this word also means 'consumer' or 'devourer'. 

Moreover we get the wore\ afrdused twice in the RV. (i.129·8and v.32·8). 
Grassmann2 says that the word means 'devourer' and that it is applied to 
demons. Geldner seems to have left out this word from his tramlation of the 
first passage.3 Griffith in the first passage4 translates 'devouring fiends' and 
in the second passage6 he says 'ogre'. 

(2) dsura. Grassmann° gives six distinct senses of this word. (i) belong
ing to the spirit (geistig) or possessing life (lebendig), and when used as a 
noun meaning a divine being; (ii) an epithet of individual deities like Indra, 
Varur,ta and others ; (iii) when used with r(ydus or with pita' it is an epithet of 
the Highest Being, particularly of Varm,ta; (iv) heavenly, when used for an 
invocation (hdval1 dsural1-RV. x. 74 · 2), a flattering epithet when used for 
a liberal king (RV. i.126·2 and x. 93· 14), also used for thepitrs (RV. x. 56·6); 
(v) epithet of the highest among the Evil Spirits ; and (vi) epithet of evil 

_ spirits generally. 

Grassmann has quoted quite 70 passages from the RV. where the word 
dsura occurs. Out of these there arc only 7 where the word bears an evil 
seri~e. These might now be considered in order. (a) RV. ii. 30·4-dsura.rya 
vira'n. Sii.ya:r:ia explains this phrase as a dsurasya put1iin. This hymn has been 
supposed by Ludwig to be a prayer for victory in an approaching battle with 
the king of the Sai.idikas.7 The word here is used in an evil sense implying 
enmity. (b) RV. vii. 99 · 5-also dsurasya virii' n. Herc also dsura signifies 
'enemy'. ( c) R v. viii. 96. 9.-dsurci adeva' ti. si-Lya1.i.a says, adeva devavarjitii 
devadvi$o ye asuriili santi. ( d) RV. x. 53 · 4-dsuran ablzi devd asiima. Here 
Griffith8 says in a note : "the Asuras in the later hymns of the Vedas are evil 
spirits ... not to be confounded with the great celestial Asuras, the chiefs of 
the Gods, nor with the Rii.kt?asas, demons or ogres who disturb the sacrifices 
of'men". (c) RV. x.138·3-Plpror dsuras)'a nuiyi11a[1. Pipru is the demon of 
drought.0 (f) RV. x. 151·13-ydt/ui devii' dsure~u iraddha'mugre~ucakrire. And 
(g) RV. x. 157 · 4--hatua)a devli' dsunin. In the last two the contrast between 
deva and asura is quite clear. The Amarakofa gives p·urvadeva[1 as a 
synonym of asurab, which is significant. 

1 Sec Griffith, Rigvcda I, p. 208 and rtn. 1 Wb. 31. S Op. cit., p.164. t Op. cit., I, p; 170. 
5 Op. cit., Il, p. 405. o Wb. 155-56. 1 Sec Gri!Jith, op. cit., I, p. 297, rtn. The Sai;igikas arc 
mentioned in verse 8 of this hymn. 8 Op. cit., lI, p. 456, ftn, g Griffith, II, p. 584, ftn. ai.'lo 
Grass., Wu. 817. ' 
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It may also be noted in passing that the Iranian word ahura (in its original 
form) is found in the Mantra Brahma1.rn of the Sama Veda1 (i.6·2). This 
passage reads (A/111ra idam te dadiim.y amum (0 Ahura, here to thee I deliver 
so-and-so). With this passage the Gubhila Grhya Siitra is intimately 
connected. Oldenberg2 says: "the Siitra of Gobhila ... pre5upposcs besides 
the Saqthita of the Sama Veda, another collection of Mantras which evidently 
was composed expressly with the purpose of being used at the Grhya 
ceremonies : this collection is preserved to us under the title of Mantra 
Briihmal}.a" Oldenberg adds that both "the works have been composed on 
one common plan" 

Of the ancient commentators on this passage Sayal}.a has evidently not 
understood the true import of the word a/111ra. Another commentator, Samas
ramin, identifies almra with v1D-•u. There is also a third commentator who 
renders the word alwra asja/lumig11i. Knauer, accepting this last, has rendered 
the word ahura in his German translation as 'Feuer des .Magens' (Fire of the 
belly). The reason for this last rendering lies in the fact that this invocation 
to alwra is to be recited while touching the navel of the boy who is undergoing 
the upanaya11e investiture. 

There seems to have been some sort of religious split among the ancient 
Aryans who had been living together in the far-off past. But I am not in
clined to accept the usual view that it was the 'reform' of Zarathushtra that 
brought about this split. Of course this religious split is clearly observable 
in 'the inversion of meaning' observed in the two pairs of words asura-ahura 
and deva-dacva. There are also several other words which have been 'inverted' 
in meaning, and there arc some customs and beliefs also that show this in
vcrsion. 3 The word d.sura is to be derived from am which means life, and so 
the original meaning of the word is 'Lord of Life.' After the religious split 
(which must have arisen quite early, even in the Vedic period) the initial d 
of the word was mistakenly considered to be the negative prefix, and so a new 
word sura was coined to mean 'deity', 'divine being'. 4 This new word was 
quite acceptable on account of its phonetic similarity with words like svar, 
sur, sii.'ra, su'r;•a etc. It may be noted that this new word sura is found in the 
Maitri Upanishad. That is its earliest occurrence, and it is found used fre
quently in the Epics and in later Classical Sanskrit works. 

I 

(3) r$i. This word has always been translated as 'seer', owing to the 
ancient explanation that it is derived from ydrs-, to sec. This derivation is 
clearly of the 'popular etymology' variety. It was Bartholomae who first 

1 I had comrihutcd a paper on "The word ahura in Sanskrit and the Gobhilas" to the volume of 
"lndo-lranian Studies" in honour of Das tan Dara!J Peshotan Sanjana (London, I ll2ii), I SBE. 30, 
p. 5. 3 E.g. Indra; the sacredness of North and South etc. "' Sec Mou.-Will.iams, Skt. Diet., 
p. 1234, col. 2. 
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pointed out the identity of the Vedic word rta and the Avesta word asha. 1 

Andreas has maintained that the Avesta word asha was originally pronounced 
urta. Andreas has based this opinion on Lhe Turfan discoveries, and he is 
undoubtedly correct as regards Lhe ancient pronunciation of the word. But 
still it is a fact that in later days the word was pronounced (and is pronounced to 
this day) as asha. Indeed all its dcri.vatives in later Zoroastrian literature 
sho~ the element -sh- in place of the ancient -rt- (or -rt-). The only exception 
seems to be the name Ardihehesht (Arta-Vahishta). This change of the original 
-rt- to -sh- seems to have been a dialectical development in the Avesta itself. 
In the earliest texts we find a series of variant forms-Jr;,/a, ;mJSh, arsh, asha
which very probably represent mere phonelic variants. 2 Jackson9 has given 
a rule that the Av. -sh- = Skt. drt or r't (accented) whereas the Av. arJt or art= 
Skt. rt (unaccented). Jackson adds : "allowing a shift of accent would 
explain a number of anomalies where the law cir accent appears not to hold." 
In Avesta itself we find several such pairs of words: ;mta-asha (truth), mJrata
mashya (mortal), am.mta-aumha (immortal), /JJrJ/11-/mhu (bridgr.) etc' Of course 
the identity of ;,rJta and Skt. rtd is obvious. And I think that there was a. Skt. 
variant *r'!i ~lso from which r'!?i niay have been derived. And so r'!?i would 
mean originally 'one who had observed the rtd', in other words, the righteous 
sage. \Ve also find the compounds r'$i-ma11as and r'5i-krt in RV. ix. 96· 18 
used for Soma. Sii. ya1.1a translates : sarva-dariana-sUa-ma11askat1 at<r eva r~i
krt sarvasya dar ~'a11a-kartci. Grassmann~ u·anslatcs Lhe words as r$i-minded and 
Hi-maker. The former compound reminds us of arsh-ma11angha in Yasna 19 · 17 
which means 'righteous-minded'. This would suit very well the context of 
the Vedic verse quoted and I would suggest that the second compound r'!!i-krt
might be rendered 'doer of righteousness'. 

It is remarkable Lhat in RV. 1 · L 73 · 4 we got the word d~atard. ( compara
U\oe, neu. plu.), which SiiyaI;Ia renders ar!?alanii1i vyaplatrii!li va. Grassmann11 

says 'more attainable, and derives the word from ya!-, to attain. Monier
Williams7 translates 'more acceptable', and he also derives it from ya.{-. I 
would like to suggest the translation 'more righteous'. Still, as this is the only 
occurrence of this word a~a in Skt., one cannot be quite sure. 

At any rate as regards the accent, the Skt. words rtd and r'!!i (corres
ponding respectively to Av. :mta and aslza) conform exactly to the rule as given 
by Jackson. I must, however, confess that in Sanskrit no olher such pair of 
words is known, which could lend further support to my argument. Still, 
in my opinion, as far as the meaning is concerned the bracketing together 
of rtd and r'§i is fully justifiable. 

l Arische Forschungen, II, p. 39. See also my paper on ·~~i' in Sir Asutosh Mookcrjee 
Silver Jubilee Volumes, III. i, pp. 143 If. 2 The lr~ in Avesta is exactly the Skt. r. 1 Av. Gram., 
f 163. 4. Kanga (Av. Gram., pp. 37-38 cities a similar pair from Persian, diislllan-dtirad. G Wb. 
203. a Wb. I 04. T Skt. Diet., p. ll 6, col. I. 
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( 4) aitareya.1 This word is found only as the name of a special branch of 
Vedic literature comprising a Brahmai:ia, an Arai:iyaka and an UpaniJ?ad of 
that name. It has been explained that there was a :B.i:ii of that name, who was 
the author of these works. And his strange name has been explained by 'popu
lar etymology', as being derived from itara (another), for the legend narrates 
that he was the son of 'another woman.' Resenting the slight cast upon him 
by this name he took up the religious life and became the Founder of a Vedic 
School. · 

In Avesta we get the word ailh1J1a (which is the exact phonetic equivalent 
of Skt. aitareya) and we also get the word aithra-paiti. In Avesta these two 
words mean 'pupil' (or 'disciple') and 'teacher' respectively. Nairyosang 
(the translator of many Avesta Texts into Sanskrit) always renders aethrya 
in Sanskrit as fi!Jya. It is also remarkable that in the Avesta these two words 
are always f6und together except in one passage- Yasht x (Mihr). 119-whcre 
aithrya is found alone. 

From our point of view aithra-paiti is the more important word, and the 
word signifies 'master (paiti=Skt. pati) of aillzra. This compound word has 
come down to our own days and is used among Zoroastrians as the 'title' of an 
ordained priest-Persian lzerbud, Parsi Gujarati ercad. \'\!hat this aithra might 
can be determined by a passage in Yasht 13 (Farvardin). That passage (105) 
runsManthravakalze Saimushoish aithra-patoish lzamidh-patoish .. Fravashim J'a~amaide, 
we worship the Fravashi2 of Mii.nthravika, son of Sii.imushi, Lord of the aithra 
and of the hamidh. The word hamidh gives us the clue. It is identical with 
Skt. samidh, fuel for the sacred fire. Hence we may safely infer that aithra 
would also be connected with the fire. As a matter of fact ailhra docs mean 
'the sacred fire.' 

In verse 97 of this same Farvardin Y asht the name of Saena is mentioned 
and he is described as sata-aithrya. Bartholomae' explains this as 'having a 
hundred pupils'. But Haug3 has pointed out that in ancient Iran teachers 
used to number their pupils not by hundreds but by thousands, and that the 
special mention of Salina as sata-allhrya implies "a title of great honour which 
deserves special mention." So we may conclude that Saena was one who had 
established a hundred places of worship for the Sacred Fire. Some similar 
implication is found in the popular explanation of Indra's name Satakratu. 

In ancient Iran, after being invested with the sacred shirt and girdle, 
the boy was sent to the airpatastan (the residence of the ailhra-paiti) for instruc
tion. This is an exact parellel to the young Brahmacii.rin going to the Guru's 
home after the upanayana. 

1 I had submitted a paper on this at the First All-India Oriental Conference at Poona (1919). 
I Frava.shi is the eternal unsullied divine 'principle' in a human being. I Altirani.sche.s \-\'ortcr
buch, 1556. 4. Zand Pahlavi Glossary, p. 120. 
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Bartholomae1 has traced the word aithra to the Aryan .*aitra. The 
probable Skt. equivalent would be *etra or *etara. The meaning of the word 
would be 'sacrificial fire.' He thi11ks that Greek aithii (to burn) and aithra 
(space, aether) arc also cognates. So the original sense of Av. ailhrya would 
be 'one who tends the sacred fire,' and hence in a secondary sense 'pupil' 
or 'disciple.' 

So the legend ofitara goes back to its proper place as an early example of 
'popular etymology' and the name of the Aitareya School of the V cdas denotes 
what it really is ·-'the lore of the sacrificial fire.' The contents of the three 
Aitareya works amply bear out this conclusion. 

(5) yrak$-, to injure. Of course the Skt. ,Yrak$-, to protect, is known to 
all. But this meaning utterly fails to explain the origin of the ,word rak:jas 
(demon). In AV. v. 7 · 1, we get the finite form rak:jif1, which Grassmann2 

translates as 'thou dost injure.' \Vhitney,3 however, remarks that "rak$is 
AV. (only one occurence) is too wea1' evidence on which to accept a second 
yrak$-, 'harm'." But in the Gathii.s we get evidence which strengthens this 
"too weak evidence" from Sanskrit. We have finite forms of v·rash-(Skt. mk$-), 
to injure, to frustrate, in Yasna 32·11; 47·4; 49·3 and 51·9. There are 
besides two derivatives, rashah (neu.), injury, found in Yasna30· l land Tlircsha, 

- preventing, excluding, found in Yasna 49 · 2. With this 'cumulative' evidence 
WC may safely postulate a second Skt. vrak$-, to harm, which would explain 
the unique form in the AV. and also give a sound derivation for the words 
rak!}aS and riik$asa. 

(6)yvablz-, to we::-.ve. This root is not found used anywhere in Sanskrit 
literature. Only one derivative form has been known-1ir?1at,"(ibhi, spider, 
found in Sat. Br. xiv. 5·1 · 23. The usual form of the word in Skt. is iir?um.'ibhi, 
which seems to be another example of 'popuiar etymology'. This obsolete 
Skt. root may be traced to an Aryan y*vabh-. In Av. this would become 
*vaw- and then vaf- (by dissimilation). This Av.yuaf- gives the finite forms 
ufylini in Yasna 28 · 5 and ufJ•ci in Y asna 43 · 8, both used in the special sense 
of 'weaving hymns'. We also get a derivative uafu (\veb) in Yasna 29·6. 
In Skt. the usual form given for the root meaning 'to weave' is vci or ve.' 
In the Vedas also we find this root used in the special sense of 'weaving hymns'; 
as in RV. ii. 28 · 5-nui' tanlui chedi i-4Jiato dh[Jiam me (sever not my thread ·while 
weaving the hymn), and in RV. i. 61 ·S-lndniya arkdm ahiluitya iwu(1 (they wove 
a hymn to Indra at the slaying of the dragon). This'y'va-(ue-) seems to hav~ 
been the original root in Skt. and vabh-seems to have been a secondary 
(reduplicated ?) base from the original. 

I Air. Wb., 20. s Wb. 1131. s Whitney, Roots and Verbal Forms etc., p. 134. '- See 
Grus., Wb. 1247 (under 3. va.) 
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(7) v'ven-. Grassmann1 has given four distinct senses of this root : 1. 
to turn against a person -(in an inimical manner) ; 2. to lolf'for a person (to 
turn towards a person in a friendly manner) ; 3. to be envious ; and 4. to 
yearn for something. Monier-\Villiams2 also gives similar senses. }'here are 
derivatives also, uend (longing) and Dl'n)'d (lovable, desirable). The corres
ponding Av. root is uaen- and means 'to see,' 'to observe.' It has be~n used 
as a dative infinitive in Yasna 32 · 10, and finite forms are found, with aibi 
(Skt. ab/ii) in the sense of 'to observe Larefully' (Yasna 31·13), and with ti 
(to con~idcr) found in Yasna 30·2 and -16·2. In RV. i. 25. 6 we get the parti
cipial adjective z•e11a11hi used for the pair-Mitra-Varm;ia. Geldner 3 definitely 
translates this as 'observing' (ausschaucnd). This is certainly appropriate in 
thar passage, because in the verse immediately preceding VaruQ.a has been 
termed urncdk~as (far-seeing). Also in RV. viii. 10 · 21 the pair, :Mitra-Va rm.ta, 
arc called urncdk~asa. It might be also pointed out here that in Yasna 33· 13 
Ahura ( =Asura-Varm:i.a) has been addressed as Vourucasluine (far-seeing). I 
believe that Skt.yven- has exactly the same meaning as the Av. y 11ain-, viz., 
to see, io observe. The Persian verbal base bin (found in the compound 
dit.r-bin, telescope) is also a cognate. 

(8) Judntd. This word is found in RV. i. 145 · 4 and x. 61·21. In the 
first passage Saya1:i.a says inintam .fantam i·a, and in the second passage he says 
pravrddhasya .fra11taS)•a va. Monier-\Villiams~ translates 'tranquil' or 'placid' 
(i.e., Jania). Gcldner thinks that in RV. i. 145·4 the word ivantdm refers 
to Agni. I wish to make another suggestion. The phonetic equivalent in 
Avesta seems to be spenta, which means 'holy' or 'divine', and I think this 
meaning would suit both the Vedic passages. The word is to be tierived from 
v' h:a-, ivi-, iii.-, to swell, to be great. 

· (9)y'svar-. This seems to be the root from which svar, su'rta, siirya, etc. 
may be derived. \Vhitney6 enumerates these words under v'svar-, to sound, 
with the remark, "hardly to be separated from this root are the derivatives 
showing the radical sense of 'brightness."' In Avesta the corresponding root 
would be x•ar-. In Later Avesta this root usually means 'to cat'. The Pahlavi 
x•urtan and !vlod. Persian khurdan arc cognates, and they both mean 'to eat'. 
ln the Gathas, however v' x•ar- and its derivatives do not imply 'eating' or 
'nourishment'. There this root means 'to shine', 'to illumine', but the Pahlavi 
translators have almost always rendered it as 'to eat'. There is a derivative 
x•arenah found in Later Avesta Texts which means 'light' or 'refulgence'. 
But the derivative x•arenah (which is found frequently in the Gathas) has been 
rendered in almost every passage as 'food' or 'nourishment' by all vVestern 
scholars, because they have accepted the Pahlavi commentators. This has 

·': ' Wb. 13ii4. '-Skt. Dict.1 ·p. 1018, col. 2. 1 Der Rigvcda, p. 24. ' Skt. Diet. p. JJOCi, 
co J .2. r. Roots, etc,, p. 202. 
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caused needless confusion of thought. Geidner in his Drei Ya.sht1 discusses 
the wordssu'rta~su'rta as used in AV. x. 3·9 and RV. x. 83•2. Grassmann1 

translates these two words as 'light' and 'dar,kness' respectively. The passage 
from the AV. reads asii.'rlam rdJo dpy agus ti yanlu adhamdn tdmab, and here the 
sense of asii' rta is quite clearly 'darkness'. The passage from the RV. brings 
out the contrast between these two words : asu'rte sii.'rle rdja.ri (in the dark and 
bright space). Both these words are past participles from v'svar-(sUI'-}, to 
shine. 

(10)*,Ysnu-. This root is not found in Sanskrit. The phonetic equi
valent in Avesta would be xshnu-, which means to please, to satisfy. The 
initial x in the Avesta root has no etymological value. In the AV. (x. 86 · 13} 
we get the comp. sii.-Stw$ci, which means 'one possessing a nice daughter
in-law.0 The second member of this compound Sntl$<i has been explained by 
Sanskrit grammarians as being derived from stinu, son. But this is palpably 
an attempt at 'popular etymology'. There is a root su- mentioned in Dhatu
pitha but it means 'to drip' or 'to trickle'.' And this root, apart from the 
semantic difficulties cannot explain the initial sn- in s~ci. Therefore I would 
suggest a root * snu-, to please, to satisfy, as the original root from which the 
word snu$ci can be derived .. Sitii. was once called nandini by the family-priest 
of Dafaratha and SIW$<i embodies the same idea 

1 P. 21 fm. t Wb. 1507 and 157. P Grassmann, Wb. 1559. ' Sec Monier-William.., Sitt. 
Diet., p; 1267, col. 3. 
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The author of Mulamadhyarnakakarikii, Aciirya Niigarjuna, who is said 
to be the founder of the Madhyamaka school of Buddhist philosophy, lived 

·sometime in the 2nd cen. A.D. We do not know anything about the develop
ment of the school in the 3rd and the 4th een. A.D. The 5th cen. A.D. is 
an important landmark in the history of this school as1 in about the first 
half of the 5th cen. A.D., there lived two equally great champions of the Madh
yamaka system, viz. Aciirya Buddhapii.lita and ilciirya Bhii.vaviveka or 
Bhavya, who differ in their treatment of the doctrine of the system. Buddha
palita, the founder of the Prasai1giha school of Madhyamaka philosophy, is 
said to have interpreted Nagarjuna most faithfully, while Bhiivaviveka, the 
founder of the Swatantrika school of Madhyamaka philosophy is said to have 
given independent arguments to prove the doctrine. 

1 l\o. 3, page 611. 

• Read at the 15th Session or the All India Oriental C:Onfermce. 
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Buddhapii.lita1 was born in the south at Hamsakrida in the provirice of 
Tambala. Later on he was initiated in the order and studied the works of 
Nii.gii.rjuna under Samgharak~ita, a pupil of Nii.gamitra. At the vihii.ra of 
Dantapuri, he taught the Madhyamaka doctrine to numerous students and 
wrote commentaries on many works of ~agii.1juna, ,\ryadcva and on some 
Tantra works. According to another source, 2 he can-icd on his work in 
Valabhi in Surat. Unluckily, none of his works is handed down lo us to-day 
except his commentary on the ~vl rilarnadhyamakakiirika, the Sanskrit original · 
of whii::h is lost and which is preserved in its Tibetan translation. 3 The work 
is named "Buddhapii.lita" ( cordier--+ 0 palita) after its author and is translated 
into Tibetan by one Jiiinagarbha. 

On comparing the first chapters of Akutobhayii., Nii.gii.1juna's own com
mentary on Mulamadhyamakakii.rikii., and Buddhapii.lita, we find that Buddha
pii.lita has given really a very faithful interpretation of l'\ii.gii.1juna. Both 
the commentaries begin with a salutation to Lord Buddha who taught the 
law of dependent origination, which is described by eight negations. The 
second point dealt with in both the works is the circumstances that led Buddha 
to teach this law, yiz. the delusion on the part of the people. Buddhapii.lita 
adds that in order to teach the insubstantiality of phenomena, the Teacher 
taught this law. Further he explains why Nii.gii.rjuna taught this law again 
even when it was already taught by Buddha. The next point dealt with 
in both the works is why the law is described with eight negations. Buddha
palita however adds that in order to refute eight view-points- the first four 
of which appear to be the view points of the Sautrii.ntika, Sii.mkhya, Nyii.ya and 
Jain schools respectively-these eight negations arc mentioned. Then both 
the teachers explain why "anirodha" is taken first and "anutpii.da" next, 
almost in the same manner. Buddhapii.lita has given rather an elaborate 
explanation. After this we find seventeen explanations of the law of dependent 
origination in Akutobhayii.. Then the author of Miilarnadhyamakakilrikii. 
proceeds i!J give the explanation of the Karikii.s in Akutobhayii. and Buddha
palita also in his commentary has given a very faithful interpretation of the · 
explanation of the Kii.rikas by his teacher. 

I have tried to give here a translation of the introduction and the fir.:it 
chapter of Buddhapalita workctl out frorn its original Tibetan translation. 

::rF.:r" ~~.. • ~'.:>,....,. ~ • ~ '1'" Cfo!i·t11<.?a ~ ... '111<.'?<:1'1 ~ ~'4a I ~ Cl.;;'iiMd''JtHt':..""l:Jlrfi-
i:.... ~..;:...._.,...; .,:, - .,;, '{rn:I ~IC .. 11'41~1 ,:a:q1ft?ct\l.'Sqelpl'fi'{fo:1 

fi ' ~ e • <61'1414 ;::nr: I ip;;r ~ 1jql<Sld11f ;::nr: I i!IT'f1~1~-;iill'R''!T4' rflf: ~-~-
iil44ift?ctl4 ;::nr: I .. .., ,, ... 

1 Author of No. 2. 
t No. 3. Page fill. 
1 No. O, Bstan·Hgyur, Dim-Ma No. 38.12 (Tsa. };j8b'-28Ja4). 
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.bj~..11.!?:!S.l,_.P.lf: I QJhl.P.\¥1.P.ghl.l:!.j .lHJhl.hl:t.llli!b~!:~YJJhhl.IS I h.P£1z .I:! .PJ~ .P:!IW~ 
fil.L : .lliJlt. ~.Lellt.Jhil.b illl:t:t.P I ~.I:!. .PJ:l!. :t.b: ~~~.!£ lh.hll:i: hl.lhl~l!:f.P 
I ~J.Plt. µ ~!h :~~ ~h~~.Lllhl -!h~ I ~.PJ .I:! lE-J!t.H ~.l:!..LeJ 1t. .!l'll'Jti~Ei{lhl.11 
LPJle~~11t-tP 1 ~ .I:! .Leilt l~1t1ti-tPWJ.tdJ .µ.Jhhl.li ~~ ~..1:t.1..ra-te1trn·HJ: 
I ~lk!= .bj.PJ.P:Jl .l,_h:!S.l,_.lblt}l.t!= Jhh ,Q'!t~:!SJ~~ill ~~Jl.12.1.lt. .l=-1£ 

11~11 ~ .I:! ~ ~ t'1t1EeJk> 
I~ "'bpjl!?h~K .J..l:!..l.lill lEJ.lt.hl ~ .I:! 

I ~ .PJ.Pjll:t~ I .l;!Dhb.l,_.I:!. .Pft }b .i,;::tH!.!·:'1£: .IX:~h : J.l?Jlt. J.Pb}.b ~J.l?J!t}Jl:t:t.P ~l:!?j!E 
-Llh~ lb~h h:2i'.&J:.hh~.IS.Pjlhl~ lhhl .Pjh l~h~£: I ~J.l?lt. .I:! ~9h ~J~ I £~nl~.l,_.I:!. ~.P.H 
: W.lt .l..~ 1.P.Jk J.PJlt.~ ~'1+41 ,!?:2tli..e.hhIB. illhlh I ~~D!P~ Jhllt'1.lh.?ll~.l:hh~.li l hk~J.P 
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ar;r ~ f.:f:~1<11<i1f~fo ~ ~ fut:i qfl'<ll'~N ~ ~' ~
~~;ffir.[q 'lITT"Rf f;:r:~i<li'1 if~fu ~ I 3N ~~ f.:f:~ ~ · 
~ .rfcIT Of~ df+ii~ff+ii '1W'lff+i'1 l:Jci'icll'Olld ~' mcfT Of ~I affeir.l fl .... ...:. .... "' 
'Ek! cll"ll~ffi<i ~"rfu ¥f ~I aITTi;;:r mfr<{ 'fti'.1d'kll"'11'1'Ni'I ~ ffif ¥f: I 
~ ~ ;:flq•wla 1 ' " ' 

~ I Sicllil aj m<IT 3P-f fmrr ~ Cf'Rf ~ Of m ~ wm f<RRr {(Cf I 
Cflf'"11fo::Fa ~' ~: 'iiii5f4lc:-n1 : , ~ cn,.,1r-::i4 : ~~: 'hii5f41c:<Jfrj~m 1 
~1=lf: 'ii<i5fi4lc:<lfi{~ ~ ~Sll'IAflfu ~I~ I 

31'41~~N ~:~:~I 
atSicll'1+41sfii ~d' qrel( 11n11 

3f'!f qrem<mJ Slcllll1Sir:llll41f.:l'li4 : I timllfir SklllliSlclliltf' Of fcrW I ~ llR 
' "' " 1 ~lf1=lt': qre~d1Si~q+4)Sf'"l 'fiflITT'I'~ I 3N Si~ll1Siclllll'1i qren:rrcm:r ~ 

~1=lf: qre ~~ ~ ~ ll"'1'fu f~'<li(+il"I: ~Tzrcr '{<!'I C1'Bl'Rr ''hcllc:<ll<ri 
~I 'ii~1lcq1~.mfu Skll'""lfof4 : ~:I ' 

~I ~~ ~ ~V<tll:J'V*I ~"Pl ~ ~ ~ I ~ Slcll4:i:ttl ~ 
:Skllllk'llJ,cf Sicllll+i'-1 ~c'{'fdJ1, I <:r<rT ~ ~ ~7.f ~ d~lc'l~df4 "\dc"ll'di'd"I: 
q'Cfll' ~:I ~I 

~ 'Cl" Siclltt'l<i Siclllli~'<llf<l<i'llll: I 
'ii<i5+if"l+ilh4l 4'dcSic44'"1<i Cfi'4'l{ II n II 

~ Sklllll41' ft<l'fd' Sicllllic'l+illf~fa ~I SiCtfllT 31f"l<i+i41 : I ~ '11fstfo4 
~ ~ ;fer fcRid" I 31f<l4+izi ~I ~~:I ~ '11fstfo4 ijfu 
~Of ~I 31E"'liii:t!41: f"l+!l"l~rlllfd+."lf: tm?~ l{~ ~ Skll!4'1!4~ria' I 
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qc: ~: fir.a: ~ 'fii(01'1"4d: I 
fofa4t~ ~ ;:nfto d~•4'7'"1'14f.til!4'( 11 1 

't\c"!,'f*l"ll'{ I 3N lffJm'[. Sk<Mt<t'fT<ll rr fijECkllf<i&JQ ~ ~ Sk44&14'( I 
'firt ~~ rr fcmcr 1 Q<f m~ "m?i:tSkllll'14f4ffir fiRita-~ 1 '115kll4'14 ~ 1 
~f<rmt i:r~ ~ <rfcrtroff a-<rr qcf' crotirzr <m ~!cofm <fl1!4'iqq~a 1 at'11CC110-
~'11lef'l rt" ~mt I ' 

d"fJrN Sk44'1Q '1151<:44'1zi ~II 
«fc:R:ra ~NTCITT{ SklllliSkll41: ~: II ~'ll'll 

31"'!f tcfllT ijw1~Cflonlc<i1~11cq1{l SklllliSl<:l'l4A1 "(fu f'14'qll1'41;~'RI :i Cflonlc<il~l ;:fttr
~ ~ ~ ~I ~~!ftStlllSl<:llll ~Sflf SRll1'I' mr ~~I ~ ~ 
~ ~ ~irfq rt" fcR!ff I tfi~f'ITI'Cfre:Rlflf: ~~:I d'l!4'T ~ ~SQl'1qqi;;I 
~lf1ITTRZrl'IT arftr rt" ~I tfi{')Slcll!'ll!:tc:llllli\l'l'!.t:lc:Cll¥!1~ ~f.tao4ct~l('ll"t~CI ~~I 

Skll ljq ()!ft I ifl1T J'l'¥flt ~ 11 

1 No. 1 Stanza no, 338. 



BHA~YADIPA-A NEW COMMENTARY ON SABARABHA~YA 
ACCORDING TO THE PRABHAKARA SCHOOL * 

BY v. A. RAMASWAMI SASTRI 

~irasigarami8ra (Kf?irasii.garavii.simi8ra) is known to have written two 
works, 1 the Artluw1idadiviciira, briefly dealing with the contents of the second, 
third and fourth pii.clas of the 'first adhyii. ya of Piirvamimii.1ilsii.-sii.stra, and 
Blztiv·adipa, an original commentary on Sii.barabhai;;ya according to Prii.bhii.kara 
school. Next to Brhati which is very difficult to understand, Bhfi1?yadipa is 
to be considered a good reliable commentary on Sii.barabhii.i;;ya elucidating the 
Prii.bhii.kara doctrines very clearly and commenting on the bhii~ya-grantha 
in favour of those doctrines. It is generally very brief but is elaborate in 
places where the important Prii.bhii,kara doctrines are explained. The author 
seems to be a lv!aithila since he possesses the surname 'mUra'. His date is 
not definitely known. His low:er limit may be fixed by the references found in 
Somanii.tha Dik~ita's Afay11khanu'il1iika2 (c.1600 A.D.) the famous commentary 
on Sastrad'ijJiM. of Pii.rthasii.rathimisra. In all probability he is later than 
Bhavaniithamisra (c. 1200 A.D.), the author ofNayaviveka which our author 
might have consulted along with the works of Prabhakaramisra and of his 
famous commentator Salikanithamisra 

The Arthaviidiidiviciira is not a commentary on any work but a brief treatise 
(about 500 granthas) dealing with the authoritativeness of arthaviidas, man
tras, smrtis and namadheyas in general. It has explained the following 
adhikarai;i.as according to Prii.bhakara school : 

(1) artha vii.dii.dhikarai;i.a (I.2.1) 

(2) man tridhikarai;i.a (I. 2·4) 

(3) smrtyadhikarai;i.a (I.3·1) 

(4) sruti prii. balyii.dhikarana (I. 3·2) 

(5) vyii.karal).aprii.mal).yii.dhikaraJ;ta (I. 3·9) 

(6) akrtyadhikan).a (I. 3· 10) 

(7) ud bhidadhikarai;i.a (I. 4. 1 and 2) 

1 Both these works arc preserved in the Adyar Library, Madras and the Orient:il Mss. Library, 
Trivandrum. The first is-complete and the second incomplete. 

I Vide, N. S. Edition. Pp. 205 and 5!JO. 
• Read at the 16th Session of the All India Oriental Conference. 
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At the encl of smrtyadhikara1.1.a he speaks of himself as a great and successful 
controvenialist, in the verse : 

Ifr closes the vyakara1.i.apramill}.yadhikara1.1a with the remark that he closely 
follows Prabhii.kara whose doctrines arc comparable to the hot and brilliant 
rays of the sun : 

~frr fe41r:a•wffsq41f<rn~t"lrJ01'flif~: I 
5flll'fl«l4ctllUjSl'<M!i'QIQ(f00'ij": II ... 

At the end of akrtyadhikaral].a and udbhidadhikarr.ia the following verse and 
colophon are found : 

'Et I +i I rQ Ci If "4 ~1 .. •.=0l"i i oq fcfdC4 I ..,q It<! ~q Of'{ I 
~q ~«I lj}A I f«f~ crfUrai{ 11 

ef;;r W«'l'!,llCITffilifl!iffcf<firn ifrlfEl~vf ~II 

In the Bluivadipa also several colophons arc found, a few of which may be noted 
here: 

( I ) 'ef;;r fw;ifq <f""tff m~ tkotwr 3reflf:m : 1 
( 2) efa' ~T<Ef'!Hrfij"fi:p.{f<Hf'ifff ~rmr<tfq firtrrlfflf q:crl'tr:tr~: 1 

(3) ~fu' ~qj;;zf;~ifil<fl'i!:fCITf«fW.{f<f<f'l1° 'l{('CQ'<ftt tkITTlffQlbllilfW ~ :
m: 1. 

Bhii~mlipa which is to be considered an authoritative and faithful commen
tary on Slibarabha~ya interpreting the bha!llyagrantha according to Prabhakara 
elucidates the Prabhakara doctrines in every adhikarai;i.a. One of the 
important doctrines is the conception of niyoga, also known as karya and 
apiirva, which is conveyed by the vidhivakyas. The mimilmsakas who 
accept the Vedas as self-revealed and independant authorities on dharma are 
forced to accept apiirva as the immediate cause of the phala-fruit-like 
svarga and pasu, of the various sacrifices like Agnihotra and Citra, which as 
actions do not last till the fruit is produced. What is this apiirva and wherein 
it exists are questions of controversy among the two schools, the BhaHas and 
the Prabhii.karas. The Bhattas explain that it is produced in the Atman of 
the sacrificer when the sacrifice is successfully performed by him and that it 
continues to exist in him till the production of the phala either in this world 
or in the other. The Prabhakaras do not accept apiirva as existing in iltman. 
They call it niyoga or kii.rya or apiirva as expressed by the potential, imperative 
and other vidhi suffotes in injunction~ like, 'arft$ ~~Cfillf: a' 
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The vakyarthamat.rka section of Prakara1).apaiicika contains au elaborate 
discussion on all these topics and at the end there is a summary which is of 
utmost importance and it may be noted here with great advantage. 

••ap.fqr ~I "1"~ CfiTlfT-4-al srfoq 1f~a I I qi;orfr ~ ~ ~«<flTI" 
~<r: BflT'-fi'Tinfef~ ~fu Cll"t:"'llf~a11 I c:TBr 'Tl' <fiTlf~ f;:rfl"'.:tfci:llqofllj\d<f;lt<flt:"'lftt
~fqfu er~~ <141f.-aa'\ 1 ~ <:r~~ rr w.ifu, ~: ~m-q-rr
f<fflirrrr~ 1 ~<:r1•::r~rr crr:Klf«i~rFFIBr ;:rn:~frfu itcffirf...:pr.-:ut "'l~rrrf~ 1 ~4'Eit'f.i '-it'~.., 
rrmftfo ' Cf.11~fOl.ff9rq: I ~W'l°T'fd+{ I <tilfor~~crf ~qrfr.ra-r rr<:rrfo ~Tfr-T<f.?.:Ur 
fTT<ft~lffrGflf'~}~-'1 lff'fRf{~cfJITT11«~r<f ~~ef'lfef'lf"<ffzN ~fa 3fif~mt~ I 
'Pf1i :q <Jifaijlb<flll ~f~ ct,m 5f1Wf ~er 1 rr '<fffiT mcrr~11ra{om•d)fo ~~rrr 
~Cf~ ~fa- +ITTT~trifi<:UT ~ I ~ '<!' m<rr~ : ~a~rrfilfu 'iTO~RfUfcf
ra f.p1ffa-J:{ I fqq~ 'lf<tr4 : Cf.{uIT~tfa ~f~ ~<rl<ffl+J: I ~ffi"cN 
m~ ~mfiffa- a-'1ci1<ttt"( a" (P.P. 13cnares Ecln. p. 187] 

The second siitra of adhyii.ya I. 1 of Purvamimii.ri:J.sii.-sii.tra, ' ~ 
~lffUTTSl!il 'Eflf : ' has indicated that codarui, the injunctive sentence denotes 
primarly kriy1i or k1irya, something to be brought about or producccl
':q~fd' f~mirr: srm cf'l'il"llij: I I The first aclhikara1.ia of adhyaya VI has ' 
further explained that this karya indicated by the injunctive sentence leads 
to the conception of niyojya-the person prompted to its production, who is 
desirous of acquiring for himself some desirable fruit like the divine svarga 
and the like ; and this person is denoted by the works like svargakama and 
is related to that kii.rya. In III. 1 ·3 it has been proved that it is this karya 
which is the direct cause of the production of that fruit which is desired 
by and as such qualifies the prompted person-niyojya-cf. ' f.p:r~m i:r: 
~~ <-t'bi:ffi I ' In IX. 1·9 it is held that thi~ karya cannot be the act of 
sacrifice since it cannot continue to exist till the production of the desired 
fruit and as such, cannot be the cause of it ; nor can it be held that the 
phala can" be produced through the favour of the deity (~~ :) to 
whom the sacrifice is offered (since the devatii occupies a subordinate 
position to yaga-' ~~~T 1fflT :1 ' ) ; nor can it be · regarded 
as directly leading to the fruit through a potency in the agent as there 
is no direct proof for the postulation of any such faculty to be 
produced in him ; on the other hand it can be argued that the act of sacrifice 
is brought about by the exertion of the agent which is also denoted by the 
injunctive suffix and therefore the causal potency must reside in this exertion. 
Even the authority of presumption may lead to the assumption of some potency 
as existing in that thing itself which is found incapable to do its work in the 
absence of that potency ; so presumption can lead only to the assumption of 
some faculty in the action and not in the agent and what is spoken of as residing 
in the agent cannot be regarded as produced by the action. In the Api"irvadhi
karai;i.a (II. 1·3) we have the final conclusion of all the above adhikarai;i.as. 
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That which is denoted by the injunctive suffix and other factors of the injunc
tion is the kiirya or niyoga inhering in the agcnt-niyojya-who is prompted 
by the Injunctive sentence and as connected with whom the kii.rya is indicated. 
As this kiirya is not cognisable by any other means of knowledge (except the 
injunctive suffix), it is called ap1i.rva, something ne•...-, not known before. This 
ki"i.rya by its very nature is brought about by krti, exertion or volition, resting 
in the agent. In the Bhavii.rthadhikara1.rn (II. l · l and 2) again it is shown 
that no such exertion is possible independant of some act denoted by the verbal 
root. Hence what the injunctive sentence denotes is the niyoga relating to 
that act. This act, thus being the object of that prompting, comes lo be spoken 
of as the instrument by which that prompting is accomplished. Even though 
the karya is brought into existence at a time other than that of appearance 
of the final fruit, yet since it is inseparably related to the prompted agent in 
whom the desire for that fruit is present, and since this agent is present at 
the Lime of the production of the fruit, there is nothing inc01;gruous in accepting 
karya as the direct cause of the final fruit. (vide Prii.bhii.kara School of Karma 
l\Iimii.1nsii. by MM. Dr. Ganganatha Jim, pp. 162-63). 

To this effect Salikhanii.tha observes :-

'M'11fwil~ll'tl'"C1rEIM•l ft1M'4lf"'lfi:r :1 
m ~, ra <fl!l 1 Fl! mm ni ~ '!"ll a 11' 

(PrakaraQa Pai1cika, ibid, p. 185.) 

The following extract taken from the bhavarthii.dikara:r:ta of Bluivadipa 
contains a full explanation of niyoga otherwise known as kfi.rya and apf1rva 
which is related to niyojya and to krti, which again takes the dhatvartha as 
its vi~aya or avacchedaka : 
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~= « ll"'"uf~w: >k1"1<1atl1ci irr ~1 f"flll1•w<f fq1unfo-l:fiW~ (qm~ ~ 
~ f'1filifof<f<:11) ~~ ~ f~fi!""'-'.id ~:I f:t11:m1 ... ~lWr m (zrq) 
sw•M1ra :1 f'1Gqfo;i1 .. ~1sftr ~ ~ :1 ~ fq{ltjqtilfi>a&1 ~ :1 ~ Cf.?:UT

~if i:tGSiltllr4 GWfl.IT<tc<f '<I' dGk'lfo4ll'ft_~>.~ ~ if ~ efa' llrlffi I 
a~ (a- "" Ql•IGl'l~l•Ht+:.:141: mt4l(<lfo <ref~ 1) lj"£11G4l Ql•llft::ffl(<f<lh1'tl~'1 
~R4'6:1ffi<rjlsfi:I t<1•n\qfo'fl(Of\'!_C1't'(lli'ln ~~ Slfa'11Gllfret, if Ell"IMllll !fa" $ 

• ft n • • •,ri;,.( ~~~ 
'fiTlrd'lIT SntQ'll'l'l'i{<I Cfi~ ifil{Old•=ll<lllP~Cj ~:I 'C{q' ~ ~rn 'C{q' t!:''-'' '"°'"il<to I lj~ 
1:11•11fc:M11) ~fu~ ~1 ~ ~:-m Cfl111lJ1111: ~ m-erQ-f~enm 
lll•llfi.MI ~fu ~Slll14: «)rn mm fcrf~ IDQfd' '@r4°: I ifilfim) f'fll')
~ ~~~irm fcrf'tfrrT anf~ ~ :1 lll'llfq~~M~l"dflllllffl+ fcrrero~: 
m'fillr ~tlllfr:l.w"l: (fil•i"fil'l: ~ '1IC1<1ft<1iil0(? Ql•llfq'll ifu I) lfflf ~ (lfflf '<!' 

~ • -~ ~ 'ft ~ n ~ ) • • • ql .. Gfi:41q'1 ~ ~11c.<.!O "'"i., ~ '11"4t!! d <JOI~ •1+-<t<:i I ~~ <fi(Oli:<l'i'td, 
~ lll•t~fo f.rUtT ~~ ~ :1 ID&llN'lii?Cfi<o1~a1•~;c{@HI llllTT~: ~I 
df'llG'Jlcfifi{Ulecj lll•llfqijj Cfi(Ok<ll'!'\ojfqfu if fq-(l;;r :1 lfflf lj"Qlfqql,.Gfltl"l~if ~ ~<ffi 
~ ~ 'C:: • ' n ,ri;,. ~ • • 
\I'll~., 'RCff ":llt.<tO <tl"'ll"lkl ~ :1 aor~ ~ ~m I ljf'llttl•ll <CJ:<l[RT 'f.~'f·{"l~<t 
dt'llG'tiifct ~ 3ffu mt11IC"'fl{U(dlll 4'fT1«'f ~ :1 af'dl lf mr (om)~ Cfr'fCfi: 

tiloGttlrjt~ SRft<rn' efa" I) llf'llN'li SkQCll<lf@'flli4'1i:<1'1<J:cfflt df'll'd~<I Cfllf'!f'11ft
"lll•<lll4lH4f'lfct I ftH:·1ft::f11ttt~<I ~ sifctqlti'l I ~ ~ Slfct41Gflld aro<fll

fqfu I aftli~<l~lldlll ~ ijijqQrjl lj\Jljif<:::ir:GIG';(ci ~ ~:I ~, ~ $I 
aflf llt•11a<1t"l~I lf ~=I lfflf "" qlcGfi:4~Q:j 'lfTlTR: Sl'tld<:<lld dflli:ll'1'1 ~ !f(T-

itml d"if ~l<lql"GI ~I" ' 

In the verbal forms like yajcta both kii.rya and bhi\vanii. are known as 
the meanings of the injunctive suffix- !in-, since kii.rya cannot exist without 
bhavanii. or krti ; this krti is therefore related to kiirya as its accessory. 
These verbal forms are connected with the words like svargaki\ma in the 
injunctions conveying the niyojya ; hence the yiigabhiivanii with yii.gi\ (the 
meaning of the root) as its vi~aya or avacchcdaka, is also known as svarga
bhii.vanii., possessing svarga as the final fruit. So the dhii.tvarthas if they 
are connected with the phala are known as bhii.vii.rthas in contrast with the 
niimadhcya padas like i)•c11ena which can be connected with the ii.khyii.ti'111tas 
if the dhii.tjlartha is the karai;ta ofbhiivanii.; and this karal}.atva of dh:i.t\•artha, 
viz. yii.ga is based on the apiirva as conveyed by the injunctive suffix foi, with
out which the yaga cannot be called the cause of svarga. So the dh:i.tvarthas 
like yaga known as the karai)a of both apiirva and svarga. That which is the 
cause of the final fruit like :warga is called kriyi\ and it is conveyed liy the 
injunctive ~umx cnpablc of being related to the niyojya. It is not the dhi1l
vartha yiiga since it cannot continue to exist till the production of the fruit. 
So the apurva is the direct and immediate cause of the phala and it is to be 
directly related to the niyojy<\ like svargakii.ma and this apiirva is also known 
as karya and niyoga since it is conveyed by the injunctive suffix-liii. This 
niyoga cannot exist without its vi;iaya--object, which is conveyed by the root 
closely associated with the injunctive suffix. 
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A more detailed and logical account of ni;ioga or apflrva is given in the 
apiimidlzikaratia of Bluivarfipa (II-1-3) which is reproduced here with the 
bha~ya granlha for the advantage of the readers :-

~ 2;r1fo~qq•iRld, arfur ~fqfu I ~ 1-

'if ta:'.;f f ~H...-: II. I. iii. (ti.) 

' 



146 V, A. RAMASWAMI SASTRI 

Qfctq1~i{ ~if f"lt!MlJtrf BITT'f, 'fill='l•<Ml1:ilnw=tlf.;of8 ;nor: I ~f.::.clllll•lli;-<=tg_g; :, 
f<'l'"tl! "I (fQ lfTl'T't4" "Ii I •."I I "*1 (I ll lfwS ~ <:ll Otl "I f WH"l I ~ • tt c"'I I f<: ,1p.f : I ll ~J •ll '; '1 i;-q I •:.lf a I 11"",,-if 
ft;fSoilii_fH?.iCf ll"rT: ~ mtlllf;:r, '1l"lr<fr I if f~ rrti lll'T~":.<:11"11•<:1"(<fillf ~~ 
ITT!': ~ ~fu I M41~0tl<tfi1_<:1;i;ll<r'1!141•4'4c.~ f<t,f.:.-il~i'ifi14fllfu I <RCf '<filflrf.:r-
4l-zllH144Jllk"llel.,,llf~'l151Tl(": I 7.fR crrITTfu I %'.tiifs•lf"lti)-z41•"'1'll{<i ~: 
~ ~, ~;:rDP;p;w.f "ll"l';'lfi.;;144 I ft°'4(c~ ~ ~~ 
f'14l-z!li•<=t!l: ~ Fe::i<c<=tifl~·q~fu 1 f,,.c:q~1'1'.iF1 ft'"l'Ff ~m:foo 1 arf<rrfcf
i'flf~ f-:rnTuri' >!f~Rfu ~<=r-k<f qnflffu I if fa ~ efa' I ar;f~~~
?fBr 4T<IBr ~p..fC"l"Rf, ij7?:f :;ffi~ra I 3'fT~.nrf~c!l<:1!l I ff~ fft1 <c"l'f•(;'q;:{ irr'1T-
"*1 <f'l%fli,l( li'l_ 1 'f.lflJlT' ~~ f'l"'1l""f·G'lll{: ~ ~hr if ~. ~ 
~ · - ' r - 1-.., 1·11 'Pl I. II".!,., "'I:, I ITT T.fl~.:i 4 i:H=t <I <:11 m;i::'<ra<IT 'i:; i::t 4 q I Nol ( OR"fiT <f, 11 '14 l( 4 I ll"~"P;r:l'-

flrfcr 1 ~~ ~~~1·<:1•.S11ft .. a~wcfiTi<(ir:rc~, ;;r{<r ~ ~..t: 1 "'~ 'l1l'i". ro-
~ f<r"Jtl•l~"l1ii::t4~fCP'ITTlffrr rr ~+JG!fu 1 ~'iFllc'1'1: *"fli•'j._r1;:.,q-
~-ir~9 <:1"1:ffiflll1Pf<l11i'1q q eft <:l\*l 11~dif·4-0fi,_.q;1 ~ I 3ITT1'T'1"T ~Hlcll 1•1<=rrr 
t;Cf Cf.G.lllf.::;.il14lqMJ:<l: ~cf~ ~~ 5fl'l1'lt. 41~ ~ l1<"1l•tl<fon:t1•1i:i•::i'1•11:1.ff 
f.ti~~l'I ~ ~rsf:r ~ +nf.:r fn:rrii~11flf~ :' p.:i1014~ ~~4l'1~ttflicZ!f~: I 
rrr[, "'<:1"11'11•1tlf'-'l ;;r:g:-z:rrf~~~KJ: <fi!lf '14•1<:1\'4 ~, "'<rfr-ef;;r I ";:fOffl:rfu I <RCf 
~~ ~ ~~'1=1:1111'141\4'1.t ?..~ll•'"P.l';l•il1'1f'l f.,>, i if "Ji9Cll\ll:i.i: I ¥f ~ 
~I ~ ~q fcf\f=---:i;o;.f.T ~ <f fc!i;;.:i.:Pf I 3fllT4'1·k·'t'111li t111101fc:i<rmsfuf I 

" ~ ~ p· . 3tlcl11'111'11ll~: 3l'f'rn~ Bia 'li2_~r"l!d... mcf\Tqq .::;,cll'l,111\qU'i--n'{ I ,~ Tf: ~e.1'!-
lJlT?rnfij" "12.1f.;:c:i~'1q<p:r I ~ Y'1 •<til (Ojlllll';J:'-lil!:l<:'l!!.TI~irq1pm~;i4,6jlql<f>l":{llf~-
~m I 31ifll(Ol•1ol1~4·:i~ci '"J'1('>'ll'Fl·"lffif"1~'1'T~?..<>llfaQil-. 1111'1~1i I m 'Tij"f'l 

..:. ... ...,. .:: • J .. ..._::. ~ '" " ~ • .... • 

:;r,~rf~mt:<ft ~ ~ M•kk"I f.>, fi·f'm<r'1: I 3tf'1~1,9i::tfQ;;r ~ '1i2_\9 ~'111-
~ I 11ifu I ~ '<!' 1<1 U <~f<i •.1<f1 ~~;:i- 'i<fr1 f<nwrr~--zrt ~~ <flilf 'lfu 
crWP~lfoftsf:r W4<c91'?11'1,q:1fo: I i'l-~o44'1tzjlrl'cr ~ if I €l_fq4f1";1?..lr1l'fr;r ·IW'ft
~'1TC{1 ~ii't41N ~~I ~rfrr I Q.fot<l•JW.f•'F'il'l"fl 9~ ~
ITTfu ~..t: I if fcT~R I ~f·n:rfuri:rmfcrm~ 'li1f ~~f'ldf'lfo tf<lll-

. " " 
1JcfT~<:111q,<ta'!_ 1 ~ ef~r~'B~r;{ "1ct='-l'·ll'1,~l=+l1'$llf\llcllli-'li~fr.qfu I 'Flf-
m-~ m·~1<1'11<1•1a1 <:1'q'1'Ntlll tf.ltCJT: fr~ ~'Wfu 1 ij<CT?.:p:refcrm;cwlfT'1l'Tfll 
'111lle1lfct ~. if I ~~~ "ilfrr 31'1"TB~"-'ll'iCf\(;''1'11'1l"!'lfW~-i': I arrii:r~i'lf 
~<t'fll{Ol\<=t'.i+iJ<.!ol:lf<J{if,11f ~I.~" <rrfifuir<f: I ;i;ITTcdJ1,."1'1lf'lfu I ~e.'lF.':f"rn~
fQ<:lc"lif<:.f.:t 1 ~~ ~mm1f<ll <rr~H:fij" ~11·1:1".:i1fof.G: ~ ~fu ~: 1 
ilf&Y<:l?i<=tflifct I f4lf-9qi'fli?.~: ft~BPW!lH'1' "!:l'ifiR11f qrcrprlfr <r.~ "ll"lfu I <:10ff

~ 91.,,ll<:llll Cfiii'C4dl"!<:I ffi'<tilff;=r w>ri.n<tfl:rfu-~~ 3ffcr.friffir I f<f\f5"9ql'fl<'~: 
, ~mer <filrf fuii;"l 1"'4 f"l,z111c:ir111>1<tic-q'1zi1 41 f'l'1~iflci l'f"l,ei'1qqi:'.n.11 <1·'l l"l'l'·~q·11tl1-
~~:, if gJ i1:f<i(lf.::;.'9iq.P"liflC"1Mll:llf'l<::l:l:f:I ~rrrP~f'lful 3'fT~~ '1"'7-sf'l:r Cfilf ~
ITTfu Cf>4i·c-q'111f'1 ~rn, ziPpi m~'Pllf~'1fl'1\11~: 1 ~~ ~ 1 ij"fl'ff

fefa 1 ll"IJ:l't~crrrmr ~: 1 ar<:'ff~"I' 'f.B'r~~ ~~r~ 
<filfef.:ml'Jll I •"Ill I~~ ~I 'i I "*1 <1 •i'H ~ mrf~fu~~ ft'~ fo~flifu I ~ 
ef._.,- I lJ!Rfwfi<OI IWll'1ij)<:<l 1i:p:rRT,Tif<t'fl <''i~<:l'11"*1'1fll w:fl'11'1'fl'-'1'1161i::t ( mr I ITT<f>
~~fu" I il.o•-'11.~);:rr+rlTT f~ 9-qnnffi- !:ffITTrrf~ ·if m I if fu ~ 
~. ~ 7.f41ci•1af'1zi'r11~rofo.=~pt: 1 aITif1.fl'f'1~hf~ 'tl<:lf"'ifati·.:if4Cfll

~ : 3ffuf'i"tl 1"111 st fo f.:1 "t rrt err ~ Wfl«r ~szi st fct Prtl 1'i?i4 fct 11 



BHA T~HARI AND DINN ilGA * 
BY H. R. RANGASWAMY IYENGAR. 

The date of the great grammarian Bhartrhari, author of the Viikyapadiya, 
which is regarded as a landmark in the literary history of India in as much as 
it forms the basis for determining the dates of' several sanckrit authors,1 has 
been determined so far on the statements of Itsing in his, "Record of Buddhist 
religion". The Chinese traveller has recorded that Bhartrhari was a great 
grammarian, whose fame had spread all over India, that he was the author 
of the three works Vakyapadiya, the commentary on the Mahubha~tya 
and another work, Peina, (which may perhaps be the Prakirna Kanda or the 
third and last chapter or the V:"ikyapadiya), and that he died in about 650 
A.O. i.e., forty years before the date of his record. 2 The accuracy with 
which Itsing has reported other contemporary events as well as about the 
extent of the Vakypadiya itself has led scholars to assign Bhartrhai·i to the 
seventh century A.D. 

But new evidences which have come to light, completely falsify the state
ment of Itsing and push back the date of Bhartrhari to the 5th century A.D.8 

In the second Kanda of the Vakyapadiya, while describing how the 
sdencc or grammar, which had been almost extinct, was restored and propagat
ed by the great grammarians, Chandra and Vasur:"ita, Punyaraja, the commen
tator of the Vakyapadiya, mentions sc\'cral times Vasuriita as the teacher of 
Bhartrhari.4 In the Karika 490 of the Vakyapadiya 5 Bhartrhari himself 
seem<; to refer to hi-; teacher Vasurii.ta by, 'GurUJ~a' as is evident from the words 

1 Cf."!\ Record ofll1e Buddhist Religion," by I-Ising lran,lalecl into English by .J. Taknkusu. 
p. xv- ' 

"The most important ol'all lhc dales given by I-Ising arc lhme of Bhartrhnri,Jnyaditya, and their 
contemporaries. The)· serve as a rallying-point for a number of literary lll<'n belonging to what I 
called 1he 'llcnaiss:111cc pniod of Sanskrit literature." 

1 Ibid pp. LV lI and pp. 178-180. 

a Scc.-1-tsing aml flhartrhari's Viikyapadiya ; fly Dr. C. Kunhan Raja contributed to the 
Krishuaswamy Iyengar ~kmorial Volume. \PP· 2S;l-:!!JS). 

4. Sec the cnmnwnt or Pui;t}':1r;-1ja Oil Kiirikii ·1SG or K:i1.1~la II :- "' ~w~-

cf 1<1a 1~~ll: Cfifffi~ 'l{flllITiJJCjl"jCj<iif@)li~1~ "l1<ffu I Sec Ibid 11. •ISU :-

~'ff;:r;;<r ;:;r~-<?;HIT;:fi'lf vn~~(id'<[<!SI lfITrtT ~ efa° I ~ ~ ~ cZ41'fl<Ulfll 
~ ITTf ~-~ ~ faQ.IT'Jlt <>-~l<?Qlll '-lg~ ;:ftF\" ~ 5llMo ~"-!~I 

e cL ll. 4!JOb :--51'1JfRfr 1r,<!01lflilifllilllii<i1i'ti\IQ.: I 

• Read at the liith Session of the Ail India Oriental Conference. 
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of Punyariija prefaced to the verse. ci Again a Jaina writer Simhasiirigai.ii, 
who may be assigned to the beginning of the 6th century A.D., in his un
published work, Nayacakratika,7 a commentary on the Nayacakra of Malla
vii.din the senior 8 , which is not now extent, mentions, twice in his work, 
Vasurii.ta as the Upiidhyaya of Bhartrhari. 11 This confirms the statement of 
Punyariija and establishes that Vasuriita was a great grammarian of the day 
under whom Bhartrhari studied and that Bhartrhari often held views quite 
different from those of his master. 

According to Paramiirtha, Vasuri\ta was a brahmin and brother-in-law 
of Balii.ditya, a pupil of Vasubandhu.t0 He was well-versed in grammar. 
He defeated Vasubaudhu, through the intervention of Chandra, another great 
grammarian. This means that Vasuriita, Chandra, and Vasubadhu should 
be regarded as contemporaries and Bhartrhari, the pupil of Vasurata, assigned 
to the 5th century A.O. 

Another important piece of evidence, which I have discovered in my 
study of the Prami"ma Samuccaya of Diilnaga, lends support to this view. 
In the fifth chapter of this work, which is devoted to the exposition of the 
Apoha theory of Dii>.niiga, the following two Karikas are found, whid{ may 
be rendered into Sanskritll as given below. 

Thigs-pa-dail. ni. tshogs. pa-yi, 
chu. sags. mams, la. rjod byed-ni I 
graJi.s daft. tshad. daft. dbyibs. rnams la 
ltos. pa. med. par. I jug. par. bycd II 
deyibs. daft. kha. dog. yan. lag. roams· 
khyad. par can. la. gan. I jug. pa. 
de. yi. yantag. la sgra-ni 
rah tu. I jug. la. dun asma yin. 

----------------------------------------~ 
, e cf. : Ibid :- arq-~ lfriral fcf'qpf ~ q'§(id<lqUj( +M Ill+! lll't : mrllr 

qlffil.'llk( Sl1lfrn' ~ f<l<f"ldf4 ~ •1q'a~Cfl+11ltEtiWtl0: 
T I am deeply grateful to Sri Jarnbu Vijayaswami, Talc:gaon-(Poona) for kindly lending a

manuscript copy of this important work for my study. 
I Mallaviidin, author of DviWasiiranayacakra should be distinguished from another Jaina 

writer of the same name who is the author of Nyayabindutika-Tippanii. 
I cf. NayacakraUka folio 2i2a-
msflt."1~"'1sfitt1ll 14q fo11@ 7"1...,,1 @...,1=...,'#4="="'1~,...."4'"' efQ' m{~if.::itd'J. I qij(ldf4 "«[~-

~it'd'~· ..• 

cf. Ibid folio 277a-~ dTcR{ ~i?Oztif.:;~:jj'1'i'Ri+( I ~: ~ii{qw4\ll : .•. · 
10 cf. "A study of Paramii.rtha's lift: of Vasubandhu and the Date or Vasubandhu" by J. 

Takakwu J. R. A. S. l!JOfi. pp. :i3JT. 
n The two Kii.rika~ may b .. rr3torccl into Sanskrit :t3 :-

1) ~ ~ ~~ ~ C('l"ifcl;: ~lR'! I el§l!IS(+JIOlef\!11'1f'1~1ff: ~I 
2) ef1!11'1qOlfqll~fqf-<1r.i ~: ~I ~ if dWlqll'C\ Sl'1f.aqq\"it4d I 
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They are only Tibetan renderings of the two Kiirikas occuring in the 
second KiiJJ.cJa of the Vii.kyapadiya of Bhartrhari.12 This means that either 
Diimaga took the Kii.rikas from Bhartrhari's work or both Dinniiga and Bhartr
hari took them from quite a different work. · But there is no evidence to support 
the latter alternative. We learn from Jincndra-Buddhi, author of Vi8alii.ma
Jatikii. on 13 the Pramii.J)a Samuccayavrtti of Diimaga, that Diirnii.ga is here 
referring to the views of Bilartrhari. This evidently supports the former alter
native that Dinniiga is quoting from Bhartrhari. 

Now if Dinnii.ga, a famous Buddhist logician of the 5th century A.D. 
quotes from the Vii.kyapadiya, how can we assign .Bhartrhari to the 7th 
century A.D.? We have only to conclude that Bhartrhari, the author of the 
Vakyapadiya lived in the 5th century A.D. and that the statement of Itsing 
that .Bhartrhari died some forty years before the date of his record is incorrect. 

11 cf. Karikas. II. 100 and lii7.-Rcnares. Edition. pp. 144-145. 

13 cl". Visalamala~ikii: Mdo. re folio 3:Jlb. line ocr: Kha. cig. tu gtso. lior. cha tshns rnam9 
la. 'jug. tc l bha. riu. na. ris. yi9 smra.s. pa l cha. sogs. rnams la ZC9 pai sogs pai sgras. sa la. sogs pa. 

yous SU gzuli no. l ~ Sl~i'1ifQl1 ~I +tf trf<Ull m ~f1.•M1f~Mfd I a11f~1u~'1 
'{N04i<ft'1i ~: I 



THE V~TTA-GHA'fAK.AS 

BY H. D. VELANKAR 

INTRODUCTION 

The metrical music on which the Classical Sanskrit metres are based 
is the Music of Sound-variation or the Van.ia Sangita as is shown by me in 
my Introduction to the Jayadiman, (published by the Haritosha Samiti, 
Wilson College, Bombay 7, in Nov. 1949) para 7 on p. 15. Valmiki started 
the currency of such metres with his peculiar Anui;;t.ubh having 4 lines uf 8 
letters each, the last 4 being regularly adapted to this new type of Sai1gita. I 
have also shown on p. 16, para. 8, that owing to the introduction of this music, 
the old scanning and defining unit of a single letter used for the Vedic mct1'l~s, 
had to be given up and a new one consisting of 3 letters short or long, in dif
ferent combinations, had to be devised and adopted. The· regularization of the 
length and structure of the lines in a stanza which is the characteristic feature 
of these new metres (see p. 16, lines 12-14) naturally led to the regularization 
of even the Yati or the metrical pause in the middle of a line. Thus the 
lines of these metres m,ust have the same number ofletters, with the same order 
of short and long letters and the Yati or Yatis at the same place or places. 
This regularization of the Yati in the different lines has naturally facilitated 
the growth of certain fossils or the Ghatakas as I have called them here, 
and these fossils or Ghatakas in their turn have helped in the formation of new 
metrical lines produced by employing them in various combinations. I have 
collected a few of such fossils or Ghatakas consisting of 3 to 8 letters and am 
publishing them (as promised thcr~ on p. 20, (11. 6-7) in the following pages. 

2. It will be seen how different metrical lines have been constituted 
by putting together 2 or more such Ghatakas. It is also interesting to note 
that the Yati is sometimes forced upon us owing to the familiarity of the 
music of a Ghataka, even though the metricians do not mention the same. 
Usually later Sanskrit metricians mention the Yati mechanically and from the 
tradition known to them. But on the whole they seem to be unmindful of 
the music of the Ghatakas which are caused by the introduction of the Yati, 
as also of the musical side of the structure of a metrical line in general. This is 
why some of them have gone to the extreme of disregarding the Yati altogether 
in the middle of a line. We arc told by Svayambhii I. 144, that among the 
older writers on metres, only Pili.gala and J ayadeva recognize it, but not the 
others. As a matter of fact, Piugala himself has unconsciously kept in the 
background the basic music of the Van;1.a Vrttas by the introduction of the 
Gai.1a unit. These 8 Gal}.as or Trikas, though they are ingeniously conceived 
and arc very convenient for the scansion and definition of metres, never-
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thclcss keep off from our view the real musical structure of the line or its 
parts. This was particularly so because Pin.gala adopted the Siitra style for 
his definitions, which though economical and otherwise convenient, yet com
pletely obscured the musical side of the metrical lines. 

3. In the List of the Ghatakas given below, 1 is of 3 letters, 2 (Nos. 
2 and 3) are of 4 letters, 3 of 5 letters (Nos. 3-6), 5of6 letters (Nos 7-11), 
5 of 7 letters (Nos. 12-16) and 2 of8 letters (Nos. 17-18) each. I have quoted 
portions of the metrical definitions given by one of the three authors namely, 
Svayambhii, Kcdiira and Jayakirti according to convenience. Usually I 
have quoted from Kedara's Vrttaratnakara as edited by me in the Jayadaman, 
mentioned at the beginning of this article ; but where the metre is not defined 
in the Vrttaratnakara, or when the definition of J ayakirti in his Chandonusa
sana published in the same book is better i.e., from the point of the particular 
music, I have quoted from the latter. I have quoted Svayambhii only when 
the metre is not defined by either Kedilra or Jayakirti. Svayambhiichandas 
of Svayambhii is published by me at JBBRAS., Vol. XI (New Series), 1935, 
pp. 18-58 (only chapters I to III). He illustrates the Var1,1.a Vrttas in Chapter 
I. His work however is composed in Prakrta. Chapters IV to VII of this 
work arc published by me at the Bombay University Journal, November, 
1936, pp. 72-93. These chapters treat of the Apabhrari1fa metres. 

4 Of the three authors, Svayambhii (Sc.) is the earliest, Kcdara author 
of the Vrllaratnakara (Vr.) comes next, and Jayakirti (Jk.) is the youngest 
but not very far removed from Kcdara. In the List, the Ghatakas of equal 
length arc arranged alphabetically, the Ghatakas themselves being mentioned 
according lo the Paribha'?il of Pii1gala. 

5. Ar the end I have added an Index of metres which arc wholly divisi
ble into 2 or more Ghatakas, and also another of metres which arc only partly 
divisible into them. In Lhe List the letters A, B, C, D, E, F etc. occurring 
after the quoted portion of a line refer to its parts (Ghatakas) in succession. 
Thus A refers to the 1st part, B to the 2nd and so on. 

6. I have given first the name of the metre {underlined), then the relevant 
portiou from its definition followed by a letter indicating its place in the (line 
or the) definition. It will be seen that some of these Gha takas, especially 
those of 6 and 7 letters are great favourites of the poets and mctricians. Thus 
Ghataka .:\To. IO (11a-sa) is employed in 25 different metres, No. 14 (na-na-ga) 
in 35, and No. 16 (ra-ra-ga) in 22. Some of them again occur always at the 
commencement while others always at the end, except when repeated. Kos. 
5, 11, 15 belong lo the former class., ::\os. 9, 12, 13, 16 to the latter. The List 
is of course not meant lo be exhaustive. It is only illustrative and is intended 
to reveal clearly the real nature and form of the :tvfusic, namely the Varl)a 
Sangita, which lies at the basis of the Classical Sanskrit metres. 



A LIST OF THE Vl;lTTA GHA TAK.AS 

1 '! ( 3 Letters) 

(1) ~: iir.rr: ~A; (2) ~: ir: m ;;IT A; (3) ~: ~ 
~ m C; (4) ~: ~ ~ D; (5) ~: lJI<;:~) lf: A; (6) '51Qfqvft: 
l1'fi" ~ if: A; (7) ~~WW11: l<I' :qram C; (8) ~h: ;:fr m m B. --

2 "'11' ( 4 Letters) 

(1) ~: l!,~: A; (2) ~~: uft ~ C; (3) "lfu;:r: ~ 
~: C; (4) ~: ~ C; (5) ~: it~11·<t C; (6) U<f: B'9-
~ C; (7) lif;ru: "1sn~;in fo€1fctl51+11 AC; (8) :i1;i;:f<1<le,: "1<:1131<.1-ITT 
lJai( AC; (9) t_!'tijc ~ C; (10) 1'~4i'11: ~ C; (1 I) ~: 
~:A. 

3 irir ( 4 Letters) 

(1) ~: ci'fi1ci41 A; (2) m: attthici11i<l: A; (3) ~r: ~fcirr 

~B; (4}\J10i5El('"ll{')r: ~~: fQl~A; (5) \Uft~: m lfT iftiiff-f.l"P-r
l5CTli~: ~ABC; (6) cm:~ m ffiB; (7) 'SIT<fl~RIT: ~1<1<t<tia1: A; 
(8) 1!,Gilifct"!P•mr: ~mqcf-~m AB; (9) ~fua-: Tifr ~it: fQTI{ 
A; (10) ~;ft: qui.if>14---wf~ AB; (11) ~: w.witotfr A; (12) lffiT: 

~lfT lffiT A ;---(13) +irj l'!llH51 : irnr.tif~-ift ~ ;ft ~ AB; ( 14) '1~'1<>sf\'fff: 
~ ~ A; ( 15) +1~1<fl1ra1: +1~r:wa1 A; ( 16) lRl"-sr: ~i:t-ift +11 
lffilft'-~ ir:-fQTfuP~lJ)-cniij~<f ABCD-F; (17)-~rj" ~~ A; 
( 18) ftfir1ft: G:T ~ B; ( 19) ~: ~ 3l111Jft B; (20) ~: ci101'1Tli 
A; {21) -fci=qr+1MI: mm mm ~+1MI AB; (22) mft;r.ft: wf&"<j/fui A; 
(23) ~: +1Tcp:ft ~ A; (24) ~ij4q1q1 :· ~ijqq1q1 x;--(25) ~: ~ 
~ A;-(26) ef<uft: aj\" mm m B; (27) ~: G:T ~A-. 

4 ore1f ( 5 Letters) 

(1) ot~f<l~'fi: '1"1"1srt:: A; (2) at4cio::5f~a: ~~A; (3) ~: 
'A iffCI <fa : B ;(4) 'Sf'lTifcii : ~ ;:r-;ft A; ( 5) ~ : '1<f<1 <fct : B; ( 6) 
qf•i<t•eifl: m~ A; -(7) ~: rr3f+FHll A; (S) ~: ~: B; (9) 
U<fn : flrfu lif;ru B; ( I 0) ~: ~: A; ( 11) ~ 41 <fHfct : B; 
(12)-~: f'lfctf<fct ~ B. -
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5 'lf1TlT ( 5 Letters) 
(1) 'lfi1Si4qGI: i:t>1Si4q~1 .ifr~ ~ AB; (2) ~: ~: A; 

(3) q'i"''~,;tai: ;:ft m~ ij') ~ qil"''!'ful BC; (4) ~: •hi'!'{( B; 
(5) ifrf<klifl'IMI: lflf-tctifl'IMI A; (6) ucr: ~: ~ A; (7) ~: 

1=lft ~ E!'f'l<\Qlti AB; (8) ~:~'!.,I ~ A; (9) l5ft: q:;::;rol: 

m: A; (10) 6MG: ~ ~-~ l'J1JTT: ~=AB. 

6 ~ (5 Letters) 
( 1) at'1if0•iil: ~ ~torr B; (2) affi.;nm: ~ rm m<f~ A; (3) 

'1(f-jj-'ti1: M?rui{A; (4) '.!/1Prn0a1<\fc:-0a1:-~~ol: A; (5) ~: 
1a1«ct1ttctli*i A; (6) f.ri:or: ct~ fctiill1<uti ; (7) ~: ~fufm A; 
(8) 'ff<oflqG: 11f~1."l.'?i 0e1 B. 

7 Gffi (6 Letters) 
( 1) 31li<ll.'?f.:-5d : it"li W!lll.'?•11 :-ctGltt<n:sfod 'f<l'fillfct'ltj_ _BCD; ( 2) ~: 

;aqfp:rnf~~ A;{3) "!{')l-ii.a•1fct: <fi;ii('IGHt1-"1<nl<G:a•1fct: AB; ( 4) ~: ~
~r-<l~j}Hfllfct: AB; (5) rn: ~ ~ B; (6) 'lfOFt•c::"fi: f'iji ~:B; 
( 7 ) iffi ll fct *' f s a : ~·ft~?iTllfu : B ; ( 8 ) i::r::<fi : ('11 q <l I!(! : r~ • 1 cti fq <ii ~ '1 i{Cfi r .. Ii 
BCD; (9) "<'TRT: ~ ~ "<'TRT B; (10) <fct<nl'-'51: ;;im ~~ 
mrft:AB; (il)m{~: ~ ~B; (12) '411{0fct~fsa: ffill: ~: 
B; ( 13) f.<1<..c1f.,:sa: fmclfQ:saf~~ A; {14) ~11Gfct01fo.,1: +M•if<'1'41{: C; 
( 15) ('l'!lrnlil: 1Nill'$~ij;<•i:-;;im \ilmrsrT AB; ( 16) ~: fct<1Riiaftt«i B. 

(1) ~ft;m: ~fl:J" 
.,,..,1111..,;-,{~""="1.'?ct-;-f~"""Q : «<.;_~l.'?f~aj c; 
if: ~-c. 

8 ITT!' ( 6 Letters) 
~C; (2) 'iifctl'iMI: ~ITTfu: C; (3) 
(4) wrr: ll) '"11 ;rncmr: C; (5) ~: ~ 

9 i'f'lf (6 Letters) 
(1) ~: ~'l'flf ... 4 B; -(2) '.!/1'1f<tf ... :tl: '1ll('lf~ffi ~-1Wtfqf ... :t1 AB; 

(3) \Jj<;"StH'ill.'?I: '11Mt4{'iMT B; (4) ~: '1lWF11?1 ~ tft ~-f<fu' 

~ Ann; ( 5) irnr: '1it«•11<ttt1 B,;----rs) '1GMfoa1: 'IGl.'?f~a• ~ B; 
(7) 4lf<tt1Cfl'1Mi: lift f!ct'11<;_4~ B; (8) P.ft: ~: ~ B; (9) ~: 
1Rril'1'11 ~ D. -

10 'l({' ( 6 Letters) 
(1) ai'1°11i.?5€11: '4:1<«;;:s•11 A;- (2) <tilrffi': 1!)'1<(1tfii: B; (3) ~<f'ft''fll: 

...-q;a,...,...u ...... « ...... 11 B; (4) '.§1f~aMa1<\R-0a1: '.!11f~dffi11B; (5) il .. :i:~<.<11: '1«<•'!'14': A; 
(6) mm: ~ ~31T B-; -(7) ~: 1~f0a'iiJl"l B; -(8)----.: '+t'1E?t1fct 
rft B; -(9) ~: q4101q11011 A; (10) "+11ci1"fl1ra1: f<t4'1"1'1011 B; (11) 'i'fl<fr<'fli: 
ll'1'1~'11'111 B;-(12) ~ram: 'l~TteR?d-B; · (13) '1<{1"flirtll: 'Jleftlqs.l:B; 

5 
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(14) +i .. <::r<'IMI: :i1n'tlztfa: B; (15) li'tctl+il\'5T: ll+i'1@4: B; (16) llt:tf<tt"J_f"lcti: 
<'El<Mfu-:B-; - ( 17) '(tfQJJft: ~q1f11IT -A.; ( 18) f~: '!itt}Jlif"llla: A; 
(19) fo€tf<ufl: ~rt{ B; (20) ~: ~ ~: B;-(21) ~: ~ 
lf'(+Al': B-; - (22) ~: ~+1'1•111a1 B; - {23) ~: ~~: ~(24) 
~<oflqc;:: Gffi ~arr A; {25) ¢'<oft: 'd<WCJ•1011 ~ 

11 lflf ( 6 Letters) 

{1) ~: lllft u lf: qtj A; (2) ~: ~~~A; (3) 
~: ~ llV'ft A; ( 4) +i•tdJi.<::'fli: ~: ~N\?~: A; (5) li'Ril+iMI: 
qffi" '!Cfctl+iii.')i A; (6) ~P=tfcit"J_f\;raT: lllft ~ u zyin A; (7) -ffi°~f(ulf: 
~~A; (8) mm: (ij(qq~q: A; (9) wrr: WIT ~=-A-. -

12 ~ (7 Letters) 

( 1) ~: t'flr~ ~ C; (2) atH1f>3lct1: m<4<lf"1cti B; (3) 
;aq¥11f~.,1: ~Y+iifort"l B; (4) ~: lJlft -if<tlT ~ C; (5) ~<fW'fll: 
... dll(t(Uii ~ C; (6) ;;rrr: :qm q'{1Tf ;;ran B; (7) ~: ~ ~ ~ C; 
(8) ~: ~ m~ C; (9) -.i1611~1~1: 4311<•10~~ C; ( 10) ~~
fhra "\"1.•1fciG1JArci D; {11) +i<t-<f.c::q;1: '!~4'fl<fr<::ifli C; (12) ~: ~~ 
~C; (13) m-W: ~ itmmt C; (14) 'efl:: Wlft~~~: C; (15) 
ef<oIT : mil "t' ef(Oi«ii c ; ( 16) ef<11f\'-TG'. : ~ ef<an q ai c. 

13 ffif1T ( 7 Letters) 

(1) ~= ~~ ~ ~ n; (2) m: vr mt m c; (3) 
"4-<lo:iht: ~at~ B; (4) ~= qr W11T ~~a1 'I~ C; (5) -s4ltt'11: m 
~'(Of mf~ B; (6) fomr: ~ ~1 crnr ~~: C; (7) ~f.:ti:Afact: ~
~ C; (8) '(~: ~ ~ m ~ C; (9) ~q:: fci-q•;n1"1 ITT~: B; 
( IO) ~ll{i!Sfci~ foa--:-W{i!SfCI~ fs<:i C; ( 11) ~ : ~ ~ ¢'<oft C. 

14 ~ (7 Letters) 

(1) ~: lf31<i!_<<'l:ti B; (2) >114<1f"ldi: ~°ff.ti': A; (3) ~r: 
-'1'1-+i-<'El..c..fif-1:11 A; (4) ~: ~ A; (5) ~: ~!ll~ 
mt B; (6) m: 11-.i"lll<Ti: B; (7) "'115"'1Y<::i: fer<~ ~ C; (8) ~: 
1<•1<'tlllfa: A-; -(9) ~r: ~~A; (10) ~: ii"let<'!~f-+l':-A; 
(11) weft:~ 'l«AT: B; (12) 4Soil"41+i<: ~~: A; {13) ~: 
+idi{ij((ll: Il; (14) 3f'ITI: fiH=!l<f<t<fa: A; {15) Siii.<Oliflf~ITT: 'f"lli"l~fllfu~ 
~fucrT AB; (t6flot1=::r: uq~: B; (17} ~~fua-: ~it<f<4'-"· 
fiRi B; ( 18) itfiJrf'f.':1JT: ~ :-'1'1"5•if'1{¥t-hfu +if'Oififi(O(: ABD; ( 19) 
irfiir1tvr~: itfii1ir1fr1"": B; (20) itf\il+i=r:Ji:O: lllf'14,.1'Jt'il: B; (21) 
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ili$01~ttHI: 'hfiil<J«li$0'1: B; (22) ill&l"{'a: fctifif*ia2i1". C; (23) 'da': Wft
~: B; (24) ~er: 'i1?i tff<FUiiif A; (25) ~ft:rnmrr: ~ w~a1~
fi1f<f<t<fo: AB; (26) ~: ~fcr<fcr: A; (27) <illN'lqfaa: ~
~If: B; (28) <r«r: ~ 'it' <r«r A; (29) ~: lift lffrrfcRfu: A; 
(30) ~: Q'l'1'1d~B; (31) ~: ~ B; (32)~«1trU: P-ri!
f"lqfo'!dlB; (33) ~: •1f~M«~<~ B; (34) @11q1'11: '111'1~1 B; 
( 35) ~ : <«11•1 i$0q'i~ ;;:--- ' 

15 lf<IT ( 7 Letters) 
( l ) "l•S:11ii I : m ~ mrcft <Pim- A; ( 2) ~i!TrnT: UCRlfY m 'i:f ITT m A j 

(3) ;;im: ~'if ~f3TU ~r A; ( 4) ~: f~~ ~ A; (5) ~: 
~~= wrm A; (6) wr.r-rr: ~ W:~N: A; (7) «TirU: ~- I 

mr m A. --

16 ~ (7 ·Letters) 
{l) ar-f~: if 'it' «1ui11~(~C; {2),~efircr~cITT"f~aT: ~al i:a) ;pft 

~ C; (3) "l·S:<fll'*ll: ~iiRlffir<rr 'U A; ( 4) ~irrnr: ~r '<iG:'IMI C; 
(5) "'4rl:~(\4j;:qrS:~(\4cf&5f.ti":B; (6) "'l·~i!IMl:~1f~qCljj B; {7) ~ifiT: 

~ifiT ~ C; ( 8) '1'11 : ~~r '1T ar W='I' C; ( 9) ~ : ifllfud' 
~ 0; ( l 0) lt'J~"'1° : fcp~lff 'IT irqi lJ : 0 ; ( 11 ) '1 "G: I :fiVi'IT : "l'T'{~<ft CfT 
'it' qr ~ C; (12}ikiv11M: mfcr 11·G:1<'1Mr· C; (13) 11€f1Wt1<1: ~-
~'~ IC; ( 14) irrf;n;ft : ;ffi<n<Jr "litf~rf; : B; ( 15) ~CWllfirnl : 
'itif<ttqjr:;;rar ~ C; (16) m: mmrr qr 'it' m B; (17) <r«"d': ;:i't 'i:f d1 ff1 
~: B; (18) ~ffi: ~~<t{ctl "l"ll lft B; ( 19) mfr:'l;ft : l=GT a1fr mfiq. 

~: B; c20) mm-: iR ~'RIT c; (21) wrni-: m qr 11~ c; 
( 22) Wr.fU: W'ffU ~ 0. ·-

l 7 iRlflT ( 8 Letters) 
( l) :aq111foril : ~:A; ( 2) virdrcr ~ 'l'ifli1€fu1fl:rtrt a A; ( 3) arr: 

~i'f1ll~ D; (4) ¥= Cl1'i'ifct<fa4"r A; (5f'1-.r~'11: '1'1'1qq1(1zi A. 

18 ~ (8 Letters) 
{l) :aqf-<1'l'fl: ~~~ A; {2) 'Pm: f~lffu"<tf-'1C1'1•101Mn1€!-efcrftf-

d1ifaf<fa AB-0;(3) ~~: ~~1<cii3;<1f~C; ( 4) 4'f>:itlfRll: •1Rlf"1Nq
fcITTfu A; (5) 'i<tivG: :.-M«ci1qfa C; (6) 'lfu1f<fi<v!: 1!f"1fi1f(ci14fd C; 
(7) '1tli14101f"1ifi(: ci1~Faf<€f A; (8) ~~: •1faci1ctwlfa "q"+tHlf+td'HI BC; 
(9) wR1a\'5dl: ~ C; (10) ci~1: ci1ci14fd<<t-1J41TIHCl1 AB; 
(11 )-~MG:: iild~i<ci1qfd C; {12) ~«wq: ~ A. 



I. INDEX OF WHOLLY DIVISIBLE METRES 

(N.B. The letters A, B, C, D, after the name of a metre stand for the 
Ghatakas or Units of which its line is made in succession. The figures after 
these letters refer to the number which is given to that Ghataka or Unit in 
the List of the Gha~akas given above. Thus Acala: A3; Bl4 ; Cl2 means 
that the line of this metre is made of three Ghatakas which arc given under 
numbers 3, 14 and 12 respectively.· The references in Lhe brackets are to the 
source where the definition of the metre is given ; sec Intro. 4.) 

Acala : A3 ; B14 ; Cl2 (Sc. l ·87). Anarigaleklu'i : AlO; BG ; C16 (Sc. 
l ·93). Aparajita: Al4; B12 (Vr. 3 ·72). Aivalalita: A4; B7; C7; D7 (Vr. 
3· IOl). Upacilraka: AlS; B9 (Jk, 2· 177). Upamalini: Al7; Bl2 (Vr. 
3·84·3). Karimakarahhuj/i.: A14; Bl3 (Sc. 1·17). Ku!ila: A2, ; B14; Cl 
(Vr. 3·77·1). Kurarigik<i: A6; 1310; Cl2 (Sc. 1·81). Kusumavicildi: A9; 
B9 (Vr. 3 ·Sl). Kusumitalatavellita: A6; BIO; Cl6 (Vr. 3·94). Keiara: 
A3; Bl4; Cl3 (Vr.3·94·9). Krauncapad,i: AS; BS; Cl8; D14 (Vr.3· 
104). Candra"uila: Al4; B3; Cl6 (Sc. l ·7S). Candraleklui I : AlO; B16 
(Vr. 3·70· 10). Candraiala: AlS; Bl6 (Jk. 2· 166). Candrika I : All ; 
B16 (Jk. 2· 1S3). Candrodd;•ota: Al7; Bl3 (Sc. l ·31). Clu'i;•a: All ; BIO; 
Cl3 (Sc. l · 104)._ ]a)'<i: AlS; Bl2 (Sc. 1 ·25). ]ayananda : Al I ; BIO 
(Jk. 2·20S). Jaloddlwtagati: A7; B7 (Vr. 3·52). ]J1oti(1: A3; B3; C 3; Dl 
(Jk. 2· 188). J;•otrna: A15; Brn (Sc. l ·23). Pankajamuktii: Al8; 
BS; CS (Jk. 2·223). Padma: AIO; B3; CI6 (Sc. l ·65). Pu$padiima: 
A6; B14; C16 (Vr. 3·96·6). Prabltadraka: A4; B7; C2 (Vr. 3·82). 
Praharaf)akalit<i :.Al4; Bl4 (Vr. 3·73). Bimba: A6; Bl4; Cl3 (Vr. 3· 
96·S). Bluir:akranta : A3 ; BIO ; C12 (Sc. 1 ·71). Bhramaravilasita : A3; B14 
(Vr. 3·36). Afakaranda; A9; B9; Cl8; D9 (Jk. 2·263) . . Makarandikii: 
All ; BIO; Cl2 (Vr. 3 ·96·8). 1\!fmzikira1,1a: A14; Bl4; Cl8; D14 (Jk. 
2·269). Mat1iguf)anikara: Al8; Bl4 (Vr. 3·80). Maf)~luki: A3; B3; Cl6 
(Jk. 2· 193). Matta: A3; B9 (Vr. 3·26). Madanalalita: A3; BIO; CS 
(Sc. l ·SO). Mandakriirita: A3; BIO; Cl6 (Vr. 3 ·91). .Miil<ivrtta: A3; Bl8; 
CIS; D14 (Jk. 2·265). kfalini: A17; Bl6 (Vr. 3·81). Mukl<i"uilti: 
All ; BIO; CS (Jk. 2·218). Megliavisphiirjita: Al I ; BIO; C16 (Jk. 2·227). 
Mauktikamala: AS; B9 (Vr. 3·43· IO). Rati: AS; Bl4 (Jk. 2· 140). Ruk
mavati: AS; BS (Vr. 3·25). Rucira: A2; B4; C2 (Jk. 2· 163). Rohir/i,: 
AlO; B3; C13 (Sc. l ·67). Lalita: A14 ; B3 ; C12 (Sc. l ·83). 
Vasanta: Al4; BIG (Jk. 2·170). Vidyrut: AIO; B13 (Vr. 3·70·9). Viqyun
mtilli: A3; B3 (Vr. 3·13). VaUvadevi: A6; B16 (Vr. 3·60). Salini: 
A3; B16 (Vr. 3·34). Soblui: All; B14; Cl6 (Vr. 3·98·2). Sri: AS; 
B9 (Vr. 3·37). Sukesara : A4; B7; C2 (Vr. 3 ·84 ·2). Sudlui: All ; BIO ; 
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CS (Vr. 3·94·12). Suvam.fii: AIS; BIO; Cl6 (Vr. 3·98·1). Suvadana: 
AIS; BI4; CS (Vr. 3·97). Sragdharii: AlS; B14; C16 (Vr. 3·99). Hamsa
pada: AS; BS; CIS; D9 (Jk. 2·255). Hamsaef}1timii: A3; B14; Cl 
(Jk. 2· 167). Hams'i: A3; BIO (Vr. 3·28·6). I-lari: A14; Bl ; C12 (Vr. 
3·93·2). Hari!11,: AIO; B3; C12 (Vr. 3·90). llarir/i,pada: AIO; B6; C12 
(Sc. 1 ·85). Hari!1'i: A3; BIO; C13 (Sc. 1 ·60). 69 in all. 

II. INDEX OF PARTLY DIVISIBLE METRES 

Apavaha: Al ; x (Vr. 3· 106). Aravi11daka: A4; x (Jk. 2· 192). Asam
btidhli: AG; B4; x (Vr. 3·71). Ujjvaki: A14; x (Vr. 3·59). Upastltita: 
A7; x (Vr. 3·70·2). Ekariipa: Al; x (Vr. 3·43· 12). Kala: AlS; BIS; 
ClS; x (Jk. 2·270). Kanta: x; BIO; Cl2; x (Vr, 3·93·4). K~ama: 
Al4; x (Vr. 3·6S). Ca11drakantii: AIG; x (Vr. 3·84·G). Candraleklui 
II: A15; x (Vr. 3·84). Candrikii II: A14; x (Vr. 3·70). Jaladluzramcila: 
A3; B9; x (Vr. 3·61)~ Tanu: x; x; x; Dl7; (Sc. 1 ·27). • Tanv-i: AS; 
B14; x (Vr. 3· 103). Tarala: x; x; C12; x (Jk 2·226). Darduraka: 
x; x ; C2; x (Jk. 2· 17S). Nalina: x; BIO; C2; x (Jk. 2· IG2). Pancaciimara : 
Al4; x (Vr. 3·9G·4). Puta: A17; x (Vr. 3·49). P11!1~larika: Al ; x; 
x (Jk. 2·136). Prthvi: A7; B7; x '(Vr.3·88). Prabhci: A14; x(Vr. 
3·G4·9). Pramadiinana: x; x; C12 (Vr. 3·98·3). Prahar~i!1i: Al; B4; x 
(Jk. 2· 150). Blmjarigavijrmbhita : A3; B3; x; Dl2; x (Vr. 3· 105). 
Ma'l)ikaTJtaka: A4; B7; x (Jk. 2· 17S). Ma!iima1ijari: x; Bl4: x (Vr. 3· 
96·7). Mattamayiira: A3; BS; x (Jk. ?· 151). Matt<ikr'i~lci: A3; B3; x; x 
(Vr. 3· 102). Mattebhavikri¢ita: x; B7; BI3; x (Jk. 2·233). Madalalita: 
x; B9; x (Jk. 2·1SS). Nfadraka: x; B7; C7; D7; x (Vr. 3·100). 
Ma11tebha : A3 ; B3 ; C3 ; D3 ; x ; F3 ; x (Jk. 2 · 259). 1\f a11dtiramtila : x ; 
BIO; CI6; x (Jk. 2·221). Nfalu'isragdhani: x; B14; ClG; x (Vr. 3· 100· 
4). Mrdarigaka: x; x; C2; x (Vr. 3·S4· 1). Racanii: A4; B7; (Vr. 3· 
96·2). Ratilila: -A.7; B7; x (Jk. 2·230). Ruci: x; B4; C2; x 
(Jk. 2· 164). Rudra: x; BIG (Jk. 2· IG8). Lala11a: AS; x (Vr. 3·64· 12). 
Lalitalata: A14; B14; Cl8; x (Jk. 2·254). Llilasti: Al4; x (Vr. 3·94·3). 
Variliapatrapatita: x; B14; x; x (Vr. 3·89). Vanalatik,i,: AlS; BIS; ClS; 
x (Jk. 2·2G2). Varadii: Al4; x (Jk. 2·224). Vatomzi: A3; x (Vr. 3·35). 
Siirrigi: x; x; C12; x (Jk. 2·229). Sardulalalita: x; B7; CS ; x (Sc. 1 ·79). 
St'irdiilavikfi4ifa: x; B7; C13; x (Vr. 3·9G). Siklzai1(lita: A7; x (Vr. 
3 · 43 · 1). Siklzari!1i : A 11 ; Bl 0 ; x (Jk. 2 · 209). Suddlzavira t : A2 ; x ; C2 
(Vr. 3·G4·2). Samadavilasini: x; x; C7; x (Vr. 3·93· 1). Samudratata: 
A7; B7; x (Vr. 3·96· 1). Sarala: A3; x (Jk. 2·57). Sudar.rana: x; 
B4; C2; x (Jk. 2· 174). Smrti: A2; B4; x (Jk. 2· 147). liariisalaya: 
A18; B14 ; x (Jk. 2·2S7). 60 in all. 



TWO BRAHMANIC PHILOSOPHERS IN THE J;U~IBHA~ITANI* 

BY A. M. GHATAGf: 

A well-known famil'y of philosophers is frequently referred to in the Vedic 
literature and particularly in the Brahmai;.1as and the Upani~ads. The names 
of Uddiilaka Arui;i.i and Svetaketu his son, as persons of flesh and blood occupy 
a prominent place in the Upani~ads. A few striking features associated 
with their behaviour and characterising their teaching impart them greater 
individuality and distinguish them from others who are often mere names in 
the Upani~ads. When these persons also occur in the Buddhist and Jain 
·writings, our interest in them naturally gets deepened and it becomes worth 
our while to ~ompare these different accounts about t,peir lives and teachings, 
to ascertain how far thty can be regarded as historical persons and. the 
doctrines genuinely theirs. 

Leaving aside references to members of this family in the later Sa1ilhitii.s 
and Brahmai;i.as which arc very meagre and those in the Siitras and the 
Mahii.bhiirata where they have become legendary, we may form a fairly clear 
picture of these persons from the numerous incidents told about them 
in the Older Upani~ads. In the Chii.ndogya (3·11 ·4) we are told that Uddii.
laka AruJ}.i was taught, as the eldest son, the doctrine that the visible sun is 
a honeycomb extracted from the Vedas and the Upani~ads. One who knows 
this cosmic significance of the scriptures will enjoy eternal day without the 
night. Brahman is the sun of the whole world and the natural sun is a 
mere representation of it. The same Upani~ad (5·3·10) again tells us that 
Svetaketu, son of Arul].i, goes to the assembly of the. Pii.iicii.las. There 
Prii.vahai;t.a Jaivali points him out that he does not know answers to his 
five qucstiom and sends him back to his father. Now Uddii.laka is 
himself ignorant of these answers and goes to king Prii.vii.hai;i.a and receives 
from him instructions about the doctrine of the five fires and the two . ways 
of Devayii.na and Pitffii.i;t.a, by which men either reach Brahman or return 
to the human world. The king also remarks that this teaching was not 
current among the Brahmins so long. A little later (5· ll ·24) we arc told 
that five sages go to Uddalaka Arui;t.i to ask him about the nature of Atman 
and Brahman. He finds it hard to explain and takes them all to Asvapati 
Kaikeya who knows them. Asvapati asks them, beforehand, what they 
understand by Atman and when he finds that their answers are insufficient, 
he explains them the nature of Atma Vaisvii.nara as the innermost self. In the 
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course of the discussion, Uddilaka tells him that he regards Atman to mean 
this earth, and is addressed as Gautama by the king. The whole of the sixth 
Prapiithaka of this Upani~ad forms a conversation between Uddiilaka and his 
son Svetaketu, who is proud of his learning, in whic~ the father teaches his 
son the nature of sat and its evolution into the manifold world, the real nature 
of the individual Self and its identity with the supreme Self. 

In the B~hadiiraJ)yaka (3·7 · l) Uddiilaka AruQ.i reminds Yii.jiiavalkya 
that they once lived in the house of Pataiicala Kii.pya in the country of Madras, 
studying sacrifice and that the wife of Pataiicala was possessed by a Gandharva, 
who had put them two questions. Yii.jiiavalkya addresses him as Gautama 
and explains him that wind is the thread which binds all and the inner con
troller of all is the self. Another section of this Upani~ad (6·2· l) repeats the 
story of Svetaketu going to the assembly of the Piiiicii.las and receiving the 
doctrine of the five fires as in the Chiindogya. In 6 · 3 · 7 U ddii.laka .:\ruQ.i is 
reported to have taught the ceremony called Mantha to his pupil Yii.jii.avalkya, 
which is expected to bring worldly prosperity and suggests the means to 
become one with the world. A little later (6·4·4) Uddii.laka is credited with 
the doctrine of procreating a son as a form df ritual, while at the end (6·5·1) 
of the Upani~ad we find the names of Aru:i;ta, Uddii.laka and Yii.jiiavalkya 
forming a line of teachers and pupils. 

In the Kaul}itaki (1·1) we read that Citra Gii.ngyii.yai;U chose Arui;U 
to be his officiating priest, but the latter sent his son Svetaketu to do the work. 
Citra points out the ignorance of Svetaketu and teaches him and his father the 
doctrine of the two ways and the course of the reincarnation of the soul. From 
the Kathaka (1·10-11) we know that Naciketas was the son of Auddalaki 
AruJ}.i, though at the beginning of the work we are told that he was the son of 
Viijaaravasa. 

These Upani~adic incidents reveal that 1:here were four generations of 
teachers of the same family, comprising Aru:i;ta, his son Uddalaka, his grandson 
Svetakctu and possibly his great grandson Naciketas. Of them, Aru:Q.a is 
credited with the doctrine of the significance of the sun and Uddii.laka with 
the famous doctrine of the identity of the individual with the supreme self 
and many others. He is repeatedly represented as going to some king to get 
instructions on some questions, which are pointed out as unknown to the 
Brahmins so long. His son Svetaketu is foun4 to be proud of his birth and 
learning and is often discomfited in discussions. His haughtiness is contrasted 
with his father's humility and willingness to learn the qew doctrines even from 
the K~atriyas. The ascription of Naciketas to this family remains doubtful. 

Two from these philosophers, Uddii.laka and Svetaketu, are mentioned in 
the Buddhist literature. There arc two J atakas dealing with them and bearing 
their names in the collection of the Pali canon. The Setaketujiitaka (No. 377) 
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tells us a story in which Svetaketu is represented as a llrahmin youth, proud of 
his caste and hailing from the north. Once he comes across a Cai:u.lala on his 
way, and tries to avoid the wind blowing from his side. The Cii.r.1.1J3.la ho'!!'"cvcr, 
stand in his path and cft:mands whether he can answer a question put to him. 
Svetaketu readily agrees and is asked what arc the dis(is. He simply answers 
that the dist'is are the quarters. But lie was told that he was not asked of such 
disiis. Bafficd, he comes to his teacher and is told that by disiis arc meant the 
parents, teachers, generous householders and dcliverence from misery. 
Ashamed of his ignorance, $vctaketu now goes to Tak~asila and learns various 
arts with a famous teacher. He returns to Benares and lives with a group of 
ascetics and becomes their leader. Once the king of Benares comes to meet 
him with his Purohita and Svctaketu, in order to impress the king, asks all 
his followers to show themselves engrossed in austerities and he himself remains 
teaching a few students. The king is pleased at the sight and asks his Purohita 
whether these ascetics can get rid of worldly dangers. The Purohita, however, 
answers that the mere knowledge of the Vedas without good conduct docs not 
lead to emancipation. Now Svctaketu intervenes and asks the Purohita 
whether he means thereby that the Vedas have no value, but is told that the 
Vedas bring only worldly glory; while good conduct alone leads to peace. 
Upon this, the king makes them give up asceticism and takes them in his 
service. 

Uddalaka is the chief person of the other Jataka (No. 487) named after 
him. The Purohita ofBrahmadatta, king of Kii.si, falls in love with a courtezan 
and when she tells him that she is pregnant, he gives her his signet ring and 
asks her, if a boy is born to name him Uddalaka, because he is conceived under 
an Uddii.la tree and to send him to himself with tlie ring. When the son is 
grown up, the mother reveals to him that his father is the Purohita of the king 
and he is a Brahmin. Uddslaka now goes to Tak~asila and learns various 
sciences. Then he joins a band of ascetics and prevails upon them to come to 
live near the town ofBenares, taking upon himself the responsibility of answering 
questions put by the people. Then the king of Benares visits them along 
with his Purohita and Uddii.laka tries to impress the king by his penance and 
learning. Then, as in the earlier Jii.taka, the king asks the Purohita whether 
these ascetics can be freed from worldly darigcrs. To this, the Purohita 
answers that the knowledge of the Vedas without good conduct is of no avail. 
Uddii.laka now interposes and demands of the Purohita whether the Vedic 
learning is then of no use. But the Purohita explains that it is not so, and that 
Vedic learning leads to worldly fame, while good conduct alone leads .to 
liberation. Now Uddii.laka finds it prudent to tell the Purohita that he is 
his own son and hands him over the ring for recognition. The Purohita owns 
him and agreeing that he is a Brahmin asks him whether he knows the real 
qualities of a Brahmar.ia. Uddii.laka naturally refers to such Brahmanic 
rites as sacrifice and others. The Purohita, howeverj denies that such qualities 
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can make a real Brahmin. When Uddiilaka asks him what the real qualities 
of a Brahmin then are, he explains that not to possess anything, to have no 
desires and to be free from sin are the qualities of a real Brahmi:r;i. Uddiilaka 
now argues that if such were the case, there is no real difference between a 
BrahmaQ.a and the other castes. The Purohita again explains that birth 
and family have nothing to do with real virtues and illustrates it by pointing 
out that even when a Vimilna is decked with clothes of dilTerent colours, its 
shadow shows no colours whatsoever. Uddalaka is silenced and the king, 
at the advice of the Purohita, makes Uddalaka a subordinate priest and other 
ascetics are enlisted as his guards. '-

The four common verses and the identical situation about the king's 
visit closely associate these two.Jatakas with each other. In the Setaketujataka, 
the haughty temper of the Brahmin youth and his discomfiture are fairly 
reflected and the person is the same as occurs in the Brahmanic stories. In 
the U ddiilaka Jiitaka, the Purohita, his father teaches him what are the real 
qualities of a Brahmin and denies that caste or Vedic lore has any abiding 
value. There is little doubt that both Uddillaka and Svetaketu are the very 
persons who play such an important part in the Upani~ads and Uddiilaka's 
adherence to the Brahmanic teaching and social distinctions is quite apparent. 
His defeat and final conversion may be easily put to the account of the Buddhist 
story-teller as being quite natural in the circumstances. There is, however, 
nothing in the discussion which would give any indication about Uddii.laka's 
own teaching as a particular Brahmanic philosopher. 

Again two of these sages find a place in a .Jain canonical work. Schu
bring has made it probable, on linguistic and metrical grounds, that the small 
tract called ~ibhal?itani is genuine and is at least as old- as the early works of 
the Ardhamiigadhi canon. It contains the views and opinions of 45 sages 
called Pratyekabuddhas and two of them are called Aru:r;i.a and Uddalaka. 
According to a later tradition, both of them lived at the time of Piirsva, the 
23rd Thirthakara, who preceded Mahavira. Here again the two sections are 
put clo_se to each other ·and their names arc certainly those of the famous 
philosophers of the Brahmanic and Buddhist literatures. 

Section 33 of this work is attributed to Arm.ia, son of Mahasala, whose 
teaching is given in some 17 verses. He teaches that an ignorant man is known 
by his improper use of words and deeds, while a wise person makes the proper 
use of both the words and acts. Therefore, one should not keep company 
with ignorant persons, which leads to misery and bad birth ; but the company 
of good men will bring fame and good birth. Friendship with a wicked 
man destroys one's welfare both here and in the next life, while friendship 
with good brings happiness. Both faults and virtues result from the nature of 

6 
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friendship, as all the rivers become salty when they fall into the ocean, but 
birds of all colours get a golden hue when they rest on Mt. Meru. Sa1iljaya, 
king of Miti1ila went to heaven on account of his friendship with good and 
hence Arui;ta teaches that one should always keep good company. 

Section 35 of the book gives us the teaching ofUcldiilaka (read as Addalaka 
in the Ms.). The four passions, anger, pride, deceit and greed, lead to worldly 
life. Hence a monk should uproot them, should cultivate all the usual virtues 
of a Jain monk and should accept pure food and bed only to keep up his life 
and promote penance. Uddii.laka points out that while an ordinary arrow may 
destroy a single life, the arrows of passions lead to endless lives. One should 
avoid all things which may produce these passions. He further points out 
that when one's house is on fire, it is no use to go to another for help. One 
should keep awake and look after one's welfare. If others do wrong, one may 
keep discrete silence. 'Vhy keep watch on another's turret? One should 
take care of one's own house because the village is full of robbers. If one sleeps 
they will rob him, so be attentive. These robbers arc the five senses, the three 
prides, the darts, the various obstacles and the four passions. As long as 
one is keeping awake, the thieves avoid him, as creatures avoid fire, afraid of 
being burnt. 

From these Jain accounts we get very little information about the lives 
of both Arui;ta and Uddalaka. While the teaching of Arui;ia is quite in agree
ment with Jain ethics, Uddalaka shows some amount of originality, in stressing 
the value of helping oneself first and not to neglect one's welfare in attempting 
to help others. Otherwise, the teachings of both arc thoroughly permeated 
with details of Jain dogmatics. 

A close comparison of these three sources about Arui;ia, his son Uddalaka 
and his grand-son Svetaketu reveals to us two things quite clearly. The bits of 
information about both Uddii.laka and Svctakctu that we gather from them 
agree with each other and suggest that this family of philosophers really lived 
in ancient times. Their historicity may be readily accepted. At the same 
time, all these sources ascribe to them doctrines which diverge from each 
other and what is more important, each religion assigns them views which arc 
closely associated with details of their own faith and scarcely state anything 
which is outside the horizon of their dogmatics. \Ve naturally find it imposs
ible to believe that any of these teachings really brlongcd to those philosophers 
and we have to conclude that their famous names were utilised by all to give 
weight to the ordinary teachings of their respective creeds. 



THE DATE OF THE ELLORA PLATES OF DA~TIDURGA * 
Ih v. v. MIRASHI 

These plates were discovered at Ellora in the Aurangabad District of the 
Hyderabad State. They have been edited by Mr. S. K. Diksbit in the Epi
graflhia lndica, Vol. XXV, pp. 25. They record a grant made by Dantidurga 
while he was encamped at Elapura, modern Ellora. The village granted was 
Pippalala situatlf!d in the territorial division of Chanclanapuri Eighty-four. 
Mr. Dikshit has identified both these places. Chandanapuri still retains 
its old name and is situated on the Girna, about 45 miles north-west of Ellora. 
Pippaliila is modern Pimpral, 12 miles south-east of Chandanapuri. There is, 
therefore, no doubt that the grant belongs to the Aurangabad-Nasik region. 
This confirms the evidence of the Dasavatara cave inscription about the home 
province of Dantidurga. 

The plates are written in the western variety of the southern alphabet 
familiar to us from the records of the Kalachuris, Early Chalukyas, Haris
chandriyas and Sendrakas discovered in the adjoining Nasik District. The 
grant has been dated in numerical symbols. The elate has been read as 
follows :-Sam 600 6o .3 Afvayuja iuddha trayodai)•a1ii Somavdre 'Year 663, the 
thirteenth titlzi of the bright fortnight of Asvina, Monday.' 1\fr. Dikshit has, 
however, admitted that the date is irregular for both the current and the 
expired Saka year 663 ; for the thirteenth tithi of the bright fortnight of 
Asvina ill the current year 663 fell on a Thursday (the 8th September A.D. 
740) and in the expired Saka year 663 on a Wednesday (the 27th September 
A.D. 741). 1 

This irregularity in the date raises the question whether the date has been 
read correctly. The wording of the date which closely resembles that of the 
Kalachuri-Chcdi dates is unlike that of Saka dates found in Maharashtra. 
In almost all Saka dates whc'ther occurring in the records of the Early Chii.luk
yas or the Rashtrakiitas, there is a clear reference to the Sakas or Saka kings. 
Sec, for instance, the wording of the following Saka dates from Maharashtra 
preceding and following the date Saka 663 in question-

(i) Saka 609-Jejuri plates of Vinayaditya (Ep. Ind., Vol. XIX, 
p. 64) Nav-ottara-shat-chhateshu Saka-varsln:shv=atiteshu. 

l In A.D. 742, the tithi fell on a Monday (the 17th September), but that year can not be equated 
with Saka 063. 
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(ii) Saka 640-Bopgaon plates ofVijayaditya (B.l.S.M. Q.., Vol. IX, 
p. ii, p. 3) Chatv:ii.ririt8atl-uttara-shat-chhateshu Saka-varslieshv=atiteshu. 

(iii) Saka 690-Talegaon plates of Krisln,la I (Ej1. Ind., Vol. XIII, 
p. 280) Saka-n!·ipati-samvatsara-8ata-shatke navaty-uttare Plavarhga
varshc Vai:H~kh-ii.mii.vii.syayii.m= Atlityagrahe. 

Several dates of a similar type can be cited. In his examination of the 
dates of the Saka era Dr. Kielhorn also noticed this peculiarity. Says he, 
'What strikes one at once in looking over the dates of the list and what distin
guishes these dates from those of the other principal eras is this that, with 
insignificant exceptions, all are explicitly referred to the cr,.1. to which they 
belong. Of the 400 dates of my chronological list only five do not contain 
the word Saka or its derivative Saka.'2 And even in regard to the five dates 
Kielhorn showed that the absence of the word Saka was due to the exigencies 
of the metre, spuriousness of the record or doubtful reading. This CX.plicit 
reference to the Sakas or Saka kings in the dates was quite necessary ; for 
there were then two eras current in Ivlaharashlra, viz., the Kalachuri era 
and the Saka era. The lallcr had, therefore, to be clearly specified to prevent 
confusion. 

Since the date of the Ellora plates contains no reference to the Sakas or 
Saka kings, it is probably not recorded in the Saka era. A close examination 
of the numerical symbols shows that the reading of the year is incorrect. The 
symbols used are as follows-

These symbols have been read as 600 60 3. There is no doubt about 
the reading of 60 and 3 ; but the symbols denoting 600 are unusual. This 
number should be denoted by a symbol for 100 followed by one signifying 6. 
The first symbol is the usual one denoting 100, bl.it the following one is unlike 
the symbol usually employed to denote 6. See, for instance, the following 
symbols taken from Table IX of Biihlcr's /ndisclr(' Pald!ogrophie-

1 Ind. Ant. Vol. XXVI, p. US. 
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It will be noticed that these symbols appear like the letlers phra, phr:i, 
pha or phi. The last symbol shows that the loop on the right is usual, but 
not absolutely essential. It is noteworthy that Lhe lower portion of the symbol, 
where it occurs, is a verlical, not a cross. In this respect these symbols differ 
from that used in the Ellora plates. The lower portion of the latter symbol 
resembling Brahmi ka is a characteristic of the symbol for 4. See, for instance, 
the following forms of the symbol taken from different records 3 

-

It will be noticed that the symbol resembles Lhe conjunct pka, pka or 
ilka. The lower cross is a characteristic of the symbol It was intended to 
resemble the letter ka and like the latter, underwent change in course of 
time. Sometimes a horizontal or curved stroke was added to the top of the 
right vertical of the upper limb. Sporadically it seems to have been added to 
the left vertical also, which ultimately made the symbol resemble the letter 
nka. 

The symbol added to the sign for 100 in the Ellora plates resembles this 
symbol denoting 4, with only this difference Lhat there is a loop in the upper 
limb. The lower cross which is unmistakable shows that the symbol was 
intended to denote 4. I therefore read Che elate as 400 60 3, i.e., 463. Thfa 
date can not be referred to the Saka era as it would be too early for Dantidurga ; 
besides, its wording is unlike that of Saka dates. The only other era to which 
it could be referred is the Kalachuri era which was current in that period 
in the adjoining districts of Nasik and Khandesh. 

I have shown elsewhere that the epoch which suits early dates of the Kala
churi era found in Northern :Maharashtra, Konkan and Gujarat is A.D. 248-
49.4 That epoch does not however suit this date ; for according to it the 
thirteenth tithi of the bright fortnight o·f Asvina in the current year K. 463 
fell on a Saturday (the 17th September A.D. 712) and in the expired year K. 
-163 on a Friday (the 6th September A.D. 713). In either case it will have to 
be regarded as irregular as it did not fall on a .l\fonday. 

I The first three symbols arc taken from Diihlcr's Table IX. The fourth is from the plates of 
Vijayadcva\•arman, Ep. Ind .. Vol. IX, pp. 57f; the fifth is from the Kasarc plates not yet published 
and the sixth is from the Nasik plates of Dharasra)'a-.Jayasiril.ha, not yet noticed ; the last symbol u 
from the Kata Buddhist inscription, for the faaimilc ofwhieh sec Ind. Ant., Vol. XIV, p. 351. For 
the correct reading ofiu date, see ibid., Vol. XXVI, p. 152. 

' Sec my article 'Epoch of the Kalachuri-Chcdi Era' in .-t.B.O. R.:., Vol. XXVII, pp. 1 f. 
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From the recently discovered Nagardhan plates 5 of Svamirii.ja it seems 
that the epoch of the Kalachuri era at least in Vidarbha was A.O. 250-51, not 
A.D. 248-49. This epoch suits the date of the Ellora plates ; for according to 
it, the thirteenth tit/ii of the bright fortnight of A~vina in the expired Kala
churi (Karttikii.di) year 4G3 ended 1 h. 45 m. after mean sunrise on the 16th 
September A. D. 715 which was a l\fonday as required. 

The date of the Ellora plates is thus A.D. 715. This falls in the early 
career of Dantidurga when he was still a feudatory ; for he describes himself 
in these plates as one who had obtained the pailch-malui-.fohdas. He had not 
yet assumed the imperial titles Paramabhaf./iiraka, 1\iah,iriij<idhinija and 
ParameJuara. And this is as it should be ; for Chii.lukya supremacy was then 
undisputed in Maharashtra. The Hari!ichaudriya king Bhoga:iakti who 
ruled over the neighbouring ~asik District acknowledged the suzerainty of 
the Chalukya Emp'eror in his Anjaneri plates issued only two years carlicr.11 

Soon thereafter the Chii.lukya Emperur Vijayariija appears to have annexed 
the country round Nao;ik ; for his Bopgaon plates dated Saka 640 (A.O. 718) 
record his grant of a village in the Samagirivishaya which we know comprised 
the country near :\asik.7 It is therefore not surprising that Dantidurga assumed 
only a feudatory title in A.D. 715. 

Relying on the evidence of the Tivarakhed plates supposed to be dated 
in Saka 553 (A.O. G31) and connecting the family of Nannaraja-Yuddhasura 
with that of Dantidurga, Dr. Altekar has assigned the latter a short reign of 
about 11 years from circa A.D. 745 to A.D 756.8 But both tl ... !se props of his 
theory are shaky. The recent discovery of a r.opper-plate grant 0 of the same 
Nannaraja, dated the Saka 615 (A.O. 693) in the Akola District of Berar has 
conclusively shown that the J'vlultai plates of the king dated Saka 631 (A.D. 
709) are genuine, while his Tivarkhed plates supposed to be dated 78 years 
earlier are spurious. Consequently, Nannariija and his ancestors who ruled 
over Vidarbha were the contemporaries, not predecessors, of the forefathers 
of Dantidurga who flourished in the Aurangabad District (ancient .Miilaka 
country), as shown in the following table-

Rashtrakiitas of Miilaka 

Dantivarman 
(A. D. 620-630) 

6 These arc under publication in Ep. Ind. 
o Ep. bid., Vol. XXV, pp. 226 f. 

Rashtrakiitas of Vidarbha. 

1 B. I. S. M. Q., Vol. IX, part ii, r.P· l r. Samagiri is mentioned in the Anjaneri plates of 
Prithvichandra Bhoga5akti, Ep. I11d., Vo. XXV, p. 237. 

8 Ahckar, Riish/rakii/as etc., p. 10. 
I Thia is bciDg published by Dr. Y. K. Deshpande. 
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Indra I Durgaraja 
(A. D. 630-650) (A. D. 630-650) 

I 
Govinda I 

I 
Govindaraja 

(A. D. 650-670) (A. D. 650-670) 

I 
Karka I Svamikariija 

(A. D. 670-690) (A. D. 670-690) 

I 
Indra II Nannaraja 

(A. D. 690-710) (A. D. 690-715) 

I (Known dates A. D. 693 and 70!:>). 
Dantidurga 

(A. D. 710-750) 

As stated before, this family originally belonged to the Aurangabad 
District where its earliest records have been found. This part of the country 
was previously under the direct rule of the Early Kalachuris. The Abhona 
plates 10 of Sailkaraga1:i.a dated K 347 (A.D. 597) record the grant of a 
village in the territorial division of Bhogavardhana {modern Bhokardhan in 
the Aurangabad District) where a large Hindu temple of about the Sth century 
A.D. has been discovered. The Chalukya Emperor Pulakdin II annexed 
this territory afler defeating the Kalachuri king Buddhar:lja in circa A.D. 620. 11 

Dantivarman, the founder of this Riishtrakiita family, seems to have begun 
his career as a feudatory of Pulakc.iin II and his descendants down to Danti
durga continued to acknowledge the suzerainty of the Chalukyas. 

Dantidurga had probably a long reign of about forty years. As shown 
above, his Ellora plates are dated A.D. 715. His Samangad plates dated 
Saka 675 (A.D. 753) are probably spurious. The Ellora cave inscription 
is undated. The next certain date of this family is Saka 680 (A.D. 758) 
furnished by the Poona plates 12 of his uncle and successor, Krish1:i.a I. Danti
durga therefore probably flourished from circa A.D. 710 to A.D. 750. 13 Such 
a long reign is al~o warranted by the numerous conquests attributed to him 
in the Ellora cave inscription. 

10 E/1. Ind., Vol. IX, pp. 200 f. 
11 The Aiholc: inscription states that Pulakdin II WM 'the lord of the three Mahiirashtras' 

which included Kuntala, Nonhcrn Maharashtra and Vidarbha. 
II B. I. S. M. Q., Vol. VIII, part iii, pp. 165 f. 
19 Bhagva.nlal lndraji assigned the period A.D. 725-750 to the reign of Da.ntidurga. 



ARCHITECTURAL DATA IN JAIN CANONICAL LITERATURE* 

BY Mon CHANDRA. 

Indian architecture, specially religious architecture, has received sufficient 
atlention from scholars. The great monuments such as the cave 
temples, shipas and tora~1as, medieval temples and some other forms 
of Indian architecture such as mosques and :rv1ughal palaces and forts have 
been critically examined. But unfortunately Indian civil architecture has 
received little atlention so far. The reason for this neglect is not far to seek. 
In the first instance many of the religious monuments still stand and arc thus 
available for our close study, but there is little trace of our ancient palaces and 
other buildings which, built in vv·ood in early period, have disappeared for 
ever. Careful archaeological data could throw sufficient light on Indian 
architecture in different periods, but unfortunately there has been little scienti
fic excavation in this country, and except for the city of Takshasila, there is 
little material available for understanding the plan and layout of ancient 
Indian cities. This paucity of material is, however, compensated to a certain 
degree by the representation of architectural details in the early bas-reliefs of 
Bharhut, Sii.nchi, Amaravati and l\fathura and the descriotions of cities, 
palaces, cait)'as, etc. in ancient literature. Dr. Coomaraswamy has made a 
detailed study of the two kinds of materials mentioned above. 1 His studies 
have given us a clear picture of the ancient Indian palaces, forts, gardens, 
palaces, etc., based chiefly on Buddhist literature. He has also given to us 
hundreds of architectural terms from the saDe source the knowledge 
of which is very essential for studying the various constituents of ancient 
Indian architecture. In his articles Dr. Coomaraswamy has, however, not 
utilised the architectural data in Jain canonical literature as most of the Jain 
texts in readable form have been made available to us only recently. 

The Jain canonical literature which consists of tl'\c siitras, niryuktis, 
bhn$ya.r, ctirr:zis and fikcis in Sanskrit impart to us encyclopaedic information 
about the life and culture in ancient India. Jain literature couched in archaic 
Prakrit no doubt is tough reading and our difficulties are further increased by 
the absence of well edited and annotated texts. But inspitc of all these short
comings, there is little doubt that the Jain literature has preserved for us first 
class information abcut some traits of life and culture of ancient India which 
are either unknown or partially known from other sources. The architectural 
the Jain literature data which it contains gives to us mu:h information about 

1 Earg Jnrlian Arc!Ultc/urt, EaJ/tr11 Art, 1930, 1931. 
• Read at the 151.h Session of the All India Oricntal.Confcrenc:f'. 
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the ancient Indian cities, to\\nlets, villages, palaces, temples and forts and -
and about their mode of construction. The Jain literature gives us not only 
technical words for various constituents of a building, but also describes in 
detail the various decorative motifs employed in civil and religious architecture. 
In this respect thejain literature is unique, as the Buddhist literature tells us 
very little about the decorative motifs employed in construction. W'hen we 
compare their definitions with the actual representation of decorative motifs 
in early bas-reliefs we arc at once struck by the faithfulness with which the 
Jain authors have preserved ·the living traditions of their times. 

The majority of Jain texts have preserved some architectural data, but 
the Ra;iapase~ii.Ya and Brhal-Kalj1asutra Bha,r;ya excel in their information about 
the civil and religious architecture of India. The Brhat-Kalpasutra gives the 
description of architectural data in a straight forward manner, but the Raya
pa.se')iya fits the architectural data with the description of the city of gods and 
hence there are many exaggerated details and impossible measurements 
which have to be carefully sifted to reach the kernel of truth. But inspite of 
all its verbosity and exaggeration there is little doubt that this text is unique 
for the history of early Indian architecture. From its description it is evident 
that its author must have been thoroughly conversant with early Indian 
architecture and there is every possibility that he was an eye witness of the great 
Jain stupa at Mathurii, whose remains were recovered by Dr. Fuhrer from 
Kankali Tili. 

I 

Preliminaries for building a new hoUJe. 

According to the Brliat-Kalpasfttra Bhav•a,2 as a first step to building activity 
the land was examined and levelled (samabhumi vireyari.a), then the surveyor 
(ak$ara viliatitlU) measured it with the measuring rod and fixed the proper 
direction of the house. Then the ground was dug and the foundation was 
laid and well pressed (kol!aria /havaljam) and the plinth was raised in brick 
masonry (il!agaJhava1Ja) and over it the building was erected. 

In the _construction of an ordinary house one rafter (paJlhivamso), two 
joists (dliararµzu) and four laths (miilavelito) 3 were required. Besides these 
bamboos (ha1ilsaga), straw mats (ka4atio), wooden plate (ukka11ca')a), thatch
ing (cllliva')a), plastering (leua~w) door-making (duv,ira), and levelling of the 
floor were also enjoined. After the construction was ever the building was 
white-washed (diimiya), fumigated (dliti.vi;•a), perfumed with flowers (vasiya), 

2 BrliatkalpasiUra Bl1ii1Jn, ed. by Muni Punyavijaya, Pntnn, from 1033, I, 331-333; 10 be referred 
in future as DKSB. · · 

I lb., l, 682-683. 

7 
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illuminated (ujjov~va), proper sacrifices offered, painted (avattti), well sprinkled 
(sitta) and well swept.' 

Architecture (vastu) at one place11 is divided into three categories-under
ground cellar (khcita), palace raised above ground (11cchrita), and a combination 
of the two. Owing to the climatic conditions underground cellars were 
considered necessary in India, at least for larger buildings. 

The house besides being constructed in wood were also made of stone and 
burnt bricks (ka1,1i/!a described as lohamaya-i~!aka), burnt bricks (pakvef/aka) 
and straws (ta1,1aghara). 11 It was also provided with open space in front and 
back ( apasarikii). 7 

The ancient Jain Siitras have preserved for us a list of different kinds of 
cities, villages, etc. The list shows that the ancient Indians with their charac
teristic genius had divided the places of human habitation on the basis of 
population, and the nature of the profession which the inhabitants of a parti
cular city or town followed. These divisions are recounted as griima, nagara, 
kheta, karorz!a, ma<J,amba, paf fa'].a, akara, drof}amukha, nigama, rcijadhan'i, aframa, 
niireia, sarnuaha, gho~a, amfika and pufahhedana.8 These divisions have been 
defined by the commentaries in later period and, therefore, it is difficult to 
say with what degree of exactitude their definitions have preserved the ancient 
nature of these divisions. But there is every likelihood that the commentators 
have based their definitions on ancient traditions. Their truthfulness can be 
checked by cross references to Buddhist and Brahmanical literature. 

Grama or village was the smallest unit of human habitation in ancient 
India. The BKSB gives an interesting discussion as to what constitutes a 
village. It is said that the limit of a village9 is the distance to which the cows 
go for grazing. But this definition is contested on the ground10 that the cows 
proceed to other villages as well and, therefore, the definition is wrong. It is, 
however, suggested that the boundary of a village is the distance which a 
grass-cutter or wood-cutter, getting up early in the morning, covers and after 
doing his work returns to his place about the sunset. But this definition is 
also challenged,11 as it is argued that the wood-cutter or grass-cutter might be 
proceeding to other villages as well. The correct definition of .a village is, 
therefore, that it has its own boundaries ; its extent could also be determined 
by the situation of the village garden at the end, or the village well or its 
distant-most part where the lovers would fix up their rendezvous or the extent 
to which the village children went to play. The nucleus of an Indian village 

4. lb., I, 584. 
1 lb., II, 826. 
e Vyat•ahara, III, 3, p. 6615. 
1 BKSB, 3002. 

e BKSB, p. 341 ; DagQllati, I, I, 61 ; Aearanga, I, 7, 6, 4. 
g DKSB, 1096. 

lo lb., I 097. 
11 lb., 1098. 
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was formed by a temple (devakula), rest house (sabha), assembly hall in the 
centre of the village (madhyama gos!tt!ta) and a village watering shed (prap('i) 12• 

There were different types or villages : 'open bowl' (uttana mallakakara), 
'inverted bowl' (av(i1imuk/ia 0

), 'broken bowl' (k!tatitla"), and 'box or hemispheri
cal bowl' (sampujaka"). The klia!1~la varicLy is again subdivided into 'open 
broken bowl' (uttanaka-klia!uf,amalla-sa1i:sthita), 'inverted broken bowl' 
(avci1imukha0), 'closed broken bowl' (sampufaka 0

), 'along the wall' (bhitti
sa1iisthita0), 'avenue' (pa/alik('i.°}, 'turret' (valabhi 0

), 'wrcslling ground' (ak~a~ 
pafa0

), 'a sort of a building or temple having terrace on their sides and closed 
on the north side' (rucaka") and kafyapa· typcs 13 

In the 'open bowl' type taking the well as a central point the village was 
situated in a circle.14 In the 'inverted bowl' type a temple or a tree served 
as the central point. 16 In the 'hemispherical bowl' typl' there was a tree on 
the well. 16 In the 'broken bowl' the trees and wells were situated on one 
side of the village.17 The 'along the wall' sub-type had parallel rows of 
trees planted in the cast and the sides ; the 'avenue' type had beautiful rows 
of trees ; in 'turret' type not very tall trees were planted on four corners ; 
the 'wrestling ground' type was square with trees planted on four corners;18 

in 'rucaka' type the uneven village ground was ringed with trees ; and the 
'kii.fyapa' type was triangular in shape like a barber's razor. 

The HKSB also gives some other types of villages. Khe fa was enclosed 
with a mud wall (dhuliprakcira) ;19 ma4amba which is defined as a village around 
which no village existed to the distance of 2-! ga1.!)'iitis or 7 kosa (14 miles), or 
according to others no pasture existed within the same distance; akara was 
a mining village ; sa1nvaha was a type of village where the farmers or the 
traders having their business elsewhere proceeded to hilly or some such 
difficult place and lived therc. 20 Glw$a was a cowherds' village, and 
amiika was half or a third part of the village which lived apart from it. 

Some tit-bits of information about an Indian village arc also available 
from the Jain literature. For instance the village office (grama-sari:stluina) 
was provided with landing (!limma), staircase (!iissci) and towers (thubhiya). 21 

From another reference it can be surmised that villages and cities had 
defence walls, which were provided with baga{la and dv(iras. 22 Unfortunately 
baga(la has not been defined but seems to have been a large city or village gate. 
According to the commentary in the hill villages the defence wall had one 
baga(la and one door ; in the village surrounded by lotus ponds or other 

J2 lb., llOO. lT lb., llOO. 
13 lb., 1103. 18 lb., 1107. 
14. lb., 1104. 10 DKSD, 10&.IJ. 
H lb., llOG. 20 lb., 1092. 
10 lb., 1106, '1 BKSD, I, 1174, 

u BKSB, III, p. 611. 
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natural def enc es there were many baga<f,as and one door and in the villages 
provided with many house gardens there could be many baga(las and doors. 28 

In the village jJa?1ita sal1'i and hha?l\lasiil1i the potter sold earthen-ware; in the 
kammasala he made the pots and in the pacanasalli he fired his pots during the 
rains.2t Villages were also provided with a guest house (dgamanagrha) where 
travellers stayed. Accommodation was also provided at the village sabhti, 
covered water-sheds (/Jraf"i) and temples. 26 In the commentary of the 
Acarariga26 the sablui is defined as a rest-house provided by the inhabitants of 
the cities and villages for the stay of the travellers. 

Villages were provided with many types of receptacles for storing grains. 
The most common method of storing grain was by piling the rings made of 
straw on the floorspace coated with the cowdung.27 Grain was stored in 
catu~iala, avaparaka (which was made of bricks) and ko$Jhaka (Hindi kotfuira) 
made of earthenwork.28 In the rainy season grain was stored in ko$fha, 
palya (store-house made of bamboo and straw), ma11ca (granary m:ide of 
bamboo and straw standing on pillars) and 1ruilaka (upper storey of the 
house), etc.20 Grain was also stored in kumbhi (apparently large storage 
jars) and karabhi which is defined as made of earthen ring stands (gliata
sariistluina-samsthita),30 the gati{lakusiila of later time, which has been found 
from many archaeological sites. 

II 

In the list of the different types of human habitations the following types 
of cities, towns and ports arc mentioned : Nagara was exempted from eighteen 
taxes ;81 karvata was a townlct ; negama, a town inhabited by a class of 
merchants ; jalapatfatia, where the goods were brought by boats ; sthalapaf!aTJa, 
where the goods were brought by roads on bullock-carts ; dro?iarnuklw, where 
the goods were brought both by land and sea ; pufabhedana, an, entrepot where 
the packages brought from all directions were opened and distributed to retail
ers, and ~ajadluitii; the capital where the king resided. 

Negama in the above list was of two types-st"iri1gralzika which catTicd on 
banking and the wholesale business ; the asamgrahika type carried other 
business as well32 . 

Before giving the architectural details of a typical city from the Jain 
literature it would be better to give the picture of an Indian city from the 

u BKSB, III, p. 2 I 2ll. 18 BKSB., 32lW. 
u. BKSB, 3486. u BKSB, 3394-05. 
u BKSB, 3486. 10 llKSB, IV, p. 9i I. 
IG Jlcii., I, 8, 2, 2. II BKSB, 10811. 
il BK.SB, IV, 3208. II BKSB, 1.110. 
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Buddhist literature for the sake of comparison. 33 The nagara or pura was bui~t 
by a master architect (nagara uaif4haki) assisted by carpenters and bricklayers 
(i!!hikat•a?,~lhaki). The conspicuous parts of the city were moat (pariklui) and 
ramparts (palriira), gates (dviira), gate houses (dviira-ko!!haka) and their defence 
towers ( dvara-al!iilaka, gopura-a! /al aka), other defence walls not upon the rampart 
(antara!.liila) and the king's palace. There were houses, temples, granaries 
(ko!fhaka), halls and arenas for sport (kilasala, kilamau~ala), rest houses (scilci, 
pu'.!Jasiila, vassama1u1s1iM), monasteries, (pa1J1}asalii), almonarics ( da11ascila) 
at the city gates, elephant stables ('1alll1isa!a), shops (tipatia), bazzars (anlarapatia), 
saloons, cook.shops, taverns and slaughter houses (pamigara, odaniyagltara, 
soti~a,0 sutuio). Them were parks, gardens (arama), flowers gardens and lotus 
ponds, bathing tanks and sacred trees at the gates. 

The city was provided with a main road (rdjamagga, mahapatha, toraua
magga), ordinary streets (riithi, anlara-iit/1i), alleys and blind lanes (/Jatatthi, 
samdhihbii.l1a), main public squares (si1igh<i/aka), market place (caccara), squares 
(catukka) and crossing (samdhi). In common with some medieval cities there 
were streets inhabited by different castes. The catumahapatha led from the 
gates to the central square. The drains (niddhamanamagga) were led outside 
the city. 

The city was laid out in quarters (bhtigas'imitam). The plan was usually 
square with four gates in four walls facing the four quarters. The gates were 
closed at night or during the war. The moat was deep and sometimes there 
was a triple moat, one containing water, the second mud and the third was dry. 
The city wall rose from a foundation or plinth (vapra). It was made of bricks, 
but sometime of wood. In early Indian bas-reliefs the wall is sometimes shown 
with re-entrant angles. It is finished of at the top with coping or more usually 
very with battlements. In some cases there are towers on the walls. The top 
of the wall (matthaka) was of some width. The gate-house was approached 
by a bridge (smikama). The traveller on crossing the bridge passed between 
two high towets (dviira af.l<ilaka) which were forwardly projecting members 
of the gate house. Perhaps these towers contained the stairways which led to 
upper floors. 

. The _main part of the gatehouse was contiguous with the rampart on either 
side and m the centre were bridges and the great hall (saM) connecting the two 
towers ; the two ends of the forwardly projecting towers were in appearance 
and form in fact, two towers of defence. The space between the projecting 
towers and immediately in front of the great gatehouse was the 'mouth' 
(mukha). 

n Dr. Coomaraswamy, Earl;• Indian Ar,hiteeture, Eastern Ari, 1930, pp. 209 ff'. 
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The basement of the gateway house was often of bricks and the 
basement wall was unbroken upto the level of second storey, 
except that high up on the front face of each forward towers there 
was a small horizontal slit window and rarely a group of small 
apertures. These loop holes served the purpose of lighting and also 
shooting arrows. The second floor on the top of the basement wall 
was designated as hamrya. Above this was a top floor supporting an attic 
house (uttamagara) with brick walls, four gable window ends (maluivatd/1ana) 
and thatched vaulted roof (cluida11a) having the ridges (kfi!a) surmounted with 
finials (glta/a, kalasa), on each gable and at intervals on roof-ridge. The 
barrel vaulted roof was constructed of curved raflers (gopanasiyo), resting 
against an interv'!I roof ridge, or if with apsidal ends, against circular or semi
circular roof plates (kar.ztiilii). 

The gateway was made of heavy wooden panels (kapa!a, kava!a), sometimes 
ironbound or studded (aJ•okammata dvara) and turning on tenons above and 
below. The upper part of these leaves closed against the top of the archway 
(torana.Siraf1), and the lower part against the heavy i11dakliila embedded 
in the ground, between the pillar of the loratza, forming a low thresh-hold. 
The gate leaves were framed at sides by beavy jambs usually called esika. 
The gate was usually closed with heavy aggala. It was provided also with 
cula or ar.iidvara (Hindi c/1ordarwaja). The torar.ia was the integral part of 
the gatehouse. 

The Jain canonical literature also gives almost similar description of the 
city, though it must be admitted that certain details arc much fuller than in 
Buddhist literature. The stock description of the city in the Aupapatikasiitra, 
I, is met everywhere in Jain canons~ Occasional references to various consti
tuents of the city architecture arc met in the Aairariga, BKSB, the Rii)'apase1.1iya, 
the and .Miyadhamma Ka/1ao as well. 

The conspicuous parts of the city according to the Aupapiitikast'i.tra were 
the moat broad at the top and cut deep down (uvviddliagambhira-kltaya-phalilui), 
solidly built rampart bent in bow-like curve provided with cornices (kavis7saya) 
in circles, bastions (a!!<ilaya), paths (car!;•a), gates (dtira), gopura, torar.za and 
high roads deeply divided (suhliatta-rajamagga). Its gate-leaves (da~/1a pliallia), 
and indakila were strong and fashioned by skilful artificers. It was solidly 
built down and its defensive weapons consisted of discs (cakka), maces (gaya), 
barriers (musu1.1(lhi), drop block (sayagglli), and double doors. The city was 
also well provided with pleasuanccs (rirama), gardens (ujjii'.la) pools (aga(la) 
and tanks (taltiya, diltfpi and nifo). There were also gambling houses (juyakliala
Jtitii), pubs (/"ititigauitii), brothels (vesagara1.1i), resorts of robbers (takkara/h
lituitn) and thieves, sablias, water sheds (prapa), shops (papiJa-sakini), slaughter 
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houses (sunnn.f!hartit;ii), 84 busines!! offices ( pan_vnf!rhii1:11l, stable~ (.iiit;1og;hii11i), 
distilleries (suhti kammanliit;ii), sherls for manuracturing- goods from darbha 
and hat/dha ~asses and bark ( dahhhaka kammantii.ri, baddhaka", halr.kn,yaka"), c"al 
shop!! (iri.f!dla"), woodshops (katlha") and wnrkshop for ironsmiths (tiesat;iti!li), 85 

underground cellers (nfima[!hara), 8tl barber's shop (.ramara, explained by the 
commentator also as a smithy or a resort for all s0rts of low p~ople37 ) and 
bathing halls (one called Sesadravya at Nalanda is mentioned).88 

The city contained markets and ha7.ars thronging with craftsmen.19 

It was provided with open spaces (.riri{!hiilaka), or junctions of three (lrika, 
H. tirmohtini), four (catu~ka, H. caumohtini) or six roads (pravaha) 40 and markel 
lanes (caccara). 41 The roads were often lined with houses and shops. The 
iipat;iagrha or kotl1i had shops on all sides or on two sides42• The house facing 
the road was known as rathytimukha. The house could be situated by the 
roadside, actually facing the road (abhimukha) or turned away from it (bahir
mukhrz), or it had its one door opening on the road and one behind (ubhayato
mukha).'1 

The Rriynpa.set;1f vn Sutra" gives a verv detailed description of the ramparts 
and its gateways. The rampart (pii,!!fira) had a pronounced batter, the propor
tion of slope at the base, middle and the top being in the ratio of 1 : -k : l· 
This batter is also clearly seen in the representation of the city in early Indian 
reliefs Owing to this batter the rampart was broad at the base, constricted 
in the middle and narrow at the top. The rampart was •cow-tail', i.e. curved, 
in shape (~o/mccha.sat;ilhtina sat;ifhie) and furnished with cornices (kavis'isaehi) 
in five colours, measuring in proportion of one in length (iiytima), half in thick
ness and a little more than one in hei~ht The holes and apertures in the walls 
were called cit;idio and khat;ir'f,io. 46 The rampart was also provided with gates 
on all sides. The various r.onstihtents of the gateway or door are also given. 
It was provided with landing- (~emti), pedestal (pratisfhiina), pillars (khambha), 
threshold (elukii), bolt (indakila), side frame (che<J.ti, described as dioarafakhti), 
lintel (ut.tararif!a) 48 smal1 door bolt (suii), _joints (sandht}, samudgaka, wooden 
pin for fastening the door (a,~~alti), hole!: for holding the ends'of the wooden 
pin (aggalapdstiya}, revolving boards (tivattana-petf,hrytio) ullarapiisagii and closely 

H Niiw'i. TT. 41. 
85 Ariirii1'ea, TT, 2, 3, 8. 
H Acii. JT. 3, 3, I. 
IT Ul/nriirfhv11vrma 1 (lira. I, 26. 
38 Sri!ra Krtiirlga IT. 7, 4. 
SD A•1b?britik11, T. Vivarri-~m:ri-klulla-sippaina-«i~CJl!>'a·wlrii. 
~n BKSn, III, 2300. 
41 A•1hn., I. 
U BKSn. III. 2208. 
~~ lb .. 2208-9!1. 
•~ Riiva., po. 155-161. 
u Niiyii., II., 41, 45. 
,., doaraJyopooaTti liryagrJYaOOJlhlto.marltam, com. 
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fitted heavy door-leaves (nirantariya gka~lll.-kaviii].ci). The door leaves were 
divided into panels furnished with globular bosses (hhitti-gulita) fitted on 
cushions (gom.ti!'las9•a). The door-leaves were also decorated with the 'Tree 
and Woman' motif (Siilabhafljikas). The door also had its pinnacles (kticJa) 
and elevation (ussc/1a). The door ceiling (ulloya) was done in cage work 
(blwma) made of cross beams (vamia) and rafters (pralivarhsa). The constitu
ents of the ceiling were cross beams (va1i1Sli(1)n carved beams (vamsakar,,lli_yiio), 
ceiling panels (J1af.!iao, Com. r1amia11amupari kambtislliti11l)"a(1), mats (ohci~latil)•o) 48 

and straws (puflc/iarftyo).'° The domed turret of the gate was provided with 
pinnacle (k-ii.q,a), apparently decorated with triratna (called here tilakaratna), 
crescent (ardliacam/ra) and jewelled garlands, and was polished inside and out
side with stone and sand (taootii}ja haltryii pattha~lii). As we shall see later on 
these doors and gateways in palaces were at times highly decorative. 

Ill 

As in the case of the construction of a city, it would be better to know 
what the Buddhist literature has to say about the construction of a palace for 
the sake of comparison with the architectural data in Jain literature. Our 
information is based on the researches of Dr. Coomaraswamy.60 

In the Jlitakas the palaces are known as nivesaptisada, riija-bliavana, riijageha, 
rajanivesana, ran11o-nivesa and vimana. The palace faced the central city 
square, its exit facing down one of the main streets towards one of the many 
city gates. 

The antepura was the private apartment of the king where he was attended 
by the ladies of the court. It was provided with guard room (ifrakkatt/uina) 
where the palace guards (antepurapalaka) kept watch. 

A private or blind street led to the outer or main gate and was known as 
antara1iit!ti. The palace was also surrounded with the outer wall. The 
oµter gate (hahidz•arakoftkaka) lay at some distance from the actual palace. 

Passing through the outer gate one entered the royal courtyard or a 
series of courtyards known as arigana. These were accessible to the public 
and judgement hall, garden, tanks and probably housed the the royal 
chapels. -

4.1 mtJ/uintah /1r1/havamlii(l-mahalam Pr~lhavamlii111im-11bhll)'O yaslil)•t1k Jthapamlinii, the r:i.fiers or 
laths fastened to the beams. 

4.1 Com. : avaghtilanya(I, ticchiJdanaluh1 kambvparisthtipya mal1ii·firamiir;iam kiliilca sthiiniy~. 
ii9 puilcha{lyo 11ibitf,atariicchtidana/u/u sla/cs(lpatara I nia CJiit1a stluiniya(I. Com. 
oo Earry Indian Archiledur11 Easum Art. VQ), III (1931), pp. 181, ,r. 
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The palace was built on solid foundation. Either on the ground or base
ment stood the pillars of the lower palace. The constmctive clements of the 
palace are a pillar (thambha) supporting the rest of the construction, joist 
(tutti), jambs or ties (samglu"i/a), girths (bhilli/H'ida), roof-ridges (ku/a), rafters 
(gop"tinasi), ·bonding of the walls (Jiakkhaj1cisa), and brackets (1ll11khavat{i). 

The palace was supported by pillars (thiirza, thamb!ia). "\Yell cut octagonal 
columns (atfhamsa-sukatii klwmb/ui) arc specially mentioned. "\Yooclcn pillars 
were supported by stone bases (piisa~ra rulukkhalaka) and fa~tened with cement. 
Palace on one column is also mentioned. Such a type of temple still stands at 
I-limoi.51 

The palace had doors (pauida-drara, 1iiJa11ivesa11a di-iira). It had many 
stories (hMi.mika, bMimaka, ta/a and perhaps niv·Mw). It was divided into 
two parts-he/fliapa.1iida or lower palace and 11j1aripiisiida reached by stairs. 
In the ground floor· were perhaps situated kitchen (maluinasa, pacaniigara) 
wells (udaj1ii11a) and hot baths. The palace was provided with separate room 
(p,abbluz), king's chamber (sirigabb/ia), suites (tluil)a, vasanattliiiria), outside 
chambers (kilfiigara, s1./1aparijara, hammi;·a, candasiilii) and self-contained roofed 
apartment on the topmost or other open floors. 

The constituents of the steps were the root or base (soptinapadamula), top 
(dhurasopana, sopanas1.sa, sopiinamattliaka) and steps (sopii11a kalitigara). · 

K1i[iiglira or gabled mansion was usually a self contained separately 
roofed pavilion on any story of the palace. The gabled pent-house on 
the roof (J1asadaf.-ii,fa) was the roof-ridge of a palace designed to bear sixty 
finials (udakagha!a). It was often sale bolted (plmsilaggala) when sleeping. 
Piisiida itself is explained as a long building of several stories or if with a 
kii.!<igara on the sky floor the term hammi.J·a is applicable. 

The ceiling was often provided with ceiling cloth (celavita11a). The 
king's private apartmmt had a scented floor, hung with scented garlands and 
provided with a . golden star-spangled ceiling cloth. The rooms (gabbhas) 
were divided into square (sivikii-gahblza), long chambers (nalika 0 

: 2 in br. 
and 3 in lcngth) and /1ammi1•a also· called kii[agiiragahhlra or 11mdariiJacchadana

0 

translated by Dr. Coomarswamy as having handsome timber and clay roof 
on the top floor. Then there were lamp niches (dlpa 0

) provided with 
doors. There was probably a verandah (pakuf!a) ·rotmd a gabbha. 

After consid~rfog all definitions Dr. Coomaraswamy comes to the conclusion 
that ku!iigtira was a chamber with walls analogous to uttamagiira of a 

n lb., p. 185. 

8 
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dvarakofthaka and having a ridged, barrel-vaulted, or domed roof; and that 
hammiya was an open pillared pavilion with a flat or domed roof.62 

Candasalii wiis a roof chamber. 

Karp;,iikci and kii!a, characteristics of the roof of a kilfagtira, arc both equally 
roof plates, against which rested the top of the raficr (the kufa being usually 
a long beam forming the ridge, the katil)ika being circular Lies). 

SNlpa is rnof top and not necessarily the dome or mound. The dibba-vimiina 
had five tlt1ijJas or kuftigaras. The vimti11a consisted of little s?hapwljara 
(Tamil, pa11caram), each with its own basement, railing, window and roof. 

The apartments were provided with doors (sirigahhha, gabhlwdviira). 

Alim/a may be described as that part of any rala which was external to 
the kiifiigiiras or other chambers on that tala supported by hattltinakha pillars. 
The alindas being open to public view could be screened by movable curtains 
( samsaraQa, uggha ! a11a-ki f ika). 

There were different types of windows. Gar:aksha was equivalent to 
the Tamil Ku~lu, the gokh of !\Iathura and Agra. The Sihapanjara described as 
balcony or bay window was perhaps a French window opening down lo the 
floor level, forming the projecting part or end of a krifagtira or the topmost 
or other floor. That the s11wpai1Jara is really a window bay is supportr.d by 
]. VII, p. 111, where an a/1sarci is shown looking out from a s"ihapa11jara. 
Window door leaves (mahaviitapanadviira) and some kinds of grills and lattices 
(vedik<iz'iitapanaJiila0

, salak<i0
). The blind window had an opening above too 

high to look out. Kucchiya was something outside the window on whirh 
the birds perched. 

We have seen above the various constructional clements of a palace as 
described in Buddhist literature. The Jain canonical literature as well gives 
at many plares more or less full description of the palace architcrlurc. The 
architectural data from thejain literature is, however, of comparatively later 
date than that of the Buddhist literature, and, therefore, employs some new 
terms and also includes certain clements of decoration which we do not find 
in early Buddhist literature. 

The building of palaces (piiw'Ec), excellent houses (vnddha11ui11a gil11i~ii) 
and towers (halaggapottiyao) was supposed to be the duty of the Kshatriya 
princes.63 Priiuida was the generic term employed for the palace, but at least 

u lb., p. 193. 
H Utl'lrtidhyay1J1111, IX, 2-i. 
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at one place the commentator defines it as the second storey of a building.5
' 

As we shall presently sec, there were many types '>f palaces supported by a 
large number of pillars, but in one type known as k/1andha the structure rested 
on one pillar.5~ Some constructional clements of a palace as plinth (ma11casi), 
storey (miila) and flat roof (harmyatala) are also described. 

A fairly accurate description of the palace is obtained from the Niiyii
dliarmna-Kalu'io.58 It was provided with a terrace outside (c!takkattha, the 
commentator is of the opinion that the word may also stand for prominent 
door or an adjective of the columns). The columns were beautiful to look at 
(la~!a), well polished (masn1a), well placed (sarJ,/hiya) and carved with the 
figures of ialabha1ljikar. It was also provided with turrets qr cupolas (st1ipikas), 
pigeon holes (vi~larika), explained in the commentary as kapotapcili, or a kind of 
hole beneath the verandah (vara!1~likcidhovarfi. siira11i1e~ah), perforated window 
(gaviik~a), crescent steps ( ardlla-candra), drain passage ( nir;• 1illakantara), 57 

ka!1agcili (described as a particular kind of hole), terrace room (candra1alika), 
pa11jaraJ,ila and trellises (jcilantara). 

Besides the features described above the palace was painted in red ochre, 
white washed and polished with stone (g/iaf!a, ma!!ha) to obtain an even 
surface. Its interior chambers were painted elaborately (pasatta-mvililliy•a
cilta-kamma) and it had a mosaic floor (ku!!im.atale). The ceiling was painted 
with lotus rhizome (paumalqya), flowering creepers (plmlla-valli-vara-/1uppha
jai-1~ll<rya-cittiya-tale.) Auspicious pitchers (kalasa) were placed at the door 
which was decorated with hangings (prataraka). 

The drawing room (avastlia11agrha) was a distinguishing feature of the 
palace architecture. 68 !Ls many pillars were carved with the figures of the 
sr.labhaiijikas in playful attitudes (l'ila!!l1iya), and the diamond railing terrace 
(vaira-veiya) encompassing the hall was supported with pillars decorated with 
the moving figures of the Vidyadharas. 

The;•aria-vimana was a special type of palace very elaborate in construction. 
The Rtiyapasef}iya69 has given a very elaborate and exaggerated description 
of such a palace. It is, however, evident from the description that it was 
provided with many pillars (khamhha) carved with the figures of the Salabhaii
jikas in various sportive attitudes and decorated with the following decorative 

u kurii1Jga, II, l!, 1, 7. 
U Jciiriillga, II, I, 7, 
H Niiyii, I, 9 ; I, 23 . 

. " &plained as du4rapiirJva-vinirgatadarrl·antarOJ ilravl/11a-1oa p1inlJantarall'lili sillradluirai~ yadu.Ja• 
pad1Jyall. 

18 Nayii., I, 23, 
DI RaJa. pp. 76 fl, 
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motifs : wolf (ilziimiga), oxen (usabha), Ganclharva (turaga-nara), makara, birds 
(vihaga), dragons (vcilaga), Kinnaras, winged deer (sarablza), yaks. (camara), 
elephants (kuiijara), creepers (ua11alqya) and the lotus rhizome (paumalay<i). It 
is interesting to note in this connection that all these motifs have been used 
in the 1\fathura art of the early centuries of the Christian era. The abacus 
(vajravedika) of the columns had crowning figures of the Vidyii.dhara pairs 
(vi.Jjahara-jarnala-j191ala-ja11fa-J'ultam). The palace was heavily sculptured 
(rilvagasahassa-kal!Jam) and decorated with the rows of tinkling bells-a motif 
commonly found in Ivlathura sculptures. 

Theya11a-vima1za was provided with flight of steps on three sides (tisol'titia 
paq.iriivae), i.e., east, south and north. The R;ij•apase11i.J·a goes on to describe 
the various constituents of the staircase. It had I.anding (11mui),00 balusters 
(khamblza), steps (phalagii'f)i), cross-bars61 (siiio), joints (sa1iulhi), 0

-:. coping13 

and balustrade ( avalamhanabcihao). 61 

The staircases on three sides of the )'ti11a-vi11uina were provided with 
toraf)as which had decorative jambs (tliambha), and their tops (torarµltuim 11j1pi) 
supported eight auspicious symbols-viz., Svastika, Srivatsa, .Nandycii·arla, 
Vardhamana, Bhadrcisana, J1:ala!a, Afat9•a, and Darpar.za.0a The toraT}a 
jambs seem to have been divided into compartments (nisidiiic), provided with 
such decorative elements as pegs (11agadanta) from which were hung pearl and 
gold necklaces and rows of bells (kliinkhitri-glzari/ajtila), variegated thread gar
lands decorated with pendants (lamht"i.saga) and gold leaves, and silver hangers 
(sikkakesu) with incense burners.66 

Some compartments of the tora'f)a.r were provided with the figures of 
Sii.labhaiijikii.s in sportive attitudes (lilti-supai! f liilio) and standing in delicate 
poses (supaitthiao). These figures were narrow waisted, with large firm 
breasts, red eyes and black hair curly at point and reclining against the A !oka 
tree holding its branch in their left hand. They were coloured garments 
and garlands.117 From the description it seems that the figures were painted. 

In the decorative elements of the door and loratia jambs were also included. 
latticed windows (jalakaJaka),0B trees and gardcns00 and Jmisadiivata1i1saka 

ao bh iimiktite~ i1rdh1•a11Ug"chari~ pra<ksal;.. Guir. blij;·a. 
II phalakmfraya-sa111bm1dha-tighafana·bhtiL'a·helu-J1iiduMsthtinf1ii~. _ 
at phalak11dvayiiparitariila-prade1a~-intcrmcdiatc space h1:twccn two steps. Guj. SU.dh. 
H al'lll11rntii111ul/arnliim ciilmnbar111het11bhi1lti, ai•11la111h111111-bal11ito viriirgt1!11f1 kecida11ayavah-support 

for ascending and descending the flight of steps and >omc part proj1·cting from the lmlustcade. 
H Riiya., I, p. 78. ; aMlambanabahtiniim 11blrayo~ par fra)'olr avulambanii lra;·abhiitabhillayalr.-

Support walls of the staircase. -
" lb., p. 80. 
at lb., pp. 161-164, 
at lb., pp. 164-166. 
as lb., p. 167. 
GU lb., p. 168, 
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provided with pinnacle (Jikhara), latticed windows (jiilik<i), and its wall were 
decorated .with tilaka and crescent (ardliacandra). 10 The tora7Jas were also 
decorated wit.h rosettes (pauma-/1al/haga), horses (luraga), elephants, (11iigas, 
makara, kimpurusa, Ga11d/1anas, oxen and milh1111a figures in pairs (samgha~a). 
The floral decorative motifs consisted of pa11malaya (lotus), va!ui 0

, (wild creepers) 
asoga·, campaga0 (.Michelia Champaka) rhinzome, et!)'a (mango creeper), v1'isa11ti· 
(Bigonia), aimuua·, ku11da 0 (jasmine) and sci.ma· (Echitcs Frutcsccns),71• 

Within the compound of the Ylinaviuuina palace sometimes a theatre (picchti
gliarama!14auam) was constructcd.72 It was supported with columns furnished 
with high vedik1i and other decorative motifs recounted above. The hall was 
domed (llui.bliiya) and decorated with flags and bells. It was well plastered 
inside and outside, the gates were decorated with kalafas and the ceiling with 
lotus creepers. It was provided with an arena (akklui~laga) in the centre in 
the middle of which was a platform (11ui1J.ifti!hika). Seats were provided for the 
ladies of the palace in the cast, for the members of the executive (abliintara
paristie) in the south-east, for the members of the 'middle assembly' (majjhima
parisae) in the south and for the members of the 'outer assembly' (biilij•ar1tara 
pari$ad) on the south-west. Seven seats in a row were provided for the army 
commanders on the west; besides these there were scats for guards on all sides. 

. Certain details of Sudharmii.-devasabha which has also been depicted in 
one of the Buddhist reliefs at Bharhut are available from the Ra;•apase!zi)•a.13 

The orb of the house (laya!1a) was provided with staircases on ,all four sides. 
In its centre was a balconied house (mfi.faprasiidiivata1i1sa), its height and width 
being in proportion to two to one. The Sudharmiisabha was situated in the 
north-cast of this palace, its length, '\-'lid th and height being in proportion to 
one, half and a little less three quarter respectively. Its high columns were 
decorated with the figures of the Apsarases. The doors on the cast, south and 
ngrtJ1, their height and width being in proportion to one and half respectively. H 

Before these doors were pavilions (muk/iama1J{lapa) with vaulted doors (tkubhiya) 
on the north, east and south. 

Besides the different types of structure mentioned above there are others 
briefly indicated in the RiiJ•apasc1Ji.;•a. l;irst in order come dagamatiifapa divided 
into daga11uilaga and dagapasiiyaga types. n The dagama!11lapa is described as a 
crystal palace, but apparently it seems to have been a water pavilion of one 
or more stories. 

TO lb., lliB-1 iO. 
Tl l/J., p. 172. 
Tl lb., p. 172. 
T8 lb., pp. 2011·10. 
T& lb., p. 214, 
Tl lb., p. 195. 
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The pleasure bowers were known as iilikagltaraga, miili" and kamalilaya·, 
nature of their names depending on the creepers which covered them.7° 

The names of various apartments in a palace arc also mentioned. They 
are drawing room (avartluinagrilta), audience hall (prek!faka 0

) bathroom (majj
a~a·), toilet room (prasadhami 0

), inner apartment (garhha), sleeping room 
(m·ilia11a 0

), clrc.>:>ing roam (pa!fartila), latticed room (.itila'), flower room 
(kusww1. 0

), painting room (citra'), mmic hall (gandlzarva 0

), and mirror hall 77 

( cidar fa-.fti la). 

A comparison of architectural data in Buddhist and Jain canons should 
convince us that the architectural data in Buddhist literature is older one, 
though lumiamen1ally the constructive elements both in are the same 
with minor difference;;. Our reasons for reaching to this conclusion are :
(I) in Buddhist literature, the wooden architecture is simpler compared with 
the architecture in Jain literature which is more elaborate, thus showing a 
later stage of development, and (2) the Buddhist literature seldom refers to 
decorative ornaments, while the.Jain literature gives detailed lists of ornaments 
employed by the architects and sculptors. It is interesting to note here that 
almost all decorative motifs mentioned by the.Jain text~ appear in early fndian 
sculpture from the 2nd century B.C. to 3rd century A.D. The tracing and 
identification of different motifs found in early Indian sculpture on the strength 
of literary evidences, however, is a fascinating subject by itself and could not 
be attempted in this paper. It may, however, be pointed out that the orna
ments and decorative motifs mentioned in Jain literature appear in greater 
number of i\fathura sculptures than anywhere else and on that basis we could 
say that the architectural data in Jain literature belongs to the first and second 
centuries A.D., though some of the data based on tradition goes to rnl¥'.h earlier 
period. 



THE PRE:t-.. r CHING.ARI OF HAFIZ NAJAF ALI SHAH OF SALON 

BY A.H. NIZAMI 

The Prem Chingari ofNajafShii.h of Salon was first noticed by the present 
writer in a Hindi Monthly (now defunct) : the Bii.ndhava-organ of the Shri 
Raghuriij Siihilya Parishad, Rewa, Rewa State (now Vindhya Praclesh)-
as part of his paper : "Sufi Aur U nki Hindi Sevii.". It is proposed, through 
this paper, to bring it to the notice of English readers. 

Our provincial languages are very much indebted to the lndo-1\foslim 
mystics in whose hands they served as powerful vehicles for the propagation 
of the Sufic doctrines in the mediaeval period. About the end of the fifteenth 
century our 1vlasnavi Prcm-Kavyas were first composed in the Awadhi dialect 
of Hindi. The Madhumalati of l\fanjhan was a poem very well known tn 
contemporary Hindus and Muslims alike and furnished the model for similar 
attempts in Dakhini (Urdu) but the celebrated Padmii.vat has been, far and 
away, the most popular of the these love-poems. Through the facile pen of 
its author-1vlalik Muhammad of Jiiis-the l\fasnavi style developed its mature 
form. Awadhi has thus specialised in Masnavis, this dialect being peculiarly 
fitted for dohiis and chaupiiis. Goswami Tulasidas, as well as all l\fasnavi 
writers, have followed J aisi and have givC'n a particular shape and polish tu 
this tongue. Usmiin composed his Chitriivali (IGrn A.D.) on the lines of the 
Padmiivat. The Gyiinclip of Shaikh Nabi (16W) c01fstitutes "the highest 
development" of the Masnavi style while the Indra\'ati of Niir l\Juhammad 
(1744) may be regarded as the "last link in the chain". A contemporary 
of Niir Muhammad was Qiisim Shah Daryi\biidi, the author of the Hans 
Jawnhir (1731). The tradition continued upto the Mutiny, Fazil Shah 
composing the Prem Ratan Vi 1848, and has not yet died out. Among recent 
books are the Chaturmukut Ki Kathii and the Prem Darpan alias Y iisuf 
Zulaikhn, the latter being from the pen of Muhammad Nasir of Ghazipur, 
written in H. 13:~5/1917 A.D. and printed in Persian letters at the Majidi 
Press, Kanpur. 

Another Awadhi compos1t10n of this class, contemporaneous with the 
Prem Ratan, which forms the subjC'ct of this paper, was written in H. 1261/ 
1845 A.D., the only known manuscript of which in Persian characters is in the 
possession of the present writer. The MS does not bear the elate of transcrip
tion but the hand made paper (S~" x 6") and the ink used leave no doubt 
as to its contemporaneity with the author. 

• Read at the 15th Session of the All India Oriental Conference. 
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The poem begins with prayers to God (Chhand 1) in the traditional way 
thus:-

Then follow the praises of the Prophet, the four Caliphs and Imams Hassan 
and Hussain (C. 2.) :- · · 

W °'1~ ~ fi:;:f.t'lt'll<H "'{'tfT "'!,~ ifTlf ~ I 

In chhandas 3-G the poet sings the virtues of the Great Saint, Shaikh 
Abdul Qadir of Jeelan and describes his legends and miracles. Chhand 7 is 
devolcd to Khwija ?vluinuddin Chishti of Ajmer, the· patron saint of India, 
am.I the saints in his line belonging to the Nizii.miyah Siriijiyah branch of the 
Chishtiyah Order. Chhancl 8 deals with the saints of :rvJii.nikpur in the 
line of Shaikh Hissii.muddin. From Shaikh Peer Muhammad the scene 
shifts to Salon (Rai Barcli district of U. P.), the home town of the poet 
himself. Fourth from Peer ~·Iuhammad of Salon was the poet's own 
preceptor, Peer Karim Atii. who "showed him the path orlovc" and whose ~on 
and grandson arc mentioned in the spiritual line uptodatc (C. !:>). The 
anniversary of Peer Karim Atii attracted pilgrims from Rcwa in the age 
before the introduction of the railways. Chhand 10 reads as follows :-

·~· ~ ;;j'1f ~ ~\1AT, ~ ITT ~ ~ TR: ~I 
~ ~ '.!;frn Cfi<:: lfrITT, ~ ~ ~ tj: '!" \ifraT I 
~ Cfi MI~ :fl f.lir{r{, ~ WI" ~ CflTjf '!" m{ I 
~ ~~!<: ;ft °<!f.:r 11J1!JT, UT ij'<f 1frft ~~· ~ ~ I 
~ ~ ~R lfrr lWfr, ~ ~)? ~ 'i!fN '!" ~ I 
~ ! ~ ;;j'1f 'li{i, ~ ~ ift;; 'fi")J; 1ftu rrrt.T· 1 
;j· ~ ¥ ~ f<rmU, lJQ: ~ <tl" . qfu :mi fuQli:r I 

\;f"ij' ~ i:io -4" ~. ITT!" ~1 orsm , 
WT ~T cfU 'fiU, .;;f(r ~ WT mq' II 

The next two chhandas (11,12) arc in the same strain. ·In stanza 13 the 
poet gives the genesis of this composition. He was passing one Friday nig-ht 
in contemplation at the durgah (shrine) of Peer .Muhammad when his "heart 
was smitten with love", "tears flowed from his eyes" and the "night proved to be 
a successful one". On one occasion ;\fauliina Rumi occupied his attention and 
this.led to the composition of the Prem Chingari (C. 14) :-

~ ~ ~ ~ crru, '1fART ~· :af..Jt41<11 
:q;:r :q;i- ~cm·~, ~ ~ ~r ~ ~' 
fu<r '~Oil'<r.<: ~Cfi ~' 1W<TI' mm .q: ~ irr~~r 1 

~ ~ ~ 'lfti"UO ~. ~liq:~~ ~fl 
lfrr '\3"'lm i:m ~- f<RTU, ~· rrTlf ~ -f •=1"111 I (\ I 
~'!' « ~ ~ ~·, 'i."' ~ ~ ~fer ~· I 
~~ ~ ~· ~ qrci·,. ~ 'tiTC· ~ CRTCf" I 
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1'l~' fcAm" ~I ~~ ~ \ifn: I 
<rt=.ft ~ ~~ ~' ~lT-'fo'llT ~ m 11 

l'vfaulana R fimi is the famous saint] alaluddin, "no prophet yet having a Book", 
whose celebrated J\:Jasnavi; "the Qoran in Persian", is the greatest and t11e 
most popular book on sufism vv-ritten in Persian verse. Herc follows the poet's 
version of two "Hiknyats" of the great l\fasnavi Riimi (Cs. 15-70 and 71-90) 
with commentary verse for verse, interspersed with hagiographical stories to 
illustrate the subtle points.of the Sufi path of spiritualism. Of these narratives 
of Riimi one is the "plaint of the flute" being the introduct011' part of his 
;\Iasnavi, the other being the famous conversation of "l\Joses and the Shep
herd". Every stanza has seven chaupii.is and one doha. For every Persian 
verse one stanza or more has been devoted but the arrangement is not uniform 
specially in the latter half o( the book where the proportion of stanzas to verses 
has not been adhered to and often there is a single Awadhi couplet or two for 
its Persian prototype. The number of verses in the two "narratives" is 41 
and 98 respectively. The Awadhi version, short of 'the commentary, is given 
here in Nagari ; tl1e Persian verses are omitted. Scholars of Persian may 
easily compare from the original :-

9 

The Plaint of the Flute 

wt" ~ ileftlrr mcf, ~ <ITT" efcr ,)"lf ~I 
~ OR uY Cf.TC ~ ~ rzrrU, ~ wra- ~Tcl 'l1: ilTU I 

mITT ~<fl" ~<fl" ~ tfri, CfT fer~ ~ 'q"ftr ~ I 
v finr m'" fllfu' ~~ ;:;r) <fl"W, ~ fm:A" ~ f.m uf{ I 
" ~ ~ ~ ~. UT ctm" fu'f fu;; "tl'f ~ I 
\ tf. ~ m ¥ ~nr wncrr. ~ 1:~1 ~ ¥ wr rncrr 1 
" >;fNif ircr \ifFlfr w.r 'fiW, mer im ~ wr ut{ 1 

,. ~~ ;R q;-)3; .~ '1,~1 ~ ~ f;F{if ~ ~I 
. ~ lfR ~omr if~ rl!TIJ, ~ m:q.:r q- ;:r~ \if"llll<I I _ 
' ;;fra ~ ~Q ~~ ~ GITT;, ~ ~T ;:;ru W'T if tft-a; I 

q ~ ~ ~ \;f<f <frrr, aOf ~ ~ ~ ~;;r I 
'

0 mlfl" ~fcri ll" cfm ~. ~ if ~" \;ff ~ W I 
~ ~ ~if if mf1r vnncf, ~ ~ ;;ft ;;rri:r if wf I 

u ~tr mflr ctm ~. ~ir -~ ~ l{tr ~ ... , 
n 3fffi11 ~ ~~ rzrm, ;:;rr ~ ~ ~ l'.Rf° m-<T I : 
~~<fl" oo itU, ~~ ~ tfif'"G: ~·~TUI 

" ctfil ml" 00 il'fQ <F'ra;, "llli" m· °m lITm fu I 
W arn q-f.r 'ii~, ~ if"ITT ~l"/r ffirm I 

'" ctm ~ mir wr "crrffi, ~ l{tr ~ ~ m" um , 
snt' ~ cim ;;p.r ~' 1

'1l'i1"'1'"'
1 ~ fcr'Uft cri"ucf I 

'" ' ' ..... C'\ «:?. snt' ~H <fl"T :~r ~)-{, ~ ~' ~ml" ~I 
~lf Gf'ifiJ ITTCfif WJ ~·, m "<WIT Cf.\· . ~ "f~ I 

"' 
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" m Of llim <fm f{,'f ~. ~ ~ ~ lfT ~~I 
N ¥'° ~ ~ 1J<i't ~' ~" 'T"lf ~~I 
t' ~ lTlf ffi" ~ ~. fira ~ ~. ID=q Of ~I 
t\ m ~ ~ ~ f.N ~. ~)'- f.A' ~ oh: ~ ffi"'1' I 
'" crrctfr lfa" ~ 'ffQ rrrcr·, Wir ~)? ~ ~ ~I 

m ~ ,~T .q.· ffi"U, ~ 9;Rfrn 'lim 'li1i ~ I 
;i ~ ~ • ,. .............. ~....;:,,. i::: 

l:!i"~ c.1"' Oif \il7T m ri:rru, r;r,"1~ .,,<i "11 n..r~...,...,<'il ....... rt.,,..,.€1_1..,..,.<11 

'R ~ ~ ~ ~~. ~ flf.u ~ m ~I 
n m '3'1rn:r ~ +fif cftt, Wtf ~ "'l"it ~ mt I 

;;r<Jlf \iPilT ;r.T ~ 4ft1J_, ~ ~ Of ~ ~ I 
'
11 ~nrr ~~~;;rm,~ m ~ ~ m1 
~· ~~~WT-~.~ mr ~ Uir ~ rtTml 

~ i.!'f ~ qtf"'IT ir<r ltm, i.!'f <tr.wr ~ ~'Pm I 
~ ~ ~~ w.T ~' i.!'f '3fu>r W-r ~ Tf ~I 

~' ~ Ol'"Vf Wir m 'liTU, ~m G:Ttf f1:rfk 4tT 'df-.itll I <1 , 
;1> ~ ~ ITT ~lf, ~ q"J'Cff, ~ Of ;;rn:r ~ 'if~'Cll<41 I 

~ ~ 'ffQ ;;m1, *flr"'I" ~ ~ 4tT ITT~f' I 
~lf ~ tITTnr ~ m, ~ ~ ~ ~ ~I 

;' Wir ~ 00 ·~· ~. 1
1(m

1 
irra M ~ <m:T I 

~' ;:;ft ~ ~ ~ ~ rim:T, ~lft flR<m: ~ mrro I 
t• l:!i"~'liif m ;r.T tj-cr "(l1ITT, <fm WT +rTtfT ~ 'mm I 

tt ~ ~ fiF.i ~ ;;'lITTT, ~ fcR ~ ~ WITTTI 

~ ~ ~ ~'t' ~.~~ITT~~ 
n otm ER" ~ \il7T ;;rW, .,r· m lf>@ \il7T ~ ~ I 

" lTlf ~ ~ ~. ~ ~ qm ~ mU I 
'' "Sftair ~ ~ ~' ~ %'T W-1' firv.A; 1Tiit I 
'~ ;;rm: ~lf'° ~ ~ ~. ~r lfm -f.A' ~ CfiP1T, 

" if·~ ~ mcIT f-.it'diiliijl, ::;ft 't' ift<i' ~ "'1° troTrnT I 
•• ~ ~ rft":q ~·, 94 \ifffi firil ~ imJ'" I 
~ '<ff~ ~ m f.:twU., ClW'" \ifffi ~ "'1" ;afo1ll1-0 1 

" ~lf ~ "lg~~. ~ ~ mtf ~mul 
'' if ;:;ft Qftr ~ f.A' Cflrf, artT.foT ~ ~ f.roITTf I 
~ ~ f.:r*r f.r"'I" cr.r{, ~ <t>1" 'il"Tcr ~ ~ 
;;icr ~ ~ 4tT ;;fra;, iroR: ~ ~ ~fo1<t'=\a; 1 

•• • ...;... ' ~ -.f"I'.::~ 
~ ~ ~1'4 ~ rJ:lT<T, ~ ~ 1'1"1 'di-.itlll<l I 

•• ~ lfT m1f'f lf~ 00, ~ ~ ~ ~ ITTml 
W1 men ~ imr ~ 'fU, ~ ~ G:"(tl'if m'" ~ , 
~ f.rWr ~ ~ itm, ~ i>fTlf tfC ~ ~I 

:Moses and the Shepherd 

t 'ir_m' 'f<it ~ ~ 111W1 ~~- ~ ~ ~I 
~ ~ -sfi:r ~ irnrr, 1fllf ~ fit; ~ ~ I 
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1 ~ ~ ~ sITTr1f i:frt, m an: ~ 'fi1: m 1 
'l'if ~ ~it ~ crrai, cl'F WIR ~· ~I 
rn 'ti"U if;°q f~f, ~ <m: ~ ~ I 

' ~ ~~ '<ittf '3'f;;mt, ~ ~ 'ti"U ~ ~ I 
~ ~ ~N q'fi!rai, ~ ~ ~ f'Nrai I 

• ;;fr ~ u'T ~ mu ifiT!IT, 1ITTr <rl ~ mer *'" wrr 1 
ffiJ ~ ~ lITTr ~ alu, d~ ~ ~ f.rn 'lfro I 

" ~ ~ ~ ~ m, ~ ~ mf fe:i1 m- I 
crnn: aR \ifTfu ITTuffi, tJffi fu1fl ifh; qg +rtcft I 

' I:!; ~ ~ f;;ra' tj'rt, ~ ~ mf fe:i1 filt I 
~ ~ lfrt't ~' ~A; ~ tffum: I 
~ ~ ~. ITT If"{ «Cr~ cm: II 

• lffu;r an: '51Trrl ~ m, ~1 ~ ~ m 1 
< Ui\' ~ !JiITT: ~. lfftiJ ~ ij'Cf ~~ ~ I 
' ~ ~ ~ ~ mC -q.· mifl WT ~ ~· 1 
,. :;:orl 'II{ irrm an: m, ms ~ ~ orai 1 

n ~ (;f ~ ~ ~ llTU, m ij'Cf ~ ~ITT ITTU I 
;;fr ~ ~ ~- tj'rt <mrr, m ~ ~ ~ 'llffi I 

n ~ +rf cr qg G(B'"{ ll"R'l, "{'ti ar{'li ~R <m: -ml I 

~ Gl"ifif fWr ~ ~I erg 5flft ~ 1l"Rf I 
'11«' <fiW f.p- CfiRt) I ~ ~ ~« OITff 11 

n <fiW fci; Cfg Gf"~ Tflftr qom, iftR 'lJ_fll ~ ~ CAfCfT I 
11 'i:r_U' 'fiW ~ ~. fiR ~R:! '"fq Cf"{ ~ 'IBfT I 

w: cftJ f<r~i.? '3'f~, ~ +r~N tf'q- 'J;j"N°zrru I 
1
" ~ f~ ~ffi fuQJ{t, Cfft"i Pffi ~ ~)I 

1
' ifif ~ ;r;f'f 'lief« \iffi' 00, CfiT ~ CfR." ~) qflfln"U I 
~ ITT<fi) ITT 'fi1: ~ ~·, Q'{ ~ qflA" 1!l'I° irr~f 1 

1~ ~ <r"fif ~ CJtq WfRT, ~ <fiT ~ rtW ('.( ;;n;:ft• I 
m 'q"~ <m: ~ ITTi-u, ITT ~ IDlT ;;ii mrru 1 

1
< ;;fr ~ lf@ ~ ~scll1<1, m \iJ1T 'fi"r ~ ~ 'ilJf(f 1 

ITT ~ iJ'ifif if ~fu ~. ~T+r if zyr ~ ~ I 
n if1= ~ 11~ ~. ~ ~ ;:r oo in::r1 
1

• Cfire)• ~ OITff ~. ~ f.N ifRfT \lfR I 
erg sITTr1f f.rif arm ~. $ w an: 1 1 

" ~ <.f'fWf lffitq 1lif ~-. $ 'fi"T ~ ~ <rm r 1 

Cfg ~ 1fkf ~rT ~ '+l'R'IT, ~ iF.f ~- iPf. ~ ~I 
~~ trl~ ~ ~ "irTf, 1f· qrcff, ~ ifrcf;) ~ ~ m<fT I 
~ WT ~if ~. Iii~ cfR; *1' ~I 

" ~ i'Ef ~ m ~. ~ fute it1 ~ m, 
m 'fi"T ~ ~ mit, +rrit ~ ~ ~ lf"R=r)1 

1
• ;;fr ~ ~ '.!W fl ifTU I ~ rrrft 'lif1rT <m: ~ I 

~" m lfR. ~ ~ ~·, ~ ~ aj'q<t; ~ <ft@". I 
~ ~ q ~ ~. ~ ?fil'Ef ~ ~I 
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'' rm;: ~ 'ITU <ti ~. ~ rm;: ~ ~ ~ I 
,. wr cffli ~ mr ffi1ft, m fuwf ~ it"f ;;rT1ft 1 

~ !Jfcr ~· fl ~rrr. ~ fl ~ ~· ~ ~rrr 1 
'' ~ ~ '.f-' ~ ~. 'IT 'filR ~ ~ I 

furr ~ ~ ~. fo('11<tf!i<l '111i 11 
'' ~ ff" '~' ~ wrrf, '1ITT' ~ ~ i:fl1: ~I 

UT'1T ~ 11{ it"f tfil'iil, ~ ~ lrU ~ ;f\"CfiT I 
,. ~ ~ tfi"{ tt,'3' ~. EfU ~ ~ Cf>l" WI ~ I 
" m ~ if ~ fl ~. '1iij-·• ofll ~~ croflJT I 
~ ctlm 0'11' ~. ifnl' ~~ lTI"{ ~m I 

H ~ ~~ ~ ~' Cf>l" ~ ~ ~~ ~I 
" Wl>T ITT fJrif ~?TT lN qp;IT, fl:rt;iir 'ir~ m~ m F<q~ 1 
'' ~ Aiur ~"'~ ~. ~ ~ filfQ ITT ~I 
'" qr'fl1 ;;fur ITT~ ~ "11fr, ~ ~ <fiTcr Q~ ffi1ft I 
" qrCfiT ~ ef?1" ~' ~ ~ 'ffi em I 

qrCfiT R Tf ;ft'fi ~. mcITT ~ mwr II 
'" ~ ~ <ft'if ~. ~~ m;i lffi ~I 
'' rrr ~ ~ \ifra rrr ~. rrr +iR ~i! if iftfQ: ITTJ1l I 

ilU ~ mpli :wlm, f.:rfi'R qITT <IT3; ~ r<TTU I 

" it· ~ a-U ;;rr:r t ~, ~ ;;rr a-t ifri' irm ;;;i1.a , 
.,. ~ '1ITT' ~ 'ffQ 'l{TCf, mcf Tfl" ;;fr -;;ftcr ~ I 
.. , it· ~ CfiTijf ~ mr 'fl~, ~ mr11 ~ ~ it{ 1 
~ ~ ~ ;;rr lJT ~. m ~~mt <fil\ill1 

"' ~ '+fTqT if <fit, ~ \ifftT ~ I 
futtft <fit fufrC[1f ~ ir[{ W111: I I 

'' f;:roif fWr!' l'f.~ ~' ~· Wr ~ W tru I 
crorc ~'f.., ~ Gffi it{, ~ ~~ ~ ~ ~Ji I 

" ~· Wf ~ \if1T irft, s1+ft ifRr <ITai \ifTr~"ft I I 
~ Wffi ~· ~' \ifra GI '<ICl'tf!i{ ~ I 

.... ~ 'gj'Ff ITT if ~. ~ ITTn: CRf!f G1'00 I 

.. , srm m ~ Rif oo, Girt ~ m <t>l" mm- 1 

trra ~ 1lf'l" m ~· crm q if ffi'l ~ ! 
... !fift crq;:r i:fi ~ m'3', m q"'{ ~ ~ ~ Ul<r 1 

~~ ~r m <t>l" C['l; srRT, crrm: if ~ ~ m<t'Al 1 
"' ;ft-{ r:rfcr:r ~ fuif ifru, !f{'qG lf~ ~ :riu I 
~ \illif ~ ~ ~. m Tffll • ~ m-{1 

"' 
1
Cfi'ffi

1 t ~ ~ ~. ~ fur m ~I 
~ +n: ~ ~ ~ ~·, ~ m CfiG! ~ 'IT@' .. , 

"" 'idctl<<t ~ !fTlT if ~, ~ !gfl'f if ~ m-@' I 
"' ~ ~ ii'EI' ~ m, ITT ~ <ITT ;;rr:r I 

~filrr ~ Fera~. ~ ~ ~ mtfl 
,, ~ ~ f.r;n' ~ ;rr@'", sMt ~ 'fl6C ~ ~-, 

~ "" m ~ ~ mu, srm ~ ~ f.ra 'SITu 1 
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"' efrr ~ ~ ~ ~'lTlll, ·~· 'fi) ~ ~ wrJ1ft I 
.,. ·~·• fwi t$° ~ ~. m ~~~~I 
"" Wrr ~ ITT 'q"~ ~. ~ ~ iii@ ~ ir· ~ I 
"' ;;fr 'iTCli 'f,tf ;;rTl: ~. ¥. ~~ ~ ~ \iIT{ I 
,... :;;r) ~l 'q"Cf ~ <i'"ifl{, ~ G'1i tITU ~ I 
"' ~ mi:R' m t, Cfi"IT 'ti@ ~ m 1 
~ ;;;ft ~ ~~ ~. f.fw W Rcr ~II 

"' ;;;ft 
1
1{«1"

1 
~ ml" 'lTlll, ~ fl fur ~ S""{ !fllir I 

~ ~ :q11°f <rrf lllW, ~ crft ~ t ~ I 
,. -~ ~ ~ tJ"lit <Pg tff3i, ·~~ ~ ID Of3i I 
" ~ 'fir 'ifIB ~ m rim.r, -imr ct\" 'ifIB [~] ~ 1 
'~ ~ ~ nJ ~ ~ ;;nf, nJ ~ C(1l, ;fri\" .. ~ I 

lffi ll'!. ~ ~ ~ ~. ~~if~ m-4t1 
" ~· tj\1-r ~ ~ llTrfr, ~ ~ ifr.r ~ 00 I 
'" ~· rnii ~ ~' mtA" ~ I 

-.ii ~ ITTR ~, q;·~ <ti'"{ ~ I I 

'" ~ ~- ~ ~ ~. ~ rn ~ ~ri 3fTCf 1 
" +{_«I"~ ~ill~ l:fTlif, m ~ ~ ~I 
~ f<ti ~ ~ m if mcft, lR ~mer m mm1 

'" ~ ~ ~ "imu, tfq aTI: ~ ~ ;af-1141<11 
m« ~ "1~ ~·, m« iiITTr m f"!>a¥11@· 1 

\.: \iffi ~ ~ ;;ft;r ~ ~' ITT!" Tf "5[lft an: ~ I 
;;r~ F<N ~ f.m: .. ~ QNt, ~ m "«RT ~ wnm 1 

" ~ fc1i Q; '11:m' ~ cmrr, 9;ICf if ~ i\iT ~ mm 1 
~~ Vfid" lIT ~' ~ m· +fr< WfT lR ¥.f I 

~· 00 ~ rrT'9 ~ lftu, ~:oq) ~ Gtfur t ~m I 
"' =<rr.tli irT"( ~ ~ i°u, ~ rrT'9 <rfl:r ~ i°u I 
"

1 ·'fi"M lffl ~) fcmu{, ~ ~ lft~ qb ~I 
~ EfTf cfn: ~ m ~' Rift~~ W"{ CR ~I 

"
1 ~ lfR ~ ~ if ;;rf{, ;;;ft ~ ~ ~ f.R'iIT{ I 

•• ~ ct\° ~ 'fit•, ~ lIT ~I 
"" mT:R ~ ~. ~ <iFf ~II 

'1lff crnr F<R .. Ill·~. ~·~ <fif ~_;_:«mu.1' 
ij"f c.tm ct\" er;:r if ;:;n;:IT, ~·~ <ITT qf~'•rFrl) 

a\ ~ :;;rr:r ;;;ft ~ ~"){, ~ ~ 'fi"T ~ mf I 
... efiivr 'fit ~ ;;;ft ffi°U, ~rY~ ~ $ 'fil W 1 

"' ~ ilCT ;;;ft ft(~ ~. ~ fl !fl1: ~ ~ WU I 
., ~~~fl~' \31R ~ ~ ~ lfro:I 
c. ~ :;;rr:r cfn: ~ CfiTlfT, ~ ~ $ fl ~ I 

'tile ma ~ ~' iifT'1 cg ~ 'fi)lf I 
$ fl <::T<rr fc:Ar, ~ if f.:rora ~ I I 

'' ~ Am 'ITT: R;=r W, ~ ~ ~ ID ilTU I 
furorr Am ~ ID 00 , \ifFT aTI: ~ lffl tf'rm I 
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·~ Vim f.rltR m-tf ~ iftu, ~ qITT if ~ mu I 
'' ~<:r rn ifl"i f'1<"I1'1l, $ "'1° WIT ~ qr.ft I 
" <Ifq fu~ ~ ~ mu, 'l=fi.OT ~ 't.1W!: ~ ITTu I 
"' iii"~ o"lffif ~ ~-~ fGf'il1"U, ~ ~ m ~ "'1° 00 I 
'' ~ 'ti!" 'lflr ~'llra f<f";rru, f.rf!R ~~ ~ rou I 
·~ ~~r frrf'ft <Ifq tn:, ~ri:· lfl'!.'l ~ 1 "' 

~m ~ t=ti-n~ a-~. ~;:;r m ~ ~11 :'· 'if f rr<fcr ~IT~~ "'1° lITT°f, '{\ill ~ q_~ i!l"Rcr Cfil1IT I 
_, \iffi! 'ii"n:rr ~ mi:r if ';l;\iff, m <{Ttf ~a- ~@1 if ~r 1 

,. fi:o<~ f.rmr ~ff l:fti -arm, ~ ~r'fu ~m ~ ~ro 1 
\l CfIT ~11 W< q';..:rqlt I ~r, q~) ~ ~ ::;rri:r if ~~r I 
'~ if~ fIT~ lff<if :q-~ 00, ~ ~l<f ~ ~ ~ ~@T I 
'l w< i!1' w"{ Rj ~rqr, if~ ~ ~ ~ if tTrcrr 1 
,. ~ ~ff 1!11 iu ;;i1 CfiT{. ~ ~ff ~ ~nT if QJ{ I 
'" ;;i1 Cff ra <-<rrrr <!flfni *· ~ ~ ~ 1 

!fTcf ~ 1!¥f ~Y, ~ ;;rir 00 ;fir 11 
'~ \ifT l!r,r r:fi< ""lj_flr Ro ~J;w, ij"f ~ lfif "'1° lfCf ~~ I 
,., \ifT <fl< f~ ~ Cf-ti <n<IT, ~ ~ ::;ffir if :;;r)ff fi:IBm I 

W 3i:;:i- :;f.l" rft"-if if ~' f~ ~ ~l<f :i;ro m{ I 
" ~ ID 1!li~ "'f,.f&r \ilfi! ~' ~ ~ ~ ~ itm I 
._, \ifTf~ i!< ~ffi m!f ~' 'lll°f ~ q ~ ~f{ I 

t•• ~ ~ ~ ;;mi :q-flfr{, fuir ID qftr 'ff~ Cfi°{ fqffi{ I 

The "Plaint of the Flute" is illustrative of the great pantheistic doctrine of the 
Sufis and Najaf Shii.h has commented upon it with interest while Lhe story of 
'Moses and the Shepherd,' dealing with the Nirgun attributes of Almighty, 
is self-explanatory and has been rendered with little or no comments. The 
next Persian couplet (99) covered by chhan<l 91 is really the opening verse 
of the next Hikayat of l\faulii.nii. R iimi wrongly included here and stands alone. 
Chhand 92 closes th~ book, thus :-

~ mm wrr ~. <rt<ft ~ !lir-f-'4'1•11 <\ 1 
~ ~ m ~. ~ ~ ~ "11" <fif{1 
~ \ifiT ~ 'f@ if ;;rr;h, BCf ~ CfiT 'll: rrtqfi""if""'"ll""'~'""T\3 I 

"Sfq <fVT ~ Wif ~Y. ij"f FQ:«" t q-:r ~~lfY I 
ffi"i:f ~ ~ ~ feriflft, (_!~ ~ m if· ;;ftlft I 
~~TI !f¥f °lfi:r W ~' Q<f ~ *q ~ 1l" ~I 
f.rn Wf 3;ITTf ~ lfif lfn:), ~ ~ ~ ~ W I 
i:rflI mITTr ~ lf't@, ~ lfii ~ WITT I 
~ ;;i1T ftrlf <fl" ~. ·~· ~ ~ II 

Then follows the last colophon :-

'Hear ends the book of the Prem ChingiirI composed by Hafiz Shih 
Najaf Ali.' The total number of pages in the MS is 67 • 

• 
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Another MS of this book in Nagari characters, presumbly a transliteration 
of the first, is dated 3rd January 1899, l\fonday. The copyist is Ranmast 
Khii.n son of Haidar Khan from whose descendent, the late Faizullah Khan, 
both the ivIS were acquired. 

During his old age, when he had lost his eye-sight, :\'ajaf Sh:-1h lived in 
Rewa. He was Hafiz, i.e., remembered the Qoran by heart, is said to have 
founded a mosque and led the prayers in another. He was fond of music. 
One Subhii.ni would sing on his flute these three lines of Baghcli :-

and Najaf Shah would fall into ecstacy. The choice of the "plaint of the 
flute" for his first "narrative" is thus significant. Najaf Shii.h is also reputed 
to have been very charitable and spent the major portion of his income on 
alms. 

\\7hen and how Najaf Shah came to Rewa is not known. That he was 
known to and patronised by the spiritually minded Vaishnava poet-prince, 
Mahii.riijii. Yishvanath Sinha (1833-54), is certain. The ivlah:-1rajii., tradition 
has it, would receive the blind poet-Srifi in the palace with great reverence to 
the great chagrin and annoyance of his orthodox Brahmin minister. The 
following doha on Najaf Shii.h, composed extempore, is attributed to his heir
apparent, Raghuraj Sinh:.., also a poet :-

~ ~Ff ~ cffi, 'tfn: 9;ffil
1 ~ 'ITT: I 

q'~ ~ ;:f;:rr ~)"q ~· '~ ~· ~ :qn: 11 

Najaf Shah died i':'l Rewa and lies buried outside the durgah of Imam 
Shah. The year of his death is not known. Najaf Shii.h also wrote earlier 
an Akharawati in H. 1224/1809 A.D. which will form the subject of another 
short paper. 



THE UIGUR AND ANGAR LANGUAGE IN KAN SU, CHINA 

BY DR. M. HERMANNS s.v .D. 

The present article contains a vocabulary of the Uignr and AngaP-dialects 
collected during my research of these tribes. Some grammatical observations 
conclude the paper.1 

1. VOCABULARY OF UIGUR AND ANGAR DIALECTS 

The Uigur language is a sub-group of the Altai language. It is one of 
the Ea~tern dialects of the Turkish group. The Uigur in Kan su called them
selves Yugur. They themselves admit that tlH'y can undcrstaud the Salars 
(in Tsing hai, China) and the Shan tou (in Kan su and Sin ldang) to a certain 
extent. The Salars are from a Turkish race and had cmigrntcd from Samar
kand to the Huang ho valley near Sun Ima (Tsing hai). Shan tou is the Chinese 
name for the Sartic speaking people in Kan su and Sin kiang. Originally of 
Turkish race they arc mixed with Chinese. Nowadays they call themselves 
Uigur. Since these arc all kindred dialects, it is not surprising that the Yugur 
can \lnderstand them to some extent. 

The Angar language is a totally different one. The Angars say that they 
can UQ.derstand the Daide-Mongols (Kan su, Tsing hai), the Tzaidam-1\Iongols 
(Tsing hai) as well as the Ala shan-!\fongols (Ning hia). They claim however a 
still closer connection with the Mongar or Tu jcn (Kan su, Tsing hai) as the 
Chinese called them, an old Mongolian tribe.2 From this it follows that the 
Yugur tongue is a Turkish dialect and the Angar tongue an old Mongolian 
dialect. Since they were neighbours for a long timl', however, both these 
people naturally borrowed words from each other and also rrom the Tibetans 
and Chinese. This will become evident in the following vocabulary. 

English An gar Yugur 

man (in general), human kun Xe 
being 

man (male) xkanar crcn 
woman stugun sartax 
boy (small) mi:ila xte baka 

l The religion and customs of the Uigurs are rlealt with in the article "Die Uiguren und ihre 
ncucntdcckten Nachkommen", J\ntbropos Bd. XXXV-XXXVI, Frciburg i. Srhw. 1!140.'41. The 
romanication is in acC'Orclancc with the AnLhcopos-:\lphabct : s=sh (~ch); x=ch; c=lsh (tsch); 
' =tj; d'=clj; k=d:; ii=ng as prelix, infix and suffix; r=gullural r; y=j, 

' er. map 3 in Ill}' book "Die Nomaclcn VOil Tibet", \'\'icn 1114!!, which shows the sclllt~ments 
of the different races in Tsing hai and Kan au. 
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big boy 
small girl 
big girl 
old man 
old woman 
elder brother 
younger brother 
elder sister 
younger sister 
father 
mother 
maternal grand-mother 
maternal grand-father 
paternal grand-father 
patemal grand-mother 
grandson, grand-daughter 

uncle 

aunt 

family 
cousms 
widow 
concubine 
twins 
to betroth 
to marry 
bridegroom, fianc6 
bride, fiancee 
mother-in-law 
father-in-law 
wedding banquet 
match-maker, matrimonial 

agent 
dowry 
milk-name 
big name 
layman 
monk 
servant (man and maid) 

10 

Angar 

d'a lu 
rgiin 
kom bas dok 
awa 
ane (tib. ane) 
gogo (chin. gogo) 
<lilt 
ii.et jai (tib. acljai) 
dokon 
ad'a (rib. argya) 
rke 
gadcm ke 
ad'a (tib.) 
awa (tib.) 
ana (tib.) 
d'ai (chin. djai-clcler 

sister) 
baba (chin. baba) 

ad'a kat 

ncgc ker'konbai 
dsekan, daekul 
bel wson 
asa teirasan kombosto 
skor mola 
urux targ 
tscreija 
rkanar 
kom boa dok 
gesana 
guyi 
xrom 

d'onnadso 
ga!Oii 
baiie nere 
xkenerc 
gtaan delto 
sawo 
suiia saiion 

Yugur 

yiket 
gos dar 
sa!'tax 
awa ka 
taitai (chin. taitai) 
aga (tib. aga) 
one 
exke, gsaka 
sonne 
ad'a (tib.) 
dada, ana (tib. ane) 
kadem ke 
ad'a (tib.) 
awa, awuga 
ana,anaga 
gegen 

baba, dayai (chin. 
dayai) 

ad'a kat, darenai 
(chin. nai nai) 
btirt, biirio, lax 
dsekan, dsekul 
adkal!'an, csug 
gdix d'en, song gelgcn 
orklis mola 
beleg sal.xdor 
kegrine 
gudsege 
faftax 
gesana (of the wife) 
guyi (of the wife) 
ass 

rad'o (men only) 
galoii 
ktsigat 
bosegat 
akdonax 
eawo 
o!Otkaiise 
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adopted child taiworlet gerewe gusax yabkclte, ass er-
andse 

head tolno bd 
hair of the head toliio son SaB 
plait of hair rkol tsowok 
brain moiie moiie 
skull, cranium moiie jasscn moiie soiiwok, top bai 
temple d'okomait d'okomait, dsardax 
ear dsekan wlak 
cheek tsex taiia tasok 
eye nodon koss 
eyeball garakai garakai 
eye-brows kcrwuk kerwuk 
eyelid kerwai kerwai 
nose kawar kaiiork 
lip ~un domdsok 
tongue kl en dol 
tooth xton doss 
upper palate bti.lo taiine 
under palate maklen gtcitel 
pharynx gutko gutko 
throat got'lln moin 
jaw, chin rnn 

.. ~ 
JIDag 

moustache saga! sagal 
neck 4olle erdke 
shoulder more jigen 
arm xa gol 
elbow dokonog tsikenaik 
hand nuterxa yudruk 
finger grun cluk 
finger-nail xmesen dernag 
wrist belik belik 
finger-joint xrunaii xrunaii 
chest db'on doss 
breasts rkon nemik 
loins xaworxa yige 
backbone, spine tscd'a go gos 
right hand baron iioii gal 
left hand soiioliiar solii gol 
shoulder-blade nurun k nkos suiiok 
coccyx bel bel 
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English An gar Yugur 

hip slld'a ut'a sunok 
thigh, femur iioya bot 
shank sketai yuda 
knee woduk dess 
foot kol asak 
toe kol darmak asak dannak 
belly gedessen d'ige 
abdomen baiial ded'ige 
bowels harra wogon harra wogon 
lungs uska iiupo 
heart d'llrgen rok 
liver hlegen baiior 
vein dwasen dam or 
sinew sen dasson ebdllk 
tent ger (tib. gur) ytl 
ten t-sqtiare tar tar 
tent-rope dtfondog dsondog 
tent-pole tuliia surok 
tent-peg ad assen rugon 
fire-place ad a gs ad a gs 
fire gal wut 
kettle to gun doss 
spoon dsomM sowak 
cup keire keire 
wooden pail (bucket) baiiad'a baiiad'a 
mill termen temmen 
barley flour taliian taliian 
tea da (chin. tfa) ttia 
meat mag an et 
sausage nafi tb naii th. 
milk sun sut 
curdled milk (joghurt) ondwain yuiiurt 
buttermilk darak (tib. dara) smak 
butter toson yax 
noodles iiloryenke mensemen 
rice turgan turgan 
millet budtln amen yugulsokba 
wheat dran dark 
spelt, barley harpei harpei 
beans bud'ak buda'k 
grass weson owt 
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salt dawson dnss 
tobacco kafua kafisa 
tobacco leaves godamak gogdamak 
snuff xwar damak xalk damak 
pipe hafisa dolno haii sawas 
smoke dwa· oss 
butter tub, churn tolom tolOm 
wooden pestle nodlir nOclllr 
stone pestle perdok perdok 
holy water dakcl dakcl 
image of Buddha in a tent perkan pcrkan 
felt doll.om yonak 
cap malaiiai pork 
dress, garment moske giseke 
trousers mud on yiim 
boots kaiitsen kaiitBcn 
jacket, vest stotun stotun 
belt, girdle bse gur 
garment made of skin (fur) xyo tordon 
robe, dol don 
monk's habit yalma gesuk 
illness wet be aiiobte 
medicine em em 
doctor emc1 emc1 
to die gudsoa go.Iobtcr 
the dead person ksoii kun golabter 
to bury belayc komcne 
to recover sait'uwain d'ugur wobter 
day otor kiints 
night sone yon de 
rising sun noran dastar gun egobter 
setting sun girabter girabter 
midday odo gunorto 
afternoon odos gi.iierwobtcr 
sun noran gun 
moon ssara a1 
full moon ssara sUst'ui ai tollobter 
stars hod on yiilts 
comet dolomkent dolomkent 
shooting star rii rotuituwai ylllts halbkaipter 
fixed star haruk taduwai yiilts albtObter 
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English Angar Yugur 

month negesera berae 
year neged'il bUryail 
antiquity meiiaiiil moiiil 
one nege bar 
two gor 4ge 
three gorwam uj 

four dorwain dUt 
five dawain bais 
SIX tSUrgon alto 
seven dolon yide 
eight mum en 11axes 
rune sson dox 
ten harwain on 
eleven harwain nege brigormen 
twelve ,, gor itgigormen 
thirteen ,, gorwain d'ugormen 
fourteen ,, dorwain d ilt'ugormen 
fifteen ,, dawain bai.Sigormen 
sixteen 

" t.Burgon altigormen 
seventeen 

" do Ion yicligormen 
eighteen 

" naimen sa.xsigormen 
nineteen ,, sson doxigormen 
twenty horon yigormen 
twenty one ,, nege brotes 

,, two ,, gor skates 

" three ,, gorwam utiotes 

" four ,, dorwain diidotes 
,, five ,, dawain baisotes 
,, S1X ,, t.Bllrgon altotes 

" seven ,, dolon yidotes 
,, eight " naimen saxsotes 
,, nine ,, sson doxotes 

thirty rd' on d'on 
,, one " nege d'on bar 
,, two ,, gor d'on iige 

etc. etc. etc. 
forty dod'ain diirdon 

" one ,, nege ,, bar 
etc. etc. etc. 
fifty ta won baisson 

" 
one u nege u bar 
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etc. etc. etc. 
sixty d'irain al ton 
seventy dalain yidon 
eighty naiyain saxson 
ninety yera1n doxon 
one hundred d'un ytiss 
two ,, god gon skUss 
three ,, gorwain gon d'llss 
four ,, dorwain ,, dUtyllss 
five ,, dawain ,, ba4Uss 
SIX ,, tdtlrgon JJ altil.ss 
seven ,, dolon ,, yidilss 
eight ,, naimen ,, swUss 
mne ,, sson ,, doxllss 
one thousand nege mafiain bar mon 
two thousand gor mafiain sgc mon 
etc. etc. etc. 
ten thousand nege era bar agak 
once nege hor bar hor 
horse more ad 
stallion ad'irha asegor 
mare go in pi 
gelding soin more gigad 
colt, foal naran gull on 
colt of one year daran ssop 
colt of two years gor nastadwai age assaptcr 
cattle (tib. yak) hgor uk.US.'I 
bullJ steer (") buska bu Ska 
ox (,,) kainag kainag 
cow (,,) niain anassc 
calf (,,) bt dat 
yak-cow and common bull-

hybrid omtso (tib. mdzo omtso 
calf of one year yarma (tip. yar ma) yarma 
heifer mdsogd'an (tib. mdsolek 

mdzo+ chin. d'an) 
sheep gono goi 
ram uxd'a huyegar 
castrated ram 4lige sotlain 
ewe sala.k salak 
lamb gurran wudsc 
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English An gar Yugur 

lamb of one year to I age doxte 
goat man iiko 
he-goat tcge tcgc 
castrated she-goat stlss rkce 
she-goat man eko 
kid nogon wlak 
kid of one year eige rgili 
camel tern an tc 
dog nogoi ~t 

bitch lilgd'an yea 
puppy, pup gedag gedag 
ass, donkey d'igen d'igen 
she-as g0in d'igen goin d 'igen 
wolf darden ta I age 
fox 8oii8ur tulko 
stag bodo sugun 
hind maral maral 
antdope d'iran y1gar 
chamois gogmek .gogbek 
musk-deer !lobar eobar 
musk-bag d'are d'are 
tiger bars bars 
bear d'atbon tulkara 
vulture gad'ar galtar 
hawk haragrei gultsurun 
raven honrc, garagrei earog, gusugun 
pigeo?, dove gogc8glin gogcifgil.n 
magpie sadeckai saxkan 
sparrow bulyllr gug8ga8 
swan ? ax tan 
duck ? gasc 
sea-gull ? aiiet 
black water-duck ? yugurtik 
swallow garlaxs garla.xs 
strong bckowan kapdro 
to mount undllrwan orliigon 
above uiidoxduwan orlugdro 
below rilbud'uwai boxdro 
inch (one) negc sun (chin. dsun) bar slln 
span nege teodse (chin. bar ger8 

tiio dse) 
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ell harwan dodse · on gere 
not to have wui wai (chin. wu wei)yogdro 
not to be budabsuwaii emesdro 
world tciier gad'ar galmag galtar 
hill, mountain ula tax 
large, great skulawai besegdro 
to help buda baiiald'a baii.nasinc 
to throw hagiga perine 
together hulwolduf\Vai gosine 
pole d'iak dsema.k 
piece ncge sik nege sik bar dtlken bar clUken 
fork ald'akbein ad'amal 
centre d'absarawai gawurta 
beautiful, fine saikambayin yax8dro 
to string budad'llya sabter 
pill otlo orlo 
gentleman ct'cn dttwain exse 
chief nUon paige 
a long time xostrodewai gonobter 
tired tsixd'O.wan harbtor 
suddenly rorid'i.iwan ogdargor 
insolent xutuyamawai solxsadro 
make use of gcregle niwolgigcr 
bent galyirwan gald8agdro 
to tell fortunes horgor cd'a ergarine 
rebellious daksad'liwan daxsudro 
dry gadagd'ud'ftwan gurobdro 
heaven, the sky tciicr gog tciicr 
hook ? clomai 
to terminate wiiwold'O.wai babdro 
I buwai men 
thou t8nwai sen 
he terewai gol 
we budabain rnosler 
you budad4ogbaina scler 
they tercsbain golar 
thing, matter urd'uwai bord'odro 
in, into gdorllnubai g'indcdro 
to say, tell gclcya dinai 
well d'il0wai gasansu 
a littly baranigewai asbrordro 
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English Angar Yugur 

quick, hastly torgon uiiwadro 
to cover xacl'ugerya xalabdro 
to die gud'od'nwain yulobdro 
clear atselawain adsaxdro 
brave, courageous doranesgewai bosckdro 
to throw down dokerhar' llwain ? 
goodness 'saneinesem bai guiiel yaxsdro 
frontier dabsarenuwai oiyara 
now odowai am 
enemy cd'c adana yusxedro 
crooked ktuwain sobter 
order end'ukyalya endugsaline 
to support donolya dcyanapter 
careful sanad§uwaia gilngold6owabter 
to fell dabd'ai ox ts ilrobter 
humble iaimamgumbai amorks 
utensils sawasulga old'n 
fate ? begetso 
row, file mor gol 
to look up de scregai org heka 
to stretch delgaya yadsustcr 
Buddha burxan burgan 
unemployed sulawain xcndro 
eloquent glcdllwain dclugdro 
to despise IOsulrad'uwain olordbadc 
companion xanuwa1 loger 
equal, same rguld sen yamawai stuas xan nemetcr 
receive dauii glo d'ereai yom darb glin 
praying string hairgc sanage 
to live suya olorgo 
to wait baranigc sagca mya ulrainc 
low boronowai boxdro 
body be hos, bolta 
cultivate usctarya yirtarinc • 
to serve d'ama (tib. d'ama) d'ama 
to do ta yima gcdebi. nista bare 
to help baria dana tutal master 
to send tende gorgea anda teadinc 
to trust sU d'ulegda. detOdexdro 
to offer ox be mafia bexti 
to come rea gil 

11 
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law endugtalynwain ? 
to carry ragd'awai yavia goter yemaine 
to feign ar:ralaiya goilaine 
sincere sain gombai dsnometer 
to bind go lea guline 
path dirwai dw:rarter 
ignorant hulad'nwai xuduabter 
to protect araxt' ilwain adunine 
to believe sinfu lad'ilwain (chin. ? 

sin fu) 
custom tmcma yaltalbain andag sos bobdro 
weak geimarad' nwain gcimandro 
wicked gttlamawai sgel ilg nemedro 
much d'o d'ambai gobter 
to repair halass laiya yamaxline 
to pour in gia gosine 
to lead mordoxolowya vya yoleserdine 
to cost amsad'aya. dadaine 
false d'ariyadax amawai dadalmasnimedro 
side gorwewain gorwedro 
to steal tsomax led' nwai tsomaxdebdro 
to prepare bclexd' tlwain bclegdi 
to wound :rdolyuord' Uwai ges wadebdro 
proud bardamd'e amawai ga wad linemedro 
picture d'ilrsaiiamawai dsosanimedro 
to exceed golgaria bogolgcdsin 
good fortune loii:rdademawai gowelaii nemedro 
economical garyeamawa1 ola gngndscdro 
severe d'od loldeno dadsedro 
to fill dlird'iiwain tolbdro 
to pay meleg yased'nwain meleg pclabdro 
hare tolai tusgan 
restless lolo ord'Uwai teaxs hanepter 

• to enter orodridnwain gerbgcbdro 
within toronowai dsende gebdro 
soldier tsairk dearektcr 
to hope dsnii yllanbai ola goiien legdro 
crown rncraii rneraii 
dark haral aga lcd'ine gara dsubter 
black xara xara 
white tk.fan agdcr 
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' 
blue rgowai gogdcr 
yellow xera saraxdcr 
red lanbai bosgesarder 
green norombai yasolder 
violet gronbai goiigor 
grey golwain golder 
ice mosoiiord' ii wain bosdoii gaipter 
to freeze gord'tiwain duiiobter (chin. dun) 
winter wolwold' uwain xswobdro 
spring hawurwold'llwain yasbobdro 
summer d' onbold'ilwain yaiwobdro 
autumn namerwold'Uwain goswobdro 
cold klltembai toter 
to melt kesne yirebdro 
cool surlimbai ssergendro 
clean arumbai aragdro 
to coagulate gadag d tlt' llwain gadabgabdro 
table dare ? 
phoenix sun ? 
abyss for gedgo 
ravine d'ilra d'orga 
misfortune gemerid' Uwain gemyebdro 
letter haru d'afiedin 
knife uxdara byag 
to cut gdolya dorine 
to a.ivide magaiiwai lune 
to sting gadgeya dllne 
to plunder bulu yabd'Uwai gunwalti 
beginning skeleya ba8daine 
to brush soria sorine 
to scape XSla graine 
to carve d'orya oine 
to arrive gnd'eriguwai stebgabter 
to behead dabd'a baSdaline 
to shave ralraia gorgaine 
before mnowai rdor dader 
behind ard'Uwain ardenda 
left over xdord'llwain axdebter 
to castrate d'ogod' llwain araglabter 
to kill ala ya olobter 
sword ddeda bOsend'ema 
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to split rgalya asnnc 
power powUwai kamayokter 
to increase nUIUgiiwai nemesler 
merit geryam 1id'iiwain gcryam gebter 
to extort darawain !;>asanobler 
to strive bogd'aria bogonorisdro 
agreement pu tsekrled' fiwain puktc lcptcr 
to examine hage rid'iiwain hegadi 
bridle gadar yugtin 
halter noxtod'i:iya loxda mandarine 
saddle toroya escr 
stirrup bdoro e.seiic 
saddle-cloth tori.im yiinak 
crupper oloii gos gen 
belly-girth godorga golon 
to hide rabd'ul rod'owai yasi.irobter 
flat tsunbai piiitcr (chin.pin) 
half rowai yarem 
south detio yilre 
west hose argt 
north fti gudsUn 
east niisc end Un 
dangerous ad'liwain tirglimter 
egg bala bala 
hen daga daga 
tree dereg dercg 
branch dcreg ald'a dercg ald'a 
root yo I dos yoldos 
stem narambudilbai · dereg dembose 
leaves labsag labsag 
kitchen dsoxa odsalma 
to go yabya ma.me 
to return rigyarid' nwai bcrclogapter 
friend taiiarag taiiarag 
to take a.via alene 
to chat ogo nillulya sosnemapter 
to fold nalrared 'ulya skosokapter 
story namter (tib. mam 

thar) 
lomag 

sign temdek ? 
to call doiicd'cre kadaster 
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to beat hagiya d5o wardine 
word lar, large Jar 
elevation bolo ii tasaii 
to scold uskaya • dadine 
name nere at 
to drink uwya mine 
to cat edeya yme 
to hang up orgoya asame 
to spit xeru dorwak 
to smoke detaiya tamal tatine 
to complain ulana yirlaine 
to accuse d'aiya aine 
ruler sgewombai bi:isex 
dumb mo go d'almainter 
to quarrel dsodlolsuna d8odasuter 
to blow pile pode 
to hear aiinaya aiina 
to swallow si:inegilwain saiirepter 
to surround degdine rid'iiwain borwabtcr 
to suck gogoya em 
flavour amtan· dadepdro 
to smile, laugh hene golOpter 
sound donorna enedapter 
to cough hanalyan yoderuter 
pain wedne axte 
to bite dsuna clstcpter 
to chew gadilya gosepter 
to groan u~gonogeni:i ytiruter 
to suffocate dondol rod'uwain di:indog dawadi:ibter 
to weep nolOsi:in yasa guter 
merchant udald'o ssadaxd'o 
to sell hudal d'ya sadaine 
to buy hudal awiya a line 
to frighten aina gorte 
to open negilye adsepter 
to sing dulai yirlaine 
song dun yir 
to ask sayiya aidine 
joy bairlena sonopter 
to lose ho rd' orold' tlwai erkolopter 
to breathe d'akald'ilwai uraluter 
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to feed ogeya bordaine 
to teach sunvruya oryedine 
to crow daxgayc doiiad'isuaa daxgaye gadeyuter 
be noisy doO.d'isuna d'ordsuter 
to sprinkle with ssasaipter ssadepter 
to sneeze neitulna asserduter 
bag smal gab 
fence xoron yiras guran 
prison xara tamen xara tamen 
round togork togor 
square dorweld'an dorweld'an 
earth seru derwak 
ground notok ytlrt 
ditch nogon tclak 
to sit dox wueid'ige tore 
sun-dried brick daiiol toyage 
slope gd'idc garya barer 
dust t8aiiburud8ewai dorwagsubter 
town ? basar 
to pile up loloya doxd'ala 
wall balrassscn balag 
to sweep araiya sorine 
heap gedawai dord'afi 
to inform aiinulwa xnlain 
thrashing-floor ? gagor 
high uiidopvai orlig 
tower mt8orten (tib. mt§orten 

mchod rten) 
pool gsuner hairegd'nwai sudoxdama 
unclean kerwai kerder 
China ink paikai paikai 
stream, river mtlrre,gol gol 
brook mUrre oyan 
dream d'odlOne dolsUpter 
step arem daiya arem naxter 
to run sugurya gailaxter 
where ganawa1 gaida 
to sacrifice xamnaiya xamnaiya 
chest rod'ag erg am 
slave ·baxda baxda 
concubine barad'in gdix4axtax 
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jealous dsidulabter (chin. olotbcnter 
dsi du) 

pregnant sarat'ilwai bu soxdugor 
alphabet bdok bdok 
to write d'orya bu dox d'asine 
to learn sorya orgcnine 
roof geltolroi yiibas 
pillar ? yllasak 
peace amerabter amerabter 
official ? baxtso 
ancestors skcs karmaiie 
guest gunerd'ftwai xscgaipter 
to harm harasanald' nwai garasagenaipter 
tail sstil goscrak 
manure pason halrar 
to leak oresna axguter 
shore gada ksat 
island ssolam ssolam 
narrow pass ? tawra 
descendants - baJass ktiglar 
nest oron oron 
work ? JOne 
towel alt'ur alt8cJer 
piece of cloth pos y1s 
silk taro dawar 
veil darnag da1nag 
emperor xan, amlaii. xan xan, amlaii xan 
teacher guii ma guii ma 
banquet horom nss 
curtain yolwa yolwa 
flng dad'ok (tib dar lcog) daldar 
rifle dcmsak demsak 
bow neman ssawadak 
arrow scman og 
shield rgaya arcdkos 
monastery git semc 
to move gudllne dcrwobter 
string duwason ogyap 
pig rgai gawan 
feather xanat yugo 
gay ala5[bain alador 
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shadow goIOgo go!Ogi:i 
slow a garden agarden 
to follow darawiya esergr.s 
everywhere gad'ar gard'ata oyoda 
to penetl'ate tolyigei telustcr 
virtue hurudalaiya harudclainc 
will taiixa taiixa 
anger tsirid'iiwain tsegeldor 
to forget martad' i:id' Uwain ndokap_dro 
to think dmema nasald'iiwain andax ssagi:intcr 
true, faithful ? gi:iiii:ildos 
strange gi:inemeter gi:inemeter 
to carry ? orgodba 
to be ashamed gad'a rcbtcme i:iwusma 
to pardon yustuktcr yustukter 
to regret, repent ? adsagcptcr 
sad adsclatcr adselater 
to thank dsowd'tlwai dsowadi 
to love halun si:igter 
to beg for yalwarya yalwarya 
door i:idon sok 
lo turn rugulya yllrline 
to seize, lay hold of bart'cya wtowaline 
to draw sirraya yidinc 
to draw out garraya ndrtine 
to embrace twi:ilc gudsagdapter 
to throw away wortsugia tcidawstine 
to smash rgulya ssmc 
to rub hi:irya ycgme 
to shake gudgi:iya bilrainc 
to knead golod'ilra yuguramc 
to stroke argadaine argadaine 
to roll up hri:iya triine 
to wash rwaya ynyiine 
to scratch yaradald'Uwain ketsi:ipter 
to grope (one's way) scwaya molawi:irter 
to climb mad~ea nodsaxter 
to rain tciier orono tcii.cr yararlru 
to snow dasi:in orono xaryak adro 
rain kwara yaxmor 
snow dason xar 
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smal hailstone tard'ak mcntair 
cause ima yabdayiiwai ni aldadro 
to scatter tralgana tradine 
surface gadar class 
to beat nodoya yand'ine 
to change harwarad' nwai gasasclobtcr 
pound nege tscii. laya (chin. datopgarcine 

tseii) 
axe sko gomdan 
carpenter's hatchet d'abd'ur clsabd'agor 
saw kure krego 
early gdcwai gdedair 
heavy gun tu wain salxter 
light gongombain )';kter 
to get up post'iiwain gobter 
brilliant d'ilmambain galmanter 
today on cl or bug on 
to morrow meraxta daiiar 
the day after tomorrow tsinida hi gen 
in three clays' time t8arcdor scragen 
yesterday mergasta xtigedereya dagerstegelinc 
the day before yesterday tiiiawaya ssragen manine 
three days ago tsaredor ssragcn 
light gere agarder 
to bask in the sun naraneya gund'araine 
to shake yaxgalna lcxg~lter 
hot gladnc ssitcr 
secret ssmerene onyemi:irten 
stuned horgene orliter 
glad bardamt:Bo bardamtsi:i 

·book ptiik ptOk 
to obey a ii. la ya asosaiina 
cloud manain manain 
mist, fog manain ptegi:ine manain ptegone 
damp, moist gsttiwain ydordagter 
wood mod en y1rax 
iron tam or dam or 
gold al tan al tan 
copper go lo golo bagor 
silver mi:ine games 
ring (finger) blesog lige sapa 

12 
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ear ring dscgan ded'i:imei hulaga gogermai 
apricot go) osaik 
fruit alma dagar 
grapes od'c>m ? 
forest nag (tib.nags) gobdcrcg 
brandy gowon arax 
pillow dcre yastak 
(weaving) loom orgo mcmodiin OrnlifaX 
threads orgome ta.foii 
to twist threads tomcya ssogai~c 

to weave nckcya higrinc 
fir nag (tib.nags) gue1 
cypress rd'a rd'a 
firewood tclein tckcn 
carpet tarar tarar 
air UT ur 
wind cir gone yisagadgi:ir 
sweat, perspiration kli:isoiian ta ired or 
to sweat, perspire kli:ison garna tardobter 
sand gomag horn 
to draw (water) gson dilane ti lane 
to bath pauleiya paulciya 
to submerge rord'nwain soroso gogrosobter 
wave kaiya sudfalma 
to rise doxgoldona gogcr ga~gtlrnilbkepter 
to swim gs ii ii garna amna iiosarti 
to flow gstiii garna amna axgawortcr 
spittle gad'ai gad'ai 
bitter skemcl ad'axter 
sweet yilmambai yilmambai 
mud bald'ag bald'ag 
thirsty mdsana oste 
hungry torn a ox ta ti 
sugar skor himalaya skor xtinc 
to extinguish ham ulna gardi 
to kindle bardulya tamdrainc 
source bu lag giiss 
salty gasu rad'ilwai ad'axter 
desert col yiiltangi:ip 
marsh sso!Om ssoli:im 
fish dfarasson d~arasson 
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to fish barna btilutene 
ashes ncson kol 
to prepare a meal soii gemtalyawa smeii heinadine 
to cook conaya tollUne 
to rot rgurad' Uwain soiiarapter 
claws darmag darmag 
shepherd adlana adlana 
cat mors mod 
marmot boleran bolerna 
monkey beid'in beid'in 
to play natna oinaine 
glass eel (tib. eel eel 
comb ? darak 
bottle lc;>fuco loiixo 
ulcer, abcess yara yad'o 
scar arso.iigoron arsoii.goron 
consumptiun us genam us genam 
disease of the throat gudgengam moin arapder 
diarrhoea suguraya sugurine 
small pox pork an porkan 
para Ii zed god Ula dad' Uwain dorwUlmainter 
insane, crazy ssausfc dcyaptcr ssaus:rc deyapter 
lean, thin goganad' ti wain rurbkapter 
fat, grease taralad' Uwain goroii.or 
to limp doroloiinuno axsakter 
jaundice seralad 'Uwai sarxatopter 
to itch d8una stine 
louse bossen borst 
skin arrasson taqe 
blader pukai pukai 
blind ssugur legolOk 
devil gaisen osot 
spirit, ghost herkan berkan 
soul owar owar 
ghost of the earth sruberkan dorwaberkan 
dragon of the earth oyiswaiso oyiswaiso 
to stitch galaiya tegine 
needle d'lln yiiine 
scissors gaid'e gaid'c 
thimble blasog blasog 
to embroider huarlaya (chin.hua) harlabter 
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knot gci da (chin.gei da) dserok 
rope dcson yap 
tassel ssadsak ? 
bushel -boa d'i(chin.boa d'i) yelwaxs 
sieve lor eiinek 
mill tagi:ir men tagor men 
flower huar (chin Ima i:il) !mar 
printing block xuar (tib par) xuar 
to print xuarlain xuarlain 
smell amdat'liwain cladi:ixter 
bee dsona dsona 
turnip dorma (tib dor ma) dorma 
garlic sarmsag sarmsag 
to tear out garra d'awya dartowaline 
mushrooms ? daiirok 
gnat ? dsi:iwen 
fly ? xara dsowen 
worm horax ge horax ge 
snake mori:ii yilan 
ant sorgoldsi:in s9rgoldson 
bat saxdaiianad ? 
butterfly kelepu kelcwe 

I. A contribution to a grammar of the Yugur language. 

(1) Noun 

\he horse 
of ,, 
to 

,, 
the horses 

ad 
ad doii 
ad ga 
ad do 
ad gab 

(3) Personal Pronoun 

I 
of me 
to me 
me 

men 
men naii 
men ga (mara) 
men no 

(2) Adjective 

good yaxstro 
better daxke yaxstro 
best dsa ma yaxstro 

thou 
of thee 
to thee 
thee 

san 
san naii 
sara 
san no 
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(4) Verb 

I beat 
I have beaten 
I shall beat 
We beat 
We have beaten 
We shall beat 

men penne 
men perte 

An gar 

men daxke perix 
boss perine 
boss pcrtc 
boss daxke perix 

(5) Construction of sentences 

men usom pertc. 
I have beaten myself. 

men sara yax btfak beren 
I to you good knife give 

men enne sara yax btsak beren. 
I shall to you good knife give 

gol ad yustro. 
that horse bad is. 

Yugur 

. beat ! per per 
to beat pert 
to be beaten pert te 

boss usom ser pcrte. 
vVe have beaten one another. 

men sara yax btfak bcrbdro. 
I to you gpod knife have given. 

san mara yax btsak bcredom ? 
thou to me good knife givest ? 

an gailct ha gol ad. 
just has run lhat horse. 

am han nc ma ol xc (am just, han=gone, ne=pcrfcct-particle, ma=genitive, 
ol=the, xc=man.) just gone man. 

men gor yen ol xe. 
I seen having that man. 

san garx sar ? bo ad yaxstro. 
thou whither goest? this horse g.:>0d is. 

men san ni:i gi:iro ran xe dro. 
I thou seen having man am (I have 

seen you). 



CHRONOLOGICAL ORDER OF PUNCH-MARK.ED-COINS-II 
THE BODENAYAKANUR HOARD 

BY D. D. KosAMBI 

Twenty-five coins of this hoard were sent to me nine years ago for preli
minary examination. They had not been cleaned, but it was immediately 
evident that the ma.rks as well as the weight (1 ·47 grams) belonged to a new 
system of punch-marked coinage. The entire hoard was sent to Bombay in 
1950, by courtesy of the Madras State authorities, and of Dr. A. Aiyappan, 
curator of the Madras Museum. The total number amounts to 1138 silver 
pieces, of which 500 had been cleaned at the Museum, the rest by me at 
Bombay. The process consisted of soaking overnight (or longer if necessary) 
in a 10 per cent solution of formic acid, washing in pure water, and scrubbing 
carefully with a soft tooth-brush. The Museum chemist's cleaning was more 
thorough than mine, and he coated the cleaned specimens with celluloid 
varnish, which we could not get at Bombay. My chief care was to remove 
the encrustation, but therewith as little of the original coin as possible ; so, 
the pieces cleaned by me show an occasional thin film of copper in parts. 
The coins themselves are silver alloy. Centuries of immersion in a damp 
soil pulls out, by electrolytic action, some copper of the alloy to the surface. 
This further reacts with salts in the surrounding medium to form the encrusta
tions ; but occasionally, the encrustation does not penetrate through the whole 
layer of decuprificatioa. The presence of copper can be verified in the crystals 
formed upon evaporation of the cleansing bath ; it is to be hoped that the 
Museum authorities will determine the exact nature of the alloy by sample 
analysis. 

Of the 1138 pieces, 13 are blank square bits about 1/2• on a side. These 
are all underweight when compared to the stamped pieces, the heaviest being 
1 ·037 grams, the lightest 0 ·610 grams, with an average of 0 ·8655 gms. The 
entire group is incompatible, by any modern statistical test, with the remainder. 
Nevertheless, these do not form a separate weight system or type of coin, but 
show how the coins were minted. That is, the pieces were first cut out of a 
flat silver plate to the approximate weight, stamped, and trimmed to a more 
precise weight. No underweight pieces were stamped at all. The lightest 
punch-marked coin of the hoard was 1 · 019 gm. and its exceptiona~ly low weight 
is due in all probablility to flaking. The punches themselves show excellent 
workmanship and beautiful design, so that the crude first appearance of the 
coins is due to the final trimming. The mint seems . to have been unable to 
produce silver plates of uniform thickness, but the coiners did have sufficient 
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practice to vary the size of the first pieces in such a way as to mi_nimize the 
number of rejections. These remarks apply to all hoards of punch-marked 
coins that I have seen. The one noticeable difference here is that the standard 
coins arc all of the 'square' type, whereas the Taxila, the East Khandcsh, the 
Paila, and other hoards of comparable size always contain a proportion of 
'round' coins. 

Just one coin is of the Mauryan period, as is seen by the first paper in this 
series (JBBRAS 24-25, 1948-9, pp. 33-47). This Ione specimen shows the 
l'vfauryan dynastic $a{laracakra and the characteristic 1vfauryan crescent on 
three arches quite distinctly, though it is otherwise too worn for any identifi
cation of the two marks that would determine its group. The weight is 2 · 99 
grams, which brings it near to the standard of such coins found generally in 
the south, though these heavier coins are of northern fabric. Examples may 
be seen in the Hyderabad Museum collection. The question still remains 
open whether the lower weight is due merely to wear by circulation, or to the 
pre-existence of a lower standard in the south. I incline to the former view. 
The northern issue weight was close to 3 · S gm. so that most of the loss of weight 
was due to other causes than decuprification and cleaning. 

The remaining 1124 ooins of the hoard belong to just one major type 
with five obverse and one reverse mark, as in figure I. It will be seen that 

fig. I : Marks on the coins. 

there is considrrablc resemblance, as regard the actual marks, with l'vlauryan 
coinage. The sun symbol differs only in having 12 rays as against the 16 on 
northern coins, both l\fauryan and pre-Mauryan-with 20 possible on some in 
the north. The 1;1a<;l.aracakra is unquestionably Mam yan. The third mark is a 
stiipa-likc symbol which can be derived from the 1vfauryan crescent on arches. 
The third differs in the absence of a railing-though even this is not uncommon 
in the north-and the peculiar orientation of the two taurines. The fifth 
mark differs from anything else known of the type, and in this hoard occurs 
in two varieties, namely one where the crescent-axe projection is to the right, 
thus forming a mirror-image of the other. The proportion of this variant 
type is not less than 5 per cent nor more than 15 per cent at a rough guess, which 
is all that is possible because it is very rare to find even one of the five marks 
complete on any one coin. Finally, the solitary reverse mark is again reminis
cent of Mauryan practice, for the older system of issue with blank reverse and 
regular (in time) punching of many different reverse marks vanished with the 
Mauryan coinage. 
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Takin_g all these points into consideration, I offer the suggestion that the 
hoard represents coinage of one of those: late '!\fauryan' kings whose local 
existence in the peninsula is known as late as a thousand years after the imper
ial dynasty had vanished in the north. Unless the king claimed descent from 
or at least derived his authority from these !\.fauryans, there is no reason to 
preserve the !\.fauryan cakra. For that matlcr, we know that the loss of weight 
at Taxila was 1 · 5 grain per reverse mark, presumably per 12 years, which 
would make the single !\fauryan coin found in the hoard about 400 years or 
more old ; the guess is rather dangerous, made for lack of a better. The punch
marked coins had long gone out of fashion by then, having been replaced by 
cast coins. Therefore, the very fact that this hoard was punch-marked, 
and that the one stray found in it is lVIauryan seems to speak for my conjecture. 
The actual deposit of the hoard could not be before the 2nd century A.D., 
and could easily be as late as the 4th century. There are no field-notes of the 
find available which would enable us to verify or refute this. 

Statistical analysis of the weights, \Yhen the whole material consists of a 
single class, would not be expected to give any special results. Nevertheless, 
one further fact emerges : the hoard is a mixture of coins made in two approxi
mately equal but separate lots. That is, though •ll the coins seem to be more 
or less in mint condition, they were either not minted at the same time or not 
at the same place, or at least not weighed against the same weight Had the 
process been uniform, one would expect the weight distribution ·to have the 
familiar normal (Gaussian) bell-shaped curve A look at the actual distribu
tion shows (fig. 2) two peaks (dimodality) instead of just one. The exact 
statistics, in technical language, are : mean= 1 · 4728 gm. which is new, for 
the northern issue weight was approximately 3 · 5 gm. and even allowing for 
the loss by decuprification and cleaning, this weight is too low for the 1/2 
kiir$iipaf}a standard. The variance in milligram units is 13477 · 5, so that both 
the heaviest blank piece of the hoard and the half-ka~apa:r:ta lie well outside 
the 5 per cent. fiducial interval, for a single coin ; one must remember that 
the variance of the mean will be the above variance divided by 1124, so that 
the estimate of the mean is very sharply sepai·ated from any possibility of being 
any plausible fraction of the northern kii.~ii.pa1.1a. The departure from nor
mality is measured by g1 =0 ·0181, g:i =0 ·998, with thefr standard deviations 
O ·073 and 0 • 146 respectively. Thus the first of these is not significant, and 
the weight distribution is virtually symmetrical about the mean ; the second, 
however, is very highly significant and shows that the curve could not possibly 
be normal, nor of the usual mixed type with coins of different ages (as in the 
earlier Taxila hoard), for in the latter case the distribution would have been 
skew-negative and platykurtic. The only explanation that I can think of for 
the dimodal leptokurtic distribution observed is that given above. The sma~l 
percentage cf variant fifth-mark coins would not account for the difference, 
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and in fact none was observed at the time of weighing. The difference bet
ween my cleaning process and that at Madras would also not account for the 
observed distribution, beirig by actual modern statistical tests quite insigni
ficant both as to mean and varianct:. 

The coins were weighed one by one to the nearest milligram, on a differ
ential torsion balance spcLially recommended by Messrs. Ocrtling ol London, 
tl,e manufacturers. This had to be serviced constar.tly, and developed a 
backlash of about three milligrams ; I cannot recommend it to numismatists 
even when many coins of the same type arc to be weighed, as the pans do not 
allow rapid handling of the coins. Our grouping interval of 25 milligrams 
takes care of the error (which was minimized by constant checking), and loses 
less than 1 per cent of the total information. My special thanks arc due to the 
authorities of the Tata Institute of Fundamental Research for purchasing the 
balance and giving workshop facilities. The calculations were made by 
Mr. S. Raghavachari of the Institute. (N. B.-In figure 1, the fourth or 
"tree" mark should have only five branches instead of seven as shown.) 



REVIEWS OF BOOKS 

Studies in the Historical and Cultural Geography and Ethnography of 
Gujarat (Places and Peoples in Inscriptions of Gujarat'; 300 B.C.-1300 
A.D.) by Dr. H. D. Sankalia, M.A., LL.B., Ph.D., Professor of Proto and 
Ancient Indian History, Deccan College Post-graduate and Research 
Institute, Poona, pages 245, Rs. 15/-. 

The above studies were originally undertaken on behalf of the University 
of Bombay who had invited Dr. Sankalia to give in U>+t a series of five lectures 
under the Thakkar V assonji Foundation, and arc now reprinted with additional 
material collected as a result of further research conducted by the learned 
authc.r. The rambling title covering wide subjects like History, Geography 
and Ethnography does not give the reader a proper idea of the subjects dis
cussed ; the sub-title, however, explains that the volume covers a study of the 
inscriptions of Gujarat for the period of nearly 1600 years and restricts itself 
to places, place-names and peoples who inhabited Gujarat during the period. 
Dr. Saokalia has made a special study of the subject ever since he wrote 
his .noteworthy book "Archaeology of Gujarat", a thesis prepared for his 
Ph.D. degree in 1930. 

Even though the volume is extremely well printed at the Sri Aurobindo 
Ashram Press and priced at Rupees fiflcen, it lacks a graceful style and continu
ity of treatment, but coming as a series of lectures from a scholar busy also 
with field work, perhaps these defects may be overlooked. A bulk of the volume 
is occupied with lists and scrappy descriptions flf place-names and personal 
names, but the last lecture of "Co-relations and Conclusions" gives the reader, 
a taste of the scholar:.hip and vastness of the reading of the learned author. 
For example, he proves that Arbuda (Mount Abu) v;as inhabited by the 
Sambaras and the dasas or dasyas who harassed the Aryans living in the area, 
that Bhilla malla (Bhinmal near modern Jodhpur) and Bhillasata (Bhill
slaughter modern Bhilsa) were strongholds of the Bhils who are now classed 
among the aboriginal tribes, that the correct deri\"ation of Bharuch (modern 
Broach) is not from Bhrigukachha which is a later sanskritization of the 
Austro-Asiatic Bharu Kachha. 

From the fact that no refcrencf:'s are found in Vedic literature to places in 
modern Mahagujarat, he is inclined to the view that like Bengal and Magadha, 
Gujarat was outside the pale of ,\ryavarta. Yet there is abundant evidence 
that before the Bharata war, Dwarka and Prabhas on the seacoast and :Mount 
Raivataka had acquired great prominence due to the colonisation by the 
Yadavas from Mathura. 
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Dr .. Sankalia's researches on the inscriptions at Girnar and Cutch enable 
him to opine that "already by the second enuntry after Christ, fine, chaste, 
classical Sanskrit had become a court language in Gujarat and remained 
so for nearly a thousand years or more." ff any part of India is to be consider
ed Aryanised earliest on the strength of the epigraphic evidence alone, it 
would be Gujarat or, more strictly, Saurashtra. But by the 12th or 13th 
century, even the language of the inscriptions (i.e. the court language) becomes 
more and more Prakrit, probably due to the increasing admixture of non
Aryan people. Had not Mahomedan invasion upset the political equilibrium, 
Sanskrit might have remained the court language for a much longer period, 
as evinced by the "Prasasti"-inscriptions composed in Sanskrit. Dr. 
Sankalia brings in the comparison of place-names from the Deccan and con
cludes that in both the areas almost all the place-names from the 5th century 
onwards are in Sanskrit or SanskriLised. Thus the ancient names, Kachha, 
Anandpura (Anand), Jambusara, Navasaria (Navasari), Samjana (800 A.D.), 
remain unaltered, while others like Kantargrama (Katargam) Bhumlika 
(Bhumli or Ghumli), Palhanpura or Prahladpura (Palanpura), Khetaka 
(Kheda), Sangamkhetaka (Sankheda), Karpatvanijya (Kapadvanj}, Vada
patraka (Vadodara-Baroda), Jirnadurga (Junagadh), Punya (Punc or Poona), 
Sthanaka (Thana), Palatthana (Phalt:m), etc., have undergone slight changes. 

He also opines that the place-name studies reveal that Bengal retains 
many of its varied non-Aryan tracts, while Gujarat and Deccan show a greater 
degree of Aryanization ; further, Bengal being nearer to the primitive cultures 
of the far-east and even now surrounded by these, has more of non-Aryan 
Austro-Asiatic and Dravidian elements. Dr. Sankalia's excavations in the 
prehistoric archaeological sites in the Gujarat confirm this view. "The Stone 
Age industries of the Sabannati, Narmada, Orsang and Kaijan Valleys 
most probably of the middle Pleocene period, the Geological period when man 
first came to live in what is now called Gujarat, show much resemblance to 
the Geologically earlier South-Indian industries that in our present state of 
knowledge it appears that Early Man with his Stone Age Culture came to 
Gujarat from South-India." 

Dr. Sankalia's suggestions for further investigation bear the mark of wisdom 
and experience. Going beyond the subject of place-names, he suggests 
extensive field surveys throughout Gujai1at . ancl K.athiawad which should 
eventually cover archaeological, linguistic, sociological and anthropological 
investigations. These could be best financed by the new universities with 
regional settings that are coming into existence. 

P. G. S. 
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Ala:tilkii.rasamgraha of Amrtii.nandayogin-Edited by V. Krishnamacharya 
and K. Ramachandra Sarma1 Adyar Library, Madras, 1949; pp. xliii+ 
ao+ 256 ; Rs. 9/-

This work is No. 70 in the Adyar Library Series which already has a good 
number of valuable publications to its credit. Ala1i1ktirasa1ilgralia is, as the 
author avers in 1 ·9, a compendium of poetics-dealing, like Visvaniithas 
Sciliit;·adarpa!ia1 with Kal!)'fl as well as }ftifaka and drawiug upon the works of 
his predecessors whose terminology, definitions and, often1 illustrations, loo, 
he reproduces almost verbatim. It consists of seven hundred and odd K(iriktis 
without VrtJi1 divided into eleven chapters. The first six chapters arc devoted 
to the treatment of 11.al)·a in its traditional aspects, viz., Rasas, Hero, Gm;i.as, 
Dol}as, Figures, etc. In this part, the author is indebted to Da1.iQ.in's la.ai:Jiidaria 
for the names and definitions of Arthiilarilkaras and to Mammata's Kii1!)•apra
kaia for the treatment of Do~as. It is rather curious that Amrtii.nanda ignores 
the fuller treatment of Arthalarilkaras found in .rviarnmata and follows Da1.u;.lin 
(without his elaboration) from whose list, loo, he drops Bluivika. He follows 
Bhoja in accepting figures based on the six Pramii!WS of the Mimatiisakas and 
adds two more-Sati1bhai·a and Airi/y•a-which he attributes to the Pauri~r.1ikas. 
His definition of Sa1i1b/za11a is practically identical with the view of 'others' 
referred to and discarded by Bhoja as being not different from A11uTTUi11a, cf. 
Sarasvatikar.J//uibliaratia, 3 · 26. He has omitted Sabdalam.karas altogether. 
Nor has he, perhaps following !vlammata, mentioned or defined the usual 
forms of poetry like the Mah<ikal!)·a. Amrtananda docs not seem to have made 
up his mind about what really constitutes poetry. For, he defines Kavya as 

;;rrrlf<r (~rf.:r) Cfif<i<:-'fl'dlf.r m~Tf.r «~urrf.r :q- 1 
«rewrfar f.fe:'fqyi:rzng- ~ lf~ : 11 i 11 r 

-the indebteduess to Mammata is only too patent-while in 5 · 1 where he 
seeks to introduce the topic of R'itis, he starts off with the statement: ~fd<l~+ll'!f 
iflTC'!'.fflf ! On the whole, this part, particularly the treatment of figures of 
speech, is sketchy. 

In chapters 7-10, the author deals with drama and in the main follows 
the Daiar·upaka and the }ki!J•aiiislra. Dr. Kunhan Raja's surmise that in the 
malter of dramatic forms "Ampananda presen'cs a tradition which is not 
found exactly in an identical form in any of the available works" (Introd., 
p. xxxvi) needs better evidence for support. For, the divergences in the num
ber of Upariipakas as found in different works mainly stem from the question, 
first, of regarding .f'ki/ikii and PrakararJik<i. as two distinct dramatic forms and, 
secondly, of classing either or both as Riipaka or Uparfipaka. The DaiarfJ.
paka, following Bharata, has not listed .Na!ikli among the Riipakas and yet, 
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again following Bharata, has noticed and defined it (3 · 43.ff). Dhail.i.ka, in the 
Avaloka refuses to concede Prakaratiikci as a distinct dramatic form on the 
ground that it is not distinguishable from Niijikd. liharata, too, defines Mi!ikci 
as a blend of the clements of .Nii/aka and Prakamtta with a !Cw distinctive 
characteristics of its own. And a mere difference in the order of listing the 
Riipakas or Upariipakas would scarcely be sufficient to justify the hypothccalion 
of a separate tradition. 

In the eleventh chapter, the author deals with Ccijuprabrand/ias
aposlroplies or pancgyrics--most of which are literary forms admixing verse 
~nd prose and employing Sanskrit as well as Prakrit languages. 

Dr. Kunhan Raja has written an informative introduction in which, after 
discussing relevant internal and e.."\.ternal evidence, he assigns ~tananda to 
the middle of the fourteenth century A.D. 

G. C. J. 

JivANANDANAM of Anandaraya .Makhin-edited by Pandit .M. Duraiswami 
Aiyangar with his own commentary Nandini in Sanskrit, Adyar Library, 
Madras, 1947, pp. 60+496; Rs. 20/-. 

This is an allegorical drama in line with Prabodhacandrodaya and Samkal
pasuryodC!11a, the plot and most of the ·minor character:; being drawn from the 
medical science and the dcrwuimenl freely feeding i tsclf on Yoga theory and 
practice for the attainment of the sumum bo1111m by the Grace of Siva and his 
spouse. The first five Acts arc feeble and full of the old-traditional
"wine," with little of the medicinal allegory save the characters. The sixlh is a 
cross-section of human anatomy, and an undisguised 'table of contents' of a 
treatise on Rast!1•mzas, while the seventh is a. manual of Yoga and devction to 
Siva. The thorough acquaintance of 1\nandarilya Makhin with the science 
of Ayurveda or his ability to turn out some good descriptions is not disputed. 
Yet, it has to be admitted, /Jace the editor, that this drama has little literary 
distinction. At no stage,. even '\vithin its own limitations, does Jiuanandanam 
come anywhere near the scholastic brilliance of Samkalpasuryodaya. 

Pandit Duraiswami Aiyangar's amended readings generally appear worthy 
of acceptance. His Sanskrit commentary is lucid and simple. The ease with 
which he elucidates technicalities aPd cites authorities in support reveals his 
intimate' knowledge of the Ayurveda Scistra. 

G. C.J. 
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A Historical Grammar of ApabhrmMa. Bv G. V. TAGARE, M.A. Ph.D., 
Deccan College, Dissertation Serie~ 5, PooNA, 1948, Price Rs. 21/-

The study of the Apabhrati:J.sa language and literature has received an 
increasing attention from the scholars during the last 25 years or so. Many 
works written in the \Vestcrn or the Eastern Apabhrati18a have been discovered 
and edited, the very important initial contribution being made by H. Jacobi 
by his edition of the Bhavisayattakahii. or Dhanavala. The c..xistcnce of the 
Apabhrati:J.8a, however, has been known for a long time from the notices of it 
found in the grammars of the Prakrit languages and in other literary works. 
Different varieties of it arc mentioned by the older grammarians who have 
also mentioned their grammatical and other peculiarities. But a fuller critical 
evaluation of these notices could not be undertaken on the basis of actual works 
written in that language as long as these were not brought out in critical 
editions. Such an examination has now become possible owing to a large 
number of Apabhrati:J.Sa works being critically edited and published. 

Older grammarians of this language noted down a few peculiarities of 
its inflection and vocabulary, generally comparing them with those of the main 
Prakrit namely the lVIaharii~tri. Sometimes they mention a few-varieties of 
it as said above ; but on the whole the language has not received any historical 
consideration and treatment at their hands. Historical treatment of a language 
includes an examination of the chang('-'> which its external form assumes in 
the different successive periods of time, as also in the different places of the 
country where it is employed. A language undergoes a change not only with 
the change of time but also with the change of its provenance. This latter 
aspect of the ·history of the Prakritic language has been so far generally 
neglected ; but it was first prominently pointed out by Dr. S . .M. Katre of the 
Deccan College Research Institute of Poona. The present Historical grammar 
of Apabhram6a is a result of his initiative and guidance and has been 
compiled by one of his pupils Dr. G. V. Tagare. -

In this book the author has attempted to present the different phonological 
and morphological facts about the Apabhrati:J.fa language in their proper 
'Space-time Context'. In determining the space-time context of the linguistic 
facts about the Apabhra:ril.8a the author adopts a threefold classification of the 
language into Eastern, Western and Southern, as against the earlier modes of 
classification whether according to the cardinal points or on the basis of the 
theory that each of the NIA languages has passed through its Apabhra:ril.fa 
stage. The Grammar is divided into four chapters respectively dealing with 
Phonology, Declension, Conjugation and Nominal Stem-formation of the 
Apabhram~a language. This is preceded by an exhaustive introduction which 
first gives a brief account of the Apabhrari:ufa literature, its origin and growth 
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through the middle ages (300 to 1200 A.D.), as well as the particular works 
which are used as the basis of the pr_esent investigation (in their space-time 
context) in secs. 1-8. Purely Apabhra1iJ.fa forms alone from these are considered 
and wherever possible the statements of the early grammarians are compared 
with the actual findings in secs. 9-10. In secs. 11-14 the main results of 
the investigation namely its characteristic phonetic phenomena, its reduction 
of the nominal stems into a small number, its crumbling down of the gender 
system, its fusion of cases, its simplification and modification of the verbal 
system, and the like arc summarized. At the end an Index of all the words 
and forms occurring in the work is given. In short the work is a monument 
of patient and intelligent labour and resea1ch in the field of Linguistics. An 
inclusion of a chapter on Syntax of the language would have been very welcome 
in this book. We heartily congratulate Dr. Katre and his pupil Dr. Tagare 
on this excellent work. 

H. D. V. 

Dha.nnopaddamala-vivaral].a in Prakrit composed by Jayasinhasii.ri. Singhi 
Jain Granthamala, No. 28. Edited by Pandit Lalchand Gandhi and 
published by the Bharatiya Vidya Bhavan, Bombay, 1949. Price Rupees 
9 and annas 12 only. 

Dharmopaddamii.la is a short Prakara:r;i.a in about a hundrc<l stanzas 
in Prakrit on religious duties and moral behaviour according to Jainism, by 
an unknown author. The stanzas are in the well known Gii.tha metre and 
each of them generally recommends some particular duty or its aspect and 
evidently contains a reference to one or more illustrative stories which were 
supposed to be well known to the reader. These illustrative stories are fully 
narrated by an ancient writer Jayasinhasiiri in his Prakrit commentary ccim
posed in Sam.vat 915 and this commentary is published in the volume under 
review. The stories are narrated in simple Prakrit prose, now and then 
interspersed with Prakrit or Sanskrit stanzas, of which the former are very 
likely memorial stanzac; composed by Jayasinha himself, while the latter look 
like quotations. 

The introduction in Gujarati indicates the usefulness and importance 
of the work for a cultural history of ancient Gujrat in particular. It also 
discusses the question of the authorship of the Giithii.s as well as their extent, 
assuming on the strength of a stanza occurring in their text as presented in 
the commentary of Munideva (about Sam. 1300) that Jayasinha himself was 
their author. It further records the personal history of Jayasinhasiiri as culled 
out from the stanzas occurring at the end of the Prakrit commentary published 
in this volume and mentions two other commentaries in S~k.rit on thes~ 
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Gathis, one composed by Vijayasinhasiiri in Sam.vat 1191 and the other com
posed by Munidcvasiiri about Sariwat 1300. At the end of the introduction 
six manuscripts which arc used in preparing this edition are described. Two 
Parisiii!tas are given at the end of the book ; the Isl contains an alphabetical 
index of all the stanzas quoted or employed in the Prakrit commentary, while 
the 2nd one gives a similar index of all the proper names in it. 

A discussion of the Prakrit language of both the text and the commentary, 
as also an index of the topics as well as their illustrative stories together with an 
indication of their sources or occurrences in older literature would have been 
very useful and instructive. 

H.D. V. 

Lilavai of Koiihala, with a Sanskrit Vrtti. Edited by Dr. A. N. Upadhye 
M.A., D.Litt. and published in the Singhi Jain Series, No. 31 by the 
Bharatiya Vidya Bhavan, Bombay, 1949. Price Rs. 15/-

Dr. Upadhye's name as a critical editor of Prakrit works, especially on 
Jainism, is very well known in the world of scholars. The present volume is 
an additional testimony to his ability, thoroughness and scholarship. 

Lilavai (Sanskrit-Lililvati) is a Prakrit poem in about 1330 Gil.this 
whose author was probably Kutilhala. The poem is a romantic talc of the 
love-affair between Hila, the romantic Siitavihana prince and Lililvati the 
princess of the Sinhala De3a, who has given the poem its name. Dr. Upadhye's 
edition is based on three manuscripts, one of which is accompanied by a Sans
krit commentary and appears to have its Prakrit text of the Gathas slightly 
regularized by the scribe under the influence of the commentary, both in 
respect of metre and grammar. In his introduction Dr. Upadhyc has as 
usual thoroughly discussed the questions of the date of the work, its form and 
structure, its scenic background, its hero and its Prakrit dialect. At the end 
an Index of stanzas, a Glossary (this is a mere alphabetical register of all words 
occurring in the work) and explanatory notes on important words, including 
a brief summary of the stanzas from topic to topic are given. 

H.D. V. 

Yoga, Journal of the Yoga Institute, Vol. V, Nos. 1 and 2 (March andJune 
1950) Edited by Sri Yogendra, Director of the Institute Santa Cruz, 
Bombay 25. The annual subscription is Rs. 6; 10 sh.; $ 2·00 payable 
in advance. 
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The Yoga Institute was founded by Sri Yogcndra in 1918. Its official 
organ roga was first published in 1933. It is solely devoted to cfoseminating 
practical and scientific knowledge of Yoga traditions and culture. 'Its pioneer 
activities and researches have been solely responsible for practical Yoga 
Renaissance and also for international acknowledgements in favour of the 
Science of Yoga'. 

Only four volumes of thjsjournal were brought out between 1H33 and 1942 
and for the last eight years its publication was unfortunately suspended al
together. It is a matter of joy ;rncJ pride however, that t.he same has now been 
revived and two numbers of 1.l1e 5th volt1mc have been publi.~hecl during the 
year 1950. These contain V'1luablc signed articles on Yogic topics from the 
pen of experts. They are preceded by Editorial notr:s and at the end of No. 2 
the Query Corner is reintroduced for the s~~ke of the readers. Altogether 
this is a journal disinterestedly devoted to the spread of knmvledge about Yoga 
in all its scientific aspects and its utility in the context of the present world 
circumstances and we heartily welcome its reappearance after a long period 
of silence due to unfavourable and unfortunate circumstances mentioned in 
the Editorial Notes in No. I by the Editor himself. 

H.D. V. 

Raghubir Sinh : A Hand-List of Important Historical Manuscripts in the 
Raghubir Library, Sitamau. With a foreword by Sir Jadunath Sarkar. 

Sitamau, formerly a Rajput State in !vlalwa about 400 miles from 
Bombay, is easily reached by the B. B. & C. I. Raih'v·ay from Mandasor 
and Suv(\sra. A library, specially of unpublished historical manuscripts, has 
been built up at this place in recent years-thanks to the patriotic zeal and 
persistent efforts of its enlightened prince, Dr. Raghubir Sinh. Persian 
chronicles form an important source for the history of Mediaeval India. 
But they are mostly unpublished, and the be~t transcribed copie~ of them can 
be had only in some of the well-known public libraries of Europe such as the 
British Museum, the Bodleian, the India Office Library, and the Bibliotheque 
National of Paris. Dr. Raghubir Sinh has made judicious selection of the 
most useful and the rarest AJSS. on Indian history available at these centres, 
and adding to them whatever is of value in the ,HSS. collection in private 
hands as well as in the public libraries and archives in India, both in Persian 
and other languages, had the ·whole of this material microfilmed and 
photostatcd for his library at Sitamau. As a result, there is assembled at 
Sitamau a fairly exhaustive collection of source material for the History of 
India of the mediaeval period, which it is difficult to come across anywhere 
else in this country. 
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This rich collection which it is the purpose of the brochure under review 
to describe, relates to the following five topics : 1) the Sultanate of Delhi ; 
2) l\foghal Empire ; 3) Local dynasties (Malwa, Gujarat, and Rajputana) ; 
4) the Marathas ; 5) the British. There is indeed ample material here on the 
Delhi Padpadshahi and the provincial dynasties ; a good beginning has been 
made also with regard to the history of the "\tfarathas, while the English col
lection, which, we are told, is b~ing constantly added to, contains such raretics 
as the Manuscript Letter-Book of C!tarles Malet. One of the notable features of 
this collection arc the Akhbarats or hand-\\Titten news-letters in Persian 
extending from 1659 to 1830 from the collection of the Royal Asiatic Society, 
London, and the Archives of the Jaipur State. What with the minute details 
of men and things which they provide, these Akhbarats arc expected, when 
studied, to illumine many an obscure point in the history of the period. Lest 
the students of Maratha history think that the materials thereon are rare ones, 
it may be remarked that with the exception of the Gulgule Daftar of which 
the Library has provided itself with typed copies, the rest are only scattered 
papers from different sources copied by Mr. S. V. Athalc, including translations 
into Marathi of extracts from English writers made by him. 

In bringing within their reach at one centre this widely scattered historical 
material, Dr. Raghubir has indeed earned the gratitude of the historical scho
lars in India; and in publishing the hand-list, he has drawn their attention to 
the richness of its contents. The hand-list however, useful as it is, is not des
criptive enough of the items it lists. Had it fulfilled this one requisite, it would 
have been reckoned as an important publication in Indian heuristics. 

G.M. M. 

Printed by S. ATHAIDE al the Examiner Pres•, Medows S1rcl't, Fort, Bombay. 
Published by the Hon. Secretary, Bombay Branch Royal Asiatic Society, Town Hall, Bombay. 
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