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MAHAMAHOPADHYAYA DR. PANDURANG VAMAN KANE 
7-5-1880 ~ 18-4-1972 



MAHAMAHOPADHYAYA Dr. PANDURANG 
V AMAN KANE-LIFE AND WORK 

M. D. PARADKAR 

DR. PANDURANG VAMAN KANE, first National Professor of Indo-
logy, breathed his last on the night of Tuesday 18th April, 1972, 

just a few days before the completion of his ninety second year and 
it must be said that a life truly dedicated to the pursuit of Indo
logical learning end research, nay a real jnanayaj:iia had come to an 
end. It is true that Dr. Kane's death cannot be considered to be 
premature or untimely; nevertheless it has certainly created a void 
in the Oriental scholarship as well as research which can hardly be 
filled. It is also pertinent to note that neither luck nor heredity 
had a great part to play in the long life of this great savant full of 
achievement of no mean order. Dr. Kane himself rightly wrote in 
his Epilogue, 1 'a brief account of some aspects of my long life may, 
I hope be of some interest and help to those who have to face pro
blems similar to those that I had to face.' A brief sketch of this 
savant's life is not only bound to indicate the veracity of these words 
but will also throw light upon sheer dint of his hard work as well as 
remarkable will power. 

The Land of Konkai}. on the western coast of India, though 
known for poverty of physical resources has been illustrious for pro
ducing many a son of the soil who have richly contributed to diverse 
fields of learning, politics and social reform. Dr. Kane's father be
longed to the priestly family known for Vedic tradition but did not 
like the profession of a priest and proceeded to Poona for studying 
English along with his boyhood friend the late Shankar Balkrishna 
Diksit, a name that now conjures with in the field of Indian Astro
nomy. After having passed, his Matriculation examination, Mr. 
Vamanrao became a pleader and started practising in Dapoli in 
Ratnagiri district from 1878. Pandurang his eldest son, now known 
as Dr. Kane, was born in a village called Padhem or Para5urama 
near Ciplfu}.a ih Ratnagiri district at his maternal Uncle's house on 
7th May, 1880. He began by learning at the feet of his father and 
had comnµtted to memory 400 verses of Amarako.§a by the age of 
12. In 1891, he joined the S. P. G. Mission's English School at Dapoli 

1. Read: 'Epilogue' HistOTy of Dharma-Siistra, Vol. V, Part D, p. 1. 

A.S.-2 



2 M. D. PARADKAR 

and passed his Matriculation Examination of Bombay University in 
1897 with a high percentage of marks. He started suffering from 
hyper-acidity in those early days which later developed into deu
donal ulcer and haunted him throughout his life. In fact, due to this 
illness, he was required to leave the school for a year in 1895. 
Partly due to his indifferent health and partly due to the spreading 
of the epidemic of Bubonic Plague in Bombay and Poona in 1897, 
Dr. Kane's father was unwilling to allow him to go out of Dapoli. 
But his son possessed of strong will, managed to get admission in 
Wilson College by sending the term fee of Rs. 36/- as a result of 
making a written appeal to Dr. Machichan, the then Principal. Thus 
Kane joined the college in the second term and was successful in 
passing the then previous examination in 1898 with flying colours 
thereby getting a scholarship of Rs. 175/- as well as a prize of 
Rs. 100/-. No wonder, that Dr. Kane retained this glory through
out his college career and passed his B.A. with Sanskrit as his sub
ject, was awarded Bhau Daji Prize for proficiency in Sanskrit. This 
helped him in being a Daq,ii}a fellow at the Wilson College for 2 
years getting an opportunity to give lectures for the first two years' 
classes in the College. In 1902, he passed First LL.B. Examination 
in First Class and got his M.A. in 1903 with Sanskrit and English 
as his subjects securing the coveted Zala Vedanta prize of Rs. 400/
for the paper set and answered in Sanskrit. 

Financial condition of the family forced this brilliant young 
M.A. student to accept the job of an Assistant teacher in the Govt. 
High School at Ratnagiri in August 1904 on a monthly salary of 
Rs. 60/-. Here he was required to teach seven different subjects. 
In spite of the onerous duties of a teacher, he passed the S. T. C. 
Examination in 1905 and stood first in the whole of Bombay Presi
dency. In 1906 he also passed the departmental examination for 
Honours in Teaching, securing first class in 'logic in relation to teach
ing.' It is significant to note that during this period he found time 
to work on Aryan manners and morals as depicted in the Epics. (i.e. 
the Rii:miiya.,_,,a and the Mahabhiirata), submitted an essay on the 
theme to Bombay University, got the Mandalik Gold Medal of the 
University in 1905 and was awarded q...prize worth of Rs. 150/-. By 
this time he had read the monumental Mahabharata thrice and pre
pared his notes along with extensive extracts! Not content with 
this, he wrote another essay on 'History of Alankara-literature' 
for the University of Bombay in 1906 and secured V. N. Mandalik 
Gold Medal again! 

Kane was transferred to Bombay at his own request and started 
teaching in Elphinstone High School in 1907. Towards the end of 
this year the post of Assistant to the Professor of Sanskrit at the 
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Deccan College Poona, fell vacant and Kane with his qualification 
was an obvious choice for it. But his legitimate claim was set aside 
and a person less qualified as well as junior to him in the Elphinstone 
High School was appointed. Unable to tolerate injustice, he decided 
to quit government service and take to an independent profession. 
Dr. R. N. Dandekar rightly wrote 'This jealous guarding of self
respect, indeed, marks his whole public career.'2 With this intention, 
he passed his 2nd LL.B. Examination in November 1908. Later in 
1909, he, partly to assuage his injured feelings, was appointed to act 
as Professor of Sanskrit in the Elphinstone College, Bombay in place 
of Prof. S. R. ·Bhandarkar; but now that was of no avail. Ultimately 
he resigned his government job and took the bold decision of prac
tising on the Appellate side of the High Court of Bombay. Mr. Daji 
Abaji Khare, then leading Vakil at the Bar, having his estates at 
Dapoli, advised him to have two thousand rupees before translating 
his thought into action and sticking to the profession in Bombay. 
Kane's financial condition could not warrant such a step nor could 
he count on his father's help but he was undaunted in his resolve. 
In a short span of two years from June 1909 he 'brought out two 
school books entitled 'Gadyiivali and one annotated book in Sanskrit 
- ( Sahitya Darpa'Tfa) for college students and was also appointed 
an examiner in Sanskrit at the previous and Intermediate Arts Exa
mination.3 As a result of this hard work, he collected the required 
sum, resigned from Govt. service, applied for a Sanad after paying 
Rs. 500/- as fee for enrolment as a vakil, and got the same in 1911. 
Thus, his carrer as a Vakil of the High Court began in July 1911, i.e. 
in his 32nd year. 

During the first two years that were naturally bleak, the indu
strious student and researcher in Kane was ever active. He passed 
his LL.M. Examination in Hindu and Mahomedan law in 1911. By 
this time, Prof. Kane's erudition attracted the attention of the Uni
versity authorities who invited him to deliver 'Wilson Philological 
lectures' in 1913 which was a great honour to a young scholar of 33. 
In this series, he delivered 6 lectures on Sanskrit, Prakrit and allied 
languages. In this very year his fruitful associations with the Bom
bay Branch of the Royal Asiatic Society started as one of its ordinary 
members, two years later he became its life-member. At the begin
ning of 1915 Bombay University appointed him as a Springer Re
search Scholar. For two years he worked on 'Ancient Geography of 
Mahar~ra' (Part published in JBBRAS., Vol. XXIV for 1917, 
pp. 613-617). In 1916, he worked as Honorary Professor of San-

2. Cf. Professor P. V. Kane - A tribute - Dr. R. N. Dandekar - MM. 'D'r. P. V. 
Kane CommemOTation Monograph, University of Bombay, 1947, p. 1. 

3. Cf. Epilogue - History of Dharma-Siistra, Vol V, Part II, p. v. 
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skrit at the Wilson College, his own alma mater in the vacancy 
caused by the illness of Prof. H. M. Bhadkamkar. During these 
years, i.e. from 1913-1916, he conducted private law classes for 
coaching students for the High Court Va,kil's Examination which 
made him proficient in all complicated legal topics. Later he had 
the opportunity to work as Professor of law at the Government Law 
College from 1917 to 1928. This appointment was made purely on 
merit. 

Prof. Kane's career at the Bar proved to be a great success. In 
a short time he came to be recognised as-an authority on Hindu law 
both by the Bar as well as the Bench. Industry was the sheet an
chor of his life on the basis of which he was always prepared for his 
case and he used to take the judge by surprise, by refe_!Ting to the 
latest judgments of the judicial committee of the privy council.4 His 
presentation of the case was always confident and pointed; style or 
flourish of ianguage was never his concern. Here also he maintain
ed self-respect and refused to be cowed down by the remarks of even 
an eminent judge. Of course he was keen on maintaining the dig
nity of the Court. 'We respect the Bench and the Bench must also 
respect the Bar' was his motto. His interpretations of the original 
legal texts in Sanskrit came to be respected by the judiciary. No 
wonder that he got substantial legal work for 30 years, i.e. from 1919 
to 1949 and the goddess of wealth never frowned upon him. In his 
Epilogue in the Vth volume of his Dharma-Sastra, he has given an 
interesting account of some of the historical cases which he argued 
free of charge and paid his debt towards the society. 

Law though known to be a jealous mistress was unable to pre
vent Kane from pursuing Indological studies. While working as a 
lawyer, he was invariably seen in the Library during his free time 
in the Court. This explained why he was not required to carry his 
cases. Saturday and Sunday were his busiest days and the research 
room of the Asiatic Society of Bombay even now remains a witness 
to the patient and sustained work that he put in. He never took a 
nap during day time from 1904 to 1958, i.e. for 54 years and con
tinued to work for nine hours a day from 1911 to 1948 truly an 
example in industry, perseverence and single-minded devotion to 
studies worth emulating by all aspiring scholars! 

It can be safely said that the University of Bombay was respon
sible for inducing Kane to proceed on the path of Indological re
search. Already a reference has been made to his essay on History of 
Alailkara literature in.1906 for V. N. Mandalik Gold Medal. His in
troduction to Sahityadarpatia of ViSvanatha (Paricchedas I, II and 

4. Cf. 'A modem Sage' - T. K. Tope, p. 6. 
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X) published irl 1910, so highly impressed the French savant Sylvan 
Levi who himself was ·an authority on Indian Theatre, that he urged 
Kane to write a full-fledged history of Siihitya.Sastra. In 1923, Kane 
published his second edition of Siihityadarpa~ with an introduction 
dealing with the history of Alankara5astra in 177 pages. This can 
be considered to be the pioneering effort in the field. In the 1951 
edition of this work, Kane's History was enlarged to 423 pages and 
when it was published as a separate volume in 1961, it contained 
446 pages. It is true that Sushil Kumar De, the author of the 
History of Sanskrit Poetics had appeared in the field in 1923 and 
1925 and the works of both these scholars served as the starting point 
of further research in the field. 

Dr. Kane's researches in Dharma-8astra started in 1911 by 
undertaking an edition of Vyavahiira Mayii,kha of Nilakal}.tha· on the 
advice of Prof. S. R. Bhandarkar, one of the General editors of the 
Bombay Government Sanskrit Series. This Series was transferred 
by the Government to Bhandarkar Oriental Research Institute 
started in Poona in 1917. Kane's critical edition of the above 
work based on three printed editions and eight manuscripts was 
published in 1926 establishing him as a seasoned scholar in the 
matter of textual criticism. In the brief preface of this edition, 
Kane had announced the undertaking of the History of Dharma
sastra which proved to be his Magnum Opus. The first volume dis
cussing the chronology and the relative importance of the famous 
and less known writers on Dharma-Sastra was published by the 
BORI in 1930. Originally he wanted to complete this history in 
two volumes; and the second volume of this history covering the 
topics of Van;i.a, ASrama, Sa:rhskaras, Ahnika Acara, etc. in 1368 
pages was published in 1941 when Dr. Kane was 61 years old. In
spite of implacable ailment, he completed the third volume dealing 
with Rajadharma, Vyavahara, and Sadacara and advanced three 
thousand Rupees to the BORI due to paper shortage and pub
lished the same in his 67th year. The fourth volume of this monu
mental history ransacking all works as well as manuscripts of 
Dharma-Sastra was published in October 1953 and finally the fifth 
volume part I and II were published in 1958 and 1962 respectively. 
Part I throws light on Vratas, Utsavas and philosophical concept of 
Kala, Indian Astronomy and Astrology, and Part II speaks of santis, 
Purfu:tas, Tantra works, samkhya, Yoga, Tarka in relation to Dharma
~tra as well as cosmology and Punarjanma. This gives in brief an 
idea of the encyclopaedic treatment of Dharma-Sastra. The number 
of original works, books, manuscripts and commentaries in Sanskrit 
published papers on different subjects as well as books in moden: 
Indian Languages consulted by Dr. Kane for this work is pheno-
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menal. All this was done by him without the paraphernalia asso
ciated with research in modern days, viz. research assistants, steno
graphers, documentation officers etc.! Is this not amazing? 

No wonder that honours were showered on this dedicated scholar 
without any solicitation on his part. He became a member of the 
Board of Studies in Law from 1913 to 1928, was a fellow of the 
University of Bombay from 1919 to 1928. In the year 1947, he was 
persuaded to accept the Vice-Chancellorship of the University of 
Bombay by the then chief minister of Bombay State. Dr. Kane de
corated the post for 2 years, did his job well but modestly declined 
to continue as he wanted to devote all his time for working on the 
History of Dharma-SiiStra. Among other honours conferred on him, 
mention can be made of the title of Ma.hamahopadhyiya ( 1942) 
conferred on him by the British Government, Honorary Doctorates 
of the Universities of Allahabad, Poona and Bombay, presidentship 
of the All India Oriental Conference held in Nagpur (1946), Indian 
History Congress at Waltair (1953). He was a member of the dele
gation sent by the Government of India to the International Con
gress of Orientalists held in Paris in 1948. He led the delegation of 
this congress held in Istanbul in 1951 as well as the session held at 
Cambridge in 1954. In 1951, Prof. Law instituted the Mahiimaho
padhyiya P. V. Kane Gold Medal to be awarded every third year 
to a research scholar in specified subjeds by the Bombay Branch 
of the Royal Asiatic Society. 

The London School of Oriental and African Studies offered him 
its Honorary Fellowship in 1952 in recognition of services to Indo
logy. The President of India nominated Dr. Kane as a member of 
Parliament, i.e. of the Rijyasabhi first in 1953 and again in 1958. 
This gave him an opportunity to work on several committees con
sidering Hindu Adoption Act, the Hindu Marriage Act, The Hindu 
Succession Act. He also became a member of the Central Sanskrit 
Board. In recognition of his contribution to Indology, the President 
of India granted· him a certificate of merit and an annuity of 
1500/- a year on 15th August, 1958 and followed this by appointing 
him National Professor of Indology in 1959. The crowning glory of 
all was the award of the title of Bhirata Ratna on Dr. Kane, a fitting 
tribute to his scholarship. Sihitya Academy awarded the prize of 
Rs. 5000/- for the fourth Volume of his History of Dharma-Sastra in 
the year 1956. 

Dr. Kane remained simple in his dress and demeanour. Though 
a profound scholar engrossed in his researches and writings, he was 
not oblivious of his duties towards the society. Dr. Dandekar right
ly wrote, 'For an antiquarian whose literary output extended over 
15,000 printed pages, Kane's life had been remarkably full and 
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varied.'.s Besides his scholastic pursuits, he took active interest in 
many public activities of, the society. Asiatic Society of Bombay 
had been his second home. He took part in the activities of this 
society as a member of its managing committee as well as its Vice
President for a number of years. He had been one of the editors of 
the Journal which occupies a prominent place among research jour
nals of India. Brahm~ Sabha, Bombay, owes much to Dr. Kane. 
He was responsible in giving a permanent habitation to the Sabha. At 
his suggestion, the Sanskritic Samiti of the Brahmar,i.a Sabha not only 
staged Siikuntalam of Kalidasa under the direction of Shri K. C. M. 
alias Daji Bhatawadekar on the occasion of the session of the All 
India Oriental conference in Bombay in 1949; but also proceeded to 
stage ten Sanskrit dramas making them quite popular. Dr. Kane 
also worked as the Vice-President of the Niyamak Mar,i.9al of Marathi 
Grantha Sai:igrahalaya, Bombay as well as the chairman of the Mara
thi Samshodhan Mar,i.9al in the city. He has been one of the founders 
of Bhandarkar Oriental Institute and remained a member of its re
gulating council as. well as that of the editorial Board of the Mahii
bhfi.rata. He had close association with the Deccan College Research 
Institute, Poona, as well as Maharashtra 8ahitya Parishad. Having 
received his early education in Dapoli, he readily became the presi
dent of Dapoli Education Society. 

It is significant to note that his involvement in Dharma-Sastra 
was not exclusively academic. He was a strong protagonist of the 
codification of Hindu law. He firmly believed that Veda was not 
Nitya and wanted Tarka to govern the interpretation of Dharma. 
As a member of the Dharma Nil"I}.aya Mai:iQal, Lo!].3va'}a and the 
Praj:fia Pathashala, Wai, he contributed to the movement in Maha
rashtra for bringing out a rational approach to the problems of 
various Samskaras. As the chairman of the Managing Committee of 
BrahmaJ].a Sabha in 1927, he allowed the untouchables to attend the 
Gar,i.apati festival of the Brahmar,i.a Sabha and incuITed the wrath of 
the orthodox element of the Brahmin community. He always main
tained that Hindu law had changed and must go on changing with 
the times. No wonder that he never made a fetish of the ritual 
in religion. He was a man who considered work as worship and 
duty as deity. Hence he could not suffer from the central neurosis 
of the modern times. Dr. Kane was blessed with long life; but he 
lived it in full inspite of the illness of a long standing, with the pur
pose of adding life to his years. While paying my respectful homage 
to this doyen of Sanskritists of the whole world on this occasion, I 
express hope that his life would serve as a perennial source of in-

5. Cf. Professor P. V. Kane - A Tribute - Dr. R. N D d k MM D P V 
Kan 

. an e ar, . r. . . 
e Commemoration Monograph, p. 12. 
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spiration to all the workers of lndology and learning. This brings 
me to the tribute to be paid to Dr. Kane ~ an lndologist. 

It is certainly a matter of proud privilege to have been called 
upon to write on this subject. At the outset it will be proper for me 
to confess my limitations as Dr. Kane's writings on Indological sub
jects are marked by extensive sweep of his research interest and 
activity and hence any tribute paid to him is bound to remain in
adequate. I propose to begin by referring to some noteworthy fea
tures of research of this great scholar. 

The basic principle of Dr. Kane's researches is the well known 
dictum 'na'mulam likhyate kiiicit.' Not only is this evident from 
his Magnum Opus, i.e. the History of Dharma-Siistra, but it is abun
dantly clear from the key-address that he delivered on the subject 
of Piirva-Mimamsa on the occasion of the opening of the M"unarnsa 
Vidyalaya in Poona as early as the year 1924. There he started 
with a survey of the Semantic history of the word Miinamsa as it 
occurred in the literature of different ages and then spoke of the date 
of Jaimini, the founder of the system. Not only did he speak of the 
contents of different important works on the subject and the impor
tant doctrines of l\fimfuhsa along with the ideas of different schools, 
but also took care to conclude with discussing firstly Mimamsa rules 
of interpretation, secondly M'imfuhsa and Dharma-Sastra and final
ly Hindu law in British Courts and need for its codification. In fact, 
this address deserves to be the model for those who want to sketch 
any system of Indian philosophy. The scholarly habit of ransacking 
all the relevant sources and then marshalling all the material in a 
systematic manner with profuse and apt quotations is the salient 
feature not only of his History of Dharma-Sastra but of all his writ
ings. Another noteworthy feature is his readiness to revise or 
modify or supplement his earlier writing in the light of new mate
rial that became available to him. Thus in 1924, he mentioned a 
Vrttikara of the Jaiminiya Sutra in his inaugural address for the 
M'imfuhsa Vidyalaya and four years later did not hesitate to identify 
the Vrttikara with Bhavadasa on the basis of his mention being made 
by Kumarila and the commentators Parthasarathimisra and Sucari
ta.miSra. In his earlier introduction to Stihitya Darpa:1µ1, Kane did not 
notice the similarity between the Alankara section of the Agni
pura~ and Bhoja's work and had assigned the section to a period 
later than Anandavardhana. In the third revised edition of the 
History of Sanskrit Poetics, he duly noted this as a· result of Dr. 
Raghavan's effort and was frank in conceding the similarity between 
the Alankara-section of the Agnipura~a and the work of Bhoja. This 
readiness to supplement or modify one's views in the light of fresh 
evidence truly behoves a research scholar. It must be remembered 
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that this is possibie only if one is to keep himself abreast with the 
latest writings on one's subject of interest. Dr. Kane was known for 
this habit. This can be illustrated from his interesting article 'Glean
ings from Abhinavabh.arati' contributed to K. B. Pathak Comme
moration volume ·( 1934) after the publication of the first volume of 
Bharata's NatyaSiistra with Abhinavabharati in the Gaikawad Ori
ental Series ( 1934). In this article, Kane has drawn attention to 
several mistakes of commission and omission in the lists of works 
and authors referred to in the Abhinavabharati by Ramkrishna Kavi, 
the editor of the above volume. Dr. R. N. Dandekar in his 'tribute 
to him in MM. Dr. P. V. Kane Commemoration Monograph (pub
lished by the University of Bombay in 1974) has narrated the inci
dent throwing light upon Dr. Kane's keenness to refer to two books 
on Astronomy one in German and the other in French, which were 
available only in Cambridge University Library. Dr. Dandekar tells 
us how he along with his friend were persuaded by Dr. Kane to 
translate the portions required by him for discussing the question of 
RaSis which he was studying at that time. The same is true about 
Dr. Kane's keenness in secu:r:ing the Devanagari transcript of the 
manuscript of Yavana.jiitaka by Sphujidvaja from Darbar library, 
Khatmandu through the good offices of Jawaharlal Nehru, the then 
Prime Minister of India. No wonder that later Kane made a detail
ed study of this Yavanajataka and brought to light useful evidence 
for the history of the Sanskrit astrological literature.6 It will be 
proper here to quote his own words from the preface to the third 
revised edition of the Sahitya Darpa'f!4 comprising 446 pages in 1961 
when he was 81 years' old. 'During the last 9 years a good deal 
has been written on the subject of this work. I tried to read as 
much as I could and have made substantial additions and changes in 
this edition.' This eagerness on his part to keep himself abreast of 
all researches and writings on the subject is a remarkable feature 
worth emulating by all aspiring scholars. No wonder, therefore, 
that he had the great satisfaction of seeing the 4th edition of this 
book, of course a reprint of the 3rd edition in 1971 making it phy
sically impossible for him to revise the same in the light of impor
tant works such Dr. Krishnamoorthy's 'Dhvanyiiloka and its critics, 
published in 1968. The enviable popularity of this history is also 
indicated by the fact that it has been translated into Marathi by 
Shri K. L. Ogale, into Hindi by Prof. lndrachandra Shastri and in 
Kannada by Shri Kawalgi. 

Dr. Kane's deep interest in ancient Indian astronomy and astro
logy, his thought-provoking discussions on some RiimB.ya1J4 pro
blems, his fruitful excursion in the field of cultural history and Geo-

6. Cf. Ibi.d., p. 7-8. 
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graphy, his writings on Vedic topics and above all his salient but 
interesting notes on miscellaneous topics have been succinctly dealt 
with by Dr. R. N. Dandekar in his tribute referred to above. One 
instance of the latter can be seen in his short note on 'Decimal nota
tion' in the Journal of the Asiatic Society, Bombay (1953). In this 
Dr. Kane briefly discusses the time when this notation arose, con
troverts the opinion of Dr. Mirashi placing it in the 8th century A. D. 
on the ba?is of quotations from Yogasiitra Bhii$ya III. 13 as well as 
Sankara's Bhfiwa II. 2 .17 and prefers to agree with Dr. Gai who 
p1aced it earlier. In this short note he has referred to Wood's in
troduction to the translation of the Yogasiitra-Bhfiwa, published in 
Harvard Oriental Series placing the work between 650 to 850 A. D. 
and fails not to point out that the date 800 A. D. is rather too late 
as the Siitra was commented in 'Nyiiyasiicinibandha' (841 A.D.) and 
that the Yogasiitrab1ui!Jya must be placed before 700 A.D. on the 
evidence of si.Supiilavadha. This shows how his note can help fur
ther research in the subject. 

Dr. Kane's contributions to the domains of Sanskrit poetics have 
been discussed by Dr. Miss G. V. Davane and his significant services 
to Dharma--8astra as well as Piirva-Mimathsa have been ably dealt 
with by Dr. S. G. Moghe in MM. Dr. P. V. Kane Commemoration 
Monograph published by the University of Bombay in 1974. Dr. 
Moghe has also drawn the attention of scholars to salient points 
raised by Dr. Kane in some of his learned papers such 'The Dvaita 
Nin;iaya', 'The Pahlavas and Parasikas', 'The Vataka~ika of Varaha
mihira', etc. It is true that the credit of giving a systematic exposi
tion of such topics as Kalivarjya, astronomical date in the Mahii
bhiirata, Karmavipaka, Tirthayatra goes to this erudite scholar. De
tailed description of Ganga, Prayaga, Ka.Si, Kuru~etra and other 
Tirthas covering tl~e pages of the fourth volume of his History of 
Dharma"'8iistra is bound to prove valuable to all students of socio
logy as well as culture. Dr. Kane's discussion on the order of suc
cession, the right of the widow to be the heir can be said to be his 
original contribution. The same can be spoken of his discussion on 
Dayabhaga in Vol. III, Chapter XXVII. After having analysed the 
entire literature on adoption as well as Sraddha, in the 3rd and 4th 
volume of His History, he has laid down the future course of legis
lation in 1946. In the case of 'Stridhana', he wrote 'It may be urged 
that all distinction on the ground of sex should be altogether done 
away with and whenever a woman 'succeeds to any property whether 
of a male or female, she should take an absolute estate - then as 
regards inheritance to Stridhana, one simple and straightforward rule 
should be laid down that the women's sons and daughters should suc
ceed together taking .equal shares. A third suggestion would be that 
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when there are no descendants of the woman herself, the husband 
should be next heir. It must not be forgotten that practically all these 
suggestions stand accepted by the parliament. He was the first to 
point out that the Hindu law of pleading and evidence compares 
favourably with similar laws of other countries and ~as received 
meeds of praise from eminent jurists such as Sir Willaim Jones, Sir 
Thomos Stranger and the like. 

On the basis of deep study based on facts Dr. Kane was not 
afraid to frankly criticize the views of western scholars such as 
Dr. Winternitz for his view that Niyoga was a result of poverty and 
paucity of women (See History of Dharma-Sastra, Vol. II, Part I, 
p. 607), Max Mi.iller for his statement that art of writing was un
known to India (Refer: History of Dharma-Sastra, Vol. II, Part I, 
pp. 347-348). Mackay and Marshall were found fault7 with by: him 
for their views on the excavations of Mohenjodaro and Harappa in 
his presidential address of the 13th Historical Congress held at 
Waltair in 1953. Although he admired the industry and devotion 
to the subject on the part of western scholars and paid due compli
ments to them, he rightly criticized them for looking upon Indian 
culture as the inferior one and their unwillingness to admit its great
ness. Being qualified to compare Indian Jurisprudence and western 
Jurisprudence, he was able to authoritatively speak of the humane 
treatment given to criminals in India as compared with the horrible 
and revolting punishments imposed on criminals in England and 
other countries and place his fi.iiger on the fact that the modern prin
ciple of giving benefit of doubt to the offender indicated in the pro
visions of the Section 3 of the Evidence Act was already hinted at 
in the Apastamba D"harma-Siltra, II. 5. 11 . 2. 

Fidelity to facts being his 'veritable forte' he never hesitated in 
finding fault with the contemporary scholars of Piirva-Mi:mfuhsa of 
the eminence of the late MM. Dr. Ganganath Jha, Dr. A. B. Keith, 
Dr. V. N. M~9alik in a language that was sober in keeping with a 
research scholar of his type. In his chapter on Pur~as in the fifth 
volume, he compliments Prof. Hazra for his elabomte treatment of 
Purai;tas and particularly Upapurai;tas as well as his immense labour 
bestowed on the subject but refuses to agree with· his methods and 
reasonings for deciding dates and sounds a note of warning that 
'his unfounded surmises are likely to be taken as established con
clusions.'8 Dr. S. K. De had found fault with him for laying undue 
emphasis on the use of poetic figures in Vedic literature.9 Dr. Kane 
confidently wrote 'He is wrong' and the truth of Dr. Kane's remark 

7 · Cf. XIlith Historical Congress, pp. 1-18. 
8 · C~. Hist01'1/ of Dharma-&istra, Vol. V, Part II, p. 852. 
9 · HistO'l'y of Sanskrit Poetics: Dr. S. K. De, 1st edition, Vol. I, p. 341. 
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is now borne out by Dr. Mainkar in 1966. 10 After having explained 
the names Ala:rikara.Sastra an9. 5ahityaSa.stra, Dr. Kane discusses Dr. 
Raghavan's suggestion11 that the oldest name of this discipline must 
have been f~ and rejects it on the ground of the doubtfulness 
of the reading ~~ lifl~ and points out that the passage under con
sideration must have the reading 'Sraddhakalpa.' Dr. Kane chooses 
to be a relentless critic of the fanciful theorising. His severe attack 
on Prof. K. Venkatachalam who contributed a paper on 'Indian Eras' 
to the JAHRS. is a telling illustration of this. Prof. Venkatacha
lam's suggestion that the sakakala mentioned by Varaharnihira 
(505 A.D. on the basis of ftl(tlf~<:!4<Hi€li ~ft!') should be un
derstood as denoting sakasamrajyakala i.e. 550 B. C. has been tho
roughly disproved by Kane who - marshalled all possible evidence 
against it adding the caustic remark 'the learned writer's knowledge 
of Sanskrit metrics is lamentably incomplete.' It must also be 
pointed out that Dr. Kane is not afraid of finding fault with ancient 
M""unamsakas like Sahara, and Kha:Q.c;l.adeva thereby proving that he 
is not a servile imitator of any work. 

In this context of scathing criticisms by Dr. Kane, it will be 
proper to give an idea of his reviews published in reputed journals of 
r~search. These are about 40 in number. - Here prominence has 
to be given to his reviews published in the Journal of the Asiatic 
Society of Bombay of which he was one of the editors for a long 
time. For want of space, I· restrict. myself to a few reviews not 
necessarily in their chronological order, my selection being influ
enced by the eminence of the authors of the books reviewed. Dr. 
Kane's reviews indicate his scholarship in showing due regard for 
the industry and study of the author coupled with frankness in show
ing the defects of treatment if any, unmindful of the eminence of the 
author concerned. Thus while reviewing Dr. P. M. Modi's book 
'A~ara - A forgotten chapter in the History of Indian Philosophy' 
in 1932, Dr. Kane started by stating that the work was thought-pro
voking, paid compliments to the author for his industry and acute
ness in tracing the theory of A~ara from the earliest Upan~ads down 
to the time of Vedanta Siitras and expressed admiration for the 
author's fearless criticism of learned savants like Prof. Hopkins and 
Prof. Deussen. He, however, fails not to speak of the author's scrap
py treatment of the Brahmasiitras, want of lucidity and logical sequ
ence of which Dr. Kane was a master and rightly pointed out the 
necessity of collecting all principal original Sanskrit texts in an ap
pendix. His review on P. H. Valavalkar's 'Hindu Social Institutions 
is indeed remarkable for its candour. He started by speaking of 

10. Read 'Some Poetical Aspects of i:tgvedic Repetitions', Dr. T. G. Mainkar, 1900. 
11. Some Concepts of Alarnkara sastra: Dr. V. Raghavan, pp. 264-267. 
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the merit of the work in bringing together characteristic features 
and institutions of Hindu Social systems and in presenting their in
ter-relation but controverts the claim of the author in making the 
work useful to modern times due to vagueness in stating how the 
ancient method of going to a Guru can be curtailed into modern 
system of education. Dr. Kane expresses dissatisfaction about the 
author's treatment of a Val'l}.a not being able to show the means of 
minimising the bitterness among several castes in the present society 
and finds fault with the author's method of taking translation of 
Vedic passages undertaken by Muir or Datta on trust. More sig
nificant is his criticism of the formidable bibliography given by the 
author not showing the proper use of more than half the works on 
sex and sociology by western writers included in it. No won
der that he mentions the important works of Winternitz on 'The 
woman in the Brahmanism' missing in it. In reviewing the 'Mau.r
yan Polity' by V. R. Ramchandra Dikshitar in 1935, Dr. Kane clear
ly indicated that in determining the dates, the learned author was 
carried away by his reverence for great names, speaks of the use 
of the form Kauµtliya along with discussion on it as neither thorough 
nor convincing but marshalling the evidence for Kauµlya in works 
like Pravaramanjari as well as the third lost plate of the Nidhana
pur plates of Bhaskaravarman and the non-mention of Kuta.la Gotra 
in the Pravara sections of the Apastamba, ASvalayana and other 
$rauta Siitras. In 1954, he reviewed Dr. Umesh Mishra's 'Critical 
Study of the Bhagawadgtta', admitted that the work attra~ed his at
tention due to the eminent position of the author but proceeded to 
remark that the title should have been 'A critical study of the teach
ings of the BG.' as unfortunately few pages (2-10) devoted to the 
relation of Gita and Mahiibhiirata, genuineness of the text, the date 
of the Mahiibhiirata war contain only perfunctory treatment of these 
3 topics and omit all other matter like the date of the composition of 
the Gita, the position of the Gita in Sanskrit literature.' His reviews 
on Paul Thieme's 'Pfu}.ini and the Veda' in 1937, on K. V. R. Aiy~ngar's 
Rajadharma in 1942, on S. Kuppuswami Shastri's 'Compromises 
in the History of Advaita' in 1947, prominently bring out the appre
ciative critic in Dr. Kane. While reviewing H. G. Narahari's thesis 
'Atman in pre-Upan4;adic literature', prepared under ~he guidance of 
Dr. C. Kunhan Raja, the great Indologist, Dr. Kane mincing his 
words states that fundamental hypothesis of Dr. Raja viz. that 'We 
find in Upan4;ads an attempt to understand the philosophy of :ijgvedic 
period and not an attempt to working out a new philosophy' cannot 
be accepted. Rightly Dr. Kane poses the question 'How can one 
assert that sankaracarya's, Ramanujacarya's and Madhva's philo
sophy are attempts to understand the faint glimmerings of the phi
losophy of IJ.gveda? Some of Dr. Kane's reviews in Marathi deserve 
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a special mention as they evince his originality. Thus, in his review 
of Ramjoshi's Chandomanjari, he pays handsome compliments to 
the learned introduction to the book by Rangacharya Raddi and fails 
not to point out that the evidence of a scattered work like Paiica
ratra will not suffice to prove Pii:i.gala's work to be Pre-Pai;Unian. 
Above all his novel explanation of the names given to Vrttas such 
as Drutavilambita, Sikhariiµ (Peaks of mountain in a row), Manda
krant.a certainly deserve more publicity and speak of the thinker 
in him. In fact his writings in Marathi, though sporadic one feels 
are 'more sinned against than sinning.' 

All this is not to indicate that Dr. Kane has been 'faultily 
faultless." It has been already pointed out by Dr. Dandekar that some 
of his 'views may appear hasty or farfetched and not quite accept
able.12 Granting that his History of Sanskrit poetics is a pioneer
ing work in the field, his treatment is 'essentially descriptive -
historical rather than theoretic - interpretative. 13 One gets suffi
cient information about the texts, their authors and their dates; but 
one fails to get an adequate idea of the content and expression of 
poetry. It cannot be gainsaid that Dr. Kane never thought of dis
cussing principles of Sanskrit poetics in the light of modern aesthe
tics and its relation to psychology. No wonder therefore, that his 
history is silent about the soaring of poetry into philosophy. Dr. 
Kane has been a protagonist of Bhavabhii.ti - Umbeka identity and 
had tried~ answer some objections rightly raised by MM. Dr. V. V. 
Mirashi in his fourth edition of the Uttarariimacarita. These objec
tions have been answered by Dr. Mirashi in a convincing manner; 14 

his impression that 'Dr. Kane disliked criticism of his view's is not 
ill-founded and goes to indicate a chink in the armour of Dr. Kane as 
a research scholar. The fact that Dr. Kane's treatment of Pii.rva
rnim.fub.sa firstly ignores the evolution in the use of the technical 
terms on the part of the commentators of the Smrtis and digest 
works and writers on diverse disciplines of Sanskrit learning; second
ly does not indicate the change or modification in the meaning of these 
technical terms and thirdly creates no perspective regarding the 
use of these terms by celebrated grammarians like Katyayana and 
Pataiijali. This has been already pointed out by Dr. Moghels and 

12. For details see Prof. Dr. P. V. Kane - A Tribute - Dr. R. N. Dandekar, 
MM. Dr. P. V. Kane Commemoration Monograph, p. 5. 

13 . Ibid, p. 6. 
14. 'Bhavabhii.ti': Dr. V. V. Mirashi, pp. 99-100. 
15. Cf. MM. Dr. P. V. Kane's contribution to the domain of Pii.rva-M"'unamsa -

Dr. S. G. Moghe - MM. Dr. P. V. Kane Commemoration Monograph. Also 
see 'Dr. S. G. Moghe - The Evolution of the Mimamsa Technical Term Atide5a', 
Diamond jubilee volume of BORI end 'Motivations of Punarvacana' in 
Journal of the Asiatic Society of Bombay, Vol 49, 50, 51 of 1974-75. 
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the late MM. Prof. K. V. Abhyankar. 16 Dr. Kane's view that 
'Artha8astra is a branch nay, an integral part of Dharma-Sastra on 
the authority of Vijnane5vara's commentary on the Yajiia.
valkya-Smrti II.21, (History of Dharma-Sastra Vol. I pp. 
86-87 and Vol. III pp. 4-8-10) now stands rejected by Prof. R. C. 
Hazra in his article 'Yajiiavalkya's Attitude to Artha8astra - An 
authority in Judicial Adrninistration.' 17 Dr. P. V. Kane's translation 
of the Vedic line' ~ quiirITT: I!~ 'Ii: 1 (History of Dharma-Sa.stra 
Vol. II part Ip. 25) has been proved to be unsatisfactory by Dr. Ram 
Gopal in his article18 'Diisa Vart].a in the J;lgveda. J. Duncan M. Der
rett in his article 19 'Hemacarya's Arhanniti - An original Jaina 
Judicial work of the Middle Ages' has shown that this work of the 
Jain author on law with a commentary in Gujarati has been com
pletely ignored by Dr. Kane. This very author in his article20 'An 
aspect of the Arranged marriage in Dharma-Sastra' has placed his 
finger on a lacuna in Kane's History of Dh.arma-Sastrra. Dr. Kane 
has placed Kulliika the celebrated commentator of the Manu-Smrti 
between 1150 to 1300 A.D. (Vol. I Part II pp. 758-759). Dr. Moghe 
who is bringing out a critical edition of Kullii.ka's Sraddhasagara has 
brought to my notice that Kulliika's probable date falls between 
1520 to 1620 A. D. on the basis of references by Kulluka to Kama
lakarabhatt;a, the author of the Nirr;r,ayasindhu ( 1612) as well as to 
Nlilaka:r;itha the author of the sraddha-Mayii,kha ( 1600-1660 A. D.). 
Evidently the exact significance of the remark 'GauQ.hamaithila
mayii.khabhattal;i' was not properly understood by Dr. Kane. Some 
erroneous statements of Dr. Kane have also been brought to light 
by Dr. Moghe. Thus in History of Dharma-Sastra Vol. I Part II, 
Kane stated that there is a copy of the manuscript of the Vyagh.ra 
Smrti in the Bhadkamkar collection of the Bombay University; this 
is not true. The same can be s1:rid about the non-mention by Dr. 
Kane of the manuscript of the Budha Smrti in the Adyar Library, 
Madras. Dr. Kane's erroneous statement about Budha Smrti not con
taining any special view is more serious. It has been brought to 
my notice that Budha Smrti (being edited shortly by Dr. Moghe for 
ABORI.) has a special view about 5api:r;iQ.ya in DharmaSistra as ac
cording to him 5api:r;iQ.ya in relation to marriage consists in 5 degrees 
on mother's side and 10 degrees on the father's side, against the gene
ral view ~ITT ij ~ fl:ff.rcffiij- 1 Dr. S. G. Moghe in his article,21 

16. Cf. Pataiijali's MahdbM.,ya with English Trans. and notes by K. V. Abhyankar, 
p. 20. 

17. Cf. ~ikalpanyilsa - Bharati Par~d Prayag, pp. 238-240. 
18. Journal of the Gan.ganath Jha Kendriya Sanskrit Vidyapitha, Vol. XXXIV, 

Part I and II, January and June, 1978. 
19. ABORI, 1976, Vol. LVII, Parts 1 to 4. 
20. Diamond Jubilee Volume of ABORI, 1977-1978, pp. 111-120. 
21. Bhii.ratiya Vidya, Vol XXXIX, No. 1; pp. 59-63. 
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'A fresh interpretation of 'orrii:i'!fiif ;;r'fcrfcr 1' has convincingly shown 
that Dr. Kane has missed the point of Manu who was condemning 
a sham astrologer for the Sraddha ceremony. 

But enough of ':a'<f~ ~·. The fact remains that Dr. 
Kane's sweep of research interests and activities was surprisingly 
extensive. He has hardly left any branch of lndology untouched 
and whatever he has touched he has adorned and enriched. His 
History of Sanskrit poetics continues to be an invaluable aid to all 
discerning students of the subject. His contributions to the domain 
of PUrva-Mimfuhsa remind one of Kumarilabhatt;a of ancient times. 
His History of Dharma.-Stistra is unique both in conception and exe
cution. History of Indian culture and religion will remain incom
plete without a reverential reference to this monumental work. It 
will be in the fitness of things to close this brief survey of his life 
and works with the words of the learned contributors to 'A volume 
of lndology' offered to him on the occasion of his 61st birthday in 
1941, namely 'We admire your great achievement, your colossal in
dustry and boundless patience, your critical scholarship and unfal
tering devotion to Sanskrit learning and those who draw inspiration 
from your fine example and encouragement from the privilege of 
your esteemed friendship.' 



PRAYOGA-VIJNANA OF KALIDASA 

R. B. ATHAVALE 

THE Sanskrit word Prayoga-Vijnana means proficiency or mas-
tery in the art of presenting a drama on the stage. A drama is 

visualized poetry (DrSya Ka.vya). It is enjoyed through the medium 
of eyes and ears, especially of eyes. Hence while enjoying a dra
matic performance, the audience observes every action of every actor, 
as well as the background of every scene. Other senses of course, 
do cooperate with the eyes, but the role of eyes is more important 
than that of others, and hence a drama is called a DrSya kavya (and 
not a Sravya Ka.vya-auditory poetry). 

It is because of this that a clever dramatist writes a drama with 
such an artistic skill that its presentation on _the stage would first 
captivate the eyes of the audience. Other senses, as it were, forget, 
for a while, their usual function and completely merge in the eyes.1 

It is because of this rare quality of a drama that all the Sanskrit 
poeticians and connoisseurs (Rasikas) with one voice declare that a 
drama (D:rSya Kavya), is superior to other kinds of poetry (:Sravya 
Ka.vya) . For instance, Vamana the author of Kavydlankiira-Sutra
Vrtti remarks:-

"Of all the kinds of poetry the drama is the best.''2 

Another critic says (taking Ka.lidasa's &iku.ntala as the illustra
tion):-

"Of all the varieties of poetry, a drama is the most charming one; 
and of all the dramas the Sdku.ntala is the most charming one; and 
even in .Saku.ntala the fourth Act is the most beautiful and even in 
the fourth Act, four verses possess outstanding poetic beauty.l 

Kaliclasa, a poet and a critic in one (Kavi-sahrdaya) knew and 
extolled this peculiar characteristic of a drama. 

1. Cf. tl'IT ~ ~~~ mim ~ ~ 11 (Raghu. 7-12). 
"Other senses (of the women-spectators) plunged into the eyes". 

2. Vide K. S. V. 1-30: ~ ~ ~lf: I 

3. ~ ;rr~ <:Rf Cl'EI' UllT ~;;rt I 
~~~~4<'1tifi'q~4it:_ll 

A.S.-8 
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Says he:-

"Sages look upon this Natya (drama) as a lovely sacrifice, de
lightful to the eyes, offered to Gods; Rudra his body united with that 
of Uma, had divided this Natya in two halves; Here, human life con
sisting of three fundamental properties in all its sentiments is seen 
reflected; verily a drama is the only entertainment for people of 
manifold tastes."4 

A drama, moreover is rendered more attractive to the audience 
when it is presented artistically. The first essential requisite, there
fore, of a dramatist is this art of creating scenes and situations that 
would delightfully attract the eyes and ears of their enlightened 
audience. 

Distinguished dramatists like Bhasa, Kfilidasa, Siidraka, Bhava
bhiiti, and ViSakhadatta were eminent masters of this art of stage 
performance no doubt, but Kalidasa surpassed all others in his al
most perfect mastery of this art (Prayoga-Vijnana). 

And he, it seems, was quite conscious of his superiority in this 
Prayoga-Vijiiina, but.he wanted a testimonial from his elite audience 
in this respect. He, therefore says "I do not regard my mastery of 
the stage, as excel.lent until the learned are fully satisfied with my 
performance. For the mind of even highly trained persons lacks 
in self-confidence."' 

The following few illustrations, I hope will testify to Kalidasa's 
mastery over the stage. 

( 1) The scene - Three maidens belonging to the hermitage 
(.ASrama) of Kai;i.va (the president of the .ASrama - Kulapati) are 
watering the trees in the garden. They are in charge of the guest
house and have to personally attend the arriving guests. Today's 
guest is the king D~yanta who disguising himself as a royal officer 
takes a round in the garden. He looks at the three maidens Sakuntal.5., 
Priya.ri:J.vada and Anasii.ya and screening himself behind a tree over· 
hears their mirthful talk. 

All of a sudden, a bee springing up in confusion from a sprinkled 
creeper attacks $akuntala and hovers round her face. The bee 
touches the tremulous eyes of the a:ffrighted $akuntal.a, hums sweetly 

Malcivikdgnimitra (1-4) : 

-&lkunta14 I. 2 
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in her ears and touches her nether lip. The king already charmed 
with the lovely face of Sakuntala falls in love with her; and imagines 
the bee as his rival in his amorous dalliances with sakuntala and 
addresses him thus:-

"Oh bee, you are repeatedly touching her quivering eyes the 
corners of which are tremulous; hovering near her ears you hum 
sweetly as if whispering a love secret in her ears and in spite of her 
resisting hands sip her nether lip - the essence of love; you are 
blessed indeed but alas we are undone because of our searching for 
the facts ( of her life) . 

Sakuntalii: He does not stop - this impudent one. (walks away 
and watches the bee) Now here also he pursues; friends, save 
me from the molestation of this mischievous bee. 

Both the friends (smilingly) : who are we to save you? Call 
Dw,yanta for help. The king ought to protect the penance grove. 

King: This is a fitting opportunity to disclose myself (aloud) do not 
get alarmed, don't get panicky; (abruptly stopping) perhaps my 
royal character would be disclosed. All right, I shall put it this 
way. 

Sakuntalii: (walks away and watches) How, he pursues me even 
here. 

King: (hurriedly approaching):-

"Who is this behaving rudely with these child-like maidens of 
the hermits; when the descendant of Puru - the chastiser of ill
behaved, rules the earth. (All get somewhat confused at the sight 
of the king). 

This then is the wonderfully charming scene presented to the 
audience. The unique beauty of this scene lies in bringing the hero 
and heroine face to face, the hero in his magnificent dress of a hunter. 
The heroine in her bewildered state of mind. In everyday life also, 
a woman looks more beautiful when she gets highly agitated by some 
annoying thing. Magha in his SiS'U:piilavadha presents a word-pic
ture of such a woman.6 And Sakuntala really has a serious cause 
of agitation. 

6. ~ "4<'iijiifi<'lfo:i .. ~til<i'!hi'J€'<fd~~ ~~ I 
ll!~f"tl ~ fcRrftr ~ct1<'ft<'l1f'I: ~ m lfi'l'<V1 ~:II -Miigha, 8-24. 
(While swim.ming in a pleasure-pond a young woman got frightened at the 

jostling of a fish against her thighs, looked extremely lovely. Even otherwise, 
women get agitated without any disturbing cause. Then how much more 
would they get agitated when there is a real cause of agitation). 
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Now contrast with this scene a si:qiilar scene (of bee-molestation 
- Bhramara-Sambadha) from Svapnavasavadattii . of Bhasa. The 
situation there is this:-

Udayana the lovelorn king had made an appointment with his 
consort queen Padmavati in a bower of creepers; but Padmavat[ de
layed; the king tired of waiting and tormented by the heat of the 
midday sun ·began to walk away with his jester companion (the 
VidW,aka). Just then Padmavati with her maid-servant arrives at 
the place. She sees the king going out of the bower and wishes to 
stop him. The clever maid-servant knowing the mind of the queen 
plays a trick to stop the king. She shakes violently a branch of a 
creeper on which a swarm of bees had perched. The bees, disturbed 
by the shaking, suddenly sprang up and attacked the face of the 
jester who was walking ahead of the king. The jester affrighted 
cried out: Oh God, I am attacked by these bloody bees. 

King (to Vid~): Don't disturb them. They are sitting with 
their beloved mates. If you drive them away they will be separated 
from their mates.7 

_ This scene contains disturbance by bees. Perhaps Kalidasa 
might have borrowed the incident of bee disturbance from Svapna
Vasavadattii. Even great poets like Kalidasa, Bhavabhiiti from 
Bharata and Shakespeare, Goethe and others from the West do not 
hesitate to pilfer pieces of beauty from their predecessors or senior 
contemporaries. In this matter as a witty Sanskrit poet puts it "A 
,poet becomes a distinguished one by becoming an expert thief"S -
Be that as it may, it is, in the present case, a doubtless fact that this
bee incident of Bhasa is in clear contrast with that of Kalidasa in 
point ·of scenic effect. Kalida.sa by this scene creates in the mind of 
spectators, men of refined taste, the sentiment of love (Spigara Rasa) 
while Bhasa creates the emotion of laughter (Hasya Rasa) in their 
minds. 

We now give another illustration of Kalidasa's mastery in the 
art of stage effect. The context of the scene is dancing of the heroine 

7. Svapna-Vaaavadatm (Act IV after v.2): 
~:-"«fm~ ~ 1£!!4i<4f<f'l<-i'i"in:r<r<1"1~dl'lqf{q ~ 'il<f461:UP1 I 

. ~:~ ~ I ( ~ i'l'IT 'li"<1fu l I 

f.1'i:~f.ieT arfcm, ~ ~ ~ 'if'ITi: I 
~:-f1tiiieii{1 
~:~: ~: •fif<Sti'tsff'l-1 
~:~ 'IT 'lfCIT'! ~I{ "ifJ~: ~nf; I cm'· 

'I~ 'i'f'i<T 'i<Fiidff>t: flM1f>t+q•111: I 
41<:0"4itlf<i"l••ii <l'llflr<i' ifil•dif'li'fdl: ~: 11 3 II 
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Malaviki before :an elite audience, chief of whom was the hero, Agni
mitra, the King. Malaviki was originally a princess, but by a freak 
of fortune became a maid-servant in the harem of the king. Both 
of them by mere accident see each other and fall in mutual . love; 
but it was almost impossible for Malavika to marry the king who 
on hi:o; part could not accept her openly as his consort. But by a 
clever device of the Vid~ka (the king's jester companion) a danc
ing programme of Malavika was arranged in which the king was a?:' 
pointed a judge of Malaviki's performance. Malavika now, in her 
rich clancing apparel stands before the king in her dancing pose, and 
after practising preliminary melodies starts singing a song which 
was r-o skilfully and artfully arranged in such a way that it would 
suggest Malavika's love towards the king. The text of the song was 
as foJlows:-

"The darling of my heart is not easy to get. Oh my heart, be 
despaired of him; but the corner of my left eye throbs palpably and 
myst"riously; lo! he is seen after a long time; My lord, dependent 
that I am, think of me as full of passionate love for you.'19 Here we 
get one of the most delightful scenes from the dramas of Kalidasa. 
As in the scene of bee-disturbance, the hero and the heroine are 
brought together looking at each other with loving eyes. For the 
spectators, this is one of the most delightful scenes never to be for.:. 
gotten. 

Such scenes are a perennial- source of delight to the audience and 
the poet is really unfortunate who does not avail himself of such ·a 
splendid opportunity of creating and presenting such scenes of sur
passing beauty. 

But two eminent poets in Sanskrit literature, sudraka and Bhava• 
bhii.ti have failed in taking advantage of such an opportunity. In 
the first Act of Mrcchakapka the poet Sudraka had a golden oppor
tunity of bringing the hero CB.rudatta and the heroine Vasantaseni 
together in a musical concert arranged in the temple of the God of 
love ( Kamadevayatana). The poet could have created a scene in 
which Vasantasena, the most eminent dancing girl of the town, Ciru;. 
datta, the famous lute-player accompanying her dance, and Rebhila; 
the great musician singing to the accompaniment of Vasantasena's 
dance participate. Here then Vasantaseni would have fallen in love 
with carudatta displaying his musical talent to the audience eon
sisting of men of refined taste . ( Rasikas) I Vasantasena being one of 

9. ~=fin.rt it (Im ~ ~ f.ro'Qf 
~ ar«fl~ ~ ~ fit;'1rltr 'fl'lAi: I 

~ ~ ~= iifltl'!qqaai:(l 
"1lf iri' 4"mfi;rt ~ tTVl'll' ~'I' 11 
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them. And indeed Vasantasena did fall in love with Cirudatta and 
admired his proficiency in lute-playing. The whole town including 
Sakara came to know of this affair between Vasantasena and caru
datta. 

Saka.ra wanted the love of Vasantasena but as she did not reci
procate his love he tried to win her love by force and doggedly pur
sued her in a dark lane and threateningly demanded her love. She 
rejects him, scoffs at him and says: "Love is won by merits, not by 
force." 10 

The poet, however, simply reports in the following speech of 
Sakira the fact of Vasantasena's falling in love with C8.rudatta: 

Sakii.ra (To Vita.): "My dear friend, this harlot fell in love with 
that poor Cirudatta from the day when she saw him in the gar
den of Cupid's temple and hence does not love me." 

Now :Siidraka here had a very favourable background to create 
a scene of the musical concert, in the very beginning of the first act 
of Mrcchakapka and could have given to the audience a very charm
ing scene enjoyable for ever to men of refined taste but he missed the 
opportunity and simply referred to the concert in passing. I am con
strained to say that Siidraka was not as adept as Kalidasa in the art 
of scenic effect ( Prayoga-vij:fiana). 

Bhavabhiiti also could not evince his mastery of the stage-craft 
as Kalidisa did. True, Bhavabhiiti in his Uttarariimacarita (Act I) 
created a scene of supreme beauty portraying pathetic sentiment, 
which the refined audience declare with admiration as one of the 
most pathetic scenes in world literature but he failed miserably in 
his Malati-Miidhava. It is a love drama so the audience naturally 
expects scenes in which the hero Madhava and the heroine Malati 
are brought together in an atmosphere that would excite the feeling 
of love and in which both of them would get an opportunity of cast
ing amorous glances at each other; such an opportunity, it seems, 
was given to them by the poet. He brought them together in the 
garden surrounding the temple of the God of Love (Kamadeva
yatana). Madhava had gone there and was sitting under a Bakula tree 
and was weaving a garland of Bakula flowers. Just then Malati 
arrived there along with her friends and began taking a round in 

10. ...:~ ~ m ;frfupf;f ~ ri ~II -I.32(d) 
~:-T'f: ISl"("l'i<l'IW 1'iT<Vf ;i> '.f'~: I 
~-'ll'R 'll'R ~ 1l"limfr lfiTlf~1HI~~ (l{'ll G:fo:"llH't1W11,<'fdT ;:i" ii't ltillfll6°1 

Incidentally, we may refer to the various elements which help evoking of 
the erotic sentiment: 

'l§ql~l<'illifii(: fii4"'1if'l•&ciifil611rnN: I 
'<Niiif•(qiffcti{1(: ~~: tf'rt'ii<ifd II Rasatarti'ligi~i 
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the garden. All of a sudden she saw Ma.dhava whom she recognised 
as a handsome young man whom she had frequently seen, from the 
terrace, passing by her mansion. Madhava also used to look at her, 
with loving eyes; both smiled and wanted to talk with each other but 
decorum came in their way. A young man and a young woman, 
both unmarried, must not talk with each. other - that was the con
vention in those days. But love is ingenious and artfully overcomes 
obstacles. Malati deputed her smart young companion, Lavaitgika., 
to Madhava to whom she conveys MalaW:'s eager desire to have to 
herself the garland of Bakula flowers woven by Madhava. Lavait
gika's appeal succeeded and Madhava promptly handed over the gar
land to Lavangika who returning gave the garland to Malatl; she 
wore it round. her neck, tenderly; Madhava saw it dangling on Milatn's 
breast and was delighted. 

Here ends the lovely episode. 

This short story of youthful lovers would have captivated the 
hearts of any refined audience if it would have been artistically ex
hibited on the stage. But Bhavabhuti turned it into a beautiful poem! 
M.adhava sang it on the stage and Makaranda, his bosom friend lis
tened to it patiently, very probably impatiently! There are nearly 
twenty verses recited or sung in this scene by Madhava. Bhavabhiiti 
entirely forgot that this episode was to be presented on the stage 
before the spectators. It was part of a drama and not a poem - it 
was not a Sravya-kavya but a l)rSya-kavya. 

If all the characters of the scene - Malat'i', Madhava, Lavangika 
against the back-ground of the garden, the Bakula tree and the temple 
of Cupid were presented on the stage, the effect would have been 
magical. 

Bharata Muni (the learned sage) warned the dramatists and 
the directors of the stage against too much of music and too much 
of narration in a drama. Short dialogues full of wit and humour 
and scenes with plenty of sensational action - this is the secret 
(Upan~ad) of success of a dramatist. 

Kalidasa had almost mastered this secret, this art of presentation, 
this 'Prayoga-vijfiana.' 

But he too is sometimes dull in his dramas. Homer sometimes 
nods! For instance, in the second and the sixth Act.s of sakuntala 
there is neither action nor any brilliant wit nor any pleasant humour. 
D~yanta in Act VI remembers Sakuntala, her repudiation by him 
and gives expression to his repentant heart in a tedious talk. 

In this respect of Prayoga-vij:fiana I have found one poet or rather 
dramatist - ViSakhadatta of Mudrii:riiJc~asa fame, who, in my opi-
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nion, is equal to Kilidi.sa or rather excels him in the art of stage
effect. He deserves eulogy from any audience of critical judges -
the more so, for he has taken for his drama a plot of intrigues of 
the most astute politician, Arya ~akya, the minister and Guru of 
the Emperor Candragupta. In Mudrii:rolqasa there is not an iota 
of srngara (sentiment of love). Consequently there is no Vipra
lambha Spigira (love in separation) and story of love is always very 
popular. Here there are spies, murders and battles. The whole 
atmosphere is full of mystery. Yet ViSa.khadatta holds his audience 
spell-bound by presenting scenes which create awe, wonder and sub
limity. For instance, in Act III of the Mudriiriik{lasa the dialogue 
between CiJ;takya and Candragupta is a masterpiece of dramatic skill. 
The dialogue between ~akya and Candanadasa in this play is highly 
interesting. 

But Kalidi.sa is greatly admired by his audience for his Prayoga
vijnana because he has in all his three dramas scenes full of love
aff airs that hightlight Spigara-rasa in all its phases. 



PRAVARGYA MAHAVIRA AND IDOLS 

V. S. BHANDARI 

pRAVARGYA Mantras are to be found in the Vajasaneyi-Samhitii 
( XXXVI to XXXIX) Maitriiya1,1-i-SamhiM and the Aitareya Ara~ 

yaka (IV and V). It is a Supplementary rite for the Soma sacrifice 
as it forms the part of the performance of the Upasad days of the 
Soma sacrifice. In origin it stood as an independent sacrifice, as is 
suggested by its unimportant place in Soma sacrifice. The Pravargya 
is derived from PraVVrj. It is also a technical term used for put
ting on the Gharma or Cauldron, (which is also called Mahavira) on 
the fire. This derivation is suggested by Satapatha Brahma~, 
when it says1 "Puts it on in the same way as if he were putting the 
(Pravargya) Cauldron on". (1.2.2. 7). 

This rite consists of an offering of heated milk and ghee in a 
pot called the Mahavira, from which libations are made among 
others to ASvins and of which the sacrificer partakes. The whole 
rite is treated with a considerable amount of mystic solemnity cal
culated' to impart to it an air of unusual significance. A special 
importance is attached to the rough clay pot, used for boiling the 
milk, and manufactured and baked in the course of performance it
self. It is called Mahavira, i.e. the great man or here a Samraj or 
Supreme king and is made the object of adoration as though it were 
a veritable deity of well-nigh paramount power. 

The object of Pravargya, is the bodily regeneration of the sacri
ficer, the provision of heavenly body with which alone he is per
nlitted to enter the premises of Gods. The Aitareya Brdhma1!4 
( 1. 22 .14) explains the whole rite as a mystic union of the Gods, 
which produces a new body for the s~crificer. Dr. Geldner2 ac
cepts this view in so far as he regards it as an allegory of 'Deva
mithuna' or 'mithuna' in general. There is a theory underlying the 
exposition of the Pravargya as given in the SB. It makes the Maha
vira pot a symbol of the Sun, whilst the hot milk represents the 
divine flood of the life and light with which the performer of the 
ceremony becomes imbued. 

1 ~ • '.........Ge. 'Ellr ~ l1;lf "''l"""''0'-111'. WT. 1 . 2. 2. 7 
2. Vedische Studien ll, p. 135. 
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According to3 Dr. Eggling "These symbolic interpretations cer
tainly adopt themselves admirably to the general sacrficial imagery. 
As the Sun is the head of the universe - or in figurative language 
- the head of Prajapati - so its earthly and earthen counter-part, 
the Mahavira pot, is the head of Vi:?:r;tu and the sacrificial man and 
the sacrificer." This ceremony is thus perforined in order to com
plete the universe and the sacrifice, as well as the divine body of 
the sacrificer by supplying them with their head, and to imbue 
them with the divine essence of life and light. This symbolism in 
some points is connected with the Pravargya ceremony. It accounts 
for the deep reverence shown to Ghanna Vessel, which is the giver 
of life and light. 

40ldenberg and Hillebrandt think that the nature of the rite 
in its original sense was a Sun spell, in which the Maha'V'ira repre
sents the Sun, and the heating of the milk over which a golden 
plate is put, is a symbolic refreshing of the heat of the Sun and 
consequently of the powers of the sacrificer. 

The Adhyaya XXXIV of VS. contain preliminary Mantras of 
Pravargya, chiefly prayers for long life, unimpaired faculties, health, 
strength, prosperity, security, tranquillity and contentment. The 
first mantra 'I;tcam Vacam' ( 36 .1) is the 8antikaral}.a Mantra. 

The famous Gayatri Mantra is also included in the Pravargya 
ceremony in order that the sacrificer may get the excellent lustre. 
In the famous mantra Sam no devi ( 36. 12) celestial waters. are re
quested to be helpers, to be sweet for drinking and to flow with 
health and strength to the sacrificer. 

In the mantra 'Orte' ( 36 . 16) the sacrificer addresses the 
Gharma or Mahav!ira in which the offering of heated milk is pre
pared. As we have noticed earlier the Mahavira represents the 
Sun. The Adhvaryu recites another famous mantra 'Tacc~r' 

( 36. 24) in which the Sun now represented by Mahavira is praised. 
"Through hundred autumns we may see that Bright Eye (of the 
universe)". This mantra forms a part of marriage ceremony. 
According to Paraskara grhya siltra5, "He (the bridegroom) makes 
her (bride), look at the Sun with the mantra 'Tacc~ur'." 

When the necessary animals, vessels and implements have been 
brought to the sacrificial ground, the sacrificer first equips the 
Mahavira with its equipments. With a wooden spade he digs out 
the clay. The spade is made of Udumbara and is symbolic of the 

3. Dr. Eggling, SBE, Vol X, p. VID. 
4. Religion des Veda, p. 448. 
5. ~ ~~ d""li;J;f<ftt--i-1~M-<•-1~-\(-,... 1. 8. 7 
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vigour of thun<;ler-bolt. He thus supplies the Pravargya with 
vigour. Adhvaryu then takes the lump of clay and the sacrificer 
takes the 'Valmika-vapa' an omentum like inner lump of an ant
hill. He puts it on the black antilope-skin to be mixed with the 
clay. The divine 'VamryaJ:i.' or white ants are known in ~g-Veda 
as Upajivhika. Earth thrown by them, is taken up and placed on 
a black antilope-skin. They are addressed as the 'Divyo Varmyo' 
or divine ants on account of the wonderful power of producing water 
wherever they dig bestowed on them by Gods. 

According to 6Bloomfield "A lump from white-ants nests is used 
in Atharva-Veda ritual in connection with a charm for Diarrhoea, 
and as an antidote against poison". Even now the clay from ant
hill is used as a cure for poison. These white ants are addressed 
as Bhii.tasya Prathamaja or the earliest of the creation. 7Mahi
dhara explains the antiquity of their origin by their close connec
tion with the first born earth. Next the sacrificer takes the earth 
dug up by a boar and places it by the side of the earth known as 
Valmika vapa, he addresses the earth with Mantra Iyatyagra ( 37. 5). 
"Only this "large was she in the beginning". This may refer to 
the 'Varaha' incarnation of V~u when he raised up the Earth from 
the water in the beginning of the creation. SB. says "Only so large 
was this earth in the beginning. A boar called Em~ raised her 
up he was her lord, Prajapati ( 14 .1. 2 .11) .8 

Actual manufacturing of the Mahavira begins with the recita
tion of the 'Makhaya' ( 37. 7) the clay placed by the side of Pii.ti
kas, a kind of plant used to expedite the curdling of the sacrificial 
milk. Adhvaryu taking the black antilope-skin, utters the mantra 
'Praitu' (37. 7) 9 and goes to the 'Parivrta', an enclosed space, the 
ground being raised so as to form a mound covered with sand. The 
object of ~his enclosed space is to prevent any unauthorised person 
from seeing the manufacturing of Mahavira. For this very reason 
people are not allowed to see an incomplete image of a deity. Adh
varyu then deposits the 'Sambharas' on the mound·. He then mixes 
gavedhuka grass and the milk of Aja in the Valmikavapa and other 
Sambharas. 

Next he takes a lump of clay and makes a Mahavira pot, a span 
high, contracted in the middle and at the top he draws a spout, of 
three thumbs-breadth. It is a sort of nose to Mahavira Pravargya. 
With the mantra 'ASvasya' (37 .9) Mahavira pots are f\.~migated 

6. American Journal of Philosophy, Vol. VII, p. 482. 
7 'J:Cl~~~~:!t"lii'it<i'lli:I ~~'!f"l'll;;rf~'!~5f"l'li;;rf~I 

en.~. 37. 4i:i~~ 
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with the horse dung. Even now the horse dung is used for the 
manufacture of images of gods. The pots are baked with bricks 
the baked vessels are lifted up one by one. They are identical with 
atmospheric Vayu. Then the three Mahavira pots are sprinkled 
with goat's milk. The person who participates in the Pravargya en
ters the life of light. The observance of this rule is same as that 
at the creation ·of the universe. As there Prajapati reconstructs his 
body, so the sacrificer in keeping up of the observance of the Pra
vargya constructs him.self a new body for the future life. 

For tying the cow, that is to furnish the milk for gharma, a 
post is fixed in the ground. Near it a peg is driven into the ground 
to tie the goat, whose milk is to be used afterwards. Then he an
oints the Mahavira pot which is filled with consecrated ghee and 
prays "May the God Savitr anoint you with honey". A silver 
plate is put under the Mahavira to protect it from evil spirits that 
infest the earth. Adhvaryu surrounds the Mahavira with ashes and 
coals of Garhapatya, and above them lays thirteen pieces of split 
Vaikankata wood representing thirteen months, the PI:avargya be
ing the year. He then places a gold plate weighing 100 Raktis, on 
the top of the pot. 

The sacrificer and the priests fan the fire, walk reverentially 
round the Mahavira with 'Madhu, madhu, madhu' (VS. 37 .13) and 
do obeisence to it as the representative of the Sun. Being similar 
to 'Madhu-rasa', Prfu}.a (vital breath) is called 'madhu'. According 
to SB, 'With madhu, madhu, madhu, true vital breaths, e.g. prai;ta, 
udana and vyana are put in the Mahavira ( 14. 1 : 3. 30). 10 

This is just nothing but a sort of Priil}.a-prat~ha rite or esta
blishment of vital breaths in the Idol and enhancing the image. 
Even now, while performing the prfu}.a-prat~ha rite for the earthen 
idols of GaJ?.eSa. and other deities, Mantra, 11'Prfu}.ada apanada' from 
V. S. 17 .15, is recited, where vital breaths as well as divine lustre are 
solicited for the Idol. The sacrificer and other priests step up and 
revere the Mahavira with the AvakaSa, which represents vital airs. 
It is addressed12 as 'Garbha of the Gods,' because the shining Sun 
represented by Mahavira holds ( garbha) everything. It is also 
described as Agni, represented by the MahaV:ira, he shines on earth, 
upholder of the sky and heat ( tapas), God immortal. 13 He is the 
guardian, and never resting. This expression reminds us of the idea 
express~ by Kalidasa while describing the Sun and the king. 14 

1 O. ll"! 1fftcml fif: srruft ~ ll"! ~ f fq.jj d (tl I fo 
11. 31'T'lll'U arrr-ro ~ .. ~. <n. ~- 17. 15 
12. lf1ll ~ en.~- 37. 14 
13. amlf 1flq1qfijqtjqjifil <n. ~- 37. 17 
14. 'ill1:: ~~ l1;ll'' <tllOilh•fthN ai ~: I dlN'11'1411:1J'd~ 5. 4 
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The Sun has his horses yoked but once. Such is the duty, of him 
whose sustenance is on the sixth part". (Abhijiiana Siikuntalam 
V.4). 

This Sun represented by Gharma, is described as the 'Lord of 
worlds, Lord of thoughts and Lord of all speech.' Finally the 
Adhvaryu uncovers the head of the sacrificer's wife, who is looking 
at the Mahavira, recites the mantra 'Tvastpnantastva ( 37. 20). 
"Together with Tvast:r we will serve you," Tvast:r is the God, who 
presides over procreation and bestowing of children. Thus even 
ladies could actually participate in the worship of Mahavira, by re
citing the mantras. 

With three sentences "19a echi' etc. ( 38. 2) the Gharmadugba 
cow is called. She is given three names, namely, 19a, Aditi and 
Sarasvati. 

The milking of the cow is done in a bowl for ASvins, Sarasvati 
and Indra, as they helped the restoration of the head of the sacri
fice. 

He then takes two 'Par:iSasas' two lifting sticks or pair of tongs 
with which Mahavira is lifted. Then he puts it on the Upayamaru 
or supporting tray with 'By the air I support you,' this Upayamani 
tray is symbolic of belly, because all the food and drink is held here. 
He then pours the split milk and ghee from the Upayamaru tray in 
the Mahavira pot. After the offerings are given he thrice shakes 
the Mahavira upwards, with 'Dividha' ( 38 .11). '0 Mahavira you 
place this sacrifice in heaven.' 

The Mahavira is placed on the Asandi. There is Utsadana (set
ting out) of the Pravargya when the apparatus used for the Pra
vargya are laid out in the form of a man. The Mahavira repre
sents the head, the Prastara, the hair, two milk vessels are his ears, 
plates of gold and silver his eyes, the Rauhll].a cakes heels, the con
tents of Cauldron blood and so on. 

It is symbolic of the bodily regeneration of the sacrificer and 
provides him with heavenly body, with which alone he is permitted 
to enter the premises of Gods. The Adhvaryu then steps out with 
the mantra ·~trasya tva' (38.19). "We follow you for the sure 
protection of the ~atriyas and Brahmai;ias we follow in the interest 
of the people for the renewal of our peace and comfort.'' Thus the 
peace and comfort of the people is also the purpose of the Pra
vargya. Moreover the Mahavira by which they are now supposed 
to be led is symbolic of Sun, who shines and is the divine ruler, is 
supposed to help the protection of human ruler. 
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The sacrificer and the officiating priests accompanied with their 
wives cleanse the Citvala pit. At the continued pressing of Soma 
they also perform 'Dadhi gharma' and take the gharma of curd with 
the Agnihotra ladle. 

The sacrificer and priests drink the portion of Dadhigharma. 
The sacrificer while drinking it expects that he would gain the great 
energy in his own self. 

He then offers a 'Piin}.ahuti' or full spoon oblation with the 
mantra15 Manasah' (39.4) the sacrificer desires to obtain the wish 
and purpose of the mind. This mantra is still recited to invoke the 
blessing of goddess, ~mi as a part of Sr1i'siikta. There is the 
Praya8citta, if the Mahavira is broken while in the process of manu
facturing. The Mahavira represents various deities at different 
stages of the ceremony, and expiatory oblations are to be offered 
accordingly. For instance, it is Prajapati while in preparation, 
Samraj when prepared, VaiSvadeva when seated, Gharma when 
heated on fire, Splendour when lifted up, the ASvins while milk is 
poured in and so on. 

At the conclusion of the Pravargya the sacrificial materials are 
so arranged as to form the semblance of human figure, as described 
earlier. The formulas contained in the mantra 'Lomabhyah' 
( 39 .10) provide the Pravargya man with the bodily parts like hair, 
skin, blood, fat, fleshy parts, sinews, bones, marrows, seed and anus. 
With these the regeneration of the sacrificer is completed. 'Aya
saya Svaha' ( 39 . 11 ) the faculties and feelings are imparted. They 
are Ayasa (effort), Ta pas (grief), Gharma (Heat), Praya5citta 
(atonement), Bh~aja (remedy) and so on. 

The main purpose of manufacturing and the worship of the 
Pravargya Mahavira is the regeneration of the sacrificer and the 
provision of heavenly body with which he is permitted to enter the 
residence of the Gods. 

This type of symbolic meaning of the Pravargya-Mahavll'a rite 
is in consonance with general conception of Sacrificial rites. As the 
Sun is the head of the world or in the figurative language, it is the 
head of Prajapati, in the same manner, Earth or Prthivi is its earth
ly part, and the earthen Mahavira, manufactured from the clay of 
Prthiv\i is the head of V~u in the form sacrifice. From the above 
mentioned detailed description of the manufacture and worship of 
the Mahavira, we can say, that during the Yajurvedic period the idol 

15. ir;:m: lfil+i+ii"Jfd ~:~I ~~'in=!!'W\'irn: l!ift: ~+i'fi:r~T~ II 
CIT.~. 39.4 
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worship was not oniy well established, but the art of manufacturing 
the idols, also was known to the people. 

As the Mahavira pot represented the idol of the Sun it might 
have been the basis for the form of Sivalmga idol. 

Just as we find the remnants of the sacrificial rites in the later 
religious rites, in the same way we find the remnants of Pravargya -
Mahavira rites in the manufacture, Prfu}.aprat~ and ~oc;laSopacara 
worship of the idols of favourite deities. 



- I -

YAK IN SATAPATHA BRAHMANA 

G. K. BHAT 

(1) 

I HAVE been studying the concept of Vak in the Vedic literature. 
The general tendency in the investigation has been towards the 

discovery of some symbolical, esoteric interpretation lying behind 
the statements and allusions in regard to the concept. 1 What I am 
attempting is a study on the simple linguistic basis and deductions 
that can flow from it especially on the psychological level, explain
ing the beliefs that surround the concept. Obviously the Brah
ma~s use the concept of Vak and the stories and legends, they 
fabricate, construct or narrate from older tradition, to establish some 
ritual point. Such ritual connection is not difficult to be seen. But 
what does the use of the concept signify, and what ideas or belie_fs 
the stories suggest purely in the sphere of language and its employ
ment by people, may not also be ignored. Some significant data 
from the satapatha Brahma~ (sat. Br.) is examined here from this 
angle. 

(2) 

In the IJ.gveda the word vak is often used to denote sound, voice 
or speech; so that any kind of sound from inanimate or animate 
things, birds and animals, and the articulate sounds produced by 
human speakers, are all regarded as their viik. This meaning is pre
sent in the prescription of havifkrt in the Darsapun;i,amiisa sacrifice 
in the sat. Br. and in the story narrated in this connection. Havif
krt, meaning 'preparer of sacrificial food', denotes the person who 
prepares the oblation, rice-<!ake in this context, and also the formula 
by which that person is called, different formulas being used for 
different Va711-4S. When Adhvaryu calls the HatVi$krt the Agnidhra 
priest beats the two grind-stones ( dr~ad-upale). He beats the lower 
stone twice and the upper one once with a wedge called 8amyii, 
which is a stick of Khadira wood about 6 or 8 inches long. This 

1. Cf. For instance, "Vak. Lengends in the Brahlllm:ias", Vidya Niwas Misra, 
Gopinath Kavira; Felicitation Volume, Akhil Bharatiya Sanskrit Parisad, 
Lucknow, 1967, pp. 20-28. 
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procedure of producing a discordant noise is accounted for by a 
story.2 

Manu had a bull, into whom an asura-killing (asuraghni) and 
foe-killing (sapatnaghni) voice (vak) had entered. The bull's snort
ing (svasatha) and roaring ( ravatha) continually crushed the 
asuras and raqasas. Kilata and Akuli, the two priests of asuras, 
came to Manu and offered to perform a sacrifice for him with the 
bull. Menu worshipped divine faith, and so he accepted. On the 
killing of the bull for the sacrifice, the voice left its body and en
tered Manu's wife Manavti:. This caused greater trouble, because 
every time she spoke the asuras were being crushed. The priests 
said, 'Hereby even greater evil is inflicted on us, for the human 
voice speaks more' ( bhuyo hi manu.fi vag -vadati). So they again 
went to Manu and offered to perform a sacrifice for him with his 
wife. Manu regarded faith as divine (8raddhiideva1),) and so he 
accepted. After this the voice entered the sacrifice itself and the 
sacrificial utensils. It could not be expelled from them. The beat
ing of the grind-stones symbolises this power of the sacrifice from 
which rviik cannot be expelled. The same asura-killing, foe-killing 
voice sounds forth from the grind-stones; and when the priest pro
duces this discordant noise the enemies of the Yajamina are render
ed very miserable. 

The mantra used at the time of producing the sound is, Kukkufo
si ma·dht4':"jihval),. For the bull was honey-tongued for the gods and 
poison-tongued for the asuras. The word kukkuta itself is derived 
as follows: (i) 'Kva kva ... ', meaning, 'where are the asuras?' 
(ii) From kuk - hideous noise, and kui - to spread. (iii) One 
who utters a sound resembling the bird kukkufa or cock in order to . 
frighten the asuras. The effect of the mantra is supposed to be that 
it is an invocation for strength and vigour and a prayer for victory 
in every battle. 

The ritual significance of the sounding of the grind-stones, the 
invented story to account for the ritual procedure, and the sacri
ficial fruit the Yajamana is supposed to get, are all in keeping with 
the trend and aim of Brahmanical writing; and they are obvious too. 
The other significant deductions may be stated as follows: 

( i) Vak. here denotes the bull's snorting and roaring; the dis
cordant noise made by striking stones with a wooden wedge; and 
h~an voice and speech, as well as the mantra-recitation. 

(ii) Voice or sound as a means of frightening the opponents 
or some evil power is qliite natural so far as the. psychological effect 

2. 1.1.1.4.14-18. 
A.S.--& 



G.K BHAT 

is concerned. It was natural with primitive people and it formed a 
necessary part of their ritual for exorcising evil. Even in advanced 
civilization the frightening effect of sudden, loud noise is not lost. 
The war-cry,, s6undi_ng of drums, singing of military march etc. are 
perhaps a mode~ version of the use of sound or noise, which sug
gests a show of· strength and confidence on the one hand, and is ex
pected to frighten or dishearten the opponents. 

(iii) Pe:rhaps, the human voice has a greater potentiality for 
effectiveness thah the sound produced by animals or things, as 
Mana.W's speaking is said to have worked a greater havoc among the 
asuras. 

(iv) From this idea the belief in the potency of mantra-words 
and their so,lemn utterance is a natural psychological advance. And 
this seems to be indicated in this Br.ihma1:14 passage. 

(3) 

In one passage Vik is identified with Agni.3 This is probably 
an attempt to bestow divine character qn Vik. This is corroborated 
by another reference where Vak is said to be all the gods.4 The 
origin of speech was rather a mystery ·to the ancient thinkers; and 
considering the effectiveness and power of speech it· has been natural 
for them to ascribe I:!. divine origin to speech and consider Sanskrit 
or the 'polished . sJ>eech' as the voice or language of gods. We find 
this idea in the ~gveda and Vak being regarded as devatii. Yet, 
as in the ~gveda, the earthly or human character of speech is not 
lost sight of. In this same passage, where several identifications are 
proposed, Vak is said to be this earth, V-ak is identified with ~gveda; 
every kind of sound is asserted to be Vak or speech only; the expres
s.ion of everything . that is known is said to assume the form of 
8peech; and the extent of Vak is said ·to be as wide as the earth 
and fire.s The living creatures use some kind of articulate sounds 
to denote things on the earth, to express their ideas and to com
municate with one another. That is why, every sound is a kind of 
speech; this is so even in the .case of animals and birds; and {lgveda 
which· is the v9ice an,d utterance of poets is said to be nothing but 
vak. Whatever we know we try to fix in spoken words, and so all 
our knowledge takes the form of spoken word or vak. As this is 

. 3. 3.2.2 .13: irr« arfl;r: ••. I 
4. 14.4.3.10:· ~ fll': ... I 
5. Ibid., Read: i:r: lFf'il' ~ Cfl1T<r rn ~lll1mT ... ~ <n aflfllmrf cm;:qift ~: 

'""'11'11: II 10 11 ~ 00 ~(!' l!;'I I ~ Clflt ~:. . • • II 11 II ~!ft ~ ~ ~ I 
• ~ ~ •• · II 1 2 11 tcn': fi«ru ~ t((I l!;'I' I <fl1T<r tcn': . . . II 1 3 II fl«'IT ll'IOT 
~ ~ ~ I. 1'f"I ~ ftn'IT 'In\ irnlT mvr: Wll'l': II 14 I I fcnmi fctfdl'°4 ~ t((I ~ I II~ 
~ mrnt ctm=a~ ifl1T % f.nrrnr, 'l'TIA a~~ 11 1 s 11: •• a~ CIR: ~ ~ i' 
~ ~ arfr.r: I ~ lfrcrffi' l!;'I ClT1li mctffi ~' oT'l'r'!: <1111' arfr.r: I I 18 I I · 
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what happens all: over the earth, the extent of vdk is said . to be 
co-terminous with the earth. In a way, sound or speech is a sign 
of life. Hence, the Briihma1,14 author says that Vik lasts till the 
end of life; and the animating spirit or soul may be considered in 
terms of the Uving breaths, the thinking mind and the spoken speech. 
These speculations, rising to a philosophical level, are still on the 
language base; and look upon ook as an articulate speech which 
clothes our thoughts, designates objects for us, and serves as a 
means of self-expression and mutual or inter-communication. 

The identification of Vak with Agni seems to imply ritually that 
both function as carriers of oblations to the gods. ~ak is Agni; the 
incoming and outgoing breaths represent Mitra and Varw;i.a; the eye 
the Sun; the ear All-gods. The oblations offered with the living 
mind and functioning eyes and ears that see the oblations j>oured 
a~d hear the accompanying mantras are really offered to th~e godS.6 

So, just as Agni is the mouth of the gods, the speech or mantra too 
is a messenger to gods carrying the oblations to them. -

This importance of Vak as a link to the gods is suggested in the 
context of Pravara or choosing of the Divine Officiating Priest 
(Hotr) and the offering of the prayiijas and anuyajas.1 Agni, of 
course, is the Divine Priest and he is requested to bring to the sacri
fice the 'butter-drinking gods' whom the offerings represent. The 
priestly command is to bring Agni to the offering and along with 
Agni, Agni's greatness (mahimd). The Briihma1,14 then states that 
Agni's greatness is, in truth, his voice ( ook ).;8. and this, 'Qlerefore; 
is an invocation for the mantra-voice. -

The importance of Vak or mantra-voice is emphasi~ed by an
other anecdote in a negative way. The story is of the rivalry be
tween Mind and Speech,9 both contending for their own supertority 
and the right to carry oblations to the gods. The claim of the Mind 
was that Vak cannot speak anything the Mind has not thought of or 
understood.. The role of Vak, therefore, was of an imitator of what 
is done by the Mind ( Jcrtiinukara) and of a follower in the wake of 
Mind ( anuvartmd). On the contrary Vale or Speech clabned that 
she was better than Mind because what Mind knows the Speech 
makes well known, Speech communicates ( vijfiapayami, $0mjii.apa-

6. 3.2.2.13: ~h1111'r: ~T ~ ~cmT<I arftit: ~ f'Nlliflivft ~<1f1i:N: 
isffil' flricf t.fr, 11;a11 ~ 11;<1 ar~ l!;a~J1 ga 'fl'Tfa 1 

7. 1.4.2.17. 

8. Ibid., read: ... ai;: artr.r l{)«rl:I ~arr~~ ~it afTil~ ..-fu I ... ~ ll'T ~ ~ 
lfftqT a;;:·~ ~ ar~ 1 Eggling ( SBE, English translation of Sat. Br.) notes 
that in Taittiriy11 Samhita 2.5.9, the greatness o~ power is what ill peculiar to 
each hav~-eating god and not expressly of Agni, as stated l:lere. 

9. 1. 4. 5 .8-13. 
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yci'm.i). · .The dispute was taken to Prajapati. He decided in favour 
of mind because an imitator and follower is, according to him, in
ferior. _ Vik was dismayed. She miscarried and her foetus fell 
away, The gods collected the fallen germ in a skin or vessel. The 
BNhma~ states that it is from the woman, from the gor!-dess Speech, 
that these germs originate. 10 Vak, of course, refused co-operation 
in any offerings made to Prajapati. Hence, whatever in sacrifice is 
performed for Prajapati that is performed in low voice or in silence 
(upd:riLSu.). Apart from the ritual implication, the significance of 
the story is plain. Vik is mentioned here as a goddess ( devata) 
which shows her importance and divine character.. The thinking 
power of mind can never be denied. But no thought can get known 
or expressed unless it is couched in words. Speech makes well 
known what has been thought out by mind; speech is the only means 
of communication of thoughts and ideas. The collection of the 
fallen germs from Vak by the gods may suggest that they realised 
the practical importance of Speech. From Speech germs of thoughts 
and ideas originate. Speech is the 'mother' of ideas, because the 
speeoh gives a concrete and understandable shape to what mind may 
ID.UN. 

(4) 

Divinity of speech, we find, is an accepted faith with the Vedic 
Aryans. It trickles down to the classical Sanskrit poets as well. 
The affinity of Speech with the gods is implied, I think, by another 
story the Satapatha Brahma~ narrates.i.1 There were two kinds of 
beings, Adityas and Ail.girasa!, meaning gods and asuras, as the 
following context shows. The Ail.girasas, prepared a sacrifice and 
asked Agni to announce to the Adityas 'this our tomorrow's feast'. 
The ,A.dityas wanted Ail.girasas to a.ct as officiating priests for their 
~wn sacrifice. So they prepared another sacrifice, 'Soma feast even 
for today' (Sadyal),k,ri, a one-day Soma sacrifice). The Adityas per
suaded A,gni who had come as messenger from Ailgirasas to officiate 
for ihem. · Agni did so. The Ailgirasas were angry and questioned 
Agni.· Agni replied that he was chosen by the blameless Adityas 
and he could not refu8e. The A.ilgirasas then agreed to officiate for 
the :Adityas in the Sadycil}k'r'i sacrifice. Vak was offered to them as 
tile ·sacrificial fee. But A.ilgirasas did not accept Vak, saying they 
will be l~ers. So Siirya was offered and accepted. Hence, a white 
horse, symbolising the Sun, is the prescribed fee for Sadyal),kri 
sacrifice. Vak was naturally angry, and questioned the superiority 

If Ibid. ~ ~ ~ l!Rt mTlff ~ ~T: I Siym;ia explilins: ~+tl&lf<"'41. ~t'lll 
~ intmm: ~: ri' iriiT: ~ar: 1 ~~ ~ ~ wr Fi{~ qftvrqftl' 
~ ctl"!9Aif..a ~ ••• I 

u. 3.5.1.13-23. 
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of Siirya over her. She went away from them and became a li~ 
ness, and went on seizing up0n everything between the two contend
ing parties. The gods invited her, through Agni, to come to them, 
and the asuras through one Sahara~.. Vik was willing to go over 
to the gods; but she demanded a payment. The gods promised that 
the offering: shall reach her even before it reaches Agni. Vik then 
said to the gods 'Whatever blessing you will invoke through me, all 
that shall be accomplished unto you'. And V-ak went over to the 
gods. 

( i) Vak's affinity with the 'gods aiid her rejection by t~ 
asuras is symbolically significant for the idea which. Brahma~ CQ;lk 
tinuously give, namely that in the contention bet~een the g~s and 
the asuras the ultimate victory was on the side of the gods and. that 
they proved superior to the asuras. And for human beings a).sd Vik 
or Speech, m~ning the sacred speech or mantT~, is a link to the 
gods and a means to win all kinds of blesStngs. lri spite of the 
ritual-magical touch, the simple faith in the power of divine in
vocation and of prayet is plainly reflected here. 

(ii) The offenng reaches V'ak first before it reaches Agni is 
an idea that can be understood even realistically. tn any sacrificial 
performance the ritual mantra has to be recited first before an offer
ing is poured in the sacrificial' fire. The offering is voiced· in the 
formula and then given to a particular deity with the word 'svahit. 
The offering thus touches speech first. The Brlih~ explains the 
idea, however, in the usual ritual manner. The oblation f/s · po~d 
on the high altar where the sacrificial fire is placed; it reaches the 
altar first, and the high altar is, in reality, ~ak. In raising the high 
altar the object is to secure the completeness of sacrifice; and' sacri
fice is Vak, and the high altar is V-ak. The identification of Vik 
with altar and sacrifice serves obviously a ritual purpose. But the 
underlying belief is, without doubt, the sacred character of mantra
speech, the power of speech to reach gods and win from them. the
desired blessings. In spite of the religious angle the function:·~ 
importance of speech in human life are transparent, 

(5) 

The story of Supanµ and Kadru, as narrated in this Brahma~, 12 
similarly speaks of the role of Vak in divine undertakings. Soma· 
was in heaven; the gods were on the earth; they wanted Soma. 
They produced the two illusions ( miiye) Supariµ: and .Kadru.· 
Su panµ was Vak or Speech; and Kadru was this Earth. The gods crea
ted discord between them. The two contended for 'Supremacy, 

12 . 3 . 6 ~ . 2-8. 
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stipulating· that one who between• them shall spy farthest will be 
the winner. Supanµ spdtted a white horse on the yonder shore of 
the ocean. Kadru ·also saw it and in addition its tail which was 
hanging down and was tossed in the wind. Supanp then spotted on 
the· yonder shore of the ocean an altar, and near it a white horse 
at a post: Kadru sa'.w it and added a further explanation that the 
white horse was Agni and the post the sacrificial stake ( ra8ana) ; the 
hdrse's tail was hangirtg down and the wind tossed it. Supanp was 
then sent to verify the correctness of the observations. She flew 
there, returned. and reported that Kadru was quite right. So, 
Kadru was the victqr. She then stated that Soma. was in heaven, 
~Cl asked Supanµ to .go and ,fetch it. Supal-iµ went to heaven and 
brQ'l;lght first the metres;. Gayatri then fetched Soma from the heaven. 

-.~ -Ritually ·this is an imaginative account of the bringing of the 
divine Soma to ·the earth for sacrificial purposes. How does it re
flect -0n the role of Vik? · 

· (i) · The victory of Kadru suggests that' Speech has undoubted 
powers; but there is alSo a limit to them. This is natural; because 
the. earth is vast .and .there are many things on the earth which 
woU!d be beyond the. ken of men, and consequently beyond their 
ordinary knQwledge; speech can clothe only things which are seen 
or,know.n .. This is the natural and inevitable limitation of human 
speech. 

(ii) And yet ·Speech can play an important role, especially 
truthful ipeech.. -Let us not forget tlu~t Supan,u, deputed to verify 
the details <>f her and Kadru's observations, came back and reported 
truthfully, admitting the absolute ·correctness · of Kadru's spying. 
Truthful Speech has· a power uf its own; it can take man into the 
vicinity of gods· and· bring him divine things. This is another as
pect of Vedic faith, which is continuously upheld in literature. 

And '.so, the Brahma~ writers connect. speech with ritual or 
te1igious' performances consecrated to gods. In another context, 13 

fhe chaiice filled. with Soma-juice and consecrated to Indra and Viyu 
is related to sacrifice; and it is said that the Aindra-Vayava-graha is 
related to the body of the sacrifice as speech is related to a living 
body. · 

(iii) In the story Supanp-Speech is supposed. to have brought 
the metres, and the Giyatri metre fetched Soma. On a realistic 
level this could only mean that metrical speech was employed to 
invoke Soma and bes'.eech him to come to the sacrifice of men. This 
iS' natural, because ~gvedic invocations and prayers are metrical 
addresses in fact. ' 

13. 4 .1. 3 .1-5. ll'TtJ: If: 1'T <IR'll' ~m=q 11~> ~ll': I 



AVYAYARTHA-SANGRAHA O~ 
MADHAVA SARASVATI 

M. S. BHAT 

fHE present text of the A vyayiiTtha-Sair.graha ·is based on. a :palm-
·1eaf ms. in Malayalam-Grantha characters of about sixteenth 

century A.D. Madhava Sarasvati ·has included AAS in his larger 
work, PTakTiyii-Sudhii, 1 a com. on the PTakriyii-Kaumudi of Rima
candra. The ms. has 143 leaves with 9 lines to a page, size being 
18. 8'' x 1. 9". It is very likely that the present ms. is either the 
autograph of the author or its immediate copy. The importance of 
PS lies exactly in the fact that it was neither noticed in any cata
logue of mss. published so far nor in any work dealing with the 
history of Sanskrit grammatical treatises and further PS supple
ments to the list of comni. .. on PK so far known.2 

The AAS gives the meanings of Indeclfnables (A Vy-ayas) in 
eighty stanzas. It must be remembered that the Indeclinables 
(A vyayas: Pan. 1.1. 37-41 and 1. 4. 56-98) together with the Nouns 
(Subantas) and the Verbs (Tiliantas: Piin 1.4.14) form three word
classes according to Pfu].ini. The NiTukta ( 1 . 1) and · ·. the Brha.d
devatii ( 1 . 39) on the other hand, distinguish four word-classes, 
viz., Nouns (Namam), Verbs (Akhyata), Prepositions (Upasarga) 
and Particles (Nipata). The last two are not yet subordinated to a 
higher genus as in Pfu;tini. 

The other works3 belonging to this genre ~e Avyayako8a of 
Dvarakanatha Nyayabhfu?8J}.a, Avyayav,-tti by K:?irasvamjn; the same 
by Brahmadatta, Avyaya.Sabdavrt;ti by Trilocana, Avyayasangraha.
nigha11-tu by sakalya Mallabhana, Avyayarr;i,ava by Jaya-bbatfa, 'the 
same by Bhatt;akavi, AvyayaTtha-Ka.Tika by an anonymotis author, 
AvyayiiTtha-Ko8a with the com. AvyayvaTtha-mafija~ · by mma,nfi, 
AvyayaTtha-niriipa~ by Vitt;hala, Avyayartha-:prakdSa ascribed to 
Pataiijali, A'vyayaTtha-pradipika of Yeti.Sa and Avyaya:rtha.-mi'nJ.ii;riisii 
by Kalu .Rama $astrin. The dates of most of- these unpublished 
works are uncertain. Another work, viz., the N'ipiitiivyayopasarga-

L JIH, xxxvn, pp. 153-156. 
2 · PK, ed. by K. P. Trivedi, Bombay, 1925, intro. p. xlv. 
3 · NCC, I, Rev. Ed., Madras, 1968, pp. 430-31. 
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fl"Ttti4 of Tilaka who states that his work is based on K:;;irasvamin's 
llvyayarthavrtti referred to above. 

Regarding the personal history of Madhava Sarasvati, the 
known facts as gathered mainly from the Sarvadarsana-KaumudiS 
can be summarised as follows. He hailed originally from Gokan;ia' 
but settled in a monastery at a place called by various names like 
Sodasya ( ? ) , Soda,- Somac:li. 7 He refers to his revered preceptor 
Vidyendravana8 in most respectful terms in the exordium and in the 
colophon of SDK. He belonged to the Sarasvati-class of ascetics 
and was EkadBI].Qin.9 He styles himself as Padavakya-pra~ajna,10 

i.e. conversant wi~ VyakarBI}.a, Mimamsa, and Nyaya, which be. 
fits him· in as much as we know his many-sided scholarship from the 
two published works of his, viz. SDK and MB, a com. on the Sapta.. 
padC711hiO of Sivaditya. In SDK, Madhava Sarasvati gives a brief 
account of the three-fold Vedic system of philosophy viz., Nyiya
VaiSe,ika, Sfinkhya-yoga, Piirva-and Uttara-:Mi'.ma:rhsa which strive 
towards the ultimate goal, and discards the systems of philosophy 
of Cirvikas, Jams and Buddhists. A list of six works of Midhava 
Sarasvati are found. appended in the colophon of SDK. 11 They are 
{ 1) Mayiikha-malii, a com. on Tattvacinta~i of Gaitge:Sopidhyaya; 
( 2) Mitabha.,i~i, a com. on Sapta'PCl.diirthi of Sivaditya; ( 3) Mandcl
nukampini, a com. on Kira~vali of Udayana; ( 4) Vasi#ha-paiicikn, 
a com .. on Yogavasi{Jtha of Valmiki; (5) ·Abhinavasapta'PCl.diirthi; and 
( 6) Sarvadarsa~kaumudi. Besides the above, he has written 
Veddnta&'iTa-sarvasvam,13 Avyavartha-sail.graha and a com. entitled 
Prakriytisuclhd on PK. Mi.dhava Sarasvati refers to his place as 
having been ruled by a chief styled variously as Arasendrabhiipa 
and Arasendra-mahipala, 14 under whose patronage possibly he wrote 
Qn the different systems of Indian philosophy. More of this in 
sequel. 

4. NAV, ed. py A S. S(ll1lla, Tirupati, 1951. 
5: SDK, ed. by K. Sambasiva Sastri, Trivandrum, 1938. 
8. lbfd. ~lnf"pfl,Poi'll{li1~41: Cl~T p. 112. 
7, Ibid. Wl'lff41)Cif'li11(l~fd ~: p. 112; ~ ~ ~: p. 144; 
~~ liiti'l'fl4~ 145. 

s. Ibid. f.lm~ ~ l11'f11'1'1'll~ 1 ~w1ij.,"111q1G:qfitii£1eC111: 11 P. 1. 
m 'fi'latN<i\(eqf(lii"'lifll"llzi llfl' mR<t~ 4<'1(@if(lii"'l'ti'll&'lij~ I p. 145. 

9. )bid. ~fa~ ~('<fa"1'1('€1iflifl&"lwt": p. 112. 
10. Ibid. ~'lf1flailft 'l'l&'li\14ij«<iffi' I p. 1, 89, 104, 112. 

11. 'sp (I) with MB ed~ by Ramasastri Tallanga, Benares, 1893. · SP (ll) with MB 
. . end other comm. ed. by A. M. Bhattacharya and N. C. Bagchi, Calcutta, 1934. 
12 . , Op. cit., p. 145. 
13. TCMGOML 1919-20 to 1921-22, Vol. IV, Pt. 1, Sanskrit A-C, Madras, 1928, 

pp. 4575, 5383. 
14. Op. cit., pp. 144-145. See also JUB, xxix:, Nos. 1 and 4, pp. 1-3. 
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Regarding the date of Midhava Sarasvati, Pt. Sambasiva Sastri, 
the editor of SDK15 states "Mahimahopadhyiya Abhyankar Vasu
deva Sastri has fixed the date of Madhava Sarasva1iyati to whom 
the commentary of SaPtapadarthi is ascribed, as 1350 A.D." There 
is very reason to believe that Pt. Vasudeva Sastri Abhyankar was 
misled by Peterson's16 Report on a ms. of MB dated Samvat 1405. 
But there is a good deal of evidence, both external and internal, 
which confirms that Madhava Sarasva1fi can within narrow limits be 
assigned a date viz. 1480-1560 A. D. 

I. External Ervidence: 

( 1) Ramacandra, the author of PK, 11 has been assigned to the 
latter half of the 14th century A.D. Madhava Sarasvati must 
have flourished after Rimacandra since he has written a 
com on the latter's work. 

( 2) Vitt;hala seems to have been the earliest commentator18 of 
PK, to whom a date 1450 A.D. has been assigned. 19 

( 3) Prof. Peterson1D refers in his Fifth Report on Operations in 
search of Sanskrit Mss. to a ms. of MB dated Samvat 1405. 
There is every reason to believe that some error has crept 
in Prof. Peterson's reading of the date. An early date as 
suggested by Prof. Peterson for Madhava Sarasvati is un
tenable in view of facts given below. 

( 4) Prof. Ghate'21 refers to a ms. of MB copied in Saka 1445 
corresponding to 1523 A.D. The ms. gives the earliest 
known date for Madhava Sarasvat'i and was possibly an 
autograph. 

( 5) Sa.Iikarabhana in his Gddhivam.8anuva~nam22 states that 
Midhva Sarasva1fi was an ascetic ·disciple of his grand
father, Rame:Svarabhana who settled in Benaras in· about 
1522 A.D. Madhava Sarasvatff's reticence may possibly be 
due to the age-old custom among ascetics to mention only 
the preceptor who initiated them into Sannyasa, and not to 
others. 

( 6) Madhusiidana Sarasvati (1540-1647 A. D.) refers often to 
Madhava Sarasvati in most of his works and expressly 

15. Op. cit., intro. p. iv. . . . . . 
16 · Fifth Report on Operations in Search of Sanskrit Mss., 1896, p. 241. 
17. Op. cit., intro. p. :xliv. · 
18. Ibid., p. xlvi. 
19. SlLH, Il, p. 18. 
20. Op. cit., p. 241. 
21 · JBBRAS, xxiii. 1914, p. 33, cp. SP (I), intro. p. 2. 
22. Canto VI, st. 3 (Quoted by D. C. Bhattacharya In his HNM, 1968, p; 174). 
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states in the colophon of the AcWait.a-Siddhill that his 
thorough accomplishment in Sastrortha was due to his 
grace. 

II.· Internal Evidence: 

( 7) In SDK, Madhava Sarasvati refers to Varadaraja who wrote 
a com. on the Nayaviveka of Bhavanathabhana. Madhava 
Sarasvati may possibly have flourished contemporaneously 
with Varadaraja who has been assigned a date viz. 1500-
70 A.D.25 

( 8) Gok~a mentioned by Madhava Sarasvat'i as situated in 
Gor~adeSa26 (erroneously read as Saur~µ-a..27) can be 
identified with the present Gokan,i.a in Kumpta Taluk in 
Karnataka State. 

( 9) Likewise we can identify the plac~ referred to variously as 
Sodasya (sic), Soda and Somada with Sonda in Sirsi Taluk 
adjoining to Kumpta Taluk in Karnataka State. Sonda lies 
·about 35 miles NE of Gokan;ia. Sonda was a flourishing 
town during the time of Madhava Sarasvlj_t'i and it became 
gradually the capital of Sonda Chiefs. 

(10) Sonda chiefs seem to belong to a branch of Vijayanagar 
Rulers and the first chief of this line was Immadi Arasappa 
Nayaka (1555-98 A.D.28). Madhava Sarasvati refers to 
him as Arasendrabhupa (also - mahipala) as stated al
ready above. 

Owing to a happy circumstance we are in possession of the ex
act day on which Madhava Sarasvati left his mortal coil. At the 
erid of VSS ms.,29 we are told that Madhava Sarasvati's preceptor 

23. i0fl111a<11li4e«<1m~f.o lffiAt~: 1 ~iAT~~~r: 11 
AS ed. by N. S. Anantakrisna Sastri, 1st ed., Bombay, 1917, p. 900. Madhusiidana 
Sarasvati has been assigned a date viz. 1540-1647 A.D. vide VKL ed. and tr. 
by R. D. Karmarkar, Poona, 1962, intro. p. xii. 

24. Op. cit., pp. 48, 90. 
25. TB, ed. by V. A. R. Sastri, Annamalai, 1936, intro. p. 92. 
2s. •i'1<1~aiiisfisl"'<1"'}"4: ~ ~uta111f"loso: 1 fcl~ e@lfi1(l.,e,.,, ~ IJ1lfi1li 
~:1 ·sDK, p. 113. •t-

'Zl. SP (I), p. 81; SP (Il), p. 95. 
28. JUB, XXIX, Nos. 1 and. 4, pp. 1-3. 
29. :qf0n1&<1;iinft't fcri;n~: I 11fu<1iil~ fqa<{~fl<fAAd: II 

afipf: it'1•11 •e11i(<::4) fcffTf.lm:e~(f 

~ ~ WT~f.f'I~ '!,"1"ffi1r'I({ I 

;iT""11 i\IEl'lllii<afo ~ '11'4l'ilq5"iijj;i;il 

1ffi'IRT11...nm ~ m ~ II 
msit 'lffl~f'114•Elt'll'ftml ~P'!fr.ldl 
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Vidyendravana lived on the river Ca:r;i.9ika and that Madhava Saras
vati, contemplating on Brahman lived quite a long time at the 
KapilaSrama but realising his end to be near repaired to the Pampa· 
~tra in the vicinity of Soda. Madhava SarasvatI contemplating 
on the Lord of Pampa left his mortal coil on Sunday, Caitra Bahula 
4, the cyclic year beipg R!ludri at th~ V ~rama on the banks 
of the Twigabhadra river. The details of the passing of Madhava 
Sarasvati correspond to April 14, 1560 A. D. The text of AAS, as 
stated earlier, is based on a good palm-leaf ms. The entire matter 
is covered in about three leaves of the size of 18. 8" X 1. 9'' with 9 
lines to a page. The AAS of Madhava Sarasvau· is published for 
the first time. 

AAS 
AS 
HNM 
JBBRAS 
JIH 
JUB 
.MB 

NAV 
NCC 
.Pan 

PK 
PS 
SDK 
SILH 
SP 
TB 
TCMGOML 

VKL 
vss 

ABBREVIATIONS 

Avyayartha-Sangraha of Midhava Sarasvati. 
Advaita-Siddhl of MadhUB\idana Sarasvati. · 
Hutory of N1wya-n,,aya in Mithila. 
Journal of Bombay Branch of Royal Asiatic Society. 
JouTn.al of Indian History. 
JouTn.a.l of the Unive'rsity of 'Bombll'i/. 

Mitabha.,ini of Midhava l:?&rl(ISVati . 
Nipiitiivyayopasarga1!ftli of Tilaka. 
New Catalogu.s CatalogOTUm. 

Pil;tlniS ~hvayi • 
Prakriyii. Kaumudi of Ramachandra. 
Prakriy(i. Sudhii of M.adhav·a Sarasvati. 
Sarvadarsan.a.:.kaumudi' of Midhava Sarasvati.' 

Studies in Indi4n Litera.ty Hiatory,'Vol I-m by P. K. Gode. 
Saptapooarthi of Sividitya. 
Tattvabindu of Vac~pati 
Triennial Catalogue of Mas. Govt. Oriental Mu. Literary, 
Madras. 

Vedantakalpalati{<.a of Madhusiidana SarasvatL 
V edantasdrasarvasvam of Midhava SarasvatL 

~T ~PlA ~;i~ llilftrilr I 

~ V< a~ot ~If. ~ffl 
q"iq'f~~ ~ 1!,li: ~ T!,f'iRI~ 11 
~: st4dlti (14~ 11lt .... ~ 
qW ~~ fullft ~ ii'Sif '4~Qff+nil I 

~~~~ 4ftrirU ~ mt~ 
"i:pqyftl'i'fn+1vt ~ ~ 'll~4J••1'11i1a~ ·11 

fCMGOML 1919-20 to 1921-22, Vol. IV, Pt.. 1, Sanskrit A; 1928, pp. 4575-18. 
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Restoration of the text of Some Corrupt Apabhrari:J.sa 
and Prakrit citations in Dhanika's Avaloka on the 

Dasariipaka and in Kuntaka's Vakroktijivita 

H. C. BHAYANI 

[l] 

THE verse illustrations cited in the Avaloka on Da.Sarupaka IV 6 
and IV 34 (the first verse) have a very badly preserved text and 

consequently they have presented serious difficulties of interpreta
tion. T. Venkatacharya has tried to settle the text and solve' the 
difficulties of interpretation of these verses with the help of Bhatta 
Nrsirilha's Commentary on the Avaloka and he thinks that the pro
blems have been at last satisfactorily solved. I for one, however, 
find his restored text of these verses as also his interpretation un
acceptable on several counts. Below I have, while discussing a few 
of his points, offered a different solution to the textual and exege
tical problems. 

The text of the illustrative verse under Da.Sariipaka IV 6 as 
given in the Nirnayasagar edition (NS) is reproduced below: 

tq~U~at~~(I 

f<4l'll'!l'+I. ~ ~al ~ <41~11.•\if\l( ~ II 
~~~f~~~I 
~ ~ §3' ~~m;llT ~II 

The text according to Bhatta Nrsirilha (AL) is considerably 
different. It is as follows: 

~( «aliict fCOI (lqf.q~ I 
.a{q~~~~·· 
~ ~ f'- QT ~ "'1ni5~( I 

..aT ~ ~ ";i~ ~ ~ ~~ II 
(Variants: Gl'lg~fu5~0 for il'~3f0 in line 2; ~~ for 

1!~ in line 4). 

1. See his edition of the Da8ariipaka (the Ad.yar Library Series; 97, 1969), Intro
duction, pp. 38-49. 

A.S.-5 
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Now the first important point to be considered is the metre 
of this verse passage. You cannot handle a Prakrit or Apabhrana 
verse text without precisely ascertaining its metre. Closely inter
woven with this consideration is the question of characterizing the 
language. Is it Prakrit proper or is it Apabhrar.h.Sa? This is essen
tial because the types and structures of Prakrit and Apabhramsa 
metres are characteristically different. One most obvious distinc
tion, for example, is that Apabhramsa metres have always rhyming 
lines. 

Regarding the verse under consideration, I suggest the follow
ing things: (1 ) Its language is Apabhramsa. ( 2) It is one four
lined verse and not two separate verses. ( 3) The line division as 
given in both the printed editions is faulty, because the lines do not 
rhyme. (4) The general rhythm and· some other indications point 
to the strong probability of the metre being Rasavalaya. Risi
valaya is a Sarvasama cat~padi type of metre with 21 Matras per 
line, divided as 6 + 4 + 6 + 5.2 The line-endings can be demar
cated with the help of the rhymes. The first line can be taken as 
ending with 0 gatti (AL) and the second line with 0~tti (cf. the 
NS text here). The third line can be taken as ending with vimuc
chai (in the NS line 3), which is corrupt for vimu.jjhai (cf. the 
AL variant mujjhamjai) and the fourth line with siivi 't'-4 dhijjai 
(which is corrupt for sii vi7;1-a.Q,ijjai). The text of the verse may be 
tentatively reconstructed as follows: 

~b'~-~~ 
~ ~~ ili(\ft"\'10t~ I 
im "r ~ara t!Vf" t!Vf" ~ 
, ~(?) ~ ~ m fCl•if4rii( II 

The Sanskrit cha.ya: 

~ m-Plflra-(\q1f5'iJin~ 

~ ~Rt{~ us•ufia"""" 1 ... 
• ft ... 'fi Fc '!W ~: 11q1ql'I '!d " "Cl'!tf;:H'i 

1!"9T !""' ff'i i'AfT t« afl!Jl'llf.m~ II 

This reconstruction is based on the following additional as
sumptions: vavai (NS 1-1) is corrupt for cavai. vilalullutu
valaahu (NS 1. 2) is confused writing for visamfhul~aa't'-G.i (or 
should it be visatrii.fhula vaa~ hu?). The AL reading saddiii a msara
vaa¢. i.e. sabdayate ca visvara-vacana seems to be a paraphrase of 
the original reading. hoi (end of line 2 in AL) , viagg he7µl (end of 
line 3 in NS and dehi se damsa~m (end of line 4 in AL) are intru-

2. See Chandonu.Siisana, V. 26, Kavidarpa~, II, 25, etc., also Sam.desariisaka (ed. 
Jinavijaya Muni), Introduction, pp. 53-54. 
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sions from some other verse or context and were not originally a part 
of the present verse. AL has mixed up the third and the fourth 
line of the original. muhuu and samali hoi are possibly corruptions 
respectively for muhu tahe and sllimalih'llau. muhalli does not make 
any sense. It seems to be corrupt for suhaa, Zli getting in due to 
some scribal confusion. Metrically too it is unwanted. 

Because of scribal confusions and extraneous accretions, the 
original text has been abundantly jumbled up, and its metrical and 
line structures have been seriously impaired. In the reconstructed 
text also a few doubtful spots remain, and the rule of ending every 
Rasavalaya line with three light syllables stands violated especially 
with regard to the last two lines which end in -uu. But any further 
improvement (as also corroboration of this reconstruction) can 
come only from fresh MSS. with better preserved text. 

Some indirect support for the reconstruction offered here can 
be got from the fact that Bhoja's Srngiira-prakii.Sa contains se:veral 
illustrative Apabhramsa citations which metrically, thematically 
and stylistically bear a close affinity to this verse. 3 

In the case of the Apabhramsa citation under DaSarU.paka IV 
34 also, it appears to me that the NS text preserves the original 
readings to a greater extent than the AL text. The text of the 
verse according to NS and AL respectively is reproduced below: 

34001ao11aq~~qf<44\'l"atf! I 
~ oM~~·r ur ~ii'! II (NS) 

3f'OrR ffR ~ ~ qf<44\il§O{~ I 
~ ~ at'°""ii:a ••1cft+1at•iEJ 11 (AL) 

The metre is clearly Doha, an Antarasama Cat~P$di with the 
structure 13 Matras (= 6 + 4 + uuu) + 11-:Matras (= 6 + 4 + u) 
a heavy syllable should precede the final light one.4 

The restored text according to me should read as follows: 

afOOl'I Vl'T! ir~. •aqf<q"'~ 1 
ifl ~ am;'~, aTI'T GT ~ ti~ 11 

The Sanskrit Chiiyd: 

ar.qmj ~ qff'l'l'1i lff'~~: I 
q-q~ani~atR ... ~ ~:11 

' 
3. See. No. 7, 11, 37, 38, 41, 60-64, 68, 69 in H. C. Bhayani 'The Apabhramsa pas

sages from Bhoja's SrRgiira.pro.ka.Sa.' (Journa.Z of Or. l11Bt., 15, 1976; Vidyi (Lan
guage), 18, 1976, Bulletin of the C. G. Vidya.bha.va.n, No. 20, 1976. One sus
pects that many of these citations were possibly taken from some ApabhrarilSa 
Risaka poem (similar to the Sa.mde8ardsaka) composed perhaps by the Para
mara King _Mu:iija or one of his court poets. 

4. See Kavida.rpa~, II 15 etc.; Samdesariisa.ka., Introduction, p. 62. 
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As the second half refers to the Nayika's own husband, for a 
proper contrast the first half also must contain a reference to the 
husbands of other ladies. Hence the reading ~u is superior. If 
we arrange the text of the second line in AL as <IM'flo1'3C1 or cffirrru it can 
be well explained as a scribal corruption of the original~~ or 
~[~] ~ (withajfu after the first word dropped in copying). Al· 
ternatively, this divergence can be also explained as due to a para
phrase of the original. 

[2] 

There are several Apabhramsa and Prakrit citations in 
Kuntaka's Vakroktijivita which are partly or wholly obscure or in
correct. Here the illustrations I 61, III 168, III 710 and III 109 
(according to K. Krishnamoorthy's edition, 1977) are considered. 
The text of the illustration I 61 (as in K's edition) is as follows: 

¥W!Ui\'fi(\Wlf+4~~~ 
(\WI 1\il)\Wlu1q 1f\11ocu1ocuif~ 1 
~ ~f~ f\114141aft 
MNf"1aNiocT Q{ ~ II 

From this text the language of the verse has to be identified as 
Prakrit. Further, the identification of the metre would be highly 
problematic as the number of miitras in the third line is nineteen 
while in the rest of the lines it is eighteen. 

As indicated by the rhyming lines and the particular metrical 
rhythm, this is doubtlessly an Apabhramsa verse. With a few 
small corrections the text is to be restored as follows: 

~-~-«tocucfl 
~-+(\\iiGl'4ifitOC"~ I 
~ l'ftw1 .. cfl ~ 
fflf1f«oc~ra °"~ 11 

The Sanskrit Chfi:yd: 

lfiUifmf-~-~-+11"""' Ft.: 
~·~~:1 
~ '1i\iflql'ftft4: f.rq: 
~('l'......-q: iii1'fif '4ifi(64\JI: II 

The metre is to be identified as Vadanaka, a Sarvasama Catl.lf
padi with sixteen matras per line divided as 6 + 4 + 4 -f- uu.s 
There is an irregularity in the first line, because unusually its second 

5. See Chandonu.Sasana, V 28, Kavidaf'P4~. II 21, PaiimacariUG (ed. H. C. 
Bhayani), Vol. I, Introduction, pp. 96-97. 
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caturmiitra is a ja-ga'J!4. Vadanaka as one of the standard metres 
of the Apabhramsa epic is very widely used. 

The text of the illustration III 168 given in ~·s edition as run
ning prose is as follows: 

~ q ~. ~ mamj ~ q. ~ ~ 'li41Mtf6(Qf't ~ 
amJl'~~I 

Without recognizable word-structure (excepting some three or 
four words), line-structure and metrical structure, the highly corrupt 
passage as it stands fails to make any sense. With the help of the 
clues provided by Kuntaka's comments on this passage, the follow
ing reconstruction is suggested: 

~ q ~ ... ,r«ai• 
~~~·I 
~ w ai\<f~6Cai 
qf~f{'famj ijifffiliiC ~ (?) 11 

The Sanskrit CM.ya: 

~Q~-~~ 
~~~I 
~.. • ~-~-'lfim-~ 
~~~:11 

The metre can be identified as Bh~a~ Galitaka, with the structure 
5 + 5 + 3 + 3 ( ChandonuSii.sana IV, 38). There remains some doubt 
about the last line of the restored passage as it fails to rhyme with 
the third. 

The text of the illustration III. 110 as given in K's edition is as 
follows: 

fa+lim1uj ff'mGGr ~ ~ ~ I 
~ ~ .am ~~ f<a+f1&<~ Pf i4§l;:iu11 11 

With the help of the partial paraphrase and explanations given 
regarding this illustration in the Kalpalataviveka (happily, repro
duced by Krishnamoorthy in the text) , we may restore the text as 
follows: 

friiifl!li41Gj ~ GfOIGl"J.of "<( •.• )at ~('I~ I 
'3111'0I' (? )-1'at-~-fta'-~~ lf q~f(;:ioil' 11 

The Sanskrit CM.ya: 

Mif01141'i ~ ~ ... ~ (i. c. arr<Tfin:i) i'l4r 1 

~(? )-1ff-~-f<!~~ ~): II 

6. "°~ - ~ '"11' ~ ;;i-.rr ?"T 'lfnl ~ ~ (PSM) 
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At two places the restored text remains defective or doubtful. 
The metre is Gatha. 

For the illustration III .109 we have no outside help. So we 
have to depend solely upon the guesswork. The text as given in 
:K's edition is .as follows: 

~ ~ q ~-:;m;f 'iliiRf'f amrfff II 

Possibly the meaning is: the girl (orRT) displays (~)charm
ing resemblance to a lotus (af;ar-~) by her eyes (ft~) that ex
tend up to the shoot-like ears (afAi'UUT-f.l;m;rar), have beautiful eye
lashes (~~) and moving pupils (~arr). Such a meaning is 
in keeping with the fact that the verse is cited as an instance of 
Utprelc;;a based on resemblance to a real thing (<fiR!qiji~lllf) 7• 

7 In III .141 some words and phra5es like n--~-im. T'fl"~ ~ fimz ~ firl;tmrf1ir 
af11ft, ~ (?) ~ 'ii' f(uraft can be suggested for the corresponding corrupt por
tions of the text. The metre seems to be Skandhaka. · 



-·- -SOME UNKNOWN WORKS OF KASINATHA 

UPADHYAYA 

USHA R. BHISE 

l{ASiNATHA is the well-known author of Dharmasindhu ( 1791 
A. D.), the leading work on the religious observances in the 

Deccan and often referred to in judicial decisions. He was a great 
devotee of Sri Vitthala, whose temple at Pandharpur has been a 
source of inspiration to many a well-known saints of Maharashtra. 
Ka&natha has expressed his devotional inclinations through ( 1) The 
Bhfi,va:rthadipikd,.prakaSa, a commentary on the Bh.aviirthadipik4 of 
Sridharasvamin, which itself is a commentary on the Bhagavata
purii~, (2) Sadbhakta-t~"!isiirasangraha, a commentary on Skandha 
X of the Bhiigavatapurii-r;ia, ( 3) An exposition of the Vedastuti in 
the Bh.agavatapurii-r;ia (X.87) and (4) Vitthalarnmantrasiirab~a, 
where several :{tgvedic verses have been explained as applying to 
God Vitthala. The following is an attempt at presenting three un
known devotional poems of the author. 

The Bombay University Library received the mss. collection of 
Moropant, the well-known Marathi poet of the 18th century, as a 
gift from his descendents at Pandharpur. KaSinatha was closely re
lated to Moropant. While preparing the descriptive catalogue of the 
mss. of Moropant (now in Press) I came across these three works 
which remained unnoticed so far. Out of these, two mss. are undated 
and the third one is dated Saka 1727 which happens to be the year 
of the death of K.aSlnatha. All the three mss. with the exception 
of a few verses, are written by one and the same person. There is 
scope to venture a guess that they were the autographs of the author. 
The Bodhadviradapadyiili as well as the Vitthaladhyiinamiinasa-pii.j;j, 
give explanatory notes and corrections in the margins. Besides the 
marginalia, the glosses on the latter have been collected and noted 
down in a separate ms. under the title of Piljii:tippa:r;iikii. These notes 
have been included here under each verse. The third one viz. Saya
notsavakrama does not contain any such notes. 

I am very much grateful to Shri A. C. Tikekar, l/c. Librarian, 
University of Bombay for making these mss. available to me. My 
sincere thanks are also due to the University authorities for granting 
me the permission to publish them. 
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1. Bodhadviradapadyiili 

The title Bodhadviradapadyal;;; may be explained as follows: 
rada means tooth. Here it stands for 32, the normal number of 
teeth that a human being is supposed to have. dvirada, therefore, 
means 32 X 2 = 64. The composition consists of a group (iili, lit. 
'a row') of 64 verses meant to be sung at the time of bodha, i.e. wak
ing up the god in the morning. In this poem we come across a num
ber of ideas borrowed from the Bhiigavata Pura:r;r.a. To quote some 
instances - vv.6 and 33b are the echoes of the Prabhatahnika of the 
10th Skandha; similarly vv. 31, 61 to 64 refer to the 3rd Skandha. 
v. 6ff. are imitations of the Raghuvamsa. 

The poet has introduced Yamaka-s all over the poem. The craze 
for Yamaka~ has compelled the poet to use obscure and out-of-the-
way words, e.g. (1) v.1 ~~~'!f~: ~~ ~ ~: ~: The 
word g;rha is taken in the sense of the human body and grhin, con
sequently, means a human being~ ( 2) v. 15 cfA;': ~: ~: ka 
means 'happiness'; aka, then, is a Bahuvr'ihi compound meaning 
'unhappy'. 'Who is that unhappy child?' 

. The ritual of waking up the gods, as described in this poem, in
cludes certain customs which are typical to Maharashtra. Since no 
Sanskrit words were available for some of the things used therein, 
the poet had to coin new words and expressions, e. g. Prthuvarti 
( v. 40) for Kiikcuj,a in Marathi and ma:r,tiguccha ( v. 53) for gonQ.ii, 
etc. Fortunately such obscure reference are explained in the foot
notes. 

2. Vitthaladhyiinamiinasapilj4 

This is a poem in 117 verses with an appendage of 2 An~ubh 
verses giving details about the author. The ms. is dated Saka 1727, 
the year of his death. The work was composed after being initiated 
as a samnyiisin. The footnotes to the verses were found in an
other ms. which gives the prafika and then the explanation. The 
glosses 'tippa'r,tikii' came from the pen of the poet himself. This 
enhances their value. This ms. is also valuable for correcting the 
scribal errors that exist in the main ms. There is a discrepancy 
in the numbering of the verses. Besides, some additional verses are 
found among the glosses (see after v. 25, v. 73). They are given 
in square brackets and have been left unnumbered. The Marathi 
equivalents for some of the words have been so indicated by putting 
the word Marathi into paranthesis. 

The poem could be divided into two parts. One dealing with 
dhyiina-'meditation' ending with v .19. The next part miinasa
ptlja-'mental worship' ends with v. 89 and is followed by 
prayers for one's own uplift. The poem is a deliberate att~pt at 
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composing poetry find lacks the qualities of spontaneous, inspired 
composition. VV. 26-46, v. 50 are composed in diverse metres with 
the name of the respective metre woven into the verse itself. There 
are attempts at Yamaka (see vv.13, 15, 17, etc.). The influence of 
the Marathi Yamaka (Rhyming couplets) which was popularised by 
Vamanapax;tQ.ita is felt in verses like 94-109. The influence of Moro
pant, who was closely related to the present poet is also seen in the 
preponderence of the Arya verses found towards the end of the com
position. The influence of Marathi idiom is felt in verses like 112 
iigraha, parantu, etc. 

3. Sayanotsavakrama 

The .Sayanotsavakrama is a poem in 36 verses, with the artha
vdda added in ·the 36th verse. The subject-matter is the bed-time 
service done to the Lord. The ritual is described in vv .1-15, after 
which there are prayers to remove sorrow and grant the purU!liir
thas. There is emphasis on liberation and the highest knowledge. 
As compared to the remaining two poems, this one ranks much 
higher in the scale since the expression is vigorous and natural. 
The latter portion in particular expresses the deeper feelings of the 
heart. The poet refrains from giving any footnotes. The natural 
grace of the composition does not need any. This is the shortest 
of this group of poems, yet being free from artifices, it makes a 
pleasant reading. 

ilflGii(•iiQ '4•i\ili'4fffl ~ ;rq": II .. " 
;srQ \il'Q' ""°'~ ~ ~:C~ff' ~ ~: ~: 11 
~ ~ g m 1 m-e'ti\if'lqf...a srll:~ 11 «t 11 

1. ~ wm 'f1'1<>4f<i~4_'FIJT iA'<>4' V411f: 
z. aifl<."l•f~ ~ ~ , 

'3ft1601ft1663 ~=t ~ i11.-1tifi.,'i{qQqCj~Gi1: I 
• .. fi 
~ illg'!<l'!<!ll: 5fl'(fT ~ ~ il'~T: II~ II 

:I. st•i''iti'iMiff't~ll'l!f: 

~~' it'(Vi llM ~ ~~ '1('11:1'3=i11'T5 I 

~ 1'i~ ~9'!iffilf'1 m ~ r• .. II ~ 11 
4. ~ ~Siifl(Ofliffl"l(Uj ~ ~: 
5. 'i'T= ~ ~ (!~: ~ i:i"l'~: ' 

t't1l 'iRGi ~ if!of qt'{ fifffi'i ~~cqe I 
8"' ff°t'41fdq(!OIGici ~ Q ~II¥ II 

6. "'~·i44ij"l ~ 

~l=I' ~~ ~~ R1" ~ Q;I~ 
li'f!'( ~7-~ ~~Ii~ ~II'\ II 

7. ~ lf1T\'f !f.tfu ~: 
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~ il(p1ftM qm: ~ ~ft 1m: I 

~ ~ lli'liff'1"i! ~ C(lf.;iiiii..,l!fiil ~II~ II 

8. (a': iR ~~"1(1"1Slillt1""9141 
9. ~ ~~ m S1"1ITT1if¥; 

~<fq;:qf.14~ ~ ~ tr1ri•l•t.ict~I: I 

ir~ q;uq(1tt flfi •l;Qijt(f"i.Oram ;,; ~ ~ 11 \9 11 

~fftlMq;i ~ fClliii\illlf., "f"''tiiilWif., I 

f.,il"'fffct'tifftt'tl'Rrt ~ """ ri1f.f 'JcifC11f"1Hlf., II ~ II 

;ifrCfil+!)cq\iljiijiff11 'qiff1T ~ ~ ifaqf;lO I .. .. .. 
3ffQt11 invr m~:12 f~ ff'f ~ q-'Cl-"!n-a-1 .... •tl 11 ' 11 

I O. ll'q1f am 'flt if,~T ~ m;f ~i'R' ~: 
] ]. wi' 
I 2 . ., irr-f<.'!1'&°14<?w411l"t~IHT 

a~ff'l!O"!flril<i A!fftf.qtft qfM~cill!iit!13 ~ 1 

~ •. n°fff 41~ ;,;· 'R'I~ II ,o II 

I 3. tji;r: l!itfa~m'f 

Sf11T. <¥11HGi'lttf'i"1 O\l!;i ~~I 
~ ~ ltjFl6i!lttel4iGillflWlaQ1(Ql\'1)~ II , 4\ II 

Si*il.,nl 11111;mtu. ~ f..H414.,ln ~15 qfnc•Mln 1 
~-· ' ' 

~1e ffit ~ 1ttr.i ~ 111~ II 

] 4. ~ ~r<Wrt ~ 
1 s. tl'Rlirrfti;:rr m qi ~~ 1 <tJT 11"i•1f'11m-mi: ~mlsftrt ~" M1afitllftfl_ 
~f~ 

I 6. ~: atiT ~ ~A'fllfir ~ ~m arnm 11-Tfu ~ ACli ff•Mi•MN ~ 

t(~ ~ ~ "1 !=t'. Cl'~17 ~~al I 

~IJtft<l•loi'llf4 ~: ~ if~ II 1 ~ II 

11. m ~sr.ft a- if'fl ~ R'tll'firi'et f~O<ta"l«Q-q ~ 

q;itt aJmt ~ '!~ancqa- 5fffT'Cff.rf~: 1 

~ A; omtm ~11,•*1'41ff1Ti!TT'! II 1Y II 
' 

~: 'tilS'ti':1e finr: ~ ~: ~~ ~1! I 
tra ~f'! mm 1'<f~ 5flmlf C(~i(qt'il'! II ,1.c, II 

1 s. ifi': ffiil;: a:(ifi'; ~a-: ~ Nw: <ti w ¥•+11'1f+tq ar.r~: «m ~ ~ 
atf.m1e ~ ;ft f.,ll!iifCll•~\illf'1'!1tl m qt I 

Hf4H~I· ~£Qi"1l.,~lfot1Wf'1f<"I "'" if ~: ~II ,, II . .. ' 

1 9. ~ttrf<ronf.nrfl:wr+I"<: 1 3Ttf ~ f.r'QiT4T Of'irTlf f.m;rmflffu zr~ 1 q;l'f ~ 
'li't1'1"'1ifi'I ~ I , 
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3231.,'4f.ra fin 88•101•nas... (('ifQ F•fu•un"fQ 1 .. ~ ''?." .. .. 
~:W ~3' ~ ~ 9" f'i"'l'imCl'1 II ~~ II 

32.~ 
33. '!'.1lf'ITR 
34. 'lflre: ~ ~: ir:~ ~:Q- ~<n 'q" 'I' 'lrol': ll'[T '1!<Wf'4''114ffi4 ~: 
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lt"ffim fcffofl(lt(I vtf.f """"1 q'q'~'fffT! 11 't~ 11 .. "a\: .. Cl.. • 

ft f1 fi •.•. 
31 fi§04iii;c;:Oficl\Jlri\ill' 9 ~ """ ~ I 
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49. aRl'l: mt itltt1Slfo4 
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0 ' 0 ' 
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SJ. ai<l'i-'1q<i\<6'1<4t<lf'ltt4 1fT;f sr11f11t 4~fo ~~ Wl'l'i\i<ffiltt4ifllliif<lt<i filqflrf?f 
fil...nmmr: I arrfe'fffi rrfcl~~: ~ 1fT;f f'l+fll<lf<t ~~:I 
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J. ~fu 11 fcl<ilfu;fi ~: 11 

~~ ~t '!~ ll'll'1 •hlfifti41 11 
~OQ'dS'E4M '(R((lfil4l i:mn: fitnl+al: ~ 'l1n' 11 l.c.'t 11 .. . 
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THE MENDICANT OF THE MRCCHAKATIKA 

ONCE AGAIN 

SADASHIV A. DANGE 

ALMOST all editions of the Mrcchakatika have, as they should 
necessarily do, dwelt on the problem of the identification of the 

parivrajaka that comes in the second Act of the drama mentioned 
above. He is mentioned in the Act at its end, in the episode of the 
servant of Vasantasena, named Kan;iapiiraka, who suddenly enters 
( apatik$epef,UL) and reports that he has saved a parivriijaka from be
ing crushed to death by the elephant of Vasantasena. The incident 
immediately preceding is as follows: A masseur ( samviiha.ka) is 
chased by the superintendent of the state gambling-house 
(Mathura) and the winner, for having run away without paying 
the lost money. The ~amviihaka is ultimately caught and thrashed 
by the two. In the mean while there comes on the scene another 
person, Dardura, who helps the samviihaka run away; and the sam
viihaka accidently sees the gate of a house open, and enters. The 
house belongs to Vasantasena, and he is safe. Vasantasena knows 
from the samvahaka that he was serving f-0r some time with the 
hero of the drama, carudatta; she gives away the money to the two 
that had approached and stationed themselves at the gate of the 
stately house of Vasantasena. The samviihaka is overwhelmed by 
this act on the part of Vasantasena and wants to teach his art of 
massage to some of her servants. Vasantasena, however, declines 
this return for her favour and asks him to serve his former master, 
Carudatta from whom he had gone away due to the farmer's poverty 
and inability to support his servants. The samviihaka says that he 
is now disgusted with his life, as he had been humiliated by the 
vice of gambling and that he would take ]1'1"avrajyii (the life of a 
recluse). The exact words used are, "I shall be a sakya-Sramanaka" 
(I shall become a Buddhist recluse). Prior to saying this he thinks 
to himself, 'How shall I return the favour' ( katham praty upa
ka~e)? Having declared his determination to become a Siikya
s·mmaf,ULka he says to Vasantasena, "To be remembered are the 
words that the gambler samviihaka turned a sakya8rama1}4ka", on 
which Vasantasena says, "Refrain from rashness". But the samvi
haka replies, "Madam, my resolve is made"; and he turns to go 
saying that now he could go about the main road with his head aloft, 
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i.e. with honour (prakata-Sir{lah, II .17). As he goes away, enters 
Kan:iapiiraka all in haste, and states with some elaboration and detail 
how he saved a parivriijaka (the word used is not sakya8ramarµika 
from the clutches of the mad elephant of Vasantasena. 

Unlike the Mrcchakatika, which opens the Act with the dialogue 
between Vasanatasena and her female servant and connects it with 
the brawl on the street involving the winner-gambler, the officer of 
the gambling house and the samvahaka, the Carudatta suddenly 
ushers in the samvahaka (without the street-scene), who relates 
the events of his life including his stay with carudatta, and then 
adds that he is being followed by the winner, whom he had defeated 
in gambling before many days (bahuni dinani maya pariijitena puru
'etia). This means that there was only one man following him. 
The samvaha.ka says that he had entered the road of the courtesans 
( vesamiirge) from the main road. When Vasantasena pays the 
man, standi~g outside, on behalf of the samvahaka, the latter de
sires to teach his art of massage to her attendants; but being asked 
to serve carudatta himself, he simply goes away without saying 
anything. At the exit of the samvahaka, enters Kan:iapiira (Mrcc. 
has him as Kan:iapiiraka) and relates his exploit. He narrates how 
an elephant (not of Vasantasena, as in Mrcc.) in rut ran amuck in 
the main roads ( rajamiirge.ru,) and caught, in his trunk, a parivrat. 
The latter is described as "striking due to his upper garment being 
coloured" ( uttariya-pata-viragatayii; the original Prakrit is uttaria,
paQ,a-viraadiie) . 

The comparison of the two dramas' in this particular scene in
dicates clearly that Sii.draka has changed the status of the original 
samvahaka from a simple parivrat to sakya-Srama'T!-aka. But whe
ther the subsequent parivriit is the same as the samvahaka has been 
a point of discussion. That the samvahaka desires to renounce the 
world is clear enough in both the dramas. In the Mrcchakatika he 
says that he would become the sakya-Srama'T!-aka; but, immediately 
later in the episode of the elephant, the word is parivrajaka. Such 
is not the case with the Carudatta. Almost all Sanskrit scholars 
believe that the two are the same! But the difficulty is, how could 
the samvahaka so suddenly change his appearance to that of a 
siikya-Srama'T)-aka - tonsure and all? The point had been dark, till 
the time Van Buitenen stirred it by an ingenious interpretation of 
the whole scene; and it has to be said that it appears to be accept
able on the face of it. His main thesis is as follows. 

1. Kale M. R., Mrcchakatika, ed. Bombay, 1924, pp. xxi ff; Pusalkar A. D .. 
Bhasa - A Study, 2nd ed. Delhi, 1968, pp. 160 ff; George Morgrnstierne, 
Uber das verhaltniss zwischen Carudatta und Mrcchakatika", Thesis. Berlin 
1918, Halle 1920. 
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1. $iidraka changed the status of the parivrajaka with a pur
pose; he wanted to use the incident of the elephant with a colour 
of Buddhism. In this connection Buitenen refers to the well-known 
episode in the life of the Buddha, where he is said to have subdued 
the furious elephant Nalagiri by his fixed look, and gives various re
ferences to support the episode. He sees a special meaning in the 
sentence of the samviihaka, "Oh! I shall go and 'see' the rutty ele
phant of Vas~ntasena" (Prakrit - aho ajjaae gandhagaam pekkhis
sam gadua), indicating that after becoming a sakya...Srama~ka the 
samvahaka readily thinks he would be able to 'eye' the elephant and 
would be able to subdue it like the Buddha. And, in doing so he 
is caught by the elephant and rescued by Kan;iapiiraka. According 
to Buitenen this was done by the samvahaka to do a return favour 
to Vasantasena, who did not accept his desire to get one of her 
attendants taught the art of massage by him. He argues that this 
was only natural for the masseur; and further says that the words 
of Vasantasena, "Refrain from rashness" (alam sahasena) are to be 
understood in the context of the impending 'eyeing' of the elephant 
on the part of the samviihaka. 

2. The speech of the samviihaka is as follows: 

"I shall go, -and see the rutty elephant of the lady ( Vasanta
sena). Or, what I have to with it? I shall do as I have decided" 
(i.e. straight become a Siikya-srama1J-aka) . 

. Buitenen's remark on this speech is that the words "Or, what 
have I to do with it ( ahp. va kim mama edi~)" are inserted by tbie 
scribe. He suggests that the original speech should have been," I 
shall go and see the rutty elephant of the lady. I shall do as I have 
decided". This would mean that he would go straight and become 
a sakya-Srama~ka, and immediately be infused with the capacity 
that once marked the Buddha; he would use this new power to re
turn the favour of the generous lady. Buitenen seeks to support this 
interpretation of his by pointing to a variant reading for gadua 
(gatvii, "after going"), which is galuadae, "due to greatness", point
ing to the Sanskrit rendering by the commentator, mahavaibhava
siilit.vat, indicating the greatness to refer to his new power. 

3. The difficulty about the samvahaka being turned imme
diately into a sakya-Srama7J-aka is rightly explained by Buitenen as 
a "telescopic action"; and it is quite common with Sanskrit drama
tists. Many times the dramatists do not quite keep the unity of 
time; and the sudden entry of the valiant servant of Vasantasena 
may be understood as after quite some time. But Buitenen goes 
a step further and says that actually there was not an elaborate 
change in the samviihaka (i.e. no shaving of the head and donning 
of the required reddish garment). For this he refers to the version 
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in the earlier drama Carudattam (of Bhasa), which has been re
ferred to earlier, above, in the description of the samvahaka turned 
parivrajaka, "uttarta.-pa4a-viriiadae". Buitenen renders this ex
pression as, "Because of his relinquishing the upper garment". He 
discards the common rendering, "red colour of his robe", and 
suggests that the putting off of the upper garment was enough for 
indicating that the samvahaka had taken to the life of a recluse of the 
Buddhist order, and that because of there being no upper garment he 
was conspicuous ( ahia-lakkhanio; Sanskrit, adhika-la~a-r,iiya"/;i). 

The points suggested by Buitenen require examination. 

1. That Siidraka wanted to use the elephant-episode already in
vented by Bhasa on purpose, may be accepted. But, in that case why 
should he have indicated the samviihaka by two different words, 
siikya-srama-r,iaka in his own speech (i.e. the speech of the samva
haka) and parivriijaka in that of Kan;iapiiraka? Or, is it that KB.l"J}.a
piiraka uses the term parivriijaka in a loose sense, indicating that in 
Siidraka's time this was a common term for all types of a recluse? 
The absence of the Siikya-Srama-r,iaka in the Ciirudatta and his speci
fic mention in the Mrccakafikii, which is the later of the two by all 
means, show~ 11fi~J~uddhist influence; and it is quite probable that the 
myths that began to centre round the personality of the Buddha from 
the second century B. C., which is also the period of :Siidraka, might 
find their way in the Mrcchakatika. One of the most prominent was 
the episode of Nalagiri. But to connect it with the samv.ihaka, 
though he desires to be a sakya-Srama,,,,,aka, is difficult. Firstly, one 
has to believe that the samviihaka, who has seen so much of the 
world (he is born in Pataliputra and migrated to Ujjaini), should 
he naive enough to believe that by just throwing off the upper gar
ment (as Buitenen understands the expression viriiadiie) he could 
achieve the powers of the Buddha! Or, did he mean that he should 
return the favour of Vasantasena even at the prospect of sudden and 
sure death, by falling under the foot of her elephant ·or being pressed 
to. his death in his trunk? Becoming a sakya-srama-r,iaka, in utter 
disappointment and due to humiliation at being insulted by the gam
bler and the officer, is understandable; but testing his doubtful power 
and embracing sure death by challenging the elephant wilfully, in 
return for ten coins, is hard to understand. Thus, even believing 
that it is the same person (samviihaka) that is attacked by the ele
phant, one cannot a.ccept that he offered himself, willingly unless, 
of course, he is of an unsound mind! Buitenen's suggestion of the 
Nalagiri episode is, hence, short of the mark. 

The words "alam sahasena" (Refrain from rashness) cannot be 
taken with the episode of the elephant; for, they come immediately 
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after his speech that he: would become a Siiky€Wrama"!-°'ka and before 
his own reply that his resolve was final. The sahasa need not be 
in the context of the challenging of the elephant which is yet to be 
ushered in; the life of the recluse is equally full of siihasa; and there 
can be no doubt that the dramatist means it. Had the case been as 
Buitenen thinks, the expression of Vasantasena mentioned above 
( alam siiha.sena) would have come after the speech of the sanw.i
haka, "I shall see the rutty elephant of the lady." It should be noted 
that this speech is not 'to himself'; but akiiSe ("in the void"), and 
is meant to be heard by all, including Vasantasena. To suppose the 
expression to come after the speech of the samvahaka in which he 
desires to see the elephant, to suit Buitenen's reasoning will be to 
suppose that the scribe dabbled here also, as in the case of the words, 
·'Or, what have I to do with it?", as Buitenen suggests. There is 
hardly any proof for such dabbling, if seen objectively. 

2. What has been said above would indicate that the sugges
tion of Buitenen about the sentence, "Or, what have to do with it", 
is based on his conjecture that the samvahaka wanted to imitate the 
Buddha. As will be shown below, there is every possibility that the 
parivrajaka caught by the elephant is not the same as the samvahaka. 
His suggestion about the variant reading, galuadiie, is also not clear 
from doubt; for the actual reading is "pekkhism galuadii ( m) ", and 
not galuadiie which Buitenen gives to suit his suggestion. With the 
earlier reading the sense would be, "I shall see the greatness' (guru
tvam as the commentary says), which is the greatness of the rutty 
elephant (gandhagaja) of his esteemed lady Vasantasena, and not 
his own "with his great power"! The curiousity to see the special 
type of elephant on the part of the samviihaka is only expected. 
And when it is said to belong to Vasantasena, who has obliged him! 
His sentence, "Or, what have I to do with it" is only too natural and 
suits his determination to become a recluse, who should not have any 
interest in any worldly object, even if it belongs to Vasantasena. 
The sentence is, hence, perfectly suitable in the situation; and the 
suggestion of its being inserted by the scribe, who did not compre
hend the importance of the elephant-motif, is unwarranted. The 
sentence would, then, as it is, mean, "Oh! I shall see the gandhagaja 
of the lady - (his) splendour. But what have I to do with it?" 

3. The suggestion that the samvahaka was conspicuous ( adhika
la~iya{i) simply because he took off his upper garment is abso
lutely unhappy. The relinquishment of the upper garment only, as 
a mark of initiation into Buddhistic monkhood, is rarely attested; 
and Buitenen does not support it at all. Moreover, most of the com
mon people (men, of course) actually went without the upper gar
ment in ancient India, as is well attested from many sources, the 
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best being archaelogical.2 If, then, the samvahaka relinquished his 
upper garment, he would readily be assimilated into the crowd on 
the main road ( rajamiirga) ; and the elephant would be in no posi
tion to locate him, unless, of course, the beast had a special 'eye' for 
the poor human. The word viriiga, as applied to a garment, cannot, 
by any stretch of imagination, indicate "relinquishment." Buitenen 
seems to confuse it with the word vairagya, the state of mind that 
is suited to the relinquishment of the world and its joys. A piece 
of cloth can hardly have viriigata in that sense. His counter sug
gestion that, in the event of the upper garment indicating colour, 
we expect virattadae ( viTOJktataya) or vira~a ( viriig¥), is not quite 
true, for, there is hardly any difference between viratktata and vira
gata.. It is to be. remembered that raga means "colour" (and pri
marily the red one) ;3 and viraga would mean, at the worst, "absence 
of colour'', or "change of colour", both associated with the upper gar
ment on the body. There is, hef!ce, no question at all of relinquish
ing the garment. And, if the recluse is to be more conspicuous 
( adhika-la~ai;i,iya"IJ,) due to his upper garment. it has to be sparkling 
red. The samvtih.aka, who meets Vasantasena and rescues her later, 
as per his telescopic utterance ("Lady, to be remembered are the 
words that the samvahaka has turned a Siikya-Sramai;i,aka"; Act VIII 
b£ars it out, as he rejuvinates her), has his garment of kal;Jii,ya colour, 
which is slightly brown and not exactly red. Moreover, when he 
spreads the washed bark-garment on the heap of leaves for drying, 
it must be only the upper one (Act VIII). This would indicate 
that the relinquishment of the .upper garment is not special to be
come a Buddhist recluse. 

Buitenen has missed a very important reference in his eager
ness to adjust the elephant-motif in the situation of the drama. The 
parivrajaka is described as paribhra.rt~a~-kU'Tµj.ikib-bhtijana 

("whose staff, pitcher and the vessel has dropped") due to fear 
when the elephant attacked him. If the parivrajaka is the same as 
the samviihaka who turned a Siikya-Sramai;r,aka, and in whose case 
this change is indicated only by discarding the upper garment, how 
could he have time to acquire the staff and other things? Hence, 
it is clear that the samvahaka-Srama'Tfaka is different from the pari
vrajaka; and the dramatist maintains the difference. Again, a very 
pertinent point is that Vasantasena never has any doubt that the 
parivrtijaka attacked by her elephant and savt!d by her servant is not 
the samvaha.ka. In both the dramas (the Mrcc. and the Carudatta) 
she never shows any anxiety about the samvahaka, though it is she 
only who knows that the samvahaka has decided to become a Siikya-

2. See for example, the figures at the Karla caves; at the Ellora caves· at 
Khajuraho and other places. ' 

3. Cf. Pinini, IV.2.1 tena. raktam riigdt, where the word 11iga indicates colour. 
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·Arama:rµJka, or a recluse, and has just gone away. This also indi
cates that to her (and tO the dramatist) the parilvriijaka is different 
from the Siikya-.. frama'J}lLka. (in the Mrcc.) and the samviihak(&, though 
the latter says that he would most probably take to the life of a re
cluse on that day itself ( Carudatta). The question of the samvciha.ka to 
}rlnlself, as to how could he return the favour, is directly connected 
with his sentence, "Lady, to be remembered are the words that the 
samviihaka has become a 8iikya-Srama1J4ka"; and yet, she does not 
bother about he being involved with the elephant! Obviously, be
cause she knows it is some other parilvriijaka, and not the Siikya-
6rama1J4ka. The sentence of the samviihaka. has, hence, a limited 
but a definite purpose; and this is seen in Act VIII, when he, now as 
the Buddhist bhilqu, asks her if she does not recognize him ( kim 
mam na sma.rati _ budd'lwpdsika. da8asuva~a-nJ..,kTitam) after he saves 
her life. 

Having seen that the parivriijaka is a person different from the 
samvahaka, now the question is: Who is he? And why has he been 
brought in the drama? To reply the second question first. The 
only object is to bring the mantle (pravaraka) of CMudatta to 
Vasantasena, through Kal'I}.apiiraka who says that it was given to 
him for his valour by some one when all others were only looking on. 
For this even the samvahaka, turned parivriija.ka. (not the latter one 
having the staff and the pitcher etc.) would have served. But, this 
is not the case as is clear from the evidence noted uptil now. The 
dramatist mentions the other parivriijaka just as a routine, as he 
brings in the elephant for producing an effect of general commo
tion, and to balance the valour of Kara.r,i.piiraka which m~tched the 
gift from carudatta. A paTivriijaka is particularly chosen as he is 
without any instrument or a weapon to check the elephant, which 
can hardly be the case with a citizen at that period; ihe latter could 
always be armed in public. 

It should be remembered that Bharata differentiates between 
a parivrajaka and a Siikya, and mentions the cok{ra also in this con
nection, along with the muni.4 According to him, for all these Sans
krit was to be used in the drama. The Pddafd4itaka, which is a 
bha1J4 ( a one-character one-act play) , mentions a cok{ra with a cane
staff, a pitcher and a vessel (vetra-da:1µ;la-kw1;1,{likii-bhii:'J4a), which are 
described as his distinguishing marks. This cok{ra very much re
sembles the paTivrajaka in the Mrcchakatikd ( paribhra.n<i-da~ 
ku~ikii-bhii:1µJa). The co1u.a has been identified with a Va~ava 

4. Ndtya.Siistra 17. 36 pariv~-muni-aakye~ cauk,e~ ~atriye~ ca / 
Si,ta. ye caiva li'ligast~ sansJcrtam te~ yoja.yet I I 
A variant reading for cauk,~ is co~~· 

A.S.-7 
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(Bhi.gavata) devotee, by some scholars.5 But, probably, the term 
cok{Ki applies to all venerated sects of recluses;6 and their common 
belongings were the staff, pitcher etc., as noted above. The term 
cokfa indicated veneration (cf. Marathi cokh, cokhat, cokhii; Hindi 
cokhii and the name of a sect called caukhiiliii). The parivrajaka 
was included in this category; but the Siikya..Srama:rµika was not so 
much, as is clear from the disrespect shown to him by Sakira. Even 
when Cirudatta favours him at the happy ending of the drama, he 
says that the bhi~ ( Siikya) be the chancellor ( kulapati) of all the 
Buddhistic monasteries ( vihdra¢m) in the world, but not the chief 
of all the parivriijakas. 

5. Motichandra and Agrawal V. S., Caturbhii1J.i, ed., Bombay 1960, p. 21, 163-165; 
~bhinavagupta says that the co~a.s are a sect of the Bhagavatas; on Natya.
aastra above; Chandrabali Pandey, "Mfcchakatika Ka Parivrajaka", Nai Dh4ni, 
Oct. 1952, pp. 3-4. 

6. Later, however, the co~a was despised; see Ajay Mitra Shastri, India as seen 
in the Kutfa.nimata of Damodara Gupta, Delhi, 1975, p. 72, n.4. 



SYMBOLISM IN THE RITE OF 

SlMANTONNAYANA 

SINDHU S. DANGE 

SJMANTONNAY ANA is one of the most important of rites to be 
performed in the case of a pregnant woman. It is treated in most 

of the Grhyasutras. 1 Apastamba, Baudhayana, Bharadvaja, and 
Paraskara expressly say that this rite is to be performed only once, 
i.e. at the first conception. Likewise, other later works like the Mita
~ara (on Yajfi. Sm. I. 11), the Smrticandrika and the Samskaratattva 
say that Garbhadhana, Pumsavana and Simantonnayana are to be 
performed only once. They quote Harita in their support.2 V~u 
was of the opinion that Simantonnayana is a samskara to be per
formed only once; but he also mentions that according to some it is 
the samskara of the foetus and hence it is to be performed at every 
pregnancy.3 There is, however, no uniformity regarding the month 
in which it is to be performed.4 

The rite, in short, is as follows: 5 Having prepared a sthiUfffpaka 
(cooked rice) containing sesame and mudga beans (green gram), 
or containing rice and mudga, the husband offers the oblat,ions in 
the house-hold fire uttering the mah&vyahrtis (Bhiil;i., Bhuva.Q., 
Sva.}.i) and the relevant mantras. The wife, who has already ta.ken 
her bath and donned new clothes sits to the west of the fire and 
touches (the hand of) her husband. The husband, then, parts her 
hair with the upward movement. The parting of the hair in the 
way mentioned above is done with a porcupine quill that has three 
white spots, with three bunches of blades of the darb~grass or 
three blades tied together with another one, with a bunch of even 
number of unripe fruits ( yugmena sal.iifu-glapsena) of the udumbara 
tree (Ficus Glomerata) . While parting the hair also the husband 

1. ASv.Gr.S.l.14.1-19; sankh Gr.S. 1.22; Ap.Gr.S. 14.1-8; Hir.Gr.S.Il.1; 
Baudh.Gr .S.1.10; Bha.Gr.S.1.21; Gob.Gr.S. II. 7 .1-12; Kha.Gr. s. 11.2.24-28; 
Par.Gr.s. I .15; Kat}1. Gr s .31.1-5; Vaikh.Gr.S.111.12. . 

2. P. V. Kane, Hist. of Dharmashastra, Vol. 11-i, p. 206, n. 479. 
3 . Ibid, p. 226, n. 521. . 
4. The rite to be performed in the fourth month - ASv.Gr.S.1.14.1-2; Hir.Gr. 

S .II.1.1-2; Bhar .Gr S. I .21; Ap.Gr.S. VI.14.1 and Baudh.Gr.S.l.10.1, etc.; 
for more details see Ram Gopal, I~ia of Vedic Kalpasiltras, Delhi, 1959, 
pp. 260-261; also p. 286, n. 24. 

5. Siulkh.Gr.S.1.23.2-3 and 7; Bhili-.Gr.S.I.21: 21.7; Ap.Gr.S.VI.14.2; Hir. 
Gr.s 11.1. 2-3; Par. Gr.S.1.15. 4; ASv .Gr.S.I.14.3. 
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utters the Mahavyahrtis.6 In addition to the things mentioned above 
for the parting of hair, the Paraskara Gr S. (I. 15 . 4-6) , Apastam.ba 
Gr S. ( VI.14. 3) and the Gobhila Gr S. (II. 7. 3-8) mention the 
viratara and a full spindle (tarku), with which hair is to be parted. 
The Manava Gr. S. (1.15.1) mentions that the husband should part 
the hair of the wife with a branch of the Sarni tree having leaves 
on it, with the mantra "Agni has given back the wife" etc. (RV 
X. 85. 39). The Kathaka Gr. S. ( 31 . 2-5) also mentions the branch 
of the Sarni having leaves on it. The Baudhayana Gr. S. (I .10 .1-12) 
mentions barley beans, in addition to the porcupine quill with three 
white spots, the darbha-bunch and the udumbara-shoots. 

Thus, the things used for the parting of the wife's hair are as 
follows: 

(a) A porcupine-quill having three white spots; 
( b) Three bunches of sacred grass; . 
( c) A bunch of even number of udumbara-fruits; 
( d) A viratara; 
( e) A :$ami-branch having leaves on; 
( f) A full spindle; 
(g) Young shoots of barley. 

It will be seen that all these things have symbolic value, as 
attested by tradition. The porcupine-quill is prescribed also for the 
combing of the hair of a child at the rite of C'l14akara~; it is also 
prescribed to be presented by the bride-groom to the bride at the 
time of marriage.7 It has to be noted, however, that the porcupine
quill was not used as a regular comb, as suggested by Apte.8 It was 
used only symbolically at certain rituals to ward off evils;9 and it 
was also used to apply collirium with ( Kathaka Sam. 23 .1; Taitti
riya Br. 1.5.6.6; $atpatha Br. 11.6.4.5). The Taittiriya Br. com
pares the three white spots with three auspicious things, three gods, 
three pressings of Soma etc. 10 We may mention here the three 
words, the three cords that are enjoined to be tied round the sacri
ficial posts etc., and also with the three dishes of boiled rice men
tioned below. 

The udumbara-fruits of even number has a unique significance. 
According to the 8ailkhayana Gr. S. (I. 22. 9-10), in this rite, the 
husband ties three twisted strands, to which the fruits are tucked, 

6. sankh.Gr.S.1.22.8; ASv .Gr.S.I .14. 4; Hir.Gr. S.11 1.3; Bhar.Gr.S.1.21: 21.11. 
7 . Ram Gopal, Op. cit., p. 163. 
8. Social and Religious Life in the Grhya.siitras, Reset Ed., Bombay, 1954, p. 76· 

Ram Gopal's objection, Op. cit., p. 174, n. 70. ' 
9. Ram Gopal, Op. cit., p. 163, under 'Comb'. 

LO. Taitt. Br. I. 5. 6 ~ mt~ R'lif~ I ;:t\fiJr ~ ~ll{i:rf.:r d1fQr Fdfu GlifGr ~ 
~ ~ Ol't<til: I 
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to the neck of the wife, with the words, "Rich in sap is this tree; be 
fruitful like the sappy branch of this sapful tree" (Cf.. also the 
Piraskara Gr. S. I. 15. 6 for this mantra) .11 It may be of interest 
to compare the belief among the Aztecs in this respect. According 
to them, the fruits of such trees as stick on to the trunk are believed 
to be the Mother-trees; the fruits represent the teats of the breasts 
of the "Mother."12 The udumbara is of a similar species. The even 
number is indicative of the male-child. This is clear from the rule 
that the husband should approach the wife, in the days after her 
period, on even nights. u Many Grhya texts lay down that the 
name of a child should have even number of letters.14 The viratara 
is the arrow or a particular tree;1S in any case it has the same sym
bolic value as that of the blade of grass or the quill; it represents 
the male. The spindle is used for taking the thread from the cotton, 
and is pointed; it also has the same symbolic value as the long quill 
or the upward moving blade of grass. But we may compare a ritual 
current among the Hindus of Baluchistan, according to which, to gain 
progeny, the woman is made to sit on a spinning wheel. This is 
because the thread indicates the line of progeny.16 The Sarni-branch 
is already indicative of the fire; 17 and Agni, the fire-god is the last 
from whom the bride-groom is said to have obtained the bride; be
fore him, she is said to have been with Soma and the Gandharva 
(cf. RV X. 85. 40-41). The young shoots of barley with which the 
hair of the bride are said to be parted indicate fertility. It is for 
the same reason, without doubt, that the young shoots of bi;arley are 
enjoined to be placed round the bride's neck (Baudhayana Gr. S. 
I.10 .1-12), or round the head ( Apastamba Gr. S. VI.14. 7). 

Some details after the parting of the wife's hair are of interest. 
According to the Gobhila Gr. S. (11.7.9-12; cf. Khadira Gr. S. 11.2. 

11. For the mantra see Mantra-Brahm~a of the ·Siunaveda I.5.1; RV 11.32.5; 
AV VII.48.2. 

12. Donald Mackenzie, Myths of Pre-Columbian America, London, 1915, p. 177; 
the tree-goddess was called Mayauel, which was believed to be a women 
having four hundred teats. 

13. Yijii. Sm. I. 79-80; Manu Sm. 111.48. 

lt'imJ: ~ >ii'~ m.1ftslp1ITTj ~ I 
~ '!'imJ ~ ijfqiil«id~ ~lfit 11 Manu III. 48. 

14. Pir.Gr.S 1.17 .2; Man.Gr.S.I.18.1; Gobh. Gr.S.11.8.14; Baudh.Gr.S.II.1.25-
29; Bhir.Gr.S.1.26: 27.11; Hir.Gr.S.II.4.10; Jaim.Gr.S.I 9: 8.7; Vaikh.Gr.S. 
3 .19: 49 10; ASv. Gr S. I 15. 5-7 says that the name of the son should have 
either two syllables or four syllables; Ibi.d, - 8 for even number of syllables. 

15 · Com. by Chandrakanta Tarkalankara on Gobh. Gr. S. II. 7. 8, Calcutta ed., 1908. 
16. Masani R. P., Folk-lore of Wells, Bombay, 1918, · p. 66. 
17 · According to the Skanda P. (1.1. 4. 92-96), at the time of the yuga-~aya (the 

destruction of the world in a particular age) Brahma produced fire with two 
of his hands; from these hands were produced Bhrgu and Ail.giras, who were 
the .aspects of fire. The fires created by these seers came to be used in Vedic 
sacrifices. These fires are represented by the trees ASvattha and Sarni, the staff 
and slab made from which are used for the production of fire by the kindling 
method. 
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26-28), after the parting of the hair, the wife is made to look at the 
sthiilipiika of boiled rice and sesame sprinkled over with clarified 
butter. The husband, then, asks her, ''What do you see?"; she replies, 
"Offspring". The brahmin women sitting by h~r side, then, say to 
her," Be a mother of valiant sons; a wife of a living husband." Ac
cording to the Bharadvaja Gr. S. (I. 21), at this time, the wife is 
made to look at three dishes of boiled rice sprinkled over with clari
fied butter and the fourth one filled with water placed in front of the 
fire. The husband, then, asks her, "What do you see?"; and she 
replies, "Sons and cattle." It is to be remembered in this context 
that here we have a very clear symbolism of the mithuna (coup
ling). In the Vedic ritual tradition, rice and clarified butter form 
a couple indicative of producing progeny; and water and fire is an
other couple, the latter being the male. Even in the rite of the 
kindling of the fire for any Vedic sacrifice, the water called Prai;iita 
and the fire was believed to be a procreative couple. 18 There is, 
hence, no doubt that these things required to be seen by the wife are 
suggestive of getting progeny on her part through sympathetic magic. 
It will be, hence, seen that the details of the ritual of Simantonnayana 
indicate the gain of the power of fertility. In fact, the act of part
ing the hair of the wife is symbolic p!oughing; and the rite of sym
bolic ploughing obtains among certain tribes in the context of mar
riage.19 It has to be noted that ·the things used at this rite for part
ing the hair are long. We may note a further point here. The 
word pu'J1ta-cdtra, which is rendered as ''spindle", is glossed as tarku 
in the commentary. Now, the word tarku has the meaning of the 
knife also (tarku being actually kartu, fr . .J krt, "to cut"), and is 
actually used at the time of fixing a marriage; though this is not 
clearly corroborated in the Grhya tradition, the custom is found 
among the tribes habitating the northern fringe of India.20 

A variant of the rite of looking at the boiled rice and ghee is to 
be noted. According to the Jaiminiya Gr. S. (I. 7), after parting 
th~ hair in the fashion mentioned above, the husband fills a vessel 
made of bell-metal with water, and places gold in it. The wife 
looks at the water; and the husband asks her, "What do you see?;" 
she replies," Children, cattle, good fortune for me and long life for 
my husband." If we remember that gold is the symbol of the sun 

18. For, and for other pairs, see Dange S. A., Sexual Symbolism from the Vedic 
Ritual, Delhi, 1979, pp. 51-70. 

19. The parting of the wife's hair with a pointed object is, probably, an imitation 
of the ploughing rite; see Encl. of Religion and Ethics, Vol. VID, p. 289b. 
Actual miniature ploughing obtains as an important ritual at tribal marriages, 
for which see Dange S. A., Vedic Concept of 'Field' and the Divine Fructi
fication, Bombay Uni. Pub., 1971, p. 94, also Thurston E., Castes anid Tribes of 
Southern India, Madras, 1909, Vol I, p. 144, Ill, p. 103, etc. 

20. See Dh. Leitner, "Dardistan", in Indian Antiquary, Vol. I, pp. 11-12. 
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and of longevity,21 here we have a double suggestion, that of ferti
lity and the sun-fluid. ·As fertility is mainly associated with the 
gain of male issues, the rite of the parting of the hair has to be un
derstood as for the gain of male children. So it is said that this rite 
is to be performed on a day when a constellation having a 
masculine name is present.:!! As has been already noted, the even 
number of the bunch of the udumbara-fruits also indicates the gain 
of male children. 

At the end of the rite lute-players are said to tune the rc-s. 
This, rite, according to Kane,23 is of a social aqd festive nature. This 
suggestion is hardly acceptable; for, no ritual-detail can be simply 
for entertainment or for a festivity. Festivity is only an added 
motive. Actually, even the tunes seem to serve as a charm as effec
tive as the actual mantras. They are only an instrumental phase 
of the vocal charm; and it is accepted, and even prescribed, that the 
mantras are an active aid to ritual (Aitareya Br. 111.5).24 

21. For which see Smt. Dange S. S., "Gold in Domestic Ritual", PTabuddha Bharatll, 
Mayavati, Oct. 1978. 

22. Siiikhayana Gr. S. I. 22 . 6. According to this text, even the implements. to be 
used in this rite should be of masculine gender. 

23. P. V. Kane, Op. cit., p. 2.23. 
24. Aitareya Br. m.s. 

Also Yi.ska, Nirukta 1.16 ~ iim ~I!~ ~~ ~ f.ir;qq1•11•1Nct<fa 



ON THE SANSKRIT RESTORATION OF 
PURNACANDRA'S DHATU-PATHA FROM 

TIBETAN VERSION 
BISWANAm BHATTACHARYA 

l»Orr;iacandra's1 DAiitu-piifha1 professes to belong to the Candragomin 
syst.em of Sanskrit grammar3. The Sanskrit text of this Dkiitu-piifha has 
not· been discovered as yet and as such this work is not much known to the 
sohola.rs· and historians of Sanskrit grammar. Fortunately for the ardent 
researchers in the domain of Indo-philofogy, this hitherto neglected work 
has survived in its Tibetan translation published seYeral times in the diffe
rent editions of the Bstan·-Hgyur·. But no critical edition of this transla
tion along ~th the Sanskrit restoration has been published as yet•. 

Now, the purport of the present research paper is to give an idea of this 
lees .known DktUu-pii{ha. 

1. Gair-ba·- (=Piir:\la-) zla·-ba· (=-candra) [ < Piin,.acandra]. 
2. Byins·- (=Dhatu-) mdo· (-= -sfltra) [ > Dhiltu-sUtra > Dhatu-paiJia]. 
3. Tsandra·-pa· (Candra). 

In transcription 'and loanwords from Sanskrit in Tibetan the < < c > > , < < 
o h > > , < < j > > and < < jh > > sounds of the original are changed respectively 
into the affricatives < < ts > > , < < ths > > , < < dz > > and < < dhz > > •. 
4. A maiden attempt is being made by the present writer to salvage the lost Sanskrit 

text from the extant Tibetan version. The celebrated grammarian Pandita 
Yudhi~thira Mimamsakaji, has requested this humble writer to take up this task. 
In this context it might be mentioned en pBRSant that the present writer is also 
engaged in preparing critical editions of the Tibetan versions of PiJ:iini's Rules of 
Grammar and Bhimasena's Dhii.tu-paiha with Sa1Jskrit restoration and explanatory 
notes. The kind attention of the scholars of San.~krit grammar is enlisted hereby 
to the original research papers as follows :-

(i) < < Brda· -sprod·-pa· Pii.·l_li-nil:ll· mdo (Pill_lini-vyakarai:ia-siitril_li) : A Critical 
Edition of the Tibetan Translation with Restoration in Sanskrit and Explanatory 
Notes > > in The Tibet Journal, Bod·, Library of Tibetan Works and Arcbivts, 
Dharamsala, Dist Kangra, Himachal Pradesh, Volume 2, No. 2, Summer, 1977, 
PP· 94-96; 
(ii) < < A Proposed Emendation in the Tibetan Translation of Pii.l_lini's A~ta

dhayii.yi 1/1/7 > > in the Annals of the Bhandarkar Oriental Research Institute, 
Poona, Diamond Jubilee Volume (=Volumes LVIII and LIX) 1978, pp. 511-512; 
(iii) < < Bhota-bhil~anuvildild Bhimaseniya-Dhii.tu-pathasya mUla-samuddhii.ral:;i > > 
in the VIDYA, Humanities Section, Gujarat University, Ahmedabad-9, Vol. 22, No. I, 
January 1979, pp. 12-18; and 
(iv) < < The Tibetan Translation of Bhimasena's Dhatu-pi1µ1a and its Sanskrit Resto
ration>> (awaiting early release in the Miltr-Vidya, Matruiri Vidya Parishad. 
Jillellamudi 522 118, Guntur Dist., Andhra Pradesh)· 
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To begin with, the existing Tibetan translation of PiirJ)Bchandra's 
Dhiitu-pafha is a revised and abbreviated version of its elaborate original. 
The translators have chosen only the essential roots and prepared a useful 
register of Sanskrit roots along with their meanings. Thie register starts 
with < < .J bhii-sattii.yii.m / > > of the bhauv-ii.dika group and ends in 
< < ../ lnis sampa.rke / > > of the caur-ii.dika class. Many roots have 
been omitted from the list. New meanings have also been attached to 
some roots 1• But the kai:i<;lv-adi group has been left ou.t entirely. 

When restored to Sanskrit, the full text will record many hitherto un
known dat.a of Sanskrit roots and their meanings, and open newer avenues 
of comparative and historical research in the Sanskrit Dhii.tu-pii.thae of the 
Ya.ried systems of Sanskrit grammar. 

We might now be permitted to give below two extracts from the Tibetan 
rendering of Piir:i;iachandra'e Dhdtu-pafha along with the Sanskrit restora
tion and explanatory notes for the kind perusal of the experts :--

i) (Otani reprint of the Peking edn., Vol. 148, p. 265, fol 312°, 1. 
4 :-) / hdi' (=idam) TeMdra·-paJ:rl.2 (=Cii.ndrasya > Cii.ndra-praethii.
nasya.) Byiils· - ( =Dhii.tu-) mdo·-las· ( =siitrii.t) [>Dhii.tu~siitrii.t) ii.er·
( =upa-) mkho· ( = -yogi·[> upayogi (mii.tram)] btus·-so8 ( =samgrhitam) I 

/ Byins·. kyi· ( =Dhii.tol;t) mdo· ( =siitram) [ > Dhii.tu-siitram] zee·
bya·-ba· ( =nii.ma) bzugs·-so ( =vartate)' / 

/ om· (=om) sva·-eti ( =svaeti) / [!] si·-ddhir· ( =siddhir) a·-stu6 

( =astu.) / 

· UJ Rgya·-gar·~ (= Siuilskrta-) skad·-du (=-bhii.~yim) [> Sam
ekrtabhii~yim] / [Fol. 312°, 1, 5 :-) UJ Dhii.·-tu-sii·-tra.• (= Dhitu
~iitram) / UJ Bod·- ( =Bhota-) skad·-du. ( =bhi~yii.m) [>Bhota-bhi~yim) / 
UJ Byilis-kyi · ( =Dhiitol;l) mdo ( =siitram) [ > Dhitu-siitram] / 

UJ giiis·-su:-med ·-par·7 [ = advayam (yathii. tathi) ] gsun·-ba · 
( = vadate) [ > advayavidine] Sans·-rgyas·-Ja· ( = Buddhiya) phyag· 
-l;lthsal·-lo ( = namalt) / 

1. The restituted Sanskrit text of Bbimasena's Dhdlu-p{qho also records similar 
features. Some such features have already been brought to light in our paper 
contributed to the Mitr·Vidyi. Seep. 88 rn. 4 supra. 

2. Seep. 88, fn. 8 supra. 
8. btus·-paJ:io-- sic. 
4. asmin grantha-kh~~e iti ie~J:i / 
5. This last syllable reads like < < sthu > > . 
6. su·-tra·-dha·-tu ( = sutra-dhitu)/ - sic. 
7. 0 -bar. -- sic. 
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/ bh-u. .. (= ..J bhu-) yod·-1 pa·-Iaho (=sattiiyiim) [ > .J 'bhii
sa1;tiiyam] L tsi'.- 2 ti" ( =.J cit (i)-] 8cs·-pa·-3 latio ( =jnane) [> .J cit 
(i)-jfiiine] / lL"-ta· [= ..J at (a)-] mgyogs·-' pa·- (= 1;varii-) dan·-Idan· 
-par·6 ( = sahitam) [ >tvarii sahitam > eatvaram] l;tgro·-ba·-IaJ;io 
( = gamane) [> .J at (a)-satvaram gamane] 8 / •••••••••••••••••• 

· ii) [Otani reprint of the Peking edn., op. cit., p. 269, fol. 322b, 1. 4 :-] 
/ Jru·-ha· [ = .J kuh (a) ya·-mthsan·-pa·-Iaho ( = vismiipane) [ > 
kuh (a)-vismiipane] / / ku·-ta· [= .J ku~ (a)~] f:tail:-ilo (= ca) [ > 
...jkut(a.) ca7 ] / / sthf1·-Ia· [= ..J sthii.l (a)-] yoris·-su·- (=pari-) l;tj-u.g·-pa· 
-laf:to ( = -kramai;ie) [ >parikramai;ie] [ > ..J sthfJl (a) - parikramai;ie 8 / / 

a·-rtha· [= "arth· (a)-] slon· -ba·-lal;lo c== yiiciiiiyiim) (> .J arth (a)~ 
yiiciiayiim] / / ga"-rva·8 [= ..J garv (a)-] khens·-pa·-laf:to10 (=mine) 
[ > J garv (a) - mane)// mi·-sra· [= .J miSr (a)-] sre·-ba:-lal;lo (=sam
parke) [ > ..J misr (a) - s 1mpRrke] / 

/sup· [Fol. 32~, 1 .5 :-} las· ( =stipaf:t) byins· ~ ( = dhatv-) don·(= 
-arthal;l) [> sub-dhiitv-a.rthal;l] man· -por· ( = bahulam) l;tdod· -pa· -
(-= - i~t;am) bzin · ( =yath&-) [> yathe~tam] J;iait· - no ( = ca) / 

fbyiiJB· ~rnams· · ( = dhiitaval;l) du· - mahi· ( =bahof:t) don· - can· 
-no ( = artha - vantal;t) (> bahv-arthal;t] // rab· - tu· - (=pr&-) sbyor· 
-ba·- las· (= -yogiit) [> prayogiit] rtogs·- bya c·-J;io] (= bodhyiil;t) 
/I bya · - ba · - ( = kriyii. -) brjod · ( = -nirdesal;t) [ > kriy&-nirde8al.l] ii.id· 
( = eva) bSad ·- byed ·-du C= vyakhyiinam) //re·- rel;ti · ( =prthak-prthak) 
do·- can· - da.g· - tu· ( = arthavastu) [ > bhinniirthe~). bstan [ ·-no] 
( = nirdesal;t) / 

/rtag· - tu· ( =nityam) :r;tif:ti· ( =JJ.el;l) [Fol. 322b, 1.6: -] mthaJ;i·
oa.n · - ( = anta - visi~ta - > antii. -'vasthiina - viSi~t;a -) [> nitya- 11 

(svarthika-) JJ.y-anta-] tsu·-ra· 12 (=-cur (a)-] mgo· -ma· -pa·- 13 

rnams· ( = -iidi - visi~taJ:i) (> 0
- curiidayal;l (dhiitavaJ:i) ] rdzogs· - so ( = samaptaJ:i ) // 

I. 1'tls syllabic unit reads like < < yo·-na. > > 
2. See p. 88, fn. 8 Supra. 
8. "-ba·-•- sic. 
4. }:igyogs·-·- sic. 

!S. 0 -bar·---sic. 

6. But Bha1toji-Dik~ita reads : < <II/ at (a)-satatya-gamane > > 
7. But Bhattoji-Dik~ita reads: < < ,./ kui (a) -chedane >.> 
8. But Bhattoji-Dik~ita reads : < < ..;' sthiil (a) -parib~ha1.1e > > 
9. 0 -rba· - sic. 

IO. khyens·-0---sic. 
11. But Bhattoji-Dik~ita explains cur-adi roots as anitya :i;ty-anta ( = vibhaflita-Qicka). 
12. tsut·-Ia·-sic (?). cf. also p. 88, fn. 8 supra. 
18~ mog·-ma·-pa· 0---sic (?).The second syllable, 0 -ma·-0

, is not distinct, 
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/fbrda· - 1 sprod· - pa·· - ( = - vyakaraQasya) Tsandra· - pal;ti· 2 

( =Candra - ) [ > Candra - vyakaraQasya] mdohi· (= sfltrasya) byins· 
-kyi• (= dhiitol;t) thsogs· -kyi· (= samgrahasya) gleg [s]·- ham·- gyi· 
( = pustakasya) mdo ( = sfltram) (> Candra-vyakaraQa-sfltrasya - dhiitu 
- samgraha-pustakasya sutram 1 / 

[/]slob· - dpon· - ( = acarya -) Gail: -ba1;ti· ( = - PflrQasya) zla· 
bal;ti' ( = candrasya) zab!J' - kyis· ( = piidena) [ > acarya-PflrQacandra
padena] mdzad · - pa· ( = krtam) rdzogs · - so ( = r;amaptam) / / 

[Fol. 322b.J.7:-] /J:idi· (=id.am)ni· (=hi)bdag·-cag·-gis· 
( = asmabhil;t.). silar· - du. ( = adau) bsgyur· - te· 3 

( = sa:riJ.Sodhya.) zin · 
- gyur· ' ( = sa:riJ.k~iptam) [-] fie· - bar· - 6 ( = upa-) mkho· bahi-· 8 

( = -yoginal;t) [> upa-yoginaJ:i] Bod· - ( = Bhola-) dpe· - ( = -grantha -) 
ma· - . byun· .:... bahi · 7 ( ~ - anupalabdhasya) ( < Bh~ta-granthii-- 'nupa-
1abdhasya] rgya· - mthi>an· - las (= lak~J}.at) / 

[/] slar· ( = punal;t yail: ( = ca) phul · - tu· - 8 byu:D: - balii · ( = 
sre~thasya) yon· - tan· - ( = gul)ena) dpa.g· - tu· - med· - pas· 9 ( = ameya-) 
[> ameya -gul)ena]- spras· - pa ( =rnal)Qitam) / .......................... : .... .. 

This.much would swfice for the present. We might contribute further 
res.earch papers .to the subject along with the progress of our restoration 
work. 

Sri-Guru-caraQa-s~marpaJ}.am asiu // 

1. brdalr --sic. 
2. The printed text appears to read ·like<< 0 -bahi. >>.See also p. 88. fn.-3 Supra. 
a. bsgy:ur.-ru. [ =samiodhit.e (sati)] -- sic. 
4.. 0 -gyar. - sic. The letter < < r > > in < < 0 -gyar· > > is not distinct. 
5. The lower portion of the letter < < r· > > in < < 0 -bar- > > is broken. 
6. bkho.-0 

- sic (?.). 

7. 0 -pal).i. - sic. 
8. Should we read <-< 0 -du·-> > ? 

9. 0 -ba..<i• --sic. . 



THE NYAYADIPIKA AND THE TEXT OF THE 
1-

SABDANIRNAYA 

NALINEE CHAPEKAR 

The Nyayadipika (ND)• is an u.npublished commentary of Ananda
bodhii.cii.rya on the Sabdanirl)aya (SN) of PrakUitman. The SN is published 
by T. Gai;i.apatisiistri in 1917 A. D. in the Trivandrum Sanskrit Series No. 
LUI. This critical edition is based on three palm leaf manusoripts in 
Malayalam characters. The ND is very helpful to understand the SN in 
many ways as it explains the subtle and implied meanings of the te:st and 
many times on its own discuSBes at length to clarify the point under oon
sideration. 

But, I am now restricting my discussion on one, perhaps the most 
important poi!lt viz. the different readings of the SN available in the ND. 
The ND while commenting gives the text of the SN line by line and in the 
process many times notes various readings. I have noted in all 860 oases 
of such readings and have classified them µnder 6 different categories as 
(A) No change in meaning, (B) Changes, (C) Additions, (D) Droppings, 
(E) Mistakes and (F} Emendations.. Here I intend to discuss a few cases 
of each category. 

(a) No change in the meaning - There are more than 150 cases of this 
category where the reading in the ND is different than the one accepted by 
the editor but there is no change in the meaning. Sometimes the synonym 
is used. 

I. SN 59·ll, 63·5- ~ 

2. ~N 47·21 - arN{'IM•:H11t1ri 

3. SN 36·20 - M~•iRhl€10 

4. SN 17·4 - tjij•isH'4ll ~ 
SI faq l'~ll f.:a 

ND 138, 189 - q'('q' 

ND 104 - ~mwi° 

ND79-~~ 

ND 42 - *i•isi~')faf<fd ~ 
~r.ffl ' 

Sometimes the compounds are dissolved like 

5. SN 5.5 - ~~t11...,9.~1~eisifaqfo: ND 13 - ~Ftl'i...,9¥<:1eiSIRt4Rt: 

6. SN 8-9 - fci~H~tiii1f4: m&ift ND 25 - fci~l'1'i~tT ;ITT;:: wriifT ... ... 
7. SN 59.12-- m~ ~ ND 188 - ~ m ijRf€l:d 

•My observations are based on the trBI1aoribe of the Msa of the ND secured from the 
Govt. Mss. Lib. Madras. No. R. 8288. 
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Sometimes different c~ses of the same word or different genders are used. 

s: SN 46·9 - ~ 'Sl"cffi: ' . 
9. SN 47 .12 - ar~ fui: .. 

10. SN 68·18 - e1¥11"41ra<1111C11q_ 
~: fil41' 

11. SN 46·10 - SIC1foS1fo<1r!ff'f . ' 
12. SN 59.9 - ~~~it 

ND 99 - ~ 'Sl"CJfu: ' . 
ND 103 - ~ fm[: .. 
ND 158 - ~il¥11"41"d<I~ ~ 

fu<rr 
ND 99 - SIClfostfo'ofra": . 
ND 133 - ~: ~~ff 

Sometimes negatin· meaning ii; expressed in positive terms or vice-Yersa 

13. SN 4 .15 - ct'fla1111'1q~s1l 
"' 

ND 12 - ~~~itf: 

u. SN46·7- Sl'CI'~~ ND 99 - 'Sl"CJWqi<IGlli'ild . ' . ' 

Sometimes different forms of the same word 11.re seen like : 

15. SN4·2- oiTSCfifCle+:Glr&: 

16. SN 41·16 - 'Sl"1lJFli mar 
17. SN 68 .1 - st<id'1'i~&TUT: 

ND13-~~a-: 

ND 90 - srrt-WCt"~ 

ND Ill - Sl<i:difii:4~~: 

Certain words, the sense of which could be underst(Jod without them 
are seen added, certain words are seen dropped without making any 
difference in the meaning. 

18. SN 65·20 - ~ ND 146 - ae!t'dvll~ 

19. SN 65·6 - lift ffi'Cf(( fCl'l'4Si<fd: ND 145 - ~fi dT<ffl \l'Cl"R 'Sj"'llG'&f: fcl; 
~m.rrm~ ... 

20. SN 50·6 - '1' ~ imm:r: ND 108- rt'~: 

21. SN 45 ·6 - fcl> if~ ND 97 - fcl;flITTr ;:r ~ 

(B) Changes -Significant changes in reading a.re available in some 
oases where the lines in the printed text are confusing and on the other hand 
readings in the ND are more clear. 

I. SN 8 ·15-~ qjoqCfiillGC:: ~ ~. The reading in the printed 
text means ~ - as, CIMCflillii:: -any denotative word. This meaning 
is contradictory to the following line which refers to this illustration as -
ffi'f 41fiiifii:Cli~fll........ That means the word illustrated should 
be ~ an etymological one. The reading Cll'<ICfiillGC:: is not like this. 
Here ND reads - ~ ql'<ICfilllii:: I as the word 'TI"<Ai, and also explains 
it in the following lines that the word 'TI"<Ai is etymological as- q":q'fi:f, 
q'f'lfi R .. ., ~ ffif 4Mifl111GC:fll Slf faeq;::14€'qfll ..... . 

~ "' 

This meaning suits the context and hence the ND reading is a better 
one. 
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2. SN. 9·17-20-if'f ~ SiNNiil.,iti'l'1k+t<ilhf ~ iflC(cfilill+t~fa I 
Of' mqq_ "1s4f+t~4Cl+tlliS1efif+tii1 Slfo4'tli+t'l"4S'4M I ~ .GJ.41CCiifil<q1'll(l'!4:M:U'1-
~. ~ lfiCt ~~: illi«l"*I{ ... 

ND 28 -'11 Qliill""lq>1cqftt*!liil'1k+t'<illlf ~ 'W!~fu I if ~ 
mwfi:iNcclfl: >1Nf+t4'1. srffi4'tl'"''..a snftfl:r: 1 m '!~ "'"''<ql'Ji ~rij1.,f+16Gif., 
~ ~ flfiit ~~= ... 

G • 

A com1iderable change is found in two readingH. In the first line the 
ND reads 3fSk4~, which ob,iously is a scribal error for in the following 
discu.ssion the ND takes the word ~ and not 3l'~mr. Then in place 
of the compound ;:riq'lf!/iSk4~ in the printed text, the ND reads rrr<t+rn: 
st€"'1f'lm which means arqir!lf is not Sk4fl:m°I. This meaning suits the 
context as the discussion here going on is a.bout the na,ture of ~ and 
the compound 3f"'11'~ does not render the expected meaning. Then 
stfo4'tll'il..a 'Sl"ffifu: in the ND is also better than Sl'fu4'~~ in the 
SN text, for there is no significance of the word arftr here. The la.st line 4ft 
il141Cl1Cfil(+t'fm.:.. is nry confusing. The ND reads it differently as 4ft 
~ CllCfil(+t'let CIT ......... supplying a useful <lfif~<fYICfii as are:i'hHCfi~'il!ll~ 
which means in the following line second alternatin about nature of 
~ is given. This sense is available in the reading of the ND only 
and not of the SN text. Therefore the ND reading is a be~ter on.e. 

3. SN 7. 8 - ffi:r ~ ('llCfifo4!/lfctrjij&jqiff cr'ffilr~ tt I 
R~ ~ ~fu~~ tjij•mtr.;:: 1 

ND 21 - Mr ~ <?i'ICfifo4lllfcffi~ <.i"Rf*li'1fCICfi~ tt 
~msactfiJ:H<flw4 ~ ~ ~ ~mnr: '° 

T. Ga:r:iapatisastri takes one sentence upto tt and second sentence 
as r .. fliitSGf<i CfT!f41ll_: means 'as the sentence-m~ning is collective one 
(vi8i~/a) them is known by padas only'. But here the reference to the 
vakyartka is not necessary as the point under discussion is the knowledge of 
m. So the ND reading appears better as it takes 31f<if'116GClfW!i<t41ti -
perhaps locative case as the adjective of tt meaning 'in the Veda the 
Hentence meaning does not refer to any particular object,' they being 
('l°)Cfif~4111fcffi't\Ol1Cl~ -not depending on the power of word known in the 
world, and thus the point becomes clear. 

. ' 

The ND r~ds ~ for ~' whioh· is better, for. the passive 
construction does not have any expectancy ab~ut the agent but about the 
~ -instrument- which is supplied ·by the word ~·· This reading 
also is corroborated by the similar verse No. 43 in SN where the fo st line is 
same as is here and the second line goes as -

Cfiiil'tj'tJ•i~ ~4MCl~4d I 
'° 
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5. SN 26·17 - .,, ~ eklfra411i•mr ij+:af"Elii'd'<iiif4: f.:t1ftwtcc111i'11C 1 ... ' ,,., .. ' 
ND 62- rr ffiCI~ ~"l=Glf..a411iifld ijkiii4i'd(ilf4: ~, atCCrti'11CC I 

..... ... ,,., ' 

In place of 31'i411i'11~ in the printed text,,the ND re~ds ~ and also 
explains it as ~~1 fir i\llil' f.:r<.t"lA' fC1fc=ae•1fu "'I' 't'4' ~ffifu 
~~iiiei$tdd I . . . . 31'~ wou.ld mean 'being known everywhere' 
which "'would be' contradi~tory 'to the prececding line rr CITcfff ~-
~ ......... which means 'there is no knowledge of other relatio~, having 
know;1 one relation' and the reason is 31~ 'Lccausc it is not seen'. 
Herc the ND reading is a correct one. 

In some places the reading in the printed text is very defective and 
does not make any sense. Here the ND helps the 1eadcr. e.g. 

G. SN 42. 2 - '1ffi~'!f4.,fqM;Qiflif~ if "'l'l'J.111' I 

ND 90 - 'fldT~iif4'1Nlii '11Mil~l't1 '1' "'l'l"l1fl' I ... .. "' . . . 
'1'1¥flifi'41Wl~rU in the printed text is defectiYe. It i8 really '1' arirR as the 
crfu' ernlains rr ffiCl'd' ••. '1' "5tlWJTlJ I '1' afr:m"2TT: .•. ~ -r ' ' _,,~,~ 

7. SN 38·20-21-iii1)~4f4 ~: 1 S1fnqt4ral:'" '!~ ~ d'lit: 1 

ND 84 - ifi1$!4f4 'l\'cf"l't<lSi fa4t4""il4hi~ ~ d'lit: I 

8 SN 10·3 - ~ S!.fl"~IMitll ~iifil"i.,liil<IMQ~Cfio:'q<fi~ I . "' ' 
ND 29 - ~ 1 ~ei1~q1tf\' 4'Cfic<4iifit"'i.,li<qf.iijqCfic<MW4'1fl 1 

"' ' 
In these places the printed reading is confusing and the ND removei; 

the doubt by giving correct reading. 

A change in the full line, in the oases of words, in words- is seen as in-
. . 

ND 106 - O!Jf-it•U<ICCl'fh;i'1 iifii4<'114i Sifniifiifi'lliflk"lid 
niutvJ d'f4' iifilai+t4'N<Mfil'114'l•iid I , 

' ' 

ND 92 - ~ ~mrr;f 1t11qqc:qfu!fi ~ Cfi('tlf4cCfl ~sN S4fflctiif4-· 
SRftmq qccWi64i~il: iifiikt.,l•ihang:<ii fr"lcl e lftuiCfi('4''1''1_ I 

The change:,; seen in the ND are sometimei;i not very significant. 

11. SN 23 .15 - S4fnA4'•i ~«ft1iiC11{ ·1 

ND 5 
...c....:...: ..... 

I - )lt'1C41•1 @Hfii'fCCii{ I 
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12. SN 20-11 - 4lula<1f.,.nfl4iwifl41d4ftt..,.1<1q_ 1 
ND 47 - <t'1ta~d<lf.:ainMitff410Zlf~Mi<IC!. I 

(C) Additions -Sometimes a single word or two are seen added but 
tha~ also helps the elu,cidation of the meaning as e,g. 

1. SN 8.rn - Cili~: m •· .. .. 
ND 7 - starts the sentence with OR and makes it clear that. the 

view e.tated is of the piirvapaki:iin. 
"' 

'!. SN 14. 21 - :a'i{'I fs&!lfl+t4!fff41'1'$•ilifi<OllC!. I 

ND 89 - adds if'~: at the end,thus making the sentenoe oomplete. 

Many times the implied words are seen added in the ND making the 
sense absolutely clear beyond the shadow of doubt. 

3. SN41·16- !/l«iM~<;_ ~ ~ Silb41"'41((1 

ND 90 - ~ ~ "J('n1N!ii ~ ~smlf"'41C!. I 

4. SN 45.l - 3rftMMMllQ'1'~ 

ND 97 -- 3ff\t{'IMMl&"1ih'i4'14W\Cfi\iiifctfqf44f4 . .. 
.!!J. SN 45·20 - f'f'l{ffsN ~ Eli!l"1Nti: 

' "' 
ND 98 - f.r<rffm ffft.1R r .. r..t11"'ri<M "1a1.,eq:fi: , 

~ ' "' 
Sometimes the confusing lines in the printed text beoome clear by thf 

additions in ND. 

6. SN 29.15 - i1"t ~r 1:1;q- m ofra.<1f'*1 ~ 
ND 67 reads - i1'1~1t«:T t:!;q' m il~llf.:a ~· .. 

It iB dear that without this '1' in the beginning, the word ~later has 
no purpose to 11erve. 

(D) Droppings (Omissions) -About th(' portions not available in the 
ND it could be said that 1wme of these omissions are justifiable. 

I. SN 18 .10-13 """'fii!' iiN11'twi\¥f'iifftMfn: 1 ~ 1 Ct{ION61GiS1N4· 
WfiUf04M"4 ~ SINMM61 ~{1.'tltjfifi1 <IC!. .... ~ I 

ND 36 - drops the portion in bold type and simply reads '1'1 ~
tifitil <Id . . . . ~!rff thus giving the view of the piirvapaki:iin in the line 
whioh ·is answered · in the following verse as the word ~ in the 
beginning of that verse suggests. But the reading aooepted by T. 
GaQ&patisast1i contains the view of the ~ in ont' line as ~ 
tif'tl1't"41s"AC1Nrn.1•1 fa: and the reply to it immediately in the next line as 
~ I ~«l.-.::4CIOiSle44 .... etc. If this be the reply th(' word ~in the 
beginning of the following verse and the Vt'rst· itself. becomes redundant. 
Therefore ND reading is a better one. 
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Sometimes one 01· tw<J full line,; from the printed leaf are missing in the 
ND. Such omissions make the text defective. 

2. SN 17·20-18·5- aN '1'1e4~+:i"4if.:f ~ lfl'iflITTf, ~ mqii.)q1fufq+ti•1'1 
~~I ~ wml I •llf«4'1ii~4:UN ~ ~ q'1J~f.l#IH+:ii:IM 
~ 111f•tM<;_ii~M I ~ detiMQ~~ ~' ~ ~ ~ ti~~ tm 
'1' ~ '!~ iU(itM@:Gii~litt I 

ND 48 omits the two lines in bold type. Thus the fir;;t ;;cntenoe goes 
as 3f'f %'4~+:i"41f"1 4'm;:r mg: ijkjrf.1#11'1¥1i:le=<1if, fc!:i'! Qlf"'*1¥14:~ I 

and then 'm"llf u:cr ~~: I 
This line, dropped in the ND, is Yery confmling. The sentence in the 

ND would mean, 'The other words also do not expect any knowledge of 
relation from a senten~e, what then abou,t the differ.once in ~<l 
words.' This meaning is clear and 1mfficient. ND ah;o explains 4'~ Q;~ 
4:a6Gl4t'IT: in the following line. 

c 

3. SN 24 ·11-1~- ;:r ~ 'Efi<1•1fa<1;=r~: 1 ~ lftt~T<l\'lfera ......... . 
~Mij:a•i:a1+1"4sifa4t11<1ftr ;; R~d+iN04ii{l<IC{ fi4foEflwisffif~qqm 1 •nfit 

fif, A ". ·~· ... ~ Sn'N titjCllC(: Cfl iji#l+flPlf+fie!Cf«'i'IA 4'<:T"if<l•M%:r 'Ill~ ~~ml' u:cr I 
'd4\1tf1Jisflt. . . . . ara: m ~: I 

ND 53-'1' ~ ij'f'Cf<J'Rf<'1cr1~i ~ 4l•iht<i:c:il4\1fercr ..... '!1&14:a•7t1 
Ql~'ttl+f'4Sffa4t11Cl'if 'f f<1filliSG'tll~l"4¥1retC1«'30¥ll'1 4'«1'4f<!~4¥1rni{ I ~ ~ 
amm Q;cr 'd4\1tflOlSN ....•. I ara: ~ ~ ~ I . 

The omission even of a single word also makes a considerable change 
in the meaning. 

4. SN 7· 6 - ffi1' u:cr ~ ~ Cflj(OjCflj(Oidllli'li"ilIB4i:Cliq 

ND 21 - drops the word CflTI:OT and simply reads df?tQ"'fllfei: 
ifii(GiffQii'li"ilfo46'11d. This is in fact a mistake for Cfln"OT can never 
become ClfWOl"ilf~4 but CflTI:OT of Cfln"OT is ati'li"llfo4. 

These omission£', sometimes, can be said as scribal errors. 

5. SN 46·13-'tl'T "f ~ ~ ND - m "fa~ 

G. ND 161 - '11+i1'iil;i<1 ;;frcimfu: 

(E) Mistakea -About the mistakes found in the ND it could be said 
that many times they are scribal errors-

I. SN 54 .20 3f'f .m Sffd' 'SllfTit ~ ND 150 -3f"i' ~ 'Sl'fa 'SleITif ~ 

The Mimiimsaka view about the ~ is under discussion and 
there is no oocasion of a reference to 'Sf¥Rr and WT'f of Siiilkhyas, the latter 
being ~ of the former, the iifu which means 'action'. 
A.S.-1 
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2. SN 68·15-~~mqrvft, ND-aiTri·~~ ~.Where the 
natlU'e of the highest principle the l''P'! is being disoussed the reference to 
~111' is out of place. 

These cases are obviously the mistakes. But some oases appear a.s of 
different readings bw.t which on little consideration appear to be mistakes. 

8. SN 29·20 - >J"fiii'li"fif+:t"I ~ qmql;:rt ~f'itl<:"lkt I 

ND 67 - ~rfircr ~ tfGTql;;t mt~ifrtf'l'tMI~ I 

The point of discussion is that G'~S are not related to m and for 
this the illustration of \i<f~T flames, is given, which are not related to q'fll'i 

the cooked thing. Here the reading t:lfq<t;', fire, for tfAi is wrong. 

4. SN 10.12- ~~ ND80~ 

Different views about ~llll are given. The preoeeding sentenoe 
ends with ~~ ij'~ and the succeeding one with ~~ so the middle 
sentence should read ~~ rather than ~· 

5. SN 8 · 6 --- Olflf'"<'til H\ll;:Qsfif ND 24- ozu Mi H\ll;:q"4fit. The word iB clearly 
the adjective of ar.prR. Hence Oll1Mill;:j\ilr4 'arisen from O!f1Miil'1'' is a 
oorreot reading. ~ wou,ld mean 'at the time of OlUf'"<'tiiH'. This 
meaninig does not su,it the context . 

..... 

(E) Emendations - In twelve oases the learned editor T. Ga:r.iapati
Sii.stri has suggested the emendations in the printed text not being satisfied 
with th~ manuscript evidence before him. In such oases the word<i emended 
are put into bracket. Here in five places the ND supports T. GaQS,patiSiistri. 

1. SN 4· 19- afi"l41ilil"4<:"ild The sentence ends here. The editor puts 
~ ~ into bracket with question-mark. 

ND 18 - confirms this addition. 

2. SN 14 .3 - The sentence begins with '<!' "il't4iri:4qUjSiell4. The word 
if which obviously is there, is put into bracket by T. Gai;iapatiSiistrl. 

ND 88 - reads it clearly as if '<!' "il"4'irt4"1UiS1et14 ....... . 

But in some oases the emendation su.ggsted by the editor is not support
ed by ND. 

8. SN 20.16 - ~ m ('Sf) lfm ......... T. Gai.iapatisistri suggests 
SI fdsilf\•1 for ~ putting 'Sf into bracket. But, 

ND 47 - reads ~ ~ only. 

4. SN 28-18 - tnlra: ~~ ~ .... ~:I 

This is a quotation in the SN where the meaning of the word 11~fd•t1~<i 
is not very clear. Hence T. Ga.l,lapatiSistri puts a question-mark aga.imt 
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this word in the printed =text a.nd writci:; a footnote. ~fu+t ~ ~fu ~ 1 

ll~fctq111;;,:1a at'llf amrR ~ 114e44Cfuf+k4.q: I ~'il'tifctit. Thus ~d'11€"i~ 
' ~ ...:. " "\ 

is interpreted as lfCITTflf ~-'white form'. 

ND 65 - on the other hand reads ll~fctitl~M'l as it is in the printed 
text and sp}its the word as ~ ~ by explaining it as ~ 
~:. Thu.a 11~foq1~q means 'unexpressed whiteness.' This 
meaning au.its the context. Hence emendation suggested by T. Ga:r;iapati
Sistri is not required. 

5. SN 5s.11-20 <."q'T m ('1T? m) ~'!· ..... m (ir ? «) 'tir'i' 
;,i1•1:;:;yfct 1 ;:r aet1•111<i m (ir? «) ~ 1 '1"'1 ;:r m:r m (ir? «) ~rf.r.r;:aor ..•..• 

ND 182 4"lT .... 'Altlif~ifllJt'!, ..•. ~ ai1•1:;;@fct ...... ili*Hl1&'1 
.... 'I'~ 'Al'1ifll'1"11 

The word~ occurs in three lines and cnrywherc T. Ga1.1.apatisastri 
i:;uggests the reading ~ as the reference is to 'fil"i.,Sl'\fo which would 
be more related to m« than mir. But ND reads ~ only. It can 
also be mentioned that the commentator Anandabodhii.c8.rya, the author 
of ND, repeata these lines word by word in his· independent work 
Nyayamakaranda. But curiously enough, no where does he explain the 
illustration clearly. 

From the above obi;ervations it could uc guessed that the ND mu~t 
have before it some other manuscript of the SN, not used by T. Ga:r;iapati
Sistri. Out of 860 oases of different readings noted by me, 17 tally with the 
'<ti' manuscript of T. GaQapatiSistri and 8 with ·~ 'ir'. Three more 
manuscripts of ND itself are noted in the catalogue of Government Ori Mss. 
Library, Madras. They were not available to me. But a critical edition 
of the ND would certainly be helpful to understand the text of SN, the 
words as well as the meaning. 

The ND is also u,eeful in many other ways. It may be noted here that 
with the help of the ND we can fix the date of the author of the SN. About 
the date of PrakiSitmayati, the au,thor of the SN, the final word is not given 
yet. Dasgupta in hie . History of Philosophy assigns him the period 1200 
A. D. But as Anandabodha who flourished in 1150 A.D. has written ND 
the commentary on the SN, the author of the SN cannot be later than him 
but should be earlier. Hence the date 950 A.D. for PrakiSitmayati, 
mentioned by the Rijaeevieakta D. Venkataramaiah, the editor of the 
English translation of Panc,apddikavivivararia ( Tht Pancapiidika of 
Padmapcida - D. Venkataramaiah, introduction, English trans. p.XV} 
seems deserving acceptance. 



APAVARYA AND JANANTIKAM IN THEORY 
AND PRACTICE* 

By 

GULAB V. DAVANE 

WHILE reading classical sanskrit plays we come across the stage 
directions 'Apavarya' and 'Janantikam'. If somebody asks, 

"What is the difference between the two?" it becomes difficult to 
~nswer. The annotations on these terms as found in the various 
€ditions of the plays are often confusing. Even the dictionaries do 
not make the difference quite clear e.g. Apte's dictionary ( Pune 
1957) explains Apavarya as 'apart' 'aside to another' it is speaking 
in such a way that the only person addressed may hear it and then 
gives the definition from the S. D. VI 

Cf~~.:(1f'"{d ~fq' ~ ~·0i€-i lf{f'!~'4· Wll~\'r I ft;rq'(frcpf~l'r<iR''iqfqRf'"{f 
!fi'qp:f II 

' 
J anantikam is explained as secret communication, whispering or 

speaking aside to another and the definition from S. D. VI is given 
as fuft'd"Ti:fi'rcp{urr;:i.;11.q-<fMrcr<T !fi'tJll\ 1 ar.:lft'.:lt·n:r~or ~1.fll l'iGl'l l;:ij' ~rf.wtii:i; 11 
Thus here ft:A'ffi!fi'ICf>{o11;:q1'J'.:rqrqf;:qu !fi'q]1{ 1 is common to both. Here 
is an attempt to understand what exactly the two stage-directions 
denote. 

2. First let us see what the works on dramaturgy have to say 
about them ( 1) the Natyasastra of Bharata (about 3rd cent. A. D.) 
discusses the dramatic speeches in chapter xxv. The two terms 
are defined as follows:-

afq'~fn:oiJ:- f.:r~i!'tflCf«~qrfur<F ~ffi{ I 
~rf.:ff'ti'iJ:- !fi'~J>.r<folf 'trWr~~rfr<l~ oa:_ f<IR!_ I 

Apavaritam is some speech containing as secret thought and Jananti
kam is some speech which is not to be heard by persons standing 
by the side, for some dramatic purpose. How are these speeches to 
be spoken? Bharata recommends:-

~~~: Tof<ff fu1:rffi"iF ~i;{ I 
~'lf Sl4l~04"14CI I f<doti d"fT II 

• This paper was read at the 29th session of the All India Oriental Conference, 
held at Pune in June 1978. 
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Thus both these varieties are to be spoken after screening or 
excluding others with a foqaJCfli~RI. According to him qaJCfll~Ri' 

means holding up the hand with all four fingers raised up. When 
the dfi1'1 f+tifll i.e. the indicating finger is turned down it becomes 
fMe1iCflhfHt. Thus the speaker of both these speeches excludes 
other characters on the stage from hearing it by raising up the palm 
with three fingers spread up (near the cheek, to the right or left 
according to the position of the characters to be screened). Bharata's 
definition of 'Apavaritam' is not very clear. How does he distinguish 
it from 'Atmagatam' which according to him is ~ cr"f:? M. M. 
Ghosh translates 'Apavarya' as concealed speech and 'Janantikam' 
as private personal address. 

( 2) Abhinavagupta ( 950-1020 A. D. ) distinguishes between 
the two as follows:-

mt ll'M•i~d ~ ~ !/Ju!qf<:fd d~4Cflf<d+I I 

\ii'1'if;<rj'fl¥i;if'*1Cfl1:4 ~ ~ ~ ~:I 
Apavaritam is to be heard by one and concealed from all the 

rest, while Janantikam is to be heard by all and concealed from 
one. Bharata's definitions do not warrant this distinction. On the 
contrary he uses a form of plural ~ff: for the i)ersons who are 
not supposed to hear 'Janantikam'. 

( 3) Dhanaiijaya ( 974-996 A. D. ) , the author of Da8ariipa is 
the first critic to make clearcut distinction in all varieties of drama
tic speech. Having divided dramatic speeches in 3 categories viz. 
~' ~. and f'f'Zid"-'li&I'{ he defines ~ as a speech which 
is to be heard by certain characters on the stage, while certain others 
are excluded from hearing it. Then it is divided further as ~

~li!'tltl+lfl9Zi ;;r;f'RllNCf'Jf<ct'l I He makes it clear that these two varieties 
are presented on the st'age artificially ('f'Ji!'tla4) and not as we find 
them in practical life (~). He defines the two aside speeches 
as follows:-

~~~ q-{~~1165 
fa4d1Cfl1Cfl{UJl""IH4CfilfW<I Cfi1ITlf I 

~1+1~ 4rr ~llNl'iJ;:d a:iGi•11f.:a'flir 1166 
' ' 

Thus the speaker of Apavaritam takes a turn and communicates 
some secret to somebody else ( 31"'4~4-wlfflf). . The speaker of J anan
tikam temporarily breaks the course of conversation by excluding 
some characters from hearing him by means of ft:rq('IT'ITT'fl7 and then 
holds a mutual conversation with the other character for whom the 
speech is intended. In fact though not stated specifically the 
phrase aRt'U 'fl'~ goes with Apavaritam also. 
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What Dhanaiijaya means is expounded further by his brother 
Dhanika in his Avaloka as follows: 

lf~'f' moii ~ &6<fij'qfs;•1foi1Cfi q'fll"f'iff'f'Cfi f.;iqa1Cf\i('l&f11T ~ tTNl..q"f' ~ lfif 
~ d"iNl';:rl'~ I 4<11t41'4W"' <{!WCfi'l"f'"iHlf<a"t 1 Nrsimhabatta in his' 
Laghufika on the Avaloka remarks: 

ar.i;:r ~ ~ d'C!': 4'~ ar.'lfCfl'.if lfq ~ M4qif<d+i_ I but the 
word ~ is wrongly placed here, for then Apavaritam will not 
differ from the stage-direction 'Kan;te'. 

What Dhanaiijaya says about Apavaritam and Janantikam can 
be put as follows: 

Apavaritam - ( 1) The speaker breaks the course of conversa
tion by turning in the direction of the addressee ( 2) He only com
municates the secret in his mind to this character and the implica
tion is that ( 3) He does not expect the addressee to respond. 

Janantikam - ( 1) The speaker breaks the course of conversa
tion by means of a F~4d1Cfilifi< (2) Then he holds a mutual conver
sation with the person for whom the remark is intended ( 3) The 
conversation takes place to one end of the group of characters pre
sent on the stage (~). In Karika 65 he calls the speech ~· 

All later theorists repeat Dhanaiijaya's views only. 

( 4) Niitakala~a?J-aratnakC>Sa of 5agaranandin (Somewhere 
between 920 and 1100 A. D. ) defines the two terms in section XVI 
verses 2267-2269. 

About Janantikam he say -~~4Cfi"ii'4ls<'lf URfi' lfd' ~ ~ 1 
According to him it takes place in a group of three, wher~ one is 
deceived by the other two. This is not correct. More characters 
can be present on the stage when J anantika conversation takes place. 

( 5) Natyadairpa.'f!4 of Ramacandra and Gw;i.acandra (1100-1175 
A. D. ) defines these two terms in Viveka 1 verses 12, 13. Nothing 
new 'is added to Dhanaiijaya's definitions. 

The V:rtti explains the terms as usual and gives the derivations 
of the two terms as follows: 

~ir~a- ~ 51'601Gd ~ 3NCflf<d"i I 
\Jf'1'ifi'Qifi'i'_\Jf'1'1'1illifim •flQfe<:lld ift!"f'i"ifi'Qifi'i', ~ f.:Aii \Jf'1'Tf.:d'!t;ir I ' . .... ' ... 

Thus the view of ..;\bhinavagupta is repeated here. 

( 6) BhiivaprakiiSa of $aradatanaya <1175-1250 A. D. ) repeats 
the definitions given by Dhanaiijaya ad verbatim. 

( 7) Siihityadarpa?J-a of ViSvanatha (14th cent. A. D. ) deals 
with these stage-directions in Chlipter VI verses 138, 139. Nothing 
new is added. 
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TarkavagiSa Bhatt;acarya explains ;;irrrf.cAii{ as ~. ;;r.r~. 

(8) Vasanta;ajiya, quoted by Katayavema in his commentary 
on Malavikagnimitra is placed by scholars in about 14th cent. A.O. 
The author explains f.r~ as tJ%;:r ~ known to one 
only, implying that such conversations take place in groups of three 
only; but he defines 'Apavatjta' as '1~Uf1fi:rolfm'~:TC!>"fqffi's~: using the 
form of plural 'paraih'. Hence the point about the number of 
characters seems to be insignificant. 

( 9) Nafakacandrika of Riipagosvamin (About 1490 to 1575 
A. D. ) follows Dhanaiijaya in the divisions of 'NatyoktayaJ:i.' and in 
the definitions of these two stage-directions. 

Thus according to all Sanskrit critics 'Apavarya' and 'Janantika' 
have some definite distinguishing characteristics. 

3. We know that practice always precedes theory. It is worth
while analysing critically the Apavarya and Janantika remarks in 
Sanskrit plays from this point of view, in order to verify whether 
the theorists have framed their rules on the basis of the practice 
followed by the Sanskrit playwrights. 

Bharata's Natya.00.stra presupposes some dramatic compositions, 
but unfortunately most of these are lost to us. ASvaghru;;a's play is 
available in fragments only. Hence the first playwright of whom 
we can think in this context is Bhasa. 

Here we cannot enter into the critical problem about the chro
nological relationship between Bharata and Bhasa; but we know that 
among all classical dramatists at the most Bhasa alone could be 
known to Bharata. Let us, therefore, study the aside-remarks in 
Bha.sa plays in this light. 

( 1) Bhasa has used very few asid~-remarks (A) Apavarya re
marks, where the speaker does not get or expect a response are 3 -
in Avimiiraka Act III, in Pancariitra Act II and in Ciirudatta Act III. 
( B) Apavarya remarks which get a response are 3 - in Pancaratra 
Act II, in Ciirudatta Act I and in Ciirudatta Act II. ( C) Apavarya re
mark which does not seem to be addressed to any one and which is 
as good as Atmagata - in DUtaviikya Act I. In fact the Apavarya 
in Pancariitra Act. II, noted under (A) above can better be put here, 
unless it is interpreted as addressed to Yudhi?t;hira. (D) There is 
only one Janantika remark in Ciirudatta Act III where Maitreya ex
pects a reply from Radanika. 

As already noted Bharata's definitions of the two. terms are not 
very clear. Probably the remark in Avimiiraka Act III in (A) in 
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Pancariitra Act II and in Dii.taviikya in ( C) would be Apavarya ac
cording to Bharata. The rest would go under Janantika . 

• 
Many Sanskrit plays belonging to the period between Bharata 

nnd Abhinava-Dh!lnafijaya are fortunately available. We can ana
lyse the aside-remarks in these plays to find out whether the rule 
laid down by these critics are in consonance with the practice follow
ed in these classical plays. 

Love-plays in Sanskrit afford ample scope for aside-remarks. 
Hence all the three plays of Kalidasa, Mrcchakatika of Sudraka, the 
two Natikas of Srih~a and MaJatiinnii.dhava of Bhavabhiiti are re
plete with aside remarks. 

( 2) Kalidasa's plays: 

(A) Apavarya remarks not expecting a response from the ad
dressee - 6. 1 in M. Act I, 2 in V. Act II, 1 in V. Act III, 1 in V. Act V 
and 1 in A .S. Act II. 

( B) Apavarya remarks meeting with a response - 2. 

1 in M. Act I, 1 in M. Act III. 

(C) Apavarya remarks which are as good as Svagata - 3. 

2 in A. s. Act V, 1 in A.s. Act VI. 

(D) Janantika remarks -with mutual conversation - 11. 

3 in M. Act II, 2 in M. Act V, 1 in V. Act II, J in A.S. Act I, 
1 in As. Act III, 1 in A.s. Act IV, 2 in A.$. Act VI. 

(E) Janantika remarkS not expecting a response - 5, 1 in M. 
Act III, 1 in M. Act V, 1 in V Act I, 1 in A.$. Act II, 1 in A.$. Act 
v. 

( 3) sudraka's Mrcchakatika. 

(A) Apavarya remarks not expecting a resP<?nse - 1 in Act I. 

(B) Apavarya remarks with a response - 2. in Act 1, Act V. 

(C) Apavarya which is as good as Svagata - 1 in Act X. 

(D) Janantika remarks with a conversation - 5. 2 in Act I, 
1 in Act V. 2 in Act IX. 
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(E) Janantika remarks without a response - 2. Act V, Act 
IX. 

( 4) srih~'s plays. 

Sriha~ has used in all 23 Apavarya remarks, Janiintika not be
ing used by him at all. Obviously he has included the technical 
Janantika in his Apavarya. 

(A) Apavarya remarks without a response - 11. 

3 in A. Act II, 2 in R. Act III, 2 in R. Act IV, 1 in P.D. Act 
III, 1 in P.D. Act IV, 1 in N.Act I, 1 in N.Act II. 

<B) Apavarya remarks with a response - 7. Out of these 4 
have the stage-direction Apavarya again for the responder. 2 in R. 
Act II, 2 in R. Act III, 1 in R. Act IV, t' in N. Act_ II, 1 in N. Act 
III. 

( C) There is 1 remark in R. Act IV which is as good as Svagata. 

( 5) ViSakhadatta's Mudriirtib,asa is full of svagata remarks; but 
it has no aside speech. For this political play an aside remark is 
not possible even when three or more characters are present on the 
stage. In Act I when Cfu].akya, his pupil and the door-keeper are 

. present, Cfu].akya is not likely to take either in his confidence. When 
Malayaketu - Bhagurayai:ia and Ra~sa - Karabhaka are present 
it is a bifocal scene. Again when Malayaketu-Pratihari and Bha
guraya.i;ia - ~apai:iaka are present in Act V it is a bifocal scene. 
Later in this Act Malayaketu, Rak:i?asa, Siddharthaka and Bhagura
yai;ia are present on the stage. A lesser dramatist would have made 
Siddharthaka and Bhagur.aya.i;ia speak aside; but in this play of poli
tical intrigues no two agents of Cfu].akya know each other as belong
ing to the same party. 

( 6) Bhattanarayai;i.a's V ~isamhfi.ra. 

(A) Apavarya remark without a response - 1 in Act II. 

(B) Janantika remarks, which are as good as Svagata - 2 
in Act I. 

( 7 l Bhavabhuti's plays . 

. .(A) No Apavarya remarks without a response. 

(B) Apavarya remark with a response - 1 MVC Act VII. 

( C) Apavarya remarks which are as good as Svagata - 9. 
1 in MVC Act I, 1 in MVC Act IV, 1 in MVC Act V, 1 in M.M. Act 
II, 2 in M.M. Act IV, 1 in M.M. Act VI, 1 in URC Act I, 1 in URC 
Act IV. 
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(D) There are not less than 11 Janantika conversations: 

2 in MVC Act I, 1 in MVC Act V, 3 in M.M.Act II, 1 in M.M. 
Act III, 2 in M.M. Act IV, 1 in M.M. Act VIII, 1 in M.M. Act X. 

(E) 

(F) 

Act III. 

J anantika remarks without a response - 2 in M.M. Act 1. 

Janantika remark which is as good as Svagata. 1 in M. M. 

As already seen, 'mutual conversation' is the real Point of dis
tinction between Apavarya, in which it does not take place and Janan
tika, in which it takes place. The above analysis shows that in the 
plays of the playwrights from Bhasa to Bhavabhuti• 12 Apavarya 
remarks are without any response from the addressee, while 6 have 
such response. 28 Janantika remarks have mutual conversation, 
while 11 do not have it. Thus in general Janantika seems to be 
used when the speaker expects a reply. Otherwise the stage-direc
tion Apavarya is used. In some particular cases Janantika has been 
used even when no response is expected, probably out of exigencies 
of stage. We can say that Dhanaiijaya seems to have framed his 
definitions of these varieties of Niyata8ravya on the basis of these 
plays. 

Abhinavagupta says that Apavarya is kept away from more cha
racters and intended for one only while Janantika is intended for all 
excepting one. The view is repeated by Ramacand.ra and Glll}.a
candra. A critical survey of the plays in the foregoing lines proves 
that this is not correct. When more than three characters are pre
sent on the stage Apavarya is used in 14 cases, while Janantika in 
17 cases. The context shows that mostly all these remarks are in
tended for one character only in all these cases. 

4. Even in the use of these technical stage-directions each indi
vidual playwright has his own method. siihani;a does not use Janan
tika and has Apavarya even for mutual conversation. He has twice 
used Apavarya for a mere gesticulation, without any word. In R. 
Act II the picture-board falls down from the Vid~ka's hand while 
Vasavadatta and Kaiicanamala are present. The stage direction now 
is -'U'il'T 3fq'qrq f<i~illiifl"IS\'!<:"4T (iiifefffl Again in Act III Vasantaka receives 
Vasavadatta and Kancana.maJ.a whom he has mistaken to be 5aga
rika and SusaiJ.gata in disguise. The stage direction is iifl'IS'if'i"iH'H 

(~ ar~ir~;r CNTll'rm). Some dramatists have a fancy to use Apavarya 
in the pla"'Ce of Svagata. Bhavabhiiti has committed this mistake at 
least 9 times. Occasionally other playwrights also have done this. 

* Srihari?a's plays have Apavarya only. Hence they are left out for this 
calculation. 
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Bhavabhuti makes two 'characters make an aside-speech together; 
which sounds very awkward. In MVC Act IV crfl:!IS6f<Wiiffl~ make 
Apaviirya remark together, in which they speak about Rama's glory 
being known to Para5urama. To whom is this addressed? Do they 
address each other. with the self same words? The same can be said 
of the Apavarya in MVC Act V when wJl<if<1'1fl<101~ recite one verse 
3M'Cl"Tlf where they speak how Viilin's calamity cannot be avoided. 
Again in the same act iJl<if<ilfl<10" make a Gf'"l'if.+rifi't remark to~-

5. After Bhavabhuti Sanskrit drama faces a period of deca
dence. In this period these lesser dramatists tried to fit their plays 
in the technicalities of Sanskrit drama. As such we expect them 
to frame their aside remarks also so as to suit their technical defini
tions. By way of sample survey of these plays the aside remarks 
in the following plays have been analysed: ( 1) Balariimiiya7J-0. of 
Raja5ekhara (10th cent. A. D. ) (2) Ca?J4akau.Sika of ~mendra 
(10th cent. A.D.) (3) Anarghariighava of Murari (11th cent. A.D.) 
(4) Kundamiila of Viranaga (about 11th cent. A.D.) <5) Subhadra
dhanafijaya of Kula5ekharavarman (somewhere between 950 and 
1150 A.D.) (6) Rukmif!-ihaTaf!-a of Vatsaraja (12th cent. A.D.) (7) 
Prasannariighava of Jayadeva (13th cent. A.D. ). (8) Vidagdha
miidhava, a devotional play by Rupagosvamin (16th cent. A. D. ) 
(9) Amrtodaya; a philosophical play by Gokulanatha (1650 A.D.) 
(lO)Balamiirta~avijaya, a play in praise of king Mart~c;lavarman 
of Travancore by Devariijakavi {18th cent. A. D. ) ( 11) Prthvivalla
bha, a historical Gujarati play by Shri K. M. Munshi, translated into 
Sanskrit by Shri Lima ye (20th cent. A. D . ) . 

The analysis of these aside remarks gives the following results: 

(A) Apavarya without response-20 

(B) Apaviirya ,with response--9. 

(C) Janantika with conversation-9. 

(D) Janiintika without response--9. 

Thus the Apavaryas generally ·follow Dhana:fijaya's definition, 
though not very carefully. A Janantika seems to have been used 
both with and without response without any distinction. The dis
tinction laid down by Abhinavagupta about Janantika being 
concealed · from one only also is not practised. Thus these 
later playwrights are not at all particular about the distinction of 
these two _varieties of Nityata5ravya. Kundamalii, Prasannartighava 
and Amrtodaya have no Janantika like slih.a~. Murari seems to 
be very careless in making any distinction between these two stage-
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directions. When a remark is to be concealed from more than one 
character he has used Apavarya once and Janantika on second occa
sion. When Rama is pointing out various spots to Sita from the 
~paka he uses Apavarya while pointing out Prasravai;ia mountain, 
but Janantika while pointing the river Godavari. Yet playwrights 
like Riipagosvami.n seem to be quite careful about the distinction 
between Apavarya and Janantika as defined by Dhanaiijaya. How
ever in general the distinction seems to have been ignored in this 
period. 

6. Sanskrit commentators of the classical Sanskrit plays have 
explained these two stage-directions in their commentaries ( 1) 
Katayavema in his commentary of the M. gives the definitions of 
Dhanaiijaya for both. For Apavarya he quotes from Vasantarijiya. 
He explains Janantika as Gf'1'f4rl?ilS(!t4ifklcti m <r~'f116cGfrr u:cr Q)u14fc;fa 
~ ~ ~ 1 This description holds good of both the 
stage-directions. <2) Ranganatha in his PrakdSika on V. gives 
ViSvanatha's definitions for both and also quotes 88.garanandin. ( 3) 
J agaddhara, in his commentaries on the M. M. and V. S . quotes the 
definitions of Bharata. (4) Tripurari in his commentary on M.M., 
(5) Prthviraja in his commentary on Mr and (6) Raghavabhatta in 
his commentary on A.s. quote the definitions given in the Da.Sarilpa. 

' 

Thus they do not add anything new to the distinctions between 
these two stage directions. 

7. In the modern editions of Sanskrit plays modern scholars have 
annotated these terms (1) Monier Williams in his edition of A.:S. 
( 0. U. P. 1876) ) has annotated J anantika without referring to the 
mutual conversation and has quoted the definition of ;;r;i1Ri"'f.' in S.D. 
( 2) Shri M. R. Kale in his edition of Ratniival"i (Bombay 1921), 
gives a note on Apavarya, which is in fact a note on Janantika. Sri
ha~~·s Apavaryas include Janantikas also. Hence this note is all 
right for Ha~a's plays and not in general. In his editiOn of V. he 
explains both clearly in English, but does not refer to the mutual 
coversation in Ja. However he gives the definitions from D. R. for 
both. 

( 3) Prof. A. B. Athalye an.d Prof. S. S. Bhave give a short but 
clear note in their edition of V. (Bombay, 1932) - "The difference 
between the two is not well-defined. However, it appears that Ap. 
is used only for a small speech, where some secret is given out, while 
Ja. is used for a sort of mutual whisper, by stopping the course of 
conversation." These scholars point out that there is mutual con
versation in Ja., but they have not pointed out clearly the difference 
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in the gesticulations for both ( 5) Prof. A. B. Gajendragadkar (3rd 
edition of A.$. Bombay 1941) has annotated '1tei:fl'ffl4': in Appendix A 
p. 402. He explains the gesticulations for both in details and 
says, "The difference between Ja. and Ap. mainly lies in the parti
cular gesticulations that accompany them." He continues - "The 
idea in Ja. is more or less negative i.e. to exclude certain characters, 
while in Ap. it is positive i.e. to indicate the character or the cha
racters for whom the speech is meant." ( 6) Prof. R. D. Karmarkar 
(3rd Edition of the URC, BORI, Pune, 1954) repeats Prof. Gajen
dragadkar's view that the difference lies in the manner of utterance 
only. (7) Dr. G. K. Bhat and Dr. R. N. Gaidhani (Marathi edition 
of Ver,ii.samhara, Pune 1957) have given a note on Apavarya, which 
is really a note on Janantika. This is probably due to oversight 
but ( 8) Dr. G. K. Bhat has given a very clear note on these two 
terms in his Marathi edition of Malavikagnimitra, Kolhapur, 1962. 
After having explained the forn=f~l'ii~ gesticulation in details he says, 
''Through this gesticulation other characters are given a hint that 
they have to remain aloof and the spectators also can get an idea 
that here is a private conversation between the two characters." 
Apavarya has been explained as follows: "When a character turns 
his back upon other characters on the stage, faces the audience and 
reveals some secret in the plot, then the dramatic speech called Apa
varya is used." He further remarks:- "It seems that the difference 
between the two can be noted as follows: Janantika is a private 
conversation between two characters and when a character makes 
a speech, as if having taken the audience in confidence, it is Apa
varya, but this distinction is not observed meticulously in the writing 
of Sanskrit plays." 

8. Each one of these annotations is clearly bringing out certain 
features of these stage-directions. Putting together al~ that has 
been said about Apavarita and Janantika by ancient Sanskrit critics 

. like Bharata and Dhanaiijaya, the evidence produced by the prac-
tice on Sanskrit stage from Bhasa to Bhavabhuti and even later, the 
remarks of ancient commentators like Katayavema and Jagaddhara, 
and the annotations in the editions of Sanskrit plays by eminent 
scholars, we can explain clearly the two types of Niyata:§ravya 
as follows: Both stage directions are used when three or more cha
racters are present on the stage. 

(A) Apavarya or Apavaritam - This stage direction is used 
when one character wants to communicate some secret instruction 
or information in his or her mind to certain other character, conceal
ing it from other or others. The speaker does not expect any res
ponse from the addressee. In order to achieve his or her purpose 
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the character takes a turn, which should be easily noted by the 
spectators as being a turn and then gives the intended instruction or 
information. 

(B Janantikam-This stage-direction is used when the speaker 
wants to discuss or decide about some secret in his or her mind with 
certain other character, concealing it from other or others. The 
speaker holds up his or her palm, with its fingers excepting the i,n
dicating finger spread up, in front of the face near the cheek - right 
or left according to the position of the actors on the stage - in order 
to exclude the characters beyond the backside of the palm from 
hearing it. The speaker does not turn the neck much so as to be 
noticeable by the spectators. Then the two - or rarely more - carry 
on their mutual conversation. When it is over the Tripatakakara 
is removed. Sometimes the conversation does not take place; but 
the speaker begins with a Tripatakakara expecting a response. Jana
ntikam can be better understood as \ifriFit GTITTUJPr;:ij' 'To one side of 
the group of characters' and not ::;rril'lll!f~ as Abhinavabharati and 
Natyadarpa7,1-a take it. 

In Apavarya no doubt there is a secret in the mind of the 
speaker, but not that he communicates it 'as if having taken the audi
ence in confidence.' For then it would not differ from 'Svagata'. 
Apavarya does not necessarily reveal 'a secret in the plot'. There 
are many Apavarya remarks which in no way contribute to the deve
lopment of the plot e.g. V. Act I Urva5i says Apavarya to Citralekha, 
"~ ~~~ crq;:r'l"· On the other hand Svagatas also can contribute 
the development of the plot e.g. -Svapnaviisavadatta Act I Vasava
datta's Atmagata remark," "~ 1 ~~ irt fif~CS'f)llf ar~: 1 'i!Cf~, 
~ "tiif ;:r~o- 1'' 

Abhirtavagupta distinguishes the two as Apavarya being con
cealed from many and JanB.lltika from one only. This is not war
rantetl. either by theory or practice. Apavarya is not necessarily 'a 
short remark' as understood by some scholars. The foregoing ana
lysis in section 3 proves that even Apavarya speeches can be lengthy 
e.g. Malati's long speech on the news of her engagement to Nandana 
in MM Act III. The difference between the two stage-directions, 
thus does not 'mainly lie in the particular gesticulations that accom
pany both.' 

Prof. Gajendragadkar is right when he says that the idea in 
Janantika is more or less negative, while in Apavarya it is positive. 
When the Tripatakakara is raised up the spectators know that the 
speech is not to be heard by the characters to the back of the palm. 
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The speaker of Apavarya takes a visible turn and faces the addressee 
the spectators know that it is meant for him or her only, whom the 
speaker faces. 

It is true that the distinction between the two stage-directions 
is not meticulously observed in the writing of Sanskrit plays, yet 
in general the practice follows the essential conditions of the two. 
Sometimes the stage-direction Apavarya or even Janantikam is used 
when the remark is in fact Svagata. In some of these cases at least 
it is due to the exigencies of the stage e.g. in V. S. Act I Draupadi 
and Buddhimatika are sitting1 in a corner, their presence not being 
noted by Bhimasena. Now Draupadi makes 2 Janantika2 remarks. 
I feel this is so because in the sitting posture it is difficult to take a 
visible turn. It is easier to use the Tripatakakara:. Same is the case 
when the judge makes a Janantika remark to the assessors about 
Carudatta in Mr. Act IX. 

Thus the critical analysis of the 'asides' in Sanskrit plays un
folds many interesting points about the two stage-directions. 

1. '~ ~ W'tT ~ omTfq'fli" Olfcf~ 1' 

2. ·~,af'i01'~~ I o"!if:~C(~ 1' 
';ntl, ~ op:;r;a ~ 1 a~ll"fir ~ miniff: 1' 



THE HUNTED ONE• 

{REFLECTIONS ON ABHIJNANASAKUNTALAM.) 

S. H. DESHPANDE 

IN Kalidasa's Abhijnana.Sakuntalam the main portion of the first act 
opens with king Dll.?yanta in hot pursuit of a fleeing stag. Bet

ween his pantings the stag repeatedly turns back his neck to gauge 
the distance between himself and his pursuer and in his panic he 
strews the earth with half-chewed cuds of grass falling from his 
mouth. The fear that Dll.?yanta's arrow might strike him from be
hind has all but undone him as he bounds desperately to save his life. 
Presently Dll.?yanta narrows down the distance sufficiently to take 
aim and strike. "Charioteer, look, I have had him'', he cries. 

However, the stag is saved. Hermits intervene and inform 
D~yanta of this being an asrama-deer and how the killing of such 
is prohibited. 

It is generally believed, and with good reason, that this scene 
is symbolic of what is to follow. $akuntala, the heroine is chased 
by a malicious fate, undergoes an ordeal of suffering and is yet 
finally 'saved'. Her royal husband who had repudiated her through 
loss of memory, reunites with her in the last act of the play. There 
is confession of guilt, a spirit of 'forg~t and forgive', tears of joy and 
everything ends on a 'happy' note. 

Happy note! This, obviously, is the aim of the playwright. Yet 
the happy ending of the play somehow looks concocted. The spec
tator (reader) is left cold, at least when he has had occasion to sit 
back and reflect on the happenings in the play. Can $akuntala be 
really happy after all that has happened? This question keeps· nag
ging him. An a~ditional factor compounding the reader's dissatis
faction over the last act is the very different $akuntala from the one 
whom he has earlier known. He feels that sakuntala, as he knew 

• This is a revised version of 'Mrgayil' (Marathi) originally published in Mouj, 
Diwali, 1977. 

The author wishes to thank Professors A. G. Mangrulkar, (Mrs.) Leela 
Arjunwadkar and K. S. Arjunwadkar for valuable discussions. Professors 
D. Narain, R. B. Patankar and (Miss) Yasmin Lukmani helped improve the 
style. However, errors both of substance and of style are entirely the author's 
own. 
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her, vanished from the play at the end of the fifth act when, arms 
raised to the heavens and crying bitterly, she departed from the 
King's palace. 

The purpose of this article is to locate the sources of the reader's 
dissatisfaction. 

A convenient beginning is to follow the 'deer' motif as it runs 
through the play and see what emerges at the end of the study. We 
will show that the author of the play, i.n handling this motif, has un
wittingly given himself away. 

The deer in the play perform three functions simultaneously. 
In the first place, they act as symbols of the serenity that pervades 
the atmosphere of the penance-grove and Kasyapa's asrama. In the 
second, they symbolize the tenderness and innocence of 
sakuntala herself. Thirdly, in their physical form, they are her 
companions and friends. All these functions, of course, are inter
mingled. 

Let us again take a look at the opening scene of the first act. 
Dissuading D~yanta from the attempt t"o kill the deer, one of the 
hermits tells him, "This deer belongs to the hermitage." This has 
an echo which suggests that $akuntala is a hermitage-girl (asrama
kanyaka), not just any kind of girl whom the king could treat as he 
wished. The hermit proceeds, "Hitting this delicate body of the 
deer is like scorching flowers with fire. How frail are the deer and 
how sharp your arrows!" The 'frailness' or 'tenderness' is that of 
Sakuntala's heart and it too is going to be struck by a 'sharp arrow.' 

Then the king enters the precincts of the Mrama and savours its 
profound peace. ASrama life is a sweet melange of peace, piety and 
trust. The least sound is usually enough to disturb the deer but 
here they move about unruffled in spite of the human sounds around. 
The asrama dwellers love them so much that they have even moved 
down the sharp edges of the darbha grass that it may not hurt the 
de<!rs' mouths when they graze on _it. 

Then the king and Sakuntala meet and the story take,; its onward 
course. When the introductions and the small talk are over, the 
impatient king asks $akuntala's friends, 'Is this friend of yours plan
ning to enter holy wedlock? Or is she going to live as a recluse 
in the company of does?' The link between the deer and 
Sakuntala has been already forged and .it will be strengthened at 
each successive stage of the play. 

At the end of the first act an obstruction impedes the first 
.\.S.-o 



ll4 S. H. DF.SHPANDE 

meeting of the lovers. A rogue elephant, at the sight o.f unfamiliar 
objects like chariots, horses and other paraphernalia of the royal 
safari has turned loose and made hordes of deer disperse and run. 

In the second act the king takes a holiday from the hunt. He 
cannot shoot the deer because their eyes remind him of the 'doe
eyed one' (mrgi.k.<;i). 

Announcing his decision to have a day off, he says, "Let my bow 
have a day of rest today. J;.et quiet so prevail in the grove that 
herds of deer ruminate undisturbed in the shade of trees." 

In the third act the deer is not physically present on the stage 
but there is a fictitious deer cub in the wings looking for its mother, 
invented by Priya:rii.vada as an excuse to depart from the scene (along 
with Anasiiya) and leave the lovers to themselves. 

The fourth act literally overflows with the deer and with refer
ences to them. As sa.kuntala prepares· to leave for her husband's 
home the entire forest is overcast with gloom, the creepers shed 
tears, the peacocks have ceased to dance and the darbha grass is again 
dropping from the mouths of the deer who have sensed the impend
ing separation from their beloved Sakuntala. 

Sakuntala notices a pregnant doe and tells her father to convey 
to her the news of her safe delivery. Since we know that Sakun
tala is herself with child the reference to a pregnant doe further 
strengthens the identity between Sakuntala and the deer. As she 
proceeds on her way a fawn snuggles up to her and clutches at her 
garment. Ka8yapa says, "Darling, when darbha grass hurt his mouth 
you used to apply oil to heal his wound and since he could not eat 
by himself you used to feed him morsels of 8yamaka grass." Sakun
tala coaxes him saying, "Child, I brought you up because you were 
motherless. Now go back dear. Father will look after you." We 
know that sakuntala also has been brought up without a mother. 

At the end of the fourth act the idyllic rural scene with its pen
ance grove and iSrama finally vanishes from our sight never to meet 
us again. With the fifth act we enter the king's capital and palace 
which represent another world. The scene is laid, appropriately, 
in the 'fire house' of the palace. Presently the fire house is going 
to be a battle-field and each party is going to be attacked mercilessly 
by the other. Fires of passion are going to be aroused and in the 
resulting conflagration Sakuntala is· to be bUfnt almost to cinders. 
Neither the locale nor the atmosphere of the scene is such as would 
leave room for any deer to make its appearance. And yet it is 
there - if only as a nostalgic memory. 
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In a last desperate !ind pathetic bid to revive the lost memory 
of the king, sakuntala ·reproduces a fragment of the conversation 
they had in their secret rendezvous in the forest. "Don't you re
member, we were sitt_ing in the bower. You had in your hand a 
leaf-cup for a drink of water .... ' 

"Proceed. I am listening", rasps the king. 

" ....... And then in sauntered Di:rghapanga, the fawn who is 
like a child to me. As you saw him you said, 'let him first have the 
drink' and you held up the cup to him. But it would not drink from 
your hand. So then I took the cup from you and he immediately 
started lapping up the water. At which point you said in jest, 'that 
is as it should be. Everyone trusts his own kin. Both of you are 
forest species'." 

The story has no effect on the king. But the remembrance of 
the episode serves once more to bring in the deer, this time as a 
witness to the lover's exchange of hearts. One more significant link 
has been established. 

The sixth act is again situated in the palace where it would be 
unnatural to bring in the deer. Therefore, they are suggested by the 
use of the word sararir.giik~i (doe-eyed) referring to Sakuntala as the 
king remembers her and repents his repudiation of her. But later 
in the same act, the deer emerge more full-bodied in the imagined 
details of a picture the king has begun painting to relieve his agony. 

$akuntala and her two companions have already been drawn, 
only a fitting backdrop for them has to be painted. When Ma,9havya 
inquires how the picture will look when completed the king replies, 
"I am going to draw the river Malini with a swan couple resting on 
its sandy banks. The sacred mountain Himalaya will frame the hori
zon and on its slopes deer will recline. From the branch of a tree 
the bark-garments of sages will hang and under its shade a doe will 
scratch her left eye on the horn of a black antelope." 

This picture in the mind of the king combines all the symbols 
of peace, security, sanctity, love and trust which together make up 
$akuntala's environment. Only such a setting befits her and fulfils 
the reader's expectation of the image of Sakuntala which he has 
learned to cherish. By this time we know in the depth of our hearts 
that Sakuntala and the deer are inseparable. 

And the realization comes with a cruel shock that there are no 
deer at all in the last and seventh act of reunion, not even a memory 
of them. There is reference to Mrgendra (lion) and Mrgatr$r;tikii 
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(mirage) but no reference to Mrga! And these two solitary refer
ences are not at all happy; they are anti-rather than pro-deer. 

This absence of the deer from the seventh act is, I think, symbolic 
uf a deeper loss which the reader experiences. The playwright, all 
through the play as analysed above, exploited every opportunity to 
build up a sense of identification between $akuntala and the deer 
so that we cannot think of her apart from them. They are part of 
her life, of her very being. And to see 6akuntala without her deer 
is to miss the $akuntala as we knew her. It is a different $akun
tala, a pale shadow of her former being, a ghost of her former self. 

Strengthening this impression is the very appearance of $akun
taia in the seventh act. Her clothes are an austere grey. The locks 
of her hair are tied in a single unadorned braid. Her face is wan 
and her demeanour on the stage is of a woman who has dried up 
internally. 

And can $akuntala really forget the supreme calamity that be
fell her only six years ago? Then her world lay in ruins around 
her. What was at stake was her honour as a duly wedded wife. 
This Itself was called into question in the royal court and although 
she fought back like a cornered game, nothing proved of any avail 
in saving her from disgrace. And the muck that was flung at her! 
"You are thrusting another's child on me! That I gave you a signet 
ring and that you lost it is a cock-and-bull story! Try your strata
gems on someone less honourable! A man like myself who will not 
meet the eyes of another's wife will not be taken in by your play
acting." 

This volley was from the king. Far more cutting must have 
been the remarks of the asramite companion. 

Although sarngarava had come as her escort, it is obvious that 
he had not approved of the Gandharva style marriage. He is almost 
a Freudian specimen, a celibate who had suppressed his passion but 
not conquered or sublimated it. He frankly detested her. She was 
nothing but a sinner, a profligate. 'Gandharva' marriage was, in his 
eyes, only a euphemism; what took place was just unbridled indul
gence in sex. There is room for suspicion that he considered 
KaSyapa a fool - Ka.8yapa, who, instead of condemning his daughter, 
had congratulated her on having acquired a good husband. 

First he roundly berated the king; but as the king did not budge, 
he directed his fire at $akuntala. "This is the result of your wanton. 
behaviour. Such alliances must be entered into after a great deal 
of forethought - especially when performed on the sly." 
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Seeing that the cross-fire was leading no-where, Siradvata put 
an end to the proceedings by saying, "O King, this girl is your wife. 
Take her or leave her. We ·go." All the escorts then started lea
ving and the perplexed sakuntala, quite naturally, began to follow 
them. Looking back sanigarava thundered, "Loose woman! Are 
you set to be a libertine?" and struck her almost dead. During the 
exchange with the king he had not indicated any distrust of $akun
tala; it looked as if he believed her story. But now he spoke with 
ifs and buts. "If what the king says is true, what will your father 
do with you, keeping you in his house? If, on the other hand, your 
version of the episode is correct, it behoves you to remain in his house 
even as a slave-girl." Coming from a fellow asramite, this is the final 
blow which makes her reel. 

Aunt Gautami too, in her heart of hearts, had disapproved of 
her conduct. That sakuntala had disregarded the elders had hurt 
her. However, she did not employ harsh language and her heart 
went out to $akuntala in her hour of supreme distress. As Sakun
tala followed them, Gautam! said to sarngarava, "Son, look, she is 
following us .. Where else shall my poor darling go?" This was fol
lowed by Sarngarava's above-mentioned rap, Gautam! became mum 
and she too left. 

Sakuntala was now severely alone and friendless in a harsh 
world. In a sense she was not entirely alone since she was carrying 
a child in her womb; however, what it promise4 was the company 
of life-J.ong shame the burden of which she would have to carry to 
the end of her days. She aptly described her own condilion: "I 
have been reduced to the status of harlot.'' 

True, whatever had happened ·was a consequence of Durvasa's 
curse; the loss of the ring, the loss of the king's memory, etc. But 
the very character of the events was such that the scars they have 
left will not be healed. 

There is another element in the play which leaves one somewhat 
uncomfortable at the prospect of $akuntala's union with D~yanta. 
This is the portrayal of two different cultures inconsonant with one 
another. One culture is urban - more specifically the culture of 
the royal household; the other is rural - more specifically that of 
the penance grove. In the play not only do the edges of the two 
meet but their collision even produces spa~ks. 

At the beginning of the first act, when the sages interpose them
selves between the frightened deer and the king, one of them says, 
·o King. this is an asrama-deer, and therefore is not to be killed." 
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Once the symbolic nature of the episode is appreciated it is also clear 
that what is really suggested is something like the following: "$akun
tala is an asrama-girl. The ways of the city-bred are foreign to her 
and she is not likely to approve of the casual emotional alliances so 
characteristic of the princely households." The fickleness of the 
king's love is suggested quite clearly via the 'bee' symbol throughout 
the play1 and especially in the fifth act in Harnsapadika's song. 
Harhsapadika was an old beloved of the king, now a back number. 
She sings, "O bee, you always want to gather honey each time from 
a fresh flower. At one time you kissed the mango-flower so hard 
and now you are so enamoured of the lotus flower that you do not 
want to come out of it. How can you forget the mango-flower so 
completely?" The king has received the taunt sportingly. Such, 
indeed is the king.2 

Thus one aspect of the urban (royal) culture is the laxity of 
its sexual morals. 

The second is its restlessness and irreligiosity. As they enter 
the palace in the fifth act, $ani.garava and saradvata exchange views 
regarding their first impressions. Says Siinigarava, "Accustomed to 
the seclusion of the forest, these crowds of people here make me 

1 . Prof. M. A. Mehendale has argued that .K.8.lidiisa has again and again sug
gested D~yanta's inconsistancy through the symbolisms of the Mrga and the 
bhTamarci (bee). (vide M. A. Mehendale, ''Shakuntalatil Pratik: Mrga", Nava
bhaTat, Vol I, No. 12, September 1948, pp. 14-18 and "Shakuntalatil Pratik: 
Bhramara", NavabhaTat, Vol. II, No. 7, April 1949, pp. 536-539). It is also the 
argument of this article that the king is fickle-minded towards women; but it 
is difficult to agree with Prof. Mehendale that through the bee-symbol Kalidiisa 
is purposely and repeatedly exposing the king's weakness. Mehendale thinks 
that Kilidisa does this through symbols and not openly, because he himself was 
a court poet (Rijakavi). It is not clear why the playwright should indulge in 
this game. Such an effort, assuming that it is made, would certainly spoil the 
image of D~yanta. In fact Kalidiisa intends the opposite, i.e., he wants to en
n.oble that image, as we show below. 

2. Prof. T. G. Mainkar rejects this interpretation of Hamsapadika's song on three 
counts: (1) The bee in the song forsakes mango-blossom, which yields honey 
and goes in for the lotus flower which contains none. Thus the change of his 
mind indicates Tejection of sensual pleasure and not its acceptance. (2) "Vasu
mati is senior in age while Harilsapadika is young . . . . . So the king has gone 
to the senior, prau9ha, Queen surpassing (sic) the much younger one". 
(3) The word KamalavasatimdtraniTvrtal;i suggests that what is desired by the 
bee is 'only residence (vasatimatTa) and not carnal pleasure. (vide T. G. 
Mainkar, Kiilidasa: His ATt and Thought, Deshmukh Prakashan, Poona, 1962, 
pp. 156). Against Prof. Mainkar's Interpretation the following points may be 
raised. (i) How do we know that Harilspadika is much younger? Granted that 
Vasumati is senior, that does not necessarily mean that she is middleaged or 
old (prauc;lha). (ii) 'Miltra' (only) could also be taken conjointly with 
Kamala in which case the emphasis .on Vasati (residence) would disappear. 
(iii) And finally why does the king consicler Haritsapadika's song as a 'taunt'? 
We. therefore. find Prof. Maink,r's interpretation unacceptable. 
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feel as if the place is <?n fire." saradvata replies, "My reaction is 
not different. I look upon these people, hankering after (material) 
happiness, as unclean. This (urban) life is profane. There is so 
much noise and movement here, but in fact the people are unconscious 
(lit. 'asleep') of their spiritual fate. The life here looks free, but is, 
in reality, bound (in the spiritual sense)." 

Lastly, the utter lack of honesty in royalty and its associates. 
When Sakuntala tries to rem.ind the king of his earlier meeting with 
her, he accuses her of falsehood. Gautam! then answers this charge 
by saying, ":Sakuntala has been brought up in a penance grove and 
knows not what falsehood or deceit is." Later sarngarava tears the 
courtly mask to pieces. "How strange that the word of those who 
have never learnt deceit since their childhood is disbelieved; on the 
other hand, those who have cultivated deception as a science are 
considered trustworthy!" This shaft goes home and the king mocks 
at sarngarava by addressing him as "truth-teller'. It is understand
able that the penance-practising sages poring over the sacred scrip
tures should have a prejudice against princess who studied the pro
fane literature on state.-craft. In any case, this prejud'ice seems 
to have taken a deep root in $inlgarava's mind. As he noticed the 
delay on the king's part to take away sakuntala at the proper time, 
dark forebodings must have assailed his mind and confirmed him in 
his grudge against royalty. This is, perhaps, the reason why even 
before he meets the king he is indifferent to the descriptions of his 
supposed greatness. For example when the royal priest points 
sarngarava's attention to the king and says, "This protector of the 
Van;ias and ASramas is awaiting you", $8.nigarava is eager to an
nounce that he is not impressed. "Well, that is quite commendable, 
but I do not think much of it (lit. I am quite indifferent to it). Such 
things are to be expected from kings. The trees do bend when full 
of, fruit ..... ," etc. 

Thus the two cultures have been clearly contrasted. The rural 
culture is noble, peaceful, pure, truthful and marked by self-res
traint. Its urban counterpart is noisy, base, unholy, insincere and 
lax. It cannot be a happy thought that $akuntala is lQaving the 
former behind and entering the latter. 

Kalidasa seems conscious of these difficulties.. He has guessed 
the possible discomfort of the spectator. This consciousness has 
clearly influenced his construction of the seventh act. All through 
that act his attempt is to make the spectator forget these gnawing 
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thoughts and make him rejoice unreservedly in the final re-union 
of the couple. 

Let us see the devices he uses to accomplish this effect. 

In the first place there is an attempt to give a face-lift to 
Du!?yanta's tarnished image. Actually this begins with the closing lines 
of the sixth act. The king of Gods Himself has sought D~yanta's 
help in defeating the demons. Between the sixth and the seventh 
acts the king has won a resounding victory over the demons and at 
the beginning of the seventh act we see him descending towards the 
Earth in an aerial chariot driven by Ma.tali, Indra's famous chario
teer. With the obvious intention of impressing the audience. with 
the greatness of the king, Matali is extolling his virtues. We learn 
from D~yanta that after the victory Indra conferred on him the 
signal honour of yielding him a share of his throne. He placed a 
garland of Mandara flowers around D~yanta's neck. This honour 
makes D~yanta even more humble. . He denies all credit to himself 
and attributes it to Indra's greatness. D~yanta's humility in turn 
makes Matali more eloquent in his praise of D~yanta. 

The physical setting of the reunion is extraterrestrial space. 
This portion of space is precisely the same from where the Pravaha 
wind directs the heavenly planets in their orbits. This is also the 
place where the heavenly river Svargair.ga takes its origin and where 
in the Vamana incarnation Sri Vi51;1u planted his second step. As 
the chariot descends there is no thud of the wheels, no dust is raised. 
The distant globe of the Earth is speedily approaching the riders like 
a ball thrown up by somebody. Heaven and Earth are meeting one 
another. 

TQ.en the chariot touches the Hemakfita mountain. Here the 
revered ancestor of the Gods, Prajapati himself, is practising pen
ance along with his wife. There are groves of desire-yielding trees, 
lakes full of golden lotuses and the very seats on which the sages sit 
for meditation are gem-studded. In the midst of this refulgent 
splendour abstinence is being practised and although beautiful hea
venly damsels are around, 'restraint' (Sarnyama) reigns supreme. 

In the precincts of the Hemakiita hermitage D~yanta sees his 
young son playing with a lion's cub. From this point onwards until 
the reconciliation of husband and wife, the construction of the play 
is exquisite, the author having staked all his resources of skilled 
craftsmanship. The pulsating threads of suspense, separation filial 
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love, guilt, repentance and joy are adroitly interwoven into a mal"
vellous fabric and the spectator's tears mix with those of Sakuntala. 
The family re-union is presided over and blessed by the divine 
parents, Marica and Aditi. Everything is neatly arranged so as to 
gladden the heart of any family-loving Hindu. 

All of no avail, however. After one has read and put away the 
play, comes a point when one sheds the hypnosis induced by 
D~yanta's spiritual elevation and ennoblement, by the vastness of 
the interstellar space, by the glitter of gold and diamond and by the 
upsurge of emotion; and a question which the grief-stricken Sakun
tala had asked her father when leaving. home begins to acquire a 
new meaning: 

"Father, dislodged from your protection how shall I live in an
other clime?" 



ON THE PRONUNCIATION OF REPHA IN 

THE MADHYANDINA SAMHITA 

G. V. DEVASTHALI 

PECULIARITY of pronunciation of some letters of the (Deva)-

niigart, alphabet in different provinces or among different indivi
duals is not uncommon in our tongues or languages. Even the Vedas 
are not immune to this phenomenon. This is evident from the fact 
that even the RV., the oldest of the Vedas, reads l for t;Z, and ih for 
t;lh, under certain circumstances, though ordinarily they are pro
nounced as cerebrals, as in ordinary parlance. Thus, for example, 
the RV. opens with the words a;f~; and though the second word 
there is, in fact, fi it is pronounced as t%. The RV. PriitiSiikhya1 has 
noticed this as a RV. peculiarity, declaring that the letter t;l (as also 
r;lh), when it stands between two vowels, is pronounced as w (and 
~ ) . Such peculiarities of pronunciation, though found to exist 
more or less in all the Vedas, are met with in a preponderatingly 
large number in the ( Miidh) yandina ,Siikhii of the .Suk la YV. To 
mention but a few of them, we may note that l"f is pronounced as ~, 
<I' as ;;i' and repha and the vowel ?f[ as r under certain circumstances, 
as noticed in the PriitiSiikhya and Sikl'ii works, belonging to that 
S·akhii.2 It may be quite interesting to find out when, why, and under 
what circumstances such peculiar pronunciation came into vogue. 

It is also interesting to observe that these peculiar pronuncia
tions, observable in a large number in the Madh. Sam., are not met 
with in the common parlance of the people belonging to that (Samh)· 
ttii, at least in Maharashtra. It is also clear that they are observable 
in the recitation of that siikhii even today; and further that failure 
to pronounce them in that manner will be, and actually is, consi-

1. Cf. ~ ~~~iWf ~ U ~ iiJlti'l'l:: I iJSi!O'lil<dlilfo ~ ~ ~ ~: ~T 
~~: 11l:iiTI'~~f•mhuf..,~~<t<nr~11 'll[.511'. t-s2 . 

. , However, ti1ese pronunciations are not actually shown as such in the written 
texts of the Vij. Sam. In RV., however, '.! and If are actually written as i'li 
·and Ui?; (as actually heard in the recitation). 
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dered as incorrect and wiwarranted.3 This dichotomy in the pronun
ciation of the letters of the Deva. alphabet is so well established 
that any variation therein or their particular provinces is even hard 
to imagine. 

Th_ough it may be quite interesting to study all such peculiari
ties, we shall restrict ourselves in this paper to a consideration of 
the pronunciation of the repha~ only, as observable in the works of 
the Madh. sakhii. 

The letter or rather the sound -.: is represented in the Deva. 
alphabet by two different signs, according to the position it occupies 
with reference to the consonant (sound) associated with it. If it 
precedes th~ sound associated with it, it is represented by the repha 
sign, to be written above the following letter, the letter which is 
associated with it. If, on the other hand, it is associated with the 
preceding one, it is represented by a slanting line drawn under the 
preceding letter with its upper end touching the letter, and the other 
end remaining free. Usually, though not quite strictly, in the for
mer case the sound is given the name repha (popularly called ~ 
in Marathi); while in the latter, it is simply called ~ or occasionally 
even ~~- The difference between the two can be easily marked and 
understood by observing the following two words written in Deva .. 
namely namra ( "l'lil" ) and nCIJTma ( ;:rif) respectively. The words, it 
may be interesting to note, are unifonnly pronounced in all the pro
vincial dialects and tongues, if and when used in these forms. 

3. These and similar other letters are not so pronounced in common parlance 
even by the Miiidhyandiniyas, who pronounce them as such in their recitation. 
That such divergence in the pronunciation did exist between common parlance 
and Vedic recital, has been noticed by Pataiijali with the remark: evam hi 
Sriiyate. He tells us: There were some r~ known as yarvii1J48 tarvci~l;i, who 
in common parlance spoke in incorrect pronunciation yarvii1J48 tarvii'l)-ah instead 
of the correct yad vii nas ta;d va ~- However, they were careful not to 
have wrong pronunciation during their sacred acts (yii;iia-karman). Thi5 
shows that pronunciation in keeping with the directions of the Prii.tis was con
sidered obligatory in sacred duties, though in ord.inary parlance this was neither 
needed nor used. Such difference in the pronunciation of certain letters or 
words was an accepted fact. 

4 Katy. has composed two viirttikas: va~t kiiral;i and rad iphal;i (on p. 3.3 .108) 
to form the designation of the sound r. in the Deva. alphabet. So, according 
to Katy. the sound or letter r can be designated as rakiira or repha. If this 
is correct, one is inclined to ask whether these two names ·are identical, or 
is there au.y subtle distinction between the two? For, r, as a part of a con
junct consonant, is written in two different ways according as the r follows 
or precedes the other consonant, as, for example, in the words namra ( ;n;r) 
and narma (;nf). This distinction in writing may not be in vain; and may 
perhaps indicate a distinction between the two sounds as represented by th ... 
two signs. It may be intereslli.ng to note that in Marathi the term repha is al
ways used to designate r in the initial position (as in ;nf); while r in th(' 
other position is generally refe1Ted to as~. But whether such a distinction 
between ~'fi and ~'fi"Tl: is envisaged by our ancient grammarians and the authors 
of th<' Pr<iti and Siksii works is a question. 
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In the Miidh. Sa1h. a \so, the letter r ("-:), when associated with 
the preceding letter, is pronounced exactly as in common parlance. 
But such is not the case when it is associated with the sound or letter 
coming after it. In writing, it is represented by the repha sign in 
the Veda as also in ordinary writing. But so far as pronunciation 
is concerned, it is to be noted that in the Veda (that is the- Miidh. 
Siikhii), it is not uniform all through. In some cases tt is pronounced 
exactly as we do it in common parlance. But in others the pronun
ciation is quite peculiar. 

Our ancestors have taken utmost pains and invented various 
means and devices to preserve the Vedas, not merely in their letters, 
their order, and their accentuation, but their recitation or rather 
their pronunciation. The most important and effective among them 
is the oral tradition, which has been continuously running without a 
break for innumerable generations, the vestiges of which, though on 
the wane, have not yet become totally a matter of the past. This 
oral tradition forms the practical aspect of the attempts at preserva
tion, which was supplemented by the theoretical aspect as represent
ed by the Prii.ti. 'i and .Sik.$ii.6 literature dealing with the topic of cor
rect pronunciation of their respective Vedas or Sakhiis. 

The earliest such work pertaining to the Miidh. .sakha is the 
V iijasaneyi Prii.ti.1 composed by · (Katya) yana. In this work Katya. 
has laid down that repha ( = r associated with a following consonant) 
and also l (when so associated), followed by a sibilant combined 
with a vowel (without a consonant), give rise to the peculiar pheno
menon known as svarabha.kti (resembling r and l respectively, bet
ween themselves and the following sibilant.8 

B.ut what is exactly meant by 'the sound resembling r and i' is 
not clearly explained there. So we turn to another authoritative 
work on the topic, the ( Y ajn) avalkya (Si) k$ii," only to find that 
even there the point has not been clarified. For, describing and 
illustrating the various kinds of svarabhakti with their names, 
Yiij1i.Si., instead of stating the correct mode of pronunciation, has 
only stated how it is often incorrectly pronounced; and declared that 

5. PriitiSiikhya is a significant name, which indicates that the work pertains to 
the particular sakha to which it is said to belong. 

6. Si~ works also, like the PTlitiSa.khyas, pertain to their respective Siikhiis. 
7. This is published in Benares Sanskrit Series (Benares 1888) with Uvatabhasya, 

and also the PratijMsiitra and the Bha¢ka.Biitra with the commentary" of 
Ananta Bhatta. It is also published with the commentaries of Uvata and 
Ananta Bhatt& in Madras University Sanskrit Series No. 5, in 1934. 

8. ~•ifi4i'{6iifiil ~mVlij. Prii. 4.17. The Priiti. Pra. Si. has given this 
with the remark: a'1IT 'it'~ (See ~ '!· 293) 

9. For this see miw~ (Benares. 1893). pp. 1-3S. 
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it should not be pronounced as i, or u, or grasta. :o Thus from Yaj. 
Si. we know what defects ( d~as) in the pronunciation we have to 
avoid; but we are still in the dark as to the accurate pronunciation 
required in such cases. 

Fortunately, however, there are several ot_her works which, not 
only state the exact pronunciation required in such cases, but even 
add suitable illustrations for them all. Among these, the Naviiitka
siitra:1 of (K)e5ava Daivajfia is generally accepted as the most 
authentic work after the two mentioned above. This K in one:2 of 
his rules has stated that the urdhva repha ( =r preceding another con
sonant) when followed by a sibilant (not combined with another 
consonant) is pronounced as if followed by the sound e ( saikiira). 
A Padyiitmikii Sik~a u ( Sik$ii in verse l (possibly composed by (an
other) Ke5ava, also states this very rule almost in identical words. 

The Miid.hyandina si.~14 has only laid down that in such cases 
one should resort to svara-bhakti; but does not give any definite 
directions as to how it is to be actually pronounced.. Probably it ex
pects us to follow Yajn.'s instructions, which we have already noted. 
The Laghu-Miidhy-Si.', 15 however, in no ambiguous terms, has de
clared that in such cases repha should be pronounced as re Ct). Yet 
another Sik:;;ii., the Amaresi: Si. 10 also has specifically laid down that 
repha, if followed by a single ( = not forming a coojunct consonant 
with another consonant, f~an. (sibilant l, should be pronounced as 
if combined with or followfd by e I ~,c saikiira l. This clearly shows 
that repha under these conditions is to be pronounced as re. 

10. For svarabhakti, its varieties, and their names, see Ydjn. Si., Kdrikiia 98-101. 
Immediately after this we get the following karikas: 

Ull"fllt~~lllil'~: ~l:t<t<iiF'ffiOO nr~ilitraW 11 102 11 
~ 31''!~;r~ OO;r~qfo4;;fild, 1 ~ ~" v~<iltt a~cr" 11 10J 11 

11. For this Sik.itii, in ri.tros, accompanied by svopajiia. tikd and memorising verses 
(kdrikas), see Si. Sam., pp. 138-149. . 

12. This is the fourth B'ii.tra, which reads: ~~~ rn~: !H~ 'I" I Also read 
the commentary and the memorising verse thereon. 

13 . For this Silu;a see Si. Sam., pp. 150ft. 
14. This is also called Prathamii Ma.dhy. Si.; for this see Si. Sa1ii., p. 109ff. 

The author of the Prii.ti. Pra. Si. says that Ananta Yajiiika in his commen
tary on the Prati. Sii.. 2.3 has cited the k(irikd: ~~ '!"~ {~~lfil:I 
~qfifa31"~~ll11T~~llas from the M<idhy. Si.However, it is not found in 
that Si~ included in the Si. Sam., pp. 109-113 nor in the other found on 
pp. 114-116. 

15. This is also described as Dvitiy4 L. M. Si~; for this see Si. Sam., p. U4ff. The 
kdrikd referred ·to here is Ka. 10 of the Laghu. Md. Sik8ii read ~ ~ (? <1)· 
cqqp:;(lfo ~~'I' I m ~hr~t.nf ~~~II . 

16. This is included in Si. Sam., pp. 117-137 under the title 01'1{41filf>tdr q-oi<ffl!i«~IN4>1 
fum. The Ka. referred to here is: 3>6qo11qqf«"«1_ m ~ ~ITT! ~Si'!f· 
i:t1!m:11 s411 mlft'i~ifr~~~1 ~~~. ~-11sJ11 
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From what has been said upto now, it would appear that there 
is, on the whole, a consensus of opinion among ancient Indian autho
rities regarding the pronunciation of repha. They, one and all, ap
pear to hold that repha, if followed by a sibilant (as a single con
sonant with a vowel), should be pronounced as a repha followed by 
ckiira (that is as re). None of the authorities cited so far has made 
any reference to the possibility of such pronunciation of repha, if 
and when it is followed by the vowel ;ir. 

The only exception in this respect is the (Prati )jilii-( sii,) tra,11 

which forms one of the appendices ( PariSi#,as 1, to the main Priiti
siikhya of Katyayana. This appears to be the only work which de
clares that repha should be pronounced as re, not only before the 
sibilants as stated by all the works we have noted so far, but also 
before the vowel (?i!r). The sii.tra is: ~q~3i'~To'li'~: ~'iifd16'4Sj('f>i(: 
~{!~~roil"'{ I~ ~al~i;ij("QW 'Rf:q-~ I "Sifumwr 2.3 

Going through the commentary of Ananta-bhatta on this siltra, 
one finds that the commentator has given yonir rtviyaQ. and nirrte 
tubhyam as illustrations for the latter part of this rule; and this 
clearly shows that even according to him this latter part of this rule 
does form a genuine part thereof, as intended by the author himself. 
But there appears to exist no other authority admitting or teaching 
the pronunciation of repha as re before the vowel ;ir. 

Curiously, however, the two Kesa vi· Sik{;iis, already referred to 
above, present an intriguing phenomenon. One of them known as 
the N avasii-triitmikii siklii, is declared as following the (Prati) jftd
( Sfr).,1·1 and contains aphorisms accompanied by the author's own 
commentary with illustrations. This work lays down the pronunci
ation of r as re before ii.rmans only and not before r also (like the 
Prati. Sii.). This may lead one to think that the laying down of the 
pronunciation of r as re before r in the Prati. Su. is spurious. 

On the other hand, there is the other Sikl}a, the Padyiitmikii 
$ikl}d, comprising twenty-one verses, which is not described as fol-

17. Fo_r this see Va. Prati: (Benares, 1888), pp. 401-431. 
18. The order of the antasthas (semivowels) according to Katy. (in fact accord

.ing to all the Priiti.Siikhyas) is~~<'!' '-I' hence ~ is here referred to as apara 
( = second) and <ii' as the third in the following sii.tra. Pinin.i has ordered them 
differently. 'This fact, however, is _explicable by the phonological, as opposed 
to phonetic, approach, there adopted.' (W. S. Allen, Phonetics in Ancient 
India, p, 20, note 1). 

19. For this see n. 11 above. Its colophon reads: ~f"I •.fr h5rif.•l<l\!5"11 !l"Pl5r~r 
~v11f1fil1e11 ~T 1 
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lowing the Prati. Su.20 But it contains a verse21 in which the pro
nunciation of repha as re before r seems to have been laid down, of 
course, along with the other part, namely the pronunciation of r as 
re before an u.,man. This also is rather strange; and one may sus
pect that some error has crept into this Sik.lfii at this point. For, 
the 1oiirikii giving this rule has mentioned only three of the sibilants 
(namely s, $, and s) leaving out the fourth (namely h) altogether. 
This would mean that, according to this Si~ii, r is to be pronounced 
as re before s, $, and s only, and not before h also. This evidently 
is not correct. For, all authorities, as we have already seen, unani
mously hold that r is pronounced as re before all the sibilants with
out any exception. This leads one to think, that the r which we 
find in the kiirikii under consideration is, in all likelihood, a misprint 
for the ii~n that has been left out. And one is struck to find that 
the word ~r~. which is not wanted therein, can be easily replaced 
by the word ~~ .. which is expected in its place. Thus, this verse 
of the metrical Ke8avi Sik{la, thus corrected, will be found not to 
lend its support to the pronunciation of r as re befo:te rkiira. 

If then this emendation of ?J('tir~ into t{'tir~ is admitted, the 
Prati. Su. remains the only authority laying down the pronunciation 
of r as re before the vowel T· 

Thus there appears to be a conflict between the V aj . Prati., 
Yajii..Si., and various other works on the one hand, laying down the 
pronunciation of r as re before the U$mans only (they are silent about 
such pronunciation before rkiira), .and the Prati. Su. on the other, 
which, while accepting what these authorities have laid down, de
clares that such pronunciation of r takes place before the vowel r also. 

In this connection, the author of the Pr-dtiSiikhy~-prad'ipa-sik:}ii.22 

has pointed out th.at the vaidika (traditional Vedic) pundits, finding 
themselves unable to discard either, conclude by adopting an option 

20. For this see n. 13 above. 

21 Read: ar-~~!{H'f f;-ffi..-~q tflfr~ ~t( I 31'!iffi~; ~<t>I~ q,o~il ... 11 
But curiously enough the same has Happened in the case of the third semi
vowel: and the fourth ~n. namely ~ is somehow left unmentioned. Read: 
~ ():ffi'1"'lf m:j ~~~ 'ii I '1<t>i(l'ifql(Uj ~(I ~~fu: II 

Or shall we read ~: (for m: ) as it is done in the ot~lfT. mm where we get 
:ll'i~ ( ~ being altogether omitted)? See n. 15 when the kii.Tikii is cited. 

22. Balak~ son of SadiSiva, surnamed G<>9a.5e, appears to have been well
versed in Prdti.3akhya. and Si~ literature, and composed his PriitiSii.khya-Pra. 
Si~ at Virfu:lasi in 1802. See Vedavikrtilak$a1J4-Samgraha (BORI, POONA), 
Intr., p. xvi-xcii and n. 4. 



128 G. V. DEVASTHALI 

in the pronunciation, on the basis of the oral tradition prevailing 
among them.23 

He,· however, does not appear to be satisfied with this decision 
or solution; and declares in very clear terms that all the vaidikas, 
must, in my considered and definite opinion, accept the view which 
has been adopted in the Priiti. Su., accepted by Yajii.., Madhyandina, 
and others in their Sik~s, and has come down to us by (oral) tradi
tion having no f known) beginning.~The Amoghiinandin'i-Sik{"ii,25 also 
appears to give preference to lak~a'l!a ( = works like the PriitiSiikhyas 
and Sikl;liis) as against sampradiiya (tradition), saying that the latter 
is open to viniisa (extinction) .26 

With such conflicting views held by different authorities, the 
question of the pronunciation of r before r appears to remain un
s0lved; and I would like to place it before the connoisseurs with an 
appeal for further light. 

23 Read: arr1 ftnrr.a: I m~W 'll1Aar 'l>ltllr!i.if'I lHfal!fr~~ ~ uni:r<iir lrifGf t"al 
('(en'"° ~q1gqf'<'ll<:ll: flll'll'lliflai< ~ (?gq-) 1lfPtq ~ ?f.a I ~~ mwt
~ 'lf[~~ I arel~~'S:~l~: I 

Here it may be observed thatai'~ !fl'm'F commenting on and illustrating this 
part of the sii.tra. (namely l;: being read as '< before 'I!: also as said in the 
sr~;;JJ has tacitly shown his acceptance of that view and hence also the fir<i;ftf. 

24 He has expressed his view in very clear terms as follows: 
a'fi "' ~PWI Si'lfu111T'iill~~a' 1111Am111f;!t~1fefi:r: fl!f~"' 11~a arnfuiJRr ... fll'a 
!I~ 1:i<i°<if~~llh!_lflifo ~ srfu'l{rffii"-4<'flif;:15r~;:r II srtfu. Si~ fu~T, (ffl~1Hnr~), 'I· 295. 

25. For this f'm:rr see fW~rmnr. 'f.93-206, There we find: <'i"WJi ;i eq;if;ilqM ~s~r 
'l{itff I ;;j"~;:r f<r'IT fin'q; mro1ft

0

~T;:r 11 -- 11 ~T <';"~ ~ l!; ~: 
\'le<i<;·1;101zi'liii4'l a~ ~ ~ ("!f!IT~~) 11' ~ 923 ff 

26. "!".fl::w in his ~Sl(\Nif>INlll'll, has expressed his view in the following couplets: 

~~~~~~I 
~ <nmrflr ~Ta ~sR;mm;J II 
(possibly = ~ f<R1'1flfr-! 11 l 29:1 
lf1fl~ cim' ll'T lf~~ I 
sITTAnf ~ ~ imt ~ ~~ -11293-294 11 



EARLY CERAMICS OF MAHARASHTRA 

K. N. DlKSHlT 

Introduction 
THE production of ceramic is one of the oldest arts and crafts of 

mankind. It developed through Stone Age, Bronze Age and Iron 
Age. At present it is used in our daily life. Since the subject is 
quite vast, the forming processes and techniques like preparation of 
material, shaping the clay, drying, turning and firing and other de
corating processes are not discussed here. More emphasis is laid on 
the history of pottery because it helps in dating different cultures and 
traditions. The pottery is fired in a kiln and it is the atmosphere of 
the kiln as well as the composition of the clay which determines the 
colour of the fired pot. It may also be mentioned that painted de
signs are early development. The introduction of potter's wheel 
brought exactness and symmetry of form. 

Background 
The early ceramic tradition of Maharashtra is closely connected 

with the rise and fall of those cultures which in economic sense mark 
the existence of the food-producing stage of human civilization and 
the settled life of early man in this region. While determining the 
chronology of ceramic tradition of this part of the country, it would 
be worthwhile to emphasize one important fact of this subcontinent 
that when the people in Baluchistan, Sind, Rajasthan, Punjab, West
ern Uttar Pradesh and Saurashtra were leading a highly developed 
civilized life, Kashmir, southern Uttar Pradesh, eastern India, 
Madhya Pradesh, Maharashtra and south India were in the early 
agricultural and pastoral stage which continued till such time as 
they came in contact with the communities which were well versed 
in the use of painted pottery, specialized chert blades and copper 
tools. In archaeological parlance the former are called 'Neolithic' 
and the latter 'Chalcolithic.' 

The archaeological evidence shows that while the Harappan 
Civilization of the great cities in the north-western states of India 
was in its last legs, a few chalcolithic cultures emerged in parts of 
south-eastern Rajasthan, Madhya Pradesh, Maharashtra, Karnatak, 

.\.S.-10 
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southern Uttar Pradesh, Bihar and Bengal. In course of migration 
of these cultures in different regions led to the establishment of large
scale agricultural communities in different riverine valleys. These 
cultures underwent further change with the advent of iron around 
C. 1000 - 800 B. C. marking the beginning of historical period, i.e. 
from the time of the birth of Mahajana.padas in northern India. 

Chronological Sequence 

Within this broad frame work we would make a survey of the 
ceramic tradition of Maharashtra whose origin goes back to about 
four thousand years from now. The following is the broad chrono
logical order of ceramics found in the archaeological excavations con
ducted so far in Maharashtra:-

!. Neolithic -Course Grey Ware (from c. 2000 B.C.) 

2. Chalcolithic -Malwa and Jorwe Wares (c. 1600 - 1000 
B.C.) 

3. Iron Age 

Late Jorwe Ware (c. 1000 - 700 B.C.) 

-Black-and-red Ware (from 7-6th century 
B.C.) 

(Megalith and non-Megalith) 

4. Early Christian 
era -Roman and local Wares (from c. 1st cen

tury B.C.). 

The above sequence of ceramics is based on the modern scienti
fic dating technique - direct and indirect methods and typological 
analysis of pot sherds. Radiocarbon dating method is one of them. 
About 500 Radiocarbon dates of Indian sites are available today for 
determining the time spreads of these cultures. 

First Farmers of Maharashtra 

The neolithic framers of Karnataka introduced in the riverine 
valleys of Maharashtra a thick coarse hand-made grey pottery for 
storing food and drink, and other uses about four thousand years ago 
(Sankalia, 1974). The most common shapes were globular pots of 
various sizes with rounded base and flaring rim. Pl. I. These pots are 
decorated with incised or applique linear, criss-cross and finger-tip 
ornaments. Other types include large troughs and sub-spherical 
bowls. The edges and shoulders of some of these pots are having 
post-firing red-ochre paintings. The excavations at Daimabad ( Pra
vara-Godavari valley) (Deshpande 1958-5!i>, Dhavalikar, 1969-70) 
and Songaon (Bhima val~ey) ( Deo, 1969) throw a welcome light on 
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the culture of this period. Besides pottery, remains of plastered 
huts of mud, food-grains and bones of domesticated animals have 
been unearthed. Beads of terracotta and stone were also discover
ed. More details of this period in Maharashtra could be known only 
after the excavations of other sites in western Maharashtra are com
pleted. 

Introduction of Copper 

Surf?ce explorations in the central Tapti Basin revealed possibly 
Late Harappan pottery from Hingoni Budrukh, Dhule, Bahyana, 
Nyahali, Kaothe etc. (Sali, 1977). The similar pottery was also re· 
ported earlier from the earliest excavated levels of Prakash ( Tha· 
par, 1967). The types include dish-on-:stand, cylindrical vase with a 
fiat base, perforated jars, etc. As nothing is known except potsherds, 
it would be better to excavate one of the well preserved sites of this 
region. Such a plan will further confirm the chrono-cultural re
lationship of Maharashtra if any, with Malwan situated in the 
estuary of Tapti. It is significant to note that the estuarine culture 
represented at sites like Bhagatrav and Malvan, is principally a post4 
Harappan extension of the culture of Saurashtra. In Tapti valley 
it might have entered from the coastal regions of Gujarat. 

A few sites located on the south bank of Tapti also yielded 
Sawalda Ware identified by a variety of blackpainted red ware 
(Joshi, 1969-701. The fabric is medium to coarse. Since the 
stratigraphical position of this ware is not clear at the moment, 
more evidence is needed for assigning it a separate phase. How· 
ever, recent excavation at Daimabad is an attempt in this direction 
where this ware has been reported from the lowest level. 

Malwa Culture 

In the iniddle of the second millennium B. C., a new set of peo· 
ple knowing the use of painted pottery, specialised stone-blade tech
nique and copper came on the scene of Maharashtra, particularly in 
the Tapti and Bhirn.a Valleys. The excavations at Daimabad, Inam4 
gaon, (Sankalia et al, 1973), Nevasa ( Sankalia et al, 1959) Prakash 
and Chandoli ( Deo and Ansari, 1965) revealed the remains of a cul
ture better known to archaeologists as 'Malwa'. Construction of 
circular huts with lime floor was a characteristic feature of this cul
ture. It also introduced the use of potter's wheel. 

The ceramic industry of these people is not very fine '!:>ut the 
surface treatment of the pots by a reddish to pink thick slip and 
black paintings add lustre to it. Different ceramic shapes such as 
delicate globlets, bowls with rounded base and concave or carinated 
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sides, jars .. dish-on stand and channel-spouted bowls would all sug
gest the artistic taste of these people. They form a normal comple
ment of an Indian village household. The paintings consist of geo
metric, non-geometric and animal designs. The painting over a large 
globular vessel reported from Daimabad in two horizontal compart
ments is, however, very interesting and ·significant. The upper 
panel shows a human figure with two deer approaching and a pea
cock in between, whereas the lower one depicts three tigers with 
stylised bodies and long legs. Big storage jars were also in use. 
Some pots were having grooved high,necks with funnel-shaped 
mouth. Other wares of this period are pale grey, burnished and 
unburnished grey. A cream slipped ware was also present. The 
types include medium sized storage vessels and some characteristic 
designs. 

Foreign Affinities 

A few forms of Malwa ware are comparable to similar forms in 
western Asia. The linked dancing-figure design on the pot could 
be compared with that of tepe Sialk and Chagar Bazar ( Sankalia, 
1973). But this may be clarified that these forms are not the direct 
copy of any one pot from the particular site in Iran, but possibly an 
adaptation of the idea which was current in Iran and western Asia 
as far as Crete. As Indian and vis-a-vis west Asian Cultures are far 
removed in time and space, the very basis of their comparison re
mains uncoordinated. The channel spouted vessels from Sialk have 
larger channels and also have curved handles. Moreover, the Malwa 
examples are several hundred years older than their west Asian 
counterparts. (Agarwal & Kusumgar, 1974 l. 

J orwe Culture 

'.fhis culture was superseded by another culture noticed for the 
first time about a few centuries before the end of 2nd millennium 
B.C. at Jorwe (Sankalia and Deo, 1955). Stratigraphically, the 
ceramic of this culture was found succeeding the Malwa ware for 
the first time at Prakash and confirmed subsequently at Daimabad, 
Bahal (Deshpande, 1956-57) and Inamgaon. The lustrous Red Ware 
found in the deposits of Jorwe culture provides a link amongst.several 
chalcolithic sites of Maharashtra, Gujarat and Madhya Pradesh. The 
J orwe pottery is well fired as is evident from the metallic ring. It 
is of matt dull-red surface and has a variety of geometrical paint
ings in black colour. The shapes include simple, carinated and 
spouted bowls, globular pots and storage jars. Spouted pots are the 
characteristic of this period. Pl. II. Ill-fired globular pots of bur
nished grey colour were also used as burial-urns. However, Chan-
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doli yielded a rich pottery repertoirs, lamps and terracottas whereas 
Songaon, Inamgaon and Daimabad revealed the settlement pattern 
as well as food habits of the people. In addition the extensive ex
cavations at lnamgaon provide interesting evidence about the change 
or evolution in pottery forms. An oval clay box with a female figu
rine within and a headless clay female figurine standing on the back 
of a bull are other interesting objects. A theriomorphic pot was 
also noticed at Chandoli and Nevasa. Pl. III. Similar pots but with 
vertical opening were also reported from a large number of sites in 
West Asia. However, a comparable example from Sialk Necropole 
B too has a side opening. A three legged bowl from Chandoli could 
be compared with Tepe Giyan examples. 

Diamal>ad Bronzes 

In 1974, four solid bronzes including an elephant, a rhinoceros, 
a buffalo and a chariot yoked to a pair of bull and driven by a man 
were found as a chance discovery by a villager. The bronzes which 
are of low tin bronze are about 65 kg. in weight. The chemical 
analysis by the Chief Archaeological Chemist, Archaeological Sur
vey of India, indicated a fairly developed furnace technology for the 
casting of these bronzes. In the absence of instrumental analytical 
equipment, no trace element analysis was conducted. Dhavalikar 
(1977)who examined the find-spot of discovery connects these 
bronzes with the activities of the people using Malwa ware, whereas 
Sali ( 1977) connects them with Late Harappans. On the basis of 
atomic absorption spectrophotometry, Agarwal ( 1978) thinks that 
these bronzes are of recent historical practice. 

Beginning of Iron Age 

In the beginning of the 1st Millennium B.C. Jorwe culture dis
persed to further south. At lnamgaon it degenerated into what is 
called Late Jorwe which survived longer, possibly upto 700 B.C. 
(Dhavalikar, 1973). It was followed by iron using culture practis
ing megalithic types of architecture for disposal of the dead. The 
excavations of stone-circles in northern Maharashtra at Takalghat, 
Khapa, Mahurjhari (Deo, 1969-70) and Junapani (Thapar, 1961-62) 
throw a flood of light on the cultural equipment of these people. They 
hurried their dead alongwith his or her ornaments, tools and wea
pons and even horse with its trappings and ornaments. Pl. IV. Be
sides iron, they were fully conversant with copper and gold. Iron 
tools were of superior quality. The ceramic, Black-and-Red Ware 
used by them was quite distinctive. It was due to what is called 
'inverted firing' technique that the bottoms are red while inside and 
on the mouth these are black. The types include funnel-shaped pots 
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with conical base, dishes with flat and convex sides, cups, basins 
and globular pots. The material· equipment of megalithic people 
gives indications of culture contacts with other cultures and regions. 

ECl!rly Historic Period 
At Prakash in the Tapti valley and Bahal in the Cirna valley, 

a full-fledged Iron Age Culture of the Early Historical period suc
ceeded chalcolithic culture. It could be dated pre-Northern Black 
Polished Ware or somewhere to the middle of 1st millennium B. C. 
The dominant ceramic of this period is also Black-and-Red Ware, 
but at Prakash it is somewhat different in shape and fabric from the 
megalithic Black-and-Red Ware. The living pattern shows that the 
people of the Early Historic period were a community of settled far
mers, artisans and traders. They used rice, gram, peas, sorghum, 
millets, ragi and kardai. 

Emergence of Towns and Cities 

In the wake of trade contacts, religious upheaval and imperia
listic advancement of Mahajanapadas, new towns came to be estab
lished in Maharashtra. As in the rest of India the introduction of 
iron did not immediately change the pattern of life. A march to
wards urbanism in Maharashtra took a little longer time. The be
ginning of urbanisation took place in this region around the times 
of the great Maurya dynasty, or a century or two earlier. Asokan 
contacts with Maharashtra are attested by the find of Edicts at 
Sopara and Aparanta. The antiquity of Paithan, Nasik, Nevasa, 
Karad and Kolhapur ( Sankalia and Dikshit, 1952) ·and port-towns 
like Sopara and Kalyan lying in north-western Maharashtra goes 
back to the third century B. C. A kind of historical Black-and-Red 
Ware which is black inside and red on the outer bottom alongwith 
other red wares was also found at these sites. The shapes are dishes 
with shallow round base, rimless bowls, Iotas and carinated handis. 
The clay is impure and normally ill-fired. 

Raman Pottery 
India developed a good trade contact with the Roman world in 

the 1st few centuries of the Christian era, (Deshpande, 1969). There 
are references- to different guilds who organised internal and external 
trade. At Ter have beeri found in excavations hundreds of Roman 
lamps looking .like a conch-shell with a spout for the wick and a 
hollowed belly to contain oil. Pl. V. Other potteries of this period 
are amphora,· Rouletted, Arretine and local Red Polished ware. The 
Arretine is a soft and delicate red-glazed ware. with shades varying 
from red to yellow.-red. with the lustre rivalling that of sealing 
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wax. It is named after the place of its manufacture Arretium 
(modern Arezo) in Italy. The production technique of this 
ware is by means of a mould. The Rouletted black ware was 
carefully potted on a quick wheel and while wet rouletted decora
tions were made. Local imitations were also produced. Amphora 
was extensively used for transporting wine and oil. It was also 
meant for use at public festivals, weddings and funerary purposes. 
It has a long cylindrical body with a pointed base, a long narrow 
neck and two straight handles. The Red Polished pottery of this 
period which is highly burnished has a variety of types like sprink
lers, cups and bowls. The prototype of sprinkler in bronze was 
found at Brahmapuri ( Kolhapur) alongwith other objects of Roman 
importation PL VI. It was also found at Western Indian rock-cut 
caves of Buddhist origin like Pitalkhora, Kanheri, Karle, Junnar etc. 
This type is also represented in sculptures at Ajanta. In later times 
in this group of fabric also comes painted Andhra Ware reported 
from Satavahana sites. The main type of this fabric is bowl having 
paintings of slant lines or dots. 

Emergent Picture 

The intrusion of neolithic folk from Karnatak in Maharashtra 
and inter-connection of chalcolithic communities like Malw(l and 
Jorwe with them at different stages throw welcome light on the early 
ceramic tradition of Maharashtra. In central Tapti basin it was pos
sibly influenced by the extension of estuarine culture of Saurashtra. 
In the Early Historic period the ceramic types and fabric again wit
nessed a change due to arrival of Iron using communities from north 
as well as from south. In fact the Roman trade contact brought a 
far reaching impact on the household ceramic complement. 

From the foregoing survey, it is amply clear that the ceramic 
tradition of Maharashtra was not any isolated feature but 
was always a part of wider technological diffusion and contact. 
At every stage of technological development, new ideas influenced 
and brought about a change in the settlement pattern. New cultural 
traits appeared on the scene of Maharashtra with the movement of. 
people, while the original one started diminishing or vanishing. 

The study of ceramic tradition of Maharashtra after 3rd century 
A. D. could be accomplished provided new excavations of historical 
sites are taken up. Except Gupta pottery, other fabrics and shapes 
of later cultures are not well established in this region. 
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ON ARUNAGIRINATHA'S OBSERVATION ON THE 

FIGURE OF SPEECH IN KUMARASAMBHAVA 1.3 

K. P. JOG 

THE commentaries on literary works in Sanskrit have not, I be-
lieve, received serious attention of scholars and, therefore, studies in 

Sanskrit Literary Criticism have remained lop-sided. It is indeed 
often that a reader of Sanskrit works on Poetics wonders whether 
the various theories in them were actually applied to literary works 
in Sanskrit. This feeling of curiosity wa.S, I believe, sensed by the 
writers of these commentaries who have subjected the works of 
celebrated authors to various theories of Poetics in Sanskrit and 
tried to ascertain the validity or otherwise of the same. Again, while 
they did so, they have, on occasion raised some such problems con
nected with these theories as demand of solutions. As an instance 
of this, I would point to Arm:1.agirinatha's (A's) observation on the 
figure of speech in the well-known verse from the Kumtirasambhava 
(1. 3) 

( Oi~tlU4f Rf-u ... ~1"'41 ••• ) 

31.,ifi(MSiqqM ~ ~q ;if~~~ I 

~ f~ ~)~,~Rt~~: ~(ojfiiqi!iiR: 11 

I choose this example for the following reasons: 

( i ) The figure of speech in this verse has been variously dis
cussed by some important writers on Poetics in Sanskrit, viz., Kun
taka, Jayaratha, sobhakara, Appayya Di~ita and Jagannatha Pal}
c;lita - though the celebrated commentator of Kalidasa, viz., Malli
natha, has not taken note of his predecessors; 1 

(ii l A is held by T. Gana pa ti Sastri as a predecessor of Malli
natha ;2 and 

( iii) A appears to refer to some earlier (now not available or 
known) commentator's view on the figure of speech in this verse. 

1. Cf. Kumiirasambhava (with Arwµgiriniltha's commentary and NarayaJ:}a's sub
commentary) ,_eel. T. Ganapati Sastri, T.S.S. no. 27, Trivandrum. 1913, cantos 
1-3. 

2. Ibid .. p. l. 
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A's comment on this verse runs as follows: 

""" ~ min;~ ~ fci;i::rn- ~~ q: ~ 
"' ~ 0 

~ ~· &ilAt•'ilil'NCWl"ii: ~ 
"f!Mitliiifi ~ tara • q'qT lfili!'4Gi4: I 

~ f-f!wctit'i1MEt"'ifqiiiilif• ~
""1 ~ "'°": qNiifiMi!iui ~: 11 

•Niiifiqq <i\(i('R(ICl aft a1'f ~ I ... .... ,_;, .. .. 
difiAiidflhGIN .. a: Wi ~ '1MR: II 

~ ttlif1"4f4 ~~~:«~~I l("IN~IN ~~I ~~Gf 
~ ~ ~: ~: ijl¥f1"4~1cd: I ~~qi'~~ ~ ~ ~:· 1 

rt '<I' mm afN ft;tp{tCfl(Ojjq ~~: I rt" ~ ~ SliflO(Sjfaq;jl;icli~"f ~: I 
~ 

Sl<::i)fa¥tl~H4qjq4)4jji:t I dt'fltlifet ~~:I ~I '1' ~ ~ Olflf':afq(reft ' ~ ~ 

f41*4faf<cfd ~ft:r ~ I '1' '4cf ~ I 'ifHie<llt.il"fld I at'tlf~~ ~ 
' ' 

(~?) ll!Sl411<1M\d': ~'tli<!i'j1Jifl<rsti '{tli!Miil""il'ie<liflf.1'11 m '<I'~~ 
Oil'tii'ih(W ~ q511Et1N<•iiid"f. I 

OifiTC!l fifWsotf.:a @1<t'-¥if'lt*Jlli'!. II 
~ ~ . ... i ... ~-
~·<;! I q; ~'Ii@&<:<! lif4W d'iPIJ&<:C! llf(l"1' ij l'fllS\lffe<I l«"P'd'<"'4'1M i'fqifl"ijkfrf.I: """'""' 

~: msfi:r '1' I qalSc;:t" fll:'41CflliM1T mi1fl' ""i'i1ff 'if I d'et" Sl"l"l"ltiW ~

!fde<IR'd'<*l'!dl41 arp:~"f an<mi~ 3flQRt("'4'i«C!iif41;:qWf f~~ qN1f«d<l

;:q~·~-cr<r f.:rC!Afr 1 

A's comment is obviously aimed at justifying the use of the 
phrase ~r: f~~: beside (Or rather, in addition to) the general 
statement u;ct;T ~ oo •101ef"Nld R"i:Nifd'. This justification he must have 
found it necessary to offer, since, perhaps, some earlier commentator 
of Kumiirasambhava, or some rhetorician,. had already raised doubt 
about the propriety of the phrase~:. It is this doubt that A dis
cusses first. Apparently, the doubter does not accept this phrase as 
an instance "of ~r (as Mallinatha does), he would rather treat it 
as a ~ (We may paraphrase it as '3'~f The reason why the 
doubter would object to the use of the 1~d is that it (viz. <!"GT"r"d') 
brings in an element of some rigid thought-process which can have 
a rightful place only in a syllogistic statement but certainly not in 
a poetic composition. 

He explains this position further thus: The verses like lMr •;:i::f 
etc .... which are instances of the figure of speech~ do not con-
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tain any~~ and this is quite unlike in a syllogistic statement where 
a ~lSCR< is an absolute necessity: see for example the well known 
~with an ~~~. "'l.f?.f zr.;:r 1-{Ji'~?I' ffif crfijf: l!q'T ~". The doubter's 
position can.be clarified in full th.us: The verse 31·~ ... is an in
stance of ~.since the 2nd line justifies the 1st line (of course, 
together with its related - principal - clause which is foregone in 
~t"flrt ... ;:prrfiru·-..r. And the words ~: compare with the ~·cl: 
~ "'~~, thus bringing in the element of rigid expression of 

0

some 
thought. The element, the doubter further argues, has no legitimate 
place in an 31'!ili'Et'<rlf'I~, because, in an ~~ the poet. seeks to 
justify what is already understood by his reader [this also, in a charm
ing way as is evident from the word "'~~· ]. As against this, the 
syllogistic statement seeks to clarify, and not to justify, what is 
understood! 

Here,. someone. would point _out to this doubter the. use 
and ac.ceptanc:e .of 1~ i~ poetical c~mpositio.ns like TTRTitcr .. 
The doubter is indeed aware of this and yet does not have to give 
up,· because, in his opinion, the general statement iri such verses is 
~ 'relevant or matter in hand' from the poet's point of view and 
he justifies it by an example. Here, in ar.r-~ .. however the general 
statement ~ f~ ... f.:tir\Nlfd . ·is itself·~ 'irrelevant or matter not 
in hand' and should n~d no justification;· in fact,. it itself seeks to 
justify the preceding. line. Further, i_t has to be remembered that 
in poetic compositions there is place for statements of only such 
things as are matter of experience - they need no proof whatever. 

Having thus discussed the doubt'in respect of the phrase~ ... , 
A points out that this~is not unnecessary or redundant inasmuch 
as it renders the 31'tflRt <""fm more charming. A goes to assert that 
Kalidasa himself remained unsatisfied by introducing the ol'!fl•d <•lf'te 

in the sentence~~ ... f.:tit\Nlfa and, therefore; added the ~~ in 
the phrase ~:. A's assertion has a basis in ~·s 

0 

remark 
31{1si'ftf<W. 3 

·It appears; therefore, that, according to A, the figure of speech 
in this verse is mise of ~,.qm and ~ISG'l"ra"; th.ough he does not say 
so. ~pecifically.4 Consequently, he wo~ld translate the verse thus: 

" (Himalaya)·· .. : · of whom, the origin of innumerable jewels, 
the snow could not become the destroyer of beauty; indeed, a single 
fault is lost sight of amidst a multitude of virtues - (this is) like 
the spot (which is lost sight of l amidst the rays of the moon." 

·3. Va.kroktt1ivit4,:ed: s. K. De, Calcutta, 1928 (2nd ed.). 
4 Kumarasa.mbhava, op. -cit;, pp .. 10-11. 
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A's observation on the figure of speech in this verse raises the 
following problems: 

( i) Can we really treat the phrase ~: as a ~ ? 

(ii) Supposing it is a ~· how can we account for the use 
of~? 

(iii) Again, the~ of ;:rrtrq'IJT which, it is alleged, follows A's 
commentary very closely, specifically states that~ ... ~ ~. 
Could this be the position of A? - this last despite A's specific use 
and justification of the word~? 

• 
It appears to me that A had before him the work of sobhakara 

who, in his af'(iiMil <<Hii!fi < defines the figure of speech ~~ thus:s 

iji+11i'iior1fltf~aM1f!Cfff4<11?!q1-=1~~ rnftt~~ f~~-
+t(ij:S:ifll <: I aN ~cimui'=i'1'1lq+1i«IQ"4T<t €kSi~l4 ~: I '3'"=i2'(vi+t~'t'RIW'f •. ' ·~' ' ~ ' 

A has, therefore, used the word ~ in the sense of ~~ of 
$obhakara. It may be equally possibie to say that, in A's opinion, 
Kilidasa felt unsatisfied even after using the general proposition 
~ ... f.:t+tlNlfd and, therefore, added an~as in syllogistic pattern 
they use ~ ~. Perhaps A further thought that ~: ... is not 
like lNT ~- wanting in charm and it was a well-known dictum that 
figures of speech comprised in charming compositions of poet, not in 
dry as dust or matter of fact statements. In order to indicate this, 
he has referred to the verse •10110f'1ir.f .. It is possible then to conclude 
that A very much anticipated a later rhetorician Jagannatha who has 
criticised sobhakara's view,5 much though he used the word~ (as 

" an equivalent of ~'{Of'). And the decisive step A has taken is that 
he has referred to~; that would clearly show how he sees two 
figures of speech in this verse. 

It should therefore follow that ( i ) the word~ in A's com
ment should not be mistaken <a) for the name of ~ flgure of speech or 
( b) in the sense of ~ as Sobhikara used it, (ii) the use of ~ 
is certainly taken care of if it is remembered that A sees an ~ 
in ~: ... ,and (iii l What A had left unsaid was clarified by his com
mentator ;::mJliUT. 

5. Cf. Rasagangiidhara, ed. Badarinath Jha, Vidya Bhavan Sanskrit Grantha Mala 
11, Benares, 1955, p. 417. 

I avoid here any discussion on the propriety or otherwise of the views of 
Jagannatha. Appayya D~ta and Sobhikara - for this last, see Alaitkara.
ratnakara, ed. C. R. Devdhar, Poona Oriental Series, No. 77, Poona, 1942. 
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It may be incidentally pointed out, while closing this discussion, 
that Mallinitha maintains~: ... as an~. It is true that neither 
A nor Mallinatha has taken note of the other and also that Malli
natha does not show any acquaintance with the view of sobhakara. 
It is indeed difficult to answer why Mallinatha has not taken note 
of Sobhikara's view. Or is it possible that Sobhakara's work had 
not attracted the attention of the PSJ?.i;lits by Mallinatha's time? or 
even by A's time? And, finally, could A be a predecessor of Malli
natha? These questions still keep on lingering in one's mind! 



VAKYASAMSKARA AND PADASAMSKARA 

S. D. JOSHI 

and 

J. A. F. ROODBERGEN 

'IN his discussion on the pb. antaraiigabahirangayor antarangarii 
balavat ( pb. 22) S~radeva quotes the statement suviciirya pada

syiirtham vakyam grhi;ianti siirayah: 'having thoroughly reflected 
upon the meaning of the word the scholars grasp (the meaning of) 
the sentence.' The statement is quoted in connection with an argu
ment on the order of applying Pfu:tini's rules. The example is vr~a 
iha: 'in this tree.' If we put the elements making up the expression 
side by side, we obtain the sequence vrk$a + Ni + iha. Here two 
phonological rules become applicable simultaneously, p. 6. 1. 87 to 
the subsequence ( vrk{la + Ni), and p. 6 .1 . 101 to the subsequence 
(Ni + iha). If p. 6 .1. 87 is applied first, the resulting form is vr~e 
which is to be combined with iha. If p. 6 .1. 101 is .applied first, the 
resulting form is Iha which is to be combined with vr~a. The com
bination of vrk$e + iha gives us vrk{la iha ( p. 6 .1. 78, p. 8. 3 .19)' 
which is not desired. The combination of vfk.,a + Iha gives us 
vr~eha ( p. 6. 1. 87), which is not desired. Therefore, to have the de
sired expression Siradeva says that we must adopt the padasa'liiskara
pak{la: 'view according to which rules are applied resulting in the 
derivation of a pada (not taking into account its connection with 
another word)'. Thus we will first derive the loc. sg. from vrk$e, 
and· once we have derived it, connect it with iha in the wordgroup 
vr~e iha. 

On the other hand, in deriving the form harir in the wordgroup 
harir gacchati: 'Hari goes',2 we cannot adopt the padasromskiirapak$a, 

1. K. V. Abhyankar, ParibJi¥samgraha, Poona (BORl), 1967, p. 187. S'iradeva is 
dated somewhat after Purw;;ottamadeva who is placed in the second half of the 
12th cent. A.D., see ibid., Introduction, p .. 28 and 29. 

2. See PN (The Parib~endu8ekhara of Nagojibhatta. Edited and explained by F. 
Kielhom, part II, Translation and Notes. Second edition by K. V. Abhyankar, 
Poona, 1960) on pb. 56, p. 319-320; S. D. Joshi: "Sentence-structure according to 
P8J:tini", Indian Antiquary (Third Series), Vol. III, Bombay, 1969, sections 5.5.1-
2; and S. D. Joshi and P. Kiparsky, "Siddha a~ Asiddha in Paninian Phono
logy", Current Approaches in Phonological Theory, Edited by D. A. Dinnsen, 
Indiana University Press, 1979, p. 233-235. 
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because the independent derivation of hari as a finished form would 
result in the form harib, (p. 8.2.66, -s -rU; p.8.3.15, -rU 
--- -h). Once this form has been derived, there is no rule which 
tells us that in the sequence harib, gacchati the visarga is to be chang
ed into rU again. Thus we would have harib, gacchati as the final 
result, which is not desired. That is why, to have the desired form, 
we must adopt the vakyasariiskiirapa~a: 'view according to which 
rules are applied resulting in the derivation of (padas by taking into 
account their connection with other words in the) viikya'. Only 
then we \(till know that hari does not occur at the end of an utterance, 
so that P. 8. 3 .15 is not applied. Or, in other words, we will put 
the elements of the whole expr~sion harir gacchati before us, as 
hari + sU + gam- + SaP + tiP, and then start applying rules. 

To sum up, the padasamskiirapa~a assumes that the pada must 
be treated and derived as a single utterance, independently of its 
connectiOn with another word, and that it is joined afterwards only 
with other similarly derived padas, as the speaker wishes. The 
viikyasamskiirarpa~a, on the other hand, assumes that the entire 
vakya which is in the mind of. the speaker is to be treated as a single 
coherent utterance and be derived as such. Thus whereas the~ 
samskdra starts from the ane.lytical elements of the pada, the Vakya
samskiira starts from the analytical elements of the V iikya. · In 
the latter case, a distinction must be introduced between antaranga
rules which are word-integrative rules, and bahira'liga-rules which 
are non-word-integrative rules. Moreover, as regards the order of 
application, priority must be given to the antara'liga-rules. 

The term pada figures as a recognized technical term in Pil;tini's 
grammar. Padas are subantas and tinantas (P.1.4.14), i.e., those 
which end in suffixes called suP and tiN have been provided with 
elements which, among other things, take care of word-connection. 
That is to say, padas are derived in Pfu;i.ini's grammar as connected 
words, not just as words to be connected after their derivation. It 
remains to be shown how exactly the A{lfiidhyd1fi is designed to do 
this. 

It is well-known that the term vakya does not occur among 
Pfu;i.ini's technical terms, although Pfu;tini knows the word vakya and 
even uses it. P. 7. 3. 67 prescribes its formation. The rule says that 
-c of the verbal base vac- is not substituted by -k before this suffix 
f.VyaT, when the word derived is not the name of an utterance. Thus 
we have vdcyam iiha: 'he said what was to be said', and viikyam aha: 
'he spoke a sentence'. In the last example the word viikya stands 
for the name of an utterance (§abda). 
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The word vakya occurs in three P·ii~inisU.tras in the sense of 
'sentence' (P.6.1.139; P.8.1.8; P.8.1.82). From some other 
rules of Pfu;iini we infer that utterances may contain more than one 
finite verb (P. 8.1.35; P. 8.1.51-53; P. -S.1.59-66) or just one 
(P.8.1.36-50; P.8.1.68-69; P.8.3.93-94; P. 8.2.96; P. 8.2.99). 

Since Pfu;iini did know the term viikya, but did not include it 
among his technical terms standing for linguistic concepts applied 
in his grammar, and,. since, in any case, vakya as a linguistic concept 
deserves some consideration, we must conclude that Par;iinj has pur
posely excluded the term - a~d therefore the concept in whichever 
way he may have defined it - from his grammar. Why? Obvious
ly, because he thought that he cotlld do without it. His idea must 
have been that words can be derived as connected words without 
introducing and defining the concept of vakya. This holds both for 
derivations involving lexical stems and for derivations involving 
padas ( p. 2 .1.1).3 

But then what about P. 2. 3. 46? Doesn't this rule make provi
sion for the derivation of padas like vrk$a1;i: 'tree' independently of 
any other word? Strictly according to Pfu;iini, yes (see also under 
1.1.2). In this respect, P.2.3.46 occupies a unique position in the 
Anadhyiiyil But to Katyayana, who proposed to rephrase P. 2. 3. 46 
as abhih.ite pratihamfi, even though the nominative ending does not 
convey a specific syntactic function, this does not mean that a nomi
native word is syntactically indifferent. In fact, since it is consider
ed to convey any abhihitakiiraka, connection with another word is 
presupposed. 

However, although Pfu:Uni dQes not bother to introduce the con
cept of viikya, he obviously cannot dispense with the idea of connec
tion. To express this idea, he does not use a single technical term. 
Instead, he uses different non-technical terms, like samartha 
( p. 2 . 1. 1. ; p. 4. 1. 82) , sambaooha ( p . 3 . 4 .1 ) ; yoga ( p. 1.4.59) , 
yukta (p.2.3.19) siikank$a (p.2.3.114), and also technical terms 
like karaka ( p .1. 4. 23), samfiniidhikara1ia (p. 6. 3. 34) and anabhi
hita ( p. 2. 3. 1 l, which imply connection with another word. Pfu;iini 
must have considered that including sentence intonation as dealt 
with in p. 8. 1 .18 ff. there is nothing in the notion viikya which he 

3. Note that PaJ;Uni's grammar also provides for the derivation of lexical items 
either by combining verbal bases or nominal sterns with krt - or taddhit.a .: 
suffixes respectively, or by combining (subant.a) padas to form a cp. stem 
(p. 1.2.46). For instance, p. 3.1.133 prescribes the suffixes ljvuL and trC 
in the sense of agent. Thus we derive the pratipadikas kiiraka and kartr. Here 
the meaning 'agent' has no syntactic value unless it is connected \vith other 
meanings, but it forms part of the lexical meaning. These lexical items form 
the base of Pil).ini's grammar. 
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could not have from the idea of connected words. After all, he 
might have asked, what else is a vakya but a series of connected 
words? And if it is nothing else, one is at blow absolved from find
ing out a definition for vakya, not an easy problem. 

Katyayana is of a different opinion. In connection· with rules 
prescribing loss of accent and substitution for yurmad and asmad he 
wants to introduce the con~ition samiinaviikye: 'within one and the 
same sentence' (Samarthahnika SA, Vt. XI). For that purpose he 
has to define the notion vakya, something of which Pataiijali says 
that it is apiirva: 'completely new' in Pai;Uni's grammar, and possibly 
dve~ya: 'objectionable' ( Samarthiinika, Bh. No. 118). Katyayana 
mentions two difinitions of vakya. Here the second one says that a 
vakya is ekatin: 'containing a single finite verb' (Vt. X).* Thus, 
whereas a tinanta may form a vakya by itself, a subanta or a group 
of subantas cannot. Why cannot subantas form a vakya: 'sentence'? 
The answer is that probably, according to Katyayana, a sentence is 
an organized whole, in which the connections ultimately depend on 
connection with a finite verb. Thus, to Katyayana, in distinction 
from P.fu;i.ini, probably the finite verb forms the organizing principle 
of the utterance, which will simply fall apart in disconnected pieces, 
like words in an enumeration, iri the absence of a finite verb. This 
could be the deep reason behind Katyayana's proposal to rephrase 
P. 2. 3. 46 as abhihite prOJthamii.4 

The question whether the concept of vakya introduced is an im
provement on Pai;i.ini's rules, and succeeds in justifying examples 
where P.fu;i.ini fails, must be left unanswered here (see SA, p. 122-
124). 

Given Pfu;i.ini's idea of words to be derived in view of their 
connection with another word, given also his division of words into 
subantas and ti'liantas, and, finally, given the relative unimportance 
of word-order in Sanskrit, what are, in fact, the possibilities for word
connection? They are just three:-

( a) tinanta + ti"lianta, 

( b) tinanta + subanta, 

( c) subanta + subanta. 

In (a) the connection is taken care of by individual rules, as 
the case may be (see the rules enumerated under 1 . 1 . 0 for utter-

* SA .. Pataiijali's Vyakara'1)4-Mahabh.ii1jya: Samarthiihnika, Edited with Trans
lation and Explanatory Notes by S. D. Joshi, Publications of the Center of 
Advanced Study in Sanskrit, Class C, No. 3, University of Poona, 1968. 

4. Vt. III on p. 2.3.46, see also Mbh. I, p. 462, line 6, (Kielhorn's edition). rt is 
definitely the reason behind Pataiijali"s redefinition of s~ as karmadiniim 
aviva~ii, see Mbh. I, p. 463, line 13 . 

. \.S.-11 
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ances containing more than one verb). In ( b) the connection is 
accounted for by P. 1 . 4. 23-55, and, from the point of view of form, 
by P. 2. 3 .1-49. In ( c) the connection is accounted for by P. 2. 3. 50, 
both from the point of view of relation and that of form, because 
the rule says that the genitive ending conveys the sense of relation 
other than the ones enumerated so far. 

But if Pfu:lini's grammar is designed to derive words in view of 
their connection with another word, does this mean that we cannot 
derive isolated words, like vr~a"I),: 'tree' or piba: 'drink'? Does it 
also mean that the padasamskiirapa~ is a view alien to the design 
of Pfu:iini's grammar? · 

In this connection, it may be worth while to quote a passage 
from the Mbh. 5 Katyayana in Vt. IV on P.1.2.45 has stated padar· 
th.ad anyasyiinupalabdhir iti cet padiirthiibhisambandhasyopalabdhil),: 
'If (it is argued that in a viikya) we do not understand anything 
other than meanings of words, (then we say this is not so, because) 
we understand (also) the relation between the wordmeanings'. 
After explaining the Vt. literally, Pataiijali continues, iha deva
datta ityukte ... ete{liim padii:nihn siimiinye vartamiiniiniim yadviSe~e 
'vasthiinam sa viikyiirtha"I),: 'On the one hand, when we say deva;,.. 
datta: 'O Devadatta' ( sg. voe.) we indicate an agent, not an object, 
nor an action or quality. When we say giim: 'cow' (sg. acc. fem.) 
we indicate an object, not an agent, nor an action or quality. When 
we say abhyiija: 'drive near' we indicate an action, not an agent, 
not an object or quality. When we say 8uk'£iim: 'white' ( sg. fem. 
acc.) we indicate a quality, not an agent or object, nor an action. 
On the other hand, when we s~y devadatta gam a;bhyiija §uklann: 
'O Devadatta, bring near the white cow', everything becomes indi· 
cated. Devadatta alone is the agent, nobody else. The cow alone is 
the object, nothing else. (The act of) bringing near alone is the 
acti,on, no other. White alone is the quality not black. (Therefore 
we will say that) the sentence-meaning consists in (connection) 
made specific of words which (by themselves) convey (connection) 
in a general way (only) '. 

What Patafijali means is this. The isolated words devadatta, 
giim, etc. tell us that they are to be connected with other words in 
the sense of kartr, karman, kriy.a and viSe~a~ia. But they are, so to 
speak, open-ended forms whose precise connection is still to be fill
ed in. The form devad.oJtta means ( devadatta + kartr) + x; gJ,m 
means (go + karman) + x; abhyiija means <abhyiij + kriyii) + x; 

5. Mbh. I, p. 218, lines 5-10. The passage was translated and discussed earlier in 
S. D. Joshi, art. quoted, section 2. 3 .1. 
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8ukltim means (sukla + viSe~a~) + x. Here the x-es represent 
suitable wordclasses. But in the sentence these word-classes have 
been replaced by specific words in connection with which devadatta, 
etc. function as the agent, etc. A sentence is not to be derived from 
a partially abstract scheme, but a concrete utterance in which every 
constituent has assumed a concrete shape. 

What do we learn from this? Mainly two things. First, that 
Patafi.jali here adopts the padasamskarapak$a, according to which a 
viikya is a concatenation of independently derived pad.as. Secondly, 
that it is possible to derive isolated words with the help of general 
rules in Pfu;tini's grammar, which do not specify a word-context for 
the word to be derived, but which assume a suitable wordclass
context. 

Returning to the questions raised at the beginning of this sec
tion, we will say that ( 1) nQ,minative padas, according to P-a.i;iini, 
can be derived independently, out of context, to just convey the 
priitipadikiirtha: 'nominal stem meaning', ( 2) non-nominative padas 
cannot be derived independently. They require at least the pre
sence of a suitable wordclass to explain their connective grammati
cal meaning; ( 3) tinanta padas cannot be derived independently. 
Forms like piba: 'drink' require connection with a particular pro
noun ( P. 1. 4 .105) without which we cannot explain the particular 
ending chosen. 

What view does the padasaiiiskGYrapak$a represent? Actually, it 
is not a view on how Pfu;tini's grammar works, because as far as 
this is concerned, there can be only one view, namely, the vakya
samskarapa~a. To understand Pfu;tini's grammar, both in its design 
and in its operation, we must start from connected words, whether 
in a wordgroup or in a sentence taken as a completed utterance. 
But then, what is the use of the padasamskarapa;k$a? Leaving out 
of account the question of the derivation of nominative subantas to 
explain which the padasamskiirapa~a was not evolved in the first 
place, we understand that the padasamskiirapak$a really represents 
the learner's view of Pfu;tini's grammar. It is the method according 
to which this grammar was and still is taught in the pathasalas. 
Basically, it is a paradigmatic method, because each· independently 
derived form can be seen as belonging to a particular paradigm built 
round one lexical stem. As a method it is helpful in acquiring know
ledge of Pfu;tini's rules and their application as regards individual 
unconnected forms. But is not a view on Pfu;tini's grammar as a 
whole, as an alternative to the viikyasaJmskiirapa~a. It can only 
work by suppressing the idea of connection which is fundamental to 
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Paipni. It has been raised to the status of pak{la: 'alternative view' 
in an unwarranted way. 

In fact, it fails to provide insight in the design and the purpose 
of the A~dhya:yi. It becomes positively harmful, when the im
pression is created that Paiµni's grammar is Sa.bdiinuJiisana ( Mbh. I, 
p. 1, line 1) in the sense that it is a method to instruct us in deri~
ing unconnected words which are to- be connected after their deri
vation only. Pfuµni's grammar is designed to explain and derive 
connected words as they are connected in an utterance, and it starts 
from the actual form of that utterance. This is what is called 
8abdiinuSiisana (see also under 1 . 1 . 0 in connection with viikyam 
aha; sabda means 'utterance'). 

But what about Siradeva's difficulty to solve which he adopted 
the padasamskiirapak{la? The answer is that the distinction between 
antaranga and bahiranga rules introduced by the vakyasamskiira
pak{la will remove the difficulty. Therefore we need not adopt the 
padasamskarapak{la. 



ANANDAVARDHANA'S IDEA OF ''RASA" AS 

'KAVYARTHA' AND 'KAVYATMAN' 

K. KRISHNAMOORTHY 

THE doctrine of 'dhvani' in Indian poetics is indeed beset with 
several riddles, judging by the diversity of interpretations regard

ing it in the past as well as the present. The object of this paper 
is to highlight one of them and offer an explanation. 

The Dhvanyiiloka proper should be virtually regarded as com
mencing with the karika (I. 2): 

Yo'rth~ sahrdaya51.aghy~ 

Kavyatmeti vyavasthit~; 

Vacyapratiiyamanakhyau 
tasya bhedavubhau smrtau. 

because the preceding initial karika is nothing more than a re
capitulation of the diverse objections that might be raised against 
the nomenclature of 'dhvani' to the iiitman or soul of poetry. It 
only states the need for establishing the thesis that Dhvani is 
'kavyatman' by explaining it at length. 

Anandavardhana introduces here two of the key terms of his 
thesis - namely, 'artha' or 'kavyartha' and 'kavyatman' - without 
offering any explanation. And more often than not, it is seen that 
the common meaning of 'sense' or 'meaning' is assigned to 'artha', 
and 'atman' is understood as 'soul' enshrined within a body. But 
these common and popular associations lead us away from the main 
thesis and argument of Anandavardhana because, for one thing, 
poetic meaning in question is not the usual referential or implied 
meaning of individual words or sentences in any poem; and for an
other, the iitman or soul of poetry cannot be construed as literally 
residing within the 'body' of the poem outside the reader in any 
objective sense. What we are really concerned with here is a meta
semantic and aesthetic analysis of the basic facts of poetry - its 
raw-material or ingredients and ultimate experience in the reader 
- necessitating the promulgation of a new aesthetic concept like 
'dhvani'. 
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Few modern scholars have noticed the pregnant significance of 
this Karika, which is substantially the very foundation of all the 
super-structure of dhvani, though Abhinavagupta has often hinted 
at it. On the other hand, scholars remain baffled by the apparent 
paradox contained in the karika - 'The meaning admired by 
sahrdayas is established as the soul of poetry and it is two-fold: 'vacya' 
(stated) and 'vyangya' (suggested). How can there be two atmans 
or souls in a single body? It is anathema in Indian thought be
cause the Upanishadic Atman is admittedly one. Further the com
mon referential meaning ( vacya) cannot be regarded as the 'soul' 
of poetry at all even by stretching one's imagination to the utmost 
limit, because the whole argument of the Dhvanyiiloka runs coun
ter to it. 

II 

The line of thinking sketched above reveals an utter lack of 
historical and philosophical perspective demanded by the text of a 
poet-philosopher like Anandavardhana. Let us take the historical 
perspective first. The father of the 'rasa'-theory is Bharata; and 
one cannot ignore him while trying to understand the Dhvan~ theory. 
He has used both the crucial words 'artha' and 'kavyartha' at the 
very beginning in his treatment of 'rasa' and 'bhava' (i.e. Chap. VI 
& VII, Natya.Sa.stra). While his rasasiitra -

''tatra vibhavanubhava-vyabhicari-samyogad-rasan~pattil).'' 

i~ universally noticed, its immediately preceding observation -

"na hi rasadfte k3Scid-arthaJ:i pravartate" 

receives less attention. But it is a very important statement of 
theory:-"There is no 'artha' other than 'rasa' to be discussed in the 
treatise as a whole. 'Rasa' is the be-all and end-all of all 'natya' 
which includes 'kavya'. 'Artha' par excellence for Bharata is 'rasa' 
itself. This should be fully appreciated before we embark on a 
study of Indian aesthetics. 

This is further substantiated by Bharata's observation while 
explaining 'bhavas' etymologically -

'kavyarthan bhavayanti' iti 

- an observation pertinently taken up by Abhinavagupta as repre
senting Bharata's last word on 'bhava'-cum-'rasa', and explained 
first (under VI. 31) before introducing controversial discussions in 
his Abhinavabluirati. The most significant point noted by him 
therein is the fact that "rasa" or aesthetic meaning in poetry is 
something over and above the commonly understood Vakyartha; 
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and that it is to be reckoned as a meta-semantic understanding ci;>m
parable to what grammarians call 'pratibha' and M"unfuhsakas call 
'bhavana' of 'vidhi' or 'niyoga' within the reach of a only few eligi
ble persons:-

Yathadar8anam pratibha-bhavana-vidhi-niyogadi
bh~bhirvyavahrta-prati patti}:i, tathaiva 
kavyatmakadapi :SabdadadhikariQo 'dhika'sti 
pra1Jipattil}.. 1 

In such a philosophical analysis, the totality of 'kavya' itself 
(including ordinary 'sabda and 'artha') can be regarded as '5abda' in 
a broad technical sense when 'rasa' becomes its 'artha' or 'kavyartha'. 
This indeed is the consideration which entitles poetics to be regard
ed as a 'sastra' or science. In a word, it becomes a truism that 
'kavyartha' which is 'rasa' is supra-mundane, 'alaukika' or 'lokottara'. 

Anandavardhana himself in Karika I. 7 uses the word 'kavyar
tha' in this sense in the compound 'kavyartha-tattvajfia' indicating 
the differentia of connoisseurs. The Locana explains 'kavyartha' 
here as "Kavyasya tattvabhii.to yo'rtha}:i", i.e. the intrinsic aesthetic 
meaning of poetry. Its implications are fully brought out in the 
Kaumudi as follows:-

'The word 'tattva' is deliberately used to exclude the plain
ly stated (vacya) meaning. It here means only 'soul' or iitman. 
In all these usages, the word 'artha' never means ordinary 
'sense'; since manifestation of 'rasas' by naming them has been 
ruled out. Etymologically, it means that which is most intend
ed to be realised primarily (even referential meaning only 
serving as means thereto); and as Bharata's usage shows, it is 
applicable first and foremost only to 'rasa'; though loosely we 
might talk also of suggested 'vastu' (idea) and 'alankara' (figure 
of speech) as kavyartha, since they too have a kind of aesthetic 
superiority over the plainly stated meaning.2 

That we are on the right track is further corroborated by the 
explanation of Bharata's verse (VII. 7): 'Yo'rtho hfdayasam
vadl ..... ' explained in the Locana-Kaumudi on the initial verse 
as "yo vibhavadirii.pa}:i satkavivarJ].anadhiru9ho'rtha}:i" and "tasya 
arthasya bhava}:i . . . . . . samunm~a}:i, rasodbhava}:i rasotpattihetur
bhavati". Here we find that the causal factors of 'rasa', namely 

1. Nagendra's edn., Delhi, p. 470. 
2. ~ eicia1eie1~1 ~:;r.r: f<te1«:1flta4<"'H4 f.:rml<"'rnf; f<fi iJ ar~ ma1..-iq~4ei:, '!fill"_ 
~ "'"!lfa ~ qqqijli\id I ij° 'I" 4m l'l"~lil ~lft'tq, 3f(\" ~ l{f.:m "q;roirrtri;f 
'IITT"!ff.:cl" ~; 'll"rilll" <rn'~~~ftr~~~tf: ff.,~rif 'll<r.f1~fl:miliir1~: 
~I -KSRI Etln., Madras, p. 172. , 



152 K. KRISHNAMOORTIIY 

'vibhava' etc., are also termed 'artha' in the sense of 'vacyartha' or 
referential meaning.3 

The Kaumud'i is only echoing what Abhinavagupta himself said 
explicitly in the beginning of his commentary OJ) Bharata's VI 
chapter:-

padarthavakyarthau ras~veva paryavasyata iti 
asadhara.i;iyat, pradhanyacca kavyasyarthaJ:r 
rasaJ:t. Arthyante pradhanyena ityarthal).. 
Na tvartha8abdo abhidheyaviiei.4 

The semantic spectrum of the word 'artha' is indeed very wide. 
As the Amarak~a observes:-

artho'bhidheya-rai-vastu-prayojana-nivrtt~u 

· In the aesthetics of Bharata inherited by Anandavardhana, it 
does not mean 'abhidheya' (dictionary sense), but only 'prayojana' 
or intended ultimate value of 'rasa'. Otherwise, the 'vacyarthas' of 
poetry would be tantamount to be 'laukika'; and then they could !11 
the most lead to a worldly purport ( tatparya) like 'bheda' ( exclu
sion) or 'sarhsarga' (syntactical understanding of the various ele
ments), missing entirely the mark of 'rasa'. Hence it is that it 
becomes incumbent on the part of the aesthetician to discard 'tat
parya' as the poetic process involved in the delineation of 'rasa' and 
posit a unique explanation like 'dhvani' as Anandavardhana did:-

yastvatrapi tatparyaSaktimeva dhvananarh 
manyate sa na vastutattvaved.l. Vibhavanu
bhavapratipadake hi vakye tatparyaSa.ktirbhede 
samsarge va paryavasyet; na to rasyamanata
sare rase-ityalarh bahuna.5 

'Rasa' by definition is neither scriptural, figurative nor logical 
meaning. It is sui generis. Hence none of the recognised explana
tions of sentence-meaning like 'tatparya', 'la~a.i;ia' and 'anumana' can 
encroach upon the exclusive province of 'dhvani' which is aesthetic 
experience or significance. 

3. Cf. crr:;zirfirmcfr~r:rnf.11si:ir~::- -Locana, Op. cit., p. 193. 
4. Loe. Cit. Cf. also Kalpalatiiviveka, Ahmedabad, 1968, p. 308; and Hemacandra, 

KdvyanuSdsana, Dr. V. M. Kulkarni's Edn., Ahmedabad, 1964, p. 97. 
5. Locana, KSRI edn., p. 156. A sentence in common parlance - like 'Bring 

the Cow' - can signify the purport of excluding animals other than the cow, 
or of insistence on the act of bringing the cow desired, on the part of the 
person commissioned (See Kaumudi, Loe. Cit). 
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III 

With this minimum background in mind, we might now try to 
understand the initial statement of the dhvani-analysis ( Dhvanya
loka, I. 2). The 'artha' intended therein cannot be anything other 
than 'rasa'. No sahfdaya will ever deny the paramount position of 
'soul' to it in poetry. It justifies the first half of the karika fully. 
It also squares up totally with the statement in I. 56 - kavyasyatma 
sa evarthal;i - because the illustration cited is of Valmiki's creative 
upsurge of 'rasa' at the sight of the bird mercilessly shot by a hunter. 
The same is called 'svadu arthavastu' or 'sweet aesthetic content' in 
I. 6 and the need of sahrdaya for fully appreciating it is underscored 
in I. 7. Naturally 'so'rthal;i' in I. 8 is nothing but 'rasa' which is ex
clusively vyangya or suggested. It is stated as the goal in I. 9 to 
12, again generally, as 'so'rthal;i', etc. And what is most crucial and 
decisive is the use of the term 'arthal:i' twice in I .13, first in the 
sense of referential (vacya) meaning and then in the sense of sug
gested 'rasa', etc. ( vyangya), while technically introducing the aes
thetic term 'dhvani' for the first time. 'Dhvani' could in no way be 
called 'kavya-viS~a· or poetry par excellence unless all elements in
volved therein - ordinary :Sabda and artha as vyaiijakas, vyangya 
artha, vya.iijanavyapara - partook of the unique aesthetic process 
in such a unique way, that 'rasa', etc. stood out most outstandingly 
beautiful or enjoyable. 

So much for the repetitive and consistent usage of the word 
'artha' to denote only 'pratiyamanartha' by the karikaka.ra, which 
can be justified only on the premise that he was following the tradi
tion of Bharata in regarding 'rasa' as primarily kavyartha or vfi.kyar
tha, a meta-linguistic value.' 

IV 

Now the question arises about 'kavyatman'. The very use of 
the word 'atman' is analogical. Neither Anandavardhana nor 
Abhinavagupta have taken them too literally and stretched the ana
logy beyond permissible limits in their accounts of paetry. The 
very crux of the thesis of dhvani, or the sheet-anchor on which 
'dhvani' can be established, demam::ls an initial distinction between 
real kavyartha or rasa on the one hand and popular vakyartha or 

6. The references are throughout to K. Krishnamoorthy's Edn., Dhvanyiiloka, 
Dharwar, 1974. 

7. For a fuller discussion of the issue relating to the aesthetic use of these terms, 
see my article under publication in th~ Journal of the Oriental Research Insti
tute, Tirupati, viz.; - 'Kavyartha' and 'Vakyartha'. Cf. also Locana - 'ral'8-
dirarthaJ:i', KSRI edn., p. 146 and Dhvanyiiloka - '(rasanam vakyarthatve~
bhyupagamat,' Dharwar ecln., p. 170. 



154 K. KRISHNAMOORTHY 

vacyartha, since both are actually involved in poetry as 'end' and 
'means'. There can be 'vacyartha' without 'Kavyartha' or 'rasa', but 
the vice-versa is not true. There cannot be any 'kavyartha-rasa' 
without vacyartha. Both are thus peculiarly involved with each 
other in ideal poetry. The relation is not exactly that of soul and 
body either; for while a lifeless or soulness body is a corpse and 
useless, and does not deserve any attention but disposai, the body of 
poetry consisti,ng of 'vacaka-5abda' and 'vacyartha' makes its own 
demands like alankara and gui;ia from. the poet; and unless this mini
mum beauty is assured, it cannot serve as a fitting medium or body 
for 'rasa.' In other words, the body of poetry too has claims on the 
poet's creative attention and is not purposeless. 

Still more remarkable is the fact that 'rasa' or aesthetic experi
ence of the connoisseur can be described only as 'vyangya' or sug
gested in the final form assumed by the 'dhvani' theory. And 
'vyangya' is a relative term, which becomes meaningless without its 
counter-part 'vyaiijaka' since both these are essential in the poetic 
process or vyapara or vyai'ijana. Now what are the vyafijakas of 
rasa if not vacaka...Sabda and vavyartha? Thus, any description or 
division of the 'vyangya' atman must perforce take into account its 
vyaiijakas, which are in common language regarded as· vacaka and 
vacya without reference to 'rasa.' Because of these unique exigen
cies of the aesthetic situation in poetry, the atman has to be con
strued a little widely as to embrace both; and its narrow meaning of 
monistic soul in the Upani,:;;adic sense has to be given up altogether. 

Anandavardhana knew that he had precedents in such a loose 
usage of the term atman. Nowhere does he explain it as Vedantic 
soul. He explains it generally as 'tattva' or ultimate principle ( 1.1) 
sarariipa-artha (I. 2), i.e. essential goal, sarabhuta-artha (I. 5), etc. 
In such explanations kavyartha as seen above and kavyatman be
come almost interchangeable. The term 'atman' also according to 
the 4marak0$a, has several meanings, one of which is 'body':-

atma yatno dhrtirbuddhil;i. svabhavo brahma v~ma ca.8 

As ~asvamin points out, the usage 'K+Satman' refers to the lean 
body of a person. In the TiinQ.ya Mahabriihma'T_ta we have the 
usage -

tasmaditara atma medyati ca k~yati ca.9 

Here also it is clear that the body is spoken of as getting fat or 
lean. 

8. Loe. Cit. III.iii.IO. 
9. Loe. Cit. V.i.7, 
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A still more glaring example is that of Patafijali in his Mahii
bJii4ya who speaks of two atmans, antar-atman and sarira-atman:-

dvavatmanau - antaratma sariratma ca. 10 

While explaining the above, Kaiyata observes that according to the 
Sankhya standpoint, 'antaJ:ikaraJ].a' would be 'antaratman' and not 
'pur~a' which would be possible according to Naiyayikas. 

From the above, it should be clear that the use of the term 
'atman' to mean the body is not such a inexcusable or insoluble pro
position. 

v 
But there is one more important consideration which must have 

guided Anandavardhana in according an apparently equal status to 
vacyartha and 'vyarigyartha' in his very first proposition about 
kavya. Following Bharata, one must hold that rasadi alone is the 
aesthetic goal or meaning in poetry. It might be true also in the 
case of drama. But in non-dramatic poetry, which allows an equal 
room for nature-description, etc., 'rasa' may not be exclusively pri
mary. It might often be secondary. But even secondary or sub
sidiary 'rasadi' is beautiful; that is the province of rasavadalaiikara. 
Other forms of suggested meaning also like 'vastu' can often be out
shone by the preponderant beauty of vacyartha. This has to be ac
corded a status of poetry, since in the classics of Sanskrit literature, 
we have both types in abundance, and none can be gainsaid. Thus 
recognition of such guI].ibhiitavyangya or poetry of subordinated 
suggestion became unavoidable. 

Anandavardhana, therefore, had to concede a conspicuous place 
to primary vacyartha too in his aesthetic analysis of poetry. This 
apparent shifting of stand was forced upon him by the sheer logic 
of poetic facts. Though theoretically, it might appear like a com
promise or concession, actually, however, it is not so at all. All 
individual instances of recognised poetry do consist of both beauti
ful 'vacya' and beautiful 'vyangya' elements. The relative judge
ment of the one or the other as being superior is a matter of taste 
since these are only adventitious limiting adjuncts ( upadhis) which 
are not constant but variant. As Car,1.1;1.ldasa puts it:-

na khalu dhvanitva-gw;iibhutavyail.gyatve 
tadviS~o va gotvasvatvadl.vat vaiyadhi
kar~yaniyata-dharma.Q. sv'ikriyante, 
ki.rh tu aupadhikaQ.. Tata5ca yada yasya 

10. Under P~i, I.3.67-68. 
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pradhanopakarakatvamutkJ:'l?yate tada tasyo
padhermukhyatvena vyavaharal).. 11 

The two forms of poetry in question do not differ from each 
other like a cow and a horse. Both are found assisting each other; 
their names only serve to indicate which assists which ·in a given 
instance. Even Anandavardhana is conscious of this and adds the 
caution that one should not exhibit any craze for dhvani vis-a-vis 
9111_1,ibhutavyangya.12 

That is the reason why in the famous definition of Dhvani, 
Anandavardhana is cautious enough to narrow down the scope of 
'dhvani' to 'kavyav~a' or a type of poetry without shutting the 
door on the possibility of another type of poetry like 'gw;iibhiitav
yangya.' Hence Abhinavagupta has no hesitation in accepting the 
position that "experience of beauty itself can be deemed 'atman' of 
poetry." 

Yaccoktaril. - carutvapratitistarhi kavyasyatma 
syat' iti, tadangi.1mrma eva. 13 

In fact, the novel disti:o.ction of 'alaiJ.kara' and 'alaiJ.karya' adum
brated in the Dhvanyiiloka too becomes meaningful only in the 
above context of reconciling the claims of the beauty of both the 
categories of poetic beauty.14 For the first time, 'alaiikaras' come to 
be appreciated in relation to 'rasas' instead of being treated as in
dependent sources of poetic beauty. 

In the light of the above, it will be seen that the adverse criti
ques of Mahimabhatta and ViSvanatha of the Dhvani-Karika (I. 2) 

as involving a blatant self-contradiction are not quite tenable. As 
Abhinavagupta remarks in another place, "all the beauties attained 
by all the means only add up to contribute to the superior fasci
nation of the end which they serve". 

gui;ia.Q. .lq1.atmasamskaraJ:i 
pradhanam pratipadyate 

pradhanasyopakare hi 
tatha bhiiyasi vartate. 15 

11. Kiivyaprakii:iadipiki"I, S. P. Bhattacharya's edn., Vol. JI, Calcutta, 1965, p. 205. 
12. Locana, KSRI edn., p. 184. 
13. ~>Wtlf<icile<I~ ~if I 

"1<1ti'tlc1i'1i Mifll&!<'IS(<fll(~q~ II -Dhvanyiiloka., 11.6. 
14. Cf. if tr~ 6""f.:r<rflrvrr ~'!:I -Dhvanyiiloka, Vrtti under Jll.39. 
15. This citation from the Locana ascribed to Bhagavan is yet to be traced; it is 

also cited anonymously in the Kiivyaprakii8a (end of Chap. VI) and Kalpalaid
vi•;eka, p. 81. 
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But the truth of the matter, when considered in depth, is that 
the distinction between 'dhvani' and 'glll}.ibhii.tavyail.gya' is not only 
just functional and arbitrary dictated by considerations of practica] 
criticism; but also that it is unreal. The distinction is possible only 
when one holds in abeyance the ultimate end or purpose of poetry, 
viz. 'rasadi' and becomes alive to manifestations of penultimate 
poetic beauty.· If that whole and sole canon of poetic art is adopted 
in an undiluted form - everything will come under a single cate
gory of 'dhvani' and there will be nothing like any 'glll}.ibhii.ta
vyangya' at all. 16 Like 'maya' in 'Advaita,' all distinctions other than 
'dhvani' will disappear; and even there, the distinctions like 'vastu
dhvani' and 'alankara-dhvani' will fade away leaving the Brahman 
so to say of 'rasa' exclusively. 17 Such are some of the implications 
underlying the practical analysis of poetry by Anandavardhana in 
the very beginning of his work (I. 2-4) which deserve more than a 
passing attention. One "atman" of 'rasa-dhvani' appears as if it 
were two, because both share in the unique beauty of poetry and 
their relation is one of 'angfuigi-bhava' 'principal and subordinate' the 
roles of 'principal' and 'subordinate' remaining fluid and indeter
minate in given instances of poetry, though it might go against dry 
Jogic or exacting science. Anandavardhana is very much conscious 
of the fact that, while enjoying the 'vyarigya,' the 'vacya' is not 
elbowed out. 18 

16. Cf. Op. Cit. Il.40. The adhyiiropa-apavada technique adopted in Advaita
vedanta bears clo!:e resemblance to the technique adopted here by Ananda
vardhana. 

17. ~ll'lfTil~ ~~stir ~m<l'I!~~. mw<:rra.:.- -Vrtti under 1.5. 
18. Cf. ;r ~ Oll~ ~!flffof cr~~"flffir I ...:....D.hvanyiiloka, Dharwar edn., p. 200. 

It should not be forgotten that, ultimately, even the analogical maxims like 
'Padirtha-vakyartha-nyaya', 'ghat;atadupad~ak~rai;ia-ny~ya' and 'ghata.-pradipa
nyaya' are partial explanations which miss the unique interrelationship of the 
two constituent elements intellectually analysed, though aesthetically indivisible. 
Since one can proceed only from the known to the unknown even in aesthetics, 
the several varieties or paradigms of 'dhvani' are named after the 'vacyas' only 
which play diverse roles as 'vyaiijakas', and :riot in terms of 'vyaiigya' rasas, etc. 
(whose number would be infinite indeed as realised by Anandavardhana himself). 



Prakrit Verses In Dasarupaka with Avaloka 
And 

In Kavyaprakasa 
V. M. KULKARNI 

[1] 

PRAKRIT VERSES IN DAsAROPAKA WITH AVALOKA 

THE Daiariipa or Da.Sarupaka of Dhanafijaya (last quarter of the 
10th century A.D.) with the commentary Avalokai by Dhanika 

(written a little later) mainly deals with dramaturgy. As it con
tains a treatment of such topics as the types of hero, of heroine, and 
the nature and number of rasas which are common to poetics we 
take it up for our study. This work has been published several 
times. Here references are made to the Nirnaya Sagar Press, 5th 
edition ( 1941 J. 

(1) Dullahaj~urao ............... . 

~-\'il'OJIGj(iaTI ~ 'Rf lf<~m a:ralr I 

fqam~ fimq ~ q"(Gj ~'(G'f ~ ~ 11 

( ¥f1'-\'il'ifl"J<f'ft ~ ~ ~ afRiff I 

fi:r1"fR!' f1f~ sA q'(G'f mvf 4if4\'1Jlifi'1, II) 

(2) Kim dharaT,1.ie miamko ............... . 

f1" ~T«t° ~ amtm ~ iifl!f iif~uR I 

q1ii4~f .... "arrm ~~ ~ arrvrf'TI" 11 

(f1"~~amml~~~: I 

~mri\'~~@i.tf.:n~ 11) 

(3 J Majjha pai..rp:}a esa ............... . 

q'lif4' q{GGi'T lt«T 1fonfq ~at~ if ~ ~~ I 
ci ~ ~ ~ ~~ 4ricq~1~or 11 

(qq ~ 1'Vl1fq ~ ~~ ifiiffM ~I 

ri'~ mrflt m 'l'<Tii·i!SI" 1~01·11) .... 

(p. 13) 

-Ratniivali II-1 

(p. 24) 

-Ratnavali IV-8 

(p. 24) 

-Ratnavali IV -9 
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l 4 J Kulabaliae pecehaha . . . . . . . . . . . . . . . . ( p. 43) 

t«•uf~at~ ~ 'ill~crr~mavr-A""'°-f~mr 1 

~m- G<f ~mq qra «f mt~~ 11 

(t«•uf'1ct11Qr: i~ ~~aq-A~-~\=l'mr: 1 

SiqQ;:ffiq sr)f'fct af11f;ffiq" fiN W'flrl't'I' i I) 
-GS(W) 871 

'rhe reading 'pasavanti' in the printed text is most probably a 
printing mistake for the Sanskrit rendering of this word is correctly 
given as 'pravasanti' in the Sanskrit cchiiyii. But the readings 
'piye' and 'ette' are incorrect. The Adyar edition ( 1969) reads 
'Kulavalifu]am' ( Sk: Kulapalikanam) for Kula-baliae. It retains the 
wrong readings 'piye' and 'ette' ( vide p. 92). 

( 5) Hasiam aviara-muddham ............... . (p. 43) 

~m3flff.fatR:~ ~at m~-~m-~ 1 

irfVrat Q~~ awrTVr ~ ~ II 

(~ni:tf<iifif{~ ~ f"~ff-f.m'm-tt~'{ I 
irfVrff "'q'Tq"-Q'{\=f u;qprt ~~ !fi\=l'~"'l 11 ) 

Our printed edition reads Succhaa1h ( Sk: succhayam). The 
Adyar edition (p. 92) reads 'sacchaam'. The emended reading 
'sacchiiham' means 'like, similar'. 

l 6) LajjapajjattapasahaQiliril ............... . 

\=l'"'°T-t(.J'iiifl-ft~oJTTi l'({ffffl-fiJrftqqlmt I 

3tfcfUJ3t-~ll' Q11VfTVf ~ 41\=l'mt 11 

(~..q~-~rf.f 'R:-~T-f.ff1sqtrmrf.f I 

3t~-f.rFI'~ ~ ~~ """" rlVT 11 ) 

( p. 43) 

-GS (W) 866 

• The Prakrit word 'tatti' stands for 'trpti' as well as 'cinta'. The 
Adyar edition reads 'paracinta'. With that reading the gathii be
comes metrically defective. The 

1 
reading 'avi~aa-dummehairil' in 

our printed edition is rendered into Sanskrit as 'avinaya-dur
medhamsi'. The Gujarati Printing Press edition (1914 A.D.), 
p. 66, explains it as follows: 

~-?mm~~ ffuif" ~ "~ c~qqfcc'1tt
m ( lf) 4if5Cijl'11f~' ~q: 3'fcf'1'tf~rR ~ qrq~ I 

The Adyar edition p, 93, adopts the reading 'avinaadimmohai.Ih·' . . 
and explains it as follows: 

alf~;,qf(ili1l~l;(lf('I I ~rqfq'1'1f fTiiif~ ~· I atf.i'1'lf-imifl=I"~ '1' 

Ran~: I 
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( 7) Tava ccia rai-samae ............... . 

mCf ~ ~ ~ ~ fc.tloffif I 

'5fTCf VI' ~at-<ra~ ~ vraTVrT'( 11 

(~ tfn6+4Q +lf~EU;:ri fi(~ f<Hllilwfl I 

~r<f'lil' ~~~ ~ffl' ;rq;f II) 

The Adyar edition ( p. 95) reads 'Ja 1!-avakuvalaa' -
(Sk: 

ti(C(~~~~ '!_!~')qq(ff ~~ 11) 

The Sanskrit cch1ya, presented in our printed text, 

lfr.m fiif{'{4'i\i1{4:1~~i'f ~f\il'lff~ ;:yq;nfil" 11 

(p. 44) 

-GS I.5 

• 

reads: 

The Sanskrit rendering 'svacchabhani' goes against Hema-
candra's grammar: 

mqftit ~fititiffi Cff I 

~ -q~;l mqHf~ ~~)Cit 'l<ffff I 

Again, in Prakrit there is no dual number. Hence the form 
\1aa.i;iaim' is perfectly all right. In Sanskrit rendering it is neces
sary to follow the dual number construction. 

(8) Saccam jar;i_ai datthum ............. . ( p. 51) 

~~ iil'fVI"{ ~ ~f~ iil'Vl'f1:q ~~ mTI I 

+4"(':3' VI' §it ~ ~ fq «\ill~fiii\Ni "' II 

(~~ \il'fonra i"llZ ~ ri ~ '(f1T: 1 .. .. .. 
f'1J1fm" cert. qfli11Stfrfit q~ "l\illE4'1iii ~r: 11) 

-GS I-12 

This gatha is cited as an example of the figure of speech 'Vya
tyasa' in Alamkara-raJtniikara ( p. 116) and of 'A~epa' in Alamkiira
kaustubha. Alamkiiraratniikara reads saccia ( Sk: saiva) in place of 
'Saccarii'. 

( 9) Mahu ehi kim :r;tivalaa . . . . . . . . . . . . . . . . (p. 51) 

~ fiti ~mat ( ?~ flf' qo 1am:m) ·~~ fvrai•1a 
iii'( N ii' ftAai (? mam) 1 

m~f1:r~~ (? ~) ~IITTftat~~ II 
(+I'~: flf'q'T ~ ~ f'fttRhC{ qvfq ii°~ I 

~~~ (?~~) JtjVl"IT~ 11) 
-GS (W) 877; Vajjalagga 491 

1. Panthiya - Vajjalagga and Hemacandra. 
2. Jai harasi niyarilsai:iaril niyarilbao-Vajjalagga and Hemacandra. 
3. Garno dii.re - Vajjfilagga and Hemacandra. 
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The gatha and its Sanskrit cchiiyii, as presented in our edition, 
are wrong and misleading. The gatha as presented· in Hemacandra's 
Kiivyiinu8iisana (p. 54) or in Weber's Sapta-Sataka (No. 877) is per
fectly all right and yields ·good sense. The reader is referred to 
Vajjiilagga (p. 510, Notes on gatha No. 491, wrongly printed as 421), 
edited by Prof. Patwardhan, for its translation and notes on it by 
Weber. 

(10 J Tam ccia vaai;iarh 

(# f,;q'at q"atur ff ~ matoT \iff Gq'ut A (f ~ 1 

atavrr atoj•M'601 31'uuf f.:fat fm ~r~ 11 

(m m/Cl'i{of ff~~~ tftq'""fif ('I'~ 1 

~r ~tPfR";q(<f ~fq lfi'~ffi" II ) 

( 11 ) Jam kirhpi pecchamfu;iarh ............. . 

if flfi' A if;;prvf 'f"T'fl'Vi ~ lil'f!r ~ rfitat I 

fvrilnat ~4!q Cl'at~ ~s;i ~ 11 

( Qff flfi'lfiif sf~rvft ltur;('l'1 ~ Qq'f ('l'qqo I 
' . 

Rfii:rilr ~~4!'al <I'll'~ l!'al q{lf 11 ) 

(p. 52) 

-Dhanikasya 

(p. 52) 

-Dhanikasya 

The Adyar edition reads the second half of- this gatha differ
ently: 

firrat~~'-'t Cl'at~ ~;ft firrat~ 11 

( ~§~n~~~ <I'll'~ 1!'ai f.rq~ II ) 

But the earlier part of the second half, as presented in the 
Adyar edition, is metrically defective. The Sanskrit rendering 
(niyaccha) too is misleading. The Prakrit root ·~iaccha' is one of 
the 15 ade5as of v'd.pSa as recorded by Hemacandra in his Prakrit 
Grammar (4.181). 

(12) Taha jhatti se paatta ............... . 

AS.-12 

~ Rffi ~ qatm "ociti fcl'q'q'r ~~ 1 

~at...ramCl'r ~-- r .... ~ lil'i{ "~oj A 11 

(('l'q'f mzfff ('l'~r: ~'En!"~ R\jl'q'f! M;ft:Jt I 

~fqffit~qiq"r ll<l'ffi" f.:f~ qtn ~mriffif 11 ) 

(p. 52) 

-Dhanikasya 



162 V. M. KULKARNI 

( 13) De a pasia J].iantasu (?) ............... . 

tan qftm ~1!'1~~-~~~ I 
~ttrfunvr ~ ~ atWrTVr R ~ II 

(~ ffllf~ 5RiR A.m ,_.m~ -~~~ 1J 

d'l'Ntti fot11ori Rs;t 1'\{flq;:qmrqfq ~ 11) 

(p. 53) 

-GS (W) 968 

This gatha is for the first time cited by Anandavardhana in his 
Dhvanyaloka (p. 74) and its rendering and exposition in Sanskrit is 
contained in the Locana (commentary) on it by Abhinavagupta 
(pp. 74-75). The text of this gatha and its Sanskrit cchiiyii, as pre
sented in our edition is partly wrong "dea pasia J].iantasu" needs to 
be corrected as shown above; the Sanskrit rendering "daivad dr.%,va 
nitantasumukha" - is due to faulty reading of the ·original text on 
the part of the editor; it should be corrected as shown in the cchdya 
given above. Abhinavagupta's exposition of the gatha referred to 
above is at once original and brilliant. 

(14) Diaham khu dukkhiae ............. . 

R~ ~d'fl'q ttd'fl=i 1'i'T3iVf ~~ri I 
'Aq R qOGlfN moo imra~ 11 

(ft!fti~)~T:~~'!~~I 
~sfq q;=g:w ~: 1fjql*lfijfl4 11) 

The Adyar edition (p. 116), however, reads: 

Rdl~ ~ ~ 1'i'T3iVf if~ I 
..................... q'lafn§'d iq II 

(f~!~,ftit'iiiT ~ ~ iif{&tiqi«f. I 

........••....•.•. 1'Tiil*l§"d141: 11) 

The commentator adds "Q.uQ.iitkaro r8J].araJ].ika". 

(p. 53) 

-GS 111.26 

The editor of the Adyar edition observes in his Notes to Da.ia
rii:pavaloka (p. 262): 

"Bhattanrsiihha's at;lug:utkrtCJJya and -padiintasuptayifl), seem to me 
to be more suitable and to yield a better interpretation. I do not, 
however, find rJ,w;lutkara in the sense of raQ.arar;iika in the Prakrit dic
tionaries available to me. I feel Bh. Nr. must have had ac~ess to 
genuine sources for the reading and the interpretation." 

There is no such word as 'i;lw;lutkiira' in Prakrit. AQ.uQ.fuikia is 
a gh~t.;wcird. 
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(15) Taha dittham faha bhai;i.iam............ .. . . (p. 54) 

nt ~ nt 1'firrai on:f ~ (? fVmt) ~ ~ 1: 

~ai~ (? ~) ~ii\l~ll 
( R1fr ~ R1fr 1'fiim ~ ~ (? ~) t'l1fT nci l~iij'f I 

~~ ~gv( «fcl'~ ~ ~Tfq-: 11 ) 

-Dhanikasya 

The reading '?;tiadam' seems to be doubtful. The Adyar edition 
reads '?;tiudam' (Sk: niv:rttam). However, 'i;iiudam' cannot be equated 
with 'niv:rttam'. 

The actions on the part of the heroine, described in the first half 
of the gatha, more or less correspond with the ones, described in the 
first half of the following gatha: 

"Gf "Gf llitf« "Gf "Gf 'Ef ~ ii\l ~ fVroii\f~ I 

-Kiivyiinu.Siisana, p. 425, v. 727 

-Sarasvat'ika-r;ithiibhara~, p. 618, v. 152 

-GS IV.78 

There is a variant reading 'niacchesi' in place of 'I}iamsesi'. 
The meaning of 'niacchesi' is already had from 'dittham'. One is 
therefore tempted to hazard a conjecture that the original reading 
may have been: 

.....• ~ firramtai ~ ~ I 
( ...... ~ f.r.fm('f ( q~('f) (f'fr (f'fl~ I ) 

( 16) saloe vvia ( ? ccia) ............... . 

~~ f~ ~ ~~) E4(~ift:tat~ ~ I 

oi'G@M« f.f 1fnt ~ ~ ~ II 
(~~~~oft1!'!'41fliiififl4 (~)pr I 
ii'iiUa-Tsfif 'fR°l ~ ~ ~: 11) 

( 1 7 ) Rai;u;la caI].<;lii . . . . . . . . . . . . 

~'IT ~ 4fctfcNan &•¥tilm "'"'iRi N~ ~ 3' 1 

~ ~ ~ • ~ llin=.T 9"'" ~ vr5 ~ ~ 11 

('('GTI ~ tlfum ritm iffi 4t'ni q'fqa-~ 'Ef I 

(p. 58) 

-GS 11.30 

(p. 66) 

f-.mT ~ ~~ ~ ~) &1f: ~ ~ 'Rfil ~: 11) 

-Karpilramaiijari I . 23 

4 ~ (Sk ftrmar) 5 'lfT'i I 'If!~ (Sk 'lfl'Rr) 
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'( 18) Vevai seadavadani ( ? ) ............... . (pp. 78-79) 

This passage, as printed in our edition, is very corrupt. For 
restoration of this Apabhramsa passage vide supra Dr. H. C. Bhayani, 
"Restoration of the text of some corrupt Apabhrarnsa and Prakrit 
citations in Dhanika's Avaloka on the DciSariipaka and in Kuntaka's 
Vakrokti-Jivita". 

~{ ~a:r~f(a:r-u"finr-rrm 

'«( fif«~\;'~~( anltm=r~-vlffl I 

iu "~· ~lll'fl:t'p3 ri. ~· fif~ 
~ w (?) ~q..:~ ~r fiflll'm~{ 11 

( -~ '~-PrfM-~Jl'rfsqff-rrT'Jll 

<fri'ff R~ff-<f:;f ... rR ·~-"'Jll I 
q~ aflfr: ~fll'\:l'tilli iwii iwii ftfl=l'::nf'::. 

0 n. .Q:.AU1 

irm ~q-rr ff<f sinrr ~r af(f~fw;fa- 11 ) 

In connection with this passage the reader is referred to Prof. 
Venkatacharya's Introduction (pp. xxxviii-xl) to the Adyar edition 

(19) Aip;tah~umahelia (?) ............... . (p. 91) 

This Apabhramsa stanza is extremely corrupt. For the restora
tion of the text vide supra Dr. Bhayani's paper. 

a?llVfG' vn~ q~~f, ar9qf~-ftaTf! 1 

qg ~a~ a:r~-~~I attrr vr ~ If! 11 

( af;:qmr "'~ q~Rr ar5-qft~~: 

qlf 1'\rnl'fl:f 3ffi~vrflf ar~lf °' w~fa 'fi'U: 11 

(20) Ekkatto ruai pi.a. ............... . 

~""'tit ~ar( fifarr a?GVl'ttt ~'R'if:'-~«I' 1 

q~vr ~~«or a? ~ imrtai ~at 11 

(~ ~)A'.fif fiNr;:qff: ~~-f.f~: I 

ii:vrJ ~ ;f ~ it~ci ~'{ II) 

(p. 91) 

This gatha is cited for the first time by Anandavardhana in his 
Dhvanyiiloka ( p. 383) to illustrate 'rasa-avirodhitii'. 
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( 21) Bhama dhammia visaddho . . . . . . . . . . . . . . . . ( p. 94) 

1'ir~~m~amJinf~ff'IJI' I 

~ 1u1clfl'IJ51Ji•1C4fttu11 tfurm~ 11 

('11f ~~:"~Tsu qITT~ I 
'11ct"1fnifi+31}S\11QlfWon ~f.f II) 

-GS II. 75 

This gatha is cited for the first time by Anandavardhana in his 
Dhvanyaloka ( p. 52) when discussing the nature of dhvami and its 
distinction from mukhyiirtha. 

( 22) Pai;i.aakuvifu;ta dor,iha vi ............... . 

1'UM1jfct3fTUf tlu({ R 3'fi:rat~ 8¥iiUICdiUj I 

~-fVl'q..vftm"-ftuur~ ~ ~ II 
(Sf0t'lf-1}Nn4\ifq~~1qf;:cq(;t: I 

f.mm-~-R:""1"-c¥ilflUizil': ~ ~: 11 ) 

( 23) Keli-gotta-kkhalai;i.e ............... . 

~..ql~~ f.r ~~ff mfruiaT I 

¥.! ~ qf~ il'Tafl ~ ~at 'AUUfT ti 

(~T-'1"'~\fq ~tqfif ~~";cf\' I 

~~~iWT1'1'~~~11) 

(p. 102) 

-GS 1-27 

(p. 103) 

-GS (W) 967 

The Adyar edition ( p. 234) reads the earlier part of the second 
half as follows: 
~ ~ qf~~ and the commentator gives its cchaya as 

~ ~~(? )l!"1'1ff~~. Obviously both the text and its cchiiyii are 
not satisfactory. One feels like conjectu~ing that the original read
ing might have been ~ ~~ qf~ (Sk: !;l!Z ~~ qf~1~) The first 
foot of this gatha occurs in a gatha cited in Sarasvatika'r}thabhara"!a 
( p. 622) and Sriigiiraprakii§a ( p. 622, 789 and 841). 

( 24) :t:-l'eurakoQ.ivilaggam ............... . 

ufTI:..lfllR-~ ~ ~atfft tmf~ I 
f~ ~-invi ~)affir ~at ifi~ ti 

(~~-lfllfc-~\:l'r.:f ~f~ ~ ~'R~ I 

~ siU"4n¥tA~•Wl:cc4·~4" ifi~ 11) 

s ~ flrm=c.:; •fr1Ji f<i·~•U"lf 1 atefq'3f~ (Sk n"?"-fi!'li"C) 
H 1'f111T~~!11f (lf'lrlClcr):) 9 R-~ ~(~ii-) 

(p. 104) 

-GS 11.88 
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( 25) Hontapahiassa jaa ............... . 

~ra~ iinan at1:a'i@o11ftat-~-~~ 1 

~m "1'( 1~ ~ fim-~~Td4T 11 

(~NN4i'1f ~ 84151'6@'1~-~-~ I 

~~ ~ra ~ ~~ tw:f-fcf~4tf14fh•u: II ) 

[2] 

(p. 104) 

-GS I-47 

PRAKRIT VERSES IN KAVYA-PRAKASA 

Mamm.ata's Kavya-praka8a1 is a standard work on Sanskrit poe
tics. Its date lies between 1050 and 1100 A.D. "It sums up in it
self all the activities that had been going on for centuries in the field 
of Poetics; while it becomes itself a fountain-head from which fresh 
streams of doctrine issue forth." It comprises as usual three parts, 
the Karikas, the Vrtti and the examples. He cites over 600 verses to 
illustrate his teachings. Out of these verses about 64 verses are in 
Prakrit: 

( 1 l ( Tatra vacyasya ( vyaiijakatvarh) yatha - ) 

~ Q()•anoi atftl w am" m ~ai ~ , 
ffT "111' Ai "1<fiilfl1i ~ VI' ~lilt II 

( ~)qifi(Ojql( ~ ~1''lfif ftl15i (~ I 
al{ 1fOI Ai 1'i~'{ ~ ll ·~'MtilOft't II ) 

This verse is in g.B;tM. 

(2) lLa~yasya (vyaiijakatvam) yatha -) 

• ~ ~ .J .J tfAAlf« q'iiR ~ I 
~-Uf8°-1'i~-uf"<R ~if~~~ II 
( ml<ft' ( =~) ~ ~ ri ri pTftt q1f '!iff I 

~~~~~~f~~ll) 

10 qi~~(?~) ir~ 

(p. 28) 

-GS (W) 889 

(p. 29) 

-GS (W) 860 

1. This work has been published several times. It h"5 so many coiµµlentaries 
on it The edition here referred to is the one with the commen~ry Biila
bodhini of Vilmanicirya published by B.0.R. Institute. Pune (1950). 
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This verse is in: Giti. 

( 3) (Vyangyasya (vyaiijakatvaril.) yatha -) 

\fat ~-~/firtum f1'ft!uft~ ~ ~ I 

~-irom-1'T8fal..q~an ~Rf 11 

<~~-~Rfu;f\'~~·~1 

~~-1'1\iA..qf~ 4ts·4!1iitfitttN• 11) 
' "' 
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(p. 30) 

-GS 1-4 

( 4) [Adi-grahru;i.at ("Ka.lo vyaktil). svaradaya:Q." iti miilasthadi
pada-grahyasyabhinayasya niyamakatvarii udaharati 'Ed
daha' iti]: 

~~an l{(~ttff atf..,gqfif~ I 

l{(@iltttC«'41 l{(@ilttf@'" Rot~ II 
(l{riif4Uti'51\'('if'14ii l{etl4"'ii'511Wtqf1M'5lt~'!_ I) 

l{ettf4pqt'5114f'41 ~ettCC"'it'4fci'4f\1: 11) 

(p. 67) 

-GS (W) 973 

( 5) [Kramei;iodaharru;i.iini (Vaktr-vaiS~yat vacyasya vyangya
tvam] 

atcf:4e\lf ~"' ~ fjqj•tC(~ ~ ~ 1 
""..fm~..vfmm-Q@T 'f~ 4il'1lf 11 

(atfM'4\lf m;oln'li~ •MMettft:+i. m~ I c. ~ :s· .. '"i~•\"'lolll• ' 

~~-f.:r:~-f.:r:"@T f~rf1:1 ~ II) 

(p. 73) 

-GS (W) 881 

( 6) [Boddhavya-vaiSL?tyat vacyasya vyaiijakatvam - ] 

~/~ ~~ r..m OIWQttoi QUffamaT I 

q ifC(tttC~ iii'i/'fi~ Q~ ~/¥ ~ ~ ~ II 
{ot'lfismt/~~ fiM'il(16t'i Qf~:~ffi!. I 

""q;:4q1fit"4t m-u/~ afW ""/~ ~ qfl:~ II ) 
The verse is in Giti. 

(pp. 73-74) 

-GS (W) 956 

( 7) [Vakya-vai.S~yat vacyasylil vyaiijakatvam ....:.... ] 

et101T q ~-~~Of uTm ~I 
qf°O@Q~~ff3T~GfQJ~ II 

( ""1' "" ijOlfll((Ot-f'lnfq(ff /~/~ C!:fiiz if ~(If: I 
~~a'l'if~'lifar~: 11) 

( p. 75) 

-GS (W) 939 
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( 8) [Anya-sannidhi-vai.Si$,yat vacyasya vyaiijakatvam - ] 

~ at"JI'~ mfT if Q'~-~ «aH'tfM1 I 
WGTiRf ~ "9mi ~ Of 'f ~ft~) 11 

( .,itN•Uiir.:rT: ~ ~ ~ I 
~ ~ ~~""'' 

~ lfR ~~"''fr 'l"Cffu ~: 11) 

( 9) [Prastava-vaiS~yat vacyasya vyafijakatvam] 

~ Qqi•IN~ ~ ftfaft ~ ~<q°Eior I 
~ f1" flt f.;,~mnrr ~ ~ lfl<fii11Ni 11 
( ~ «intlfqmftf ff'f m) m ~..imfor I 
~~f~~~~N~ifl(Gflqtt II) 

(p. 77) 

-GS (W) 875 

(p. 77) 

-GS (W) 962 

( 10) [Kala-vai.Si?tyad vacyasya vyafijakatvam - ] 

~WIN (qQ Aat f1" '10fTfl:I' ~ ii~i"OTT ~"1 ( ? ~) I 
~ qq'T~ ~JU ..... P ~ ~ lfl<fiii\Ni II 

(~~..q'('<ffl ~ f'1 'q'Oflfif (fC( ~il11'4t!l6Jt ("~") 

3Rf "'"Rm~ ~i\'q' ~ 1"~~ II ) 

(p. 79) 

( 11) [Vastumatram yatha - ] 

lff"31' Of ~"' Q('q Vi ft.q ifof ~~ tTT1" I 

\i'GOfamft~ ~ iil°t <mm ffi <ffl§ 11 

("r~ ~ ~~(f ~ smn:m vlit 1 

:mf7"t4'~~ ("~~mt) slPr'tt qfi qo~mnr.~ cm 11 ) 

-GS (W) 851 

(p. 133) 

-GS (W) 879 

Hemacandra ( KaS, p. 67) repeats this example. Kalpalatii
viveka (p. 141) reads 'uggaa' for 'wp;i.aa'. 

( 12) [Dvada.5a-bheclo'rtha-5aktyudbhavo dhvan~ kramel}.oda
har~am ( ? - odahar~i) ( SvataJ:i-sambhavina vastuna
vastuno vyaktim udahar~ti)] (p. 135) 

~~r<"tirlVT ~ ~) ,;Rf wimf'~ifatT I 

tat ~Of Of3itl) q"'ti('{'(f<lffldAT ~II 

(~TI'()qf!Jr~af.:uqfi;rq': ~ Uom~: I 

~ ~ "fflT1itlT ~-fcf~~ ;;rrar 11) 

-GS (W) 970 
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( 13) [Kavi-prau9hoktimatra-siddhena 
ktim udaharati - ] 

vastuniilamkiirasya vya
( p. 140) 

~ il~ifrf~ ff'Uf at~ ~T ~ I 
~ 'ffrof~ f.fgu ~ ~ tfioOlfi:+i ~ 11 

(~il'\m~~~m~~lm I 
qirr~~m~~li'4i~~~: 11) 

The verse is in Giti. 

( 14) [Kavi-pram;lhokti-miitra-siddheniilamkiirel)a 
ktimudaharati - ] 

•ilcaif\'l•IGl(~ilj\Nj,OlfMt ~ ~ tt~ I 
•11oif~of\01 q'fVJ) q~ra af ~ 11 
(•ilcaif\'lii•i"'l(ii~im\' ~ ~ ~<fl:r I 

~AT "1""1': q)~ ~ ~ 11) 

-GS (W) 977 

vastuno vya
( p. 141) 

-GS (W) 934 

Hemacandra ( Kas, p. 80) repeats this example. Weber 
reads the second half as follows: 

~~~ "1'Uft ~\'IG1¥f\an af ~~ I 

(~~r "1""1': qi'f~"'1¥ft€t ~~I) 

( 15) [KaviprauQ.hokti-matra-siddhenalamkiirel)iilamkarasya 
vyaktim udaharati - ] ( p. 142) 

~ ~~ er ~i' !fit-~~-q-f•du1a«1 1 
~ '¥°1'-4t\'1'10Gj f.m \il'at{ tt1' ~ 11 

(qr ~qmtlrcf ~~T m-C«"'ll"!q~-Q-f~ I 
~ '!4"'1'1Gt\'f'1Pt1fifCI' iffqfi:I' wr ~ 11 ) 

-GS (W) 983 

( 16) [Kavi...:nibaddha-vaktr-prauQ.hokti:..ttia.tra~iddha

vyaiijakiirthasya dhvane.Scatur~u bhed~u madhye 
vastuna vastuno vyaktim udaharati - ] ( p. 143 l 

;il ~1f;Tf11f<il~\'1 iilj~ ~~ ~oq)af-flSlwil <(-

'fiiqt~~\'1..q;omm\'-~ ~'WT d°'~ I 

a-~~ f.f~-uft~m~cn"""°' 
~an ~ f"§wVT fol ~ moo1~wn t1f /f<taf 11 
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(q ws~¥1'11f<~/-iM~: ~: '""1?-f~1-
''' (1~:§\'l'l'·lfiGiiqJ\~ 5"'m tf~ I 
<"' ~ q(1•11f'1'11 f•Hf"'on-f.f:~~ 
iifnfT mzffi' filllil~sfq ~~'r'ff ~ I I) 

-Karpiirama:njar'i 1-20 

This verse is in Siirdiilavikrw;l.ita. 

( 17) [Kavi-nibaddha-vaktr-praw;lhokti-matra-siddhena 
vastunalamkarasya vyaktirh udaharati - ] ( p. 144) 

~ fee <CJiGI "1"Gml ~ d\ (floior atmm I 
f1'at-m-f"4~i'ii!i'1~. ffi a-ur afmmf II 
(~RI' f~ ~~ q"q' d\(~"'111141ff'l I 

m~-~R'«~~d"'IM!i't't II) 
-GS (W) 936 

The GS (W) reads 'oasarn' for 'asasam', and 'piaama
damsai;ia-vihalakkha.I}.ammi' in the second half. The Bala
bodhini refers to another reading 'vihalattai;i.a' in place of 
'vihalail.khala'. Oasam meaning 'avakasam' does not yield 
a happy sense in the present context. 'Vihalattana' mean~ 
ing 'vihvalattva' is equally a good reading. 

The Kalpalatii1Jiveka ( p. 162) repeats this example. 

( 18) [Kavi-nibaddha-vaktr-prau.Qhokti-matra-
siddhenalaihkare:r;i.a vastuno vyaktim udaharati - ] ( p. 144) 

;m;il~~at-~~ ~ '11~ ~Roof I 
~ qmaft ~ T'ft ii\' or ~qa:n 11 

(3TI'i'fi~-~~ ~)1'q ~I 

'{'ffri~it snm:: lfiftf" ~ "'IT'llii;:fr 11) 
-GS (W) 971 

In place of 'uHolla' we have a variant reading 'Ollolla' 
but the meaning remains the same. 

The verse is in Giti. 

( 19 J [Kavi-nibaddha-vaktr-prauc;lhokti-matra
siddhenalamkarei;ialarnkarasya vyaktim udaharati - ] 

~~fff-1'f"<tt ~~~QT~ I 
a101fcto1qo1w141i:q1 aiti ~ fq ~II .. .. .. 
(~~J-'f!d' ~ ~ ~ ""~1 : 
at"'lfct"'lq"'lrQifiqi atm Mlfiqf'i ~ 11) .. .. 

(p. 145) 

-GS 11-82 
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( 20) [Pada-prakasyatve krama-praptamatyanta-
tiraslqta-vacyarn udaharati - ] 

n~~~~~~~amvr I 

~~~UT~~ f41\if1ftt II 

(n..:;;q•~m~~qotrfinmfin'h1G11'!_ 1 

~~..:arpm ;i" ~ OQCh'llq'f ~~ 11) 

The verse is in Mukha-vipul<i. 

(p. 150) 

·-GS (W) 978 

( 21) [SvataJ:isambhavinalarhkarei;ialarhkarasya vyaktim 
udaharati - ] ( p. 158 1 

~ ~ qmf':q arrm ~ ~~~ 1 

{at "1f-Cfgatl ~ f"" Qaf $~ 11 

{ffef fffi'fftfli ~ aiiMiiQ\) ~~~I 

tfff l1Cfefer: ~r 1'iura ~ *'f!\tfqtgq 11) " ~ . ' 

The verse is in Sarva-vipula. 

( 22) [Kavi-prau9hokti-matra-siddhena vastuna 
udaharati - ] 

uf§ ~"J ~ft:tatqtqitf<:r3iVJ iii) .itt I 
«iw-:d fifat prt ~ ~~) 11 

(~ "iil~iEIC4(ilil'g \ilf\iiriftlf1¥11('q ~I 

«ilfl'6@'Jlfq'Cf ~ 'q'q';:r-~ 11il'l'l•ftfliGI: 11) 
"' c 

The verse is in Sarvavipulii. 

-GS (W) 990 

vastuno vyaktim 
(p. 158) 

-GS (W) 992 

[In the second half we get a few variant readings: 'Cia' 
for 'via', 'viambhanto' for 'vijambhanto'. The Praclipa com
mentary reads: "Ekacchattam va k~ai tihuai:ia-rajjam"] 

( 23) [Kavi-prauQ.hokti-matra-siddhenalarhkarei:ia vastuno vyaktim 
udaharati -] 

~~~ rr"~-1'i~~ I 

~--am1~ f.fp~" ~ ~ ~m " 
( •nfi:nvrtsN ~: mtrcr-1'ict'la"" ~ 1 

~-Cfq'~ ~".!il'l'llftt.; .... ~ (ffq't'/~r ~: 11) 

The verse is in Giti. 

(p. 160) 

-GS (Wl 994 
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( 24) [Kavi-prauc;lhokti-matra-siddhenalarhkar~larnkarasya 

vyaktim lid.aharati - ] ( p. 161) 

") ~/p~) Qf..+iR'\1 !fi'ft;fa:r~-firrat..qf I 

~ ~ ~ •1• m) ~·oHi~·ii\'att 11 

(" '!"J/~·Niq('llFJT afiim;r: ~~-~~: I 

~: ~ ~ ~~/~<O" ~~: ~~~ ~ 11) 
--GS (W) 998 

( 25) [Kavi-nibaddha-vaktr-praw;l.hokti-matra-siddhena 

vastuna vastuno vyaktim udaharati - ] 

~~-NoiifiM ~~af 1'i1 ~ ftt ~ ~ wa;i I .. 

1'iT "~~ qafuf.~ 'Cq" ~ ~ II 

(~~"'!•ns~ifiW ~ ifi't'i'ccqf« 1fU1' q'q' ~ 1 

1'iT ft1q1t1ffl¥nl't SRN-~Tcf ff1fR1 II) 

(p. 162) 

--GS (W) 986 

The verse is in mukha-vipula. 

I 26) [Kavi-nibaddha-vaktr-prauc;lhokti-matra-siddhena 

vastunalariikarasya vyaktim udaharati - ] 

mt:~-~~ m~T~Ttt fi'l'f~ I 

~) fVrcnfoo ~ ~('!') ~) ~ ~ 11 

(~ ;:rcr-~~ a.~1~~' r.,ro•u 1 

~) f;;.nf~ ~)aj\qq101tttf1: ~ ~q 11 ) 
A ' 

( p. 163) 

-GS (W) 996 

The metre of this verse is mukha-vipula. 

S. P. Bhattacharya pertinently observes: "Different com
mentators give different chii.yii indicative of different read
ings ~ef'tll:i+fl1JT:, "3'e:ffirirr:, "3'~, "3':c~;::r in the original gatha 
text. R°'ucaka's chii.yii '3'f~<i+fl1lT~ is wh~t has _been adopted by 
Vaidyanatha". Foot-note No. 104 to Ullasa IV of the Kiivya
prakii.Sa-samketa, edited by him and published in COJ, Vol. II 
Nos. 6, and 12. 
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( 27) [Kavi-nibaddha-vaktr-prauQ.hokti-matra-siddhena-
larilkareI].a vastuno vyaktim udaharati - ] (p. 163) 

qR~T ~;~rt fcfq~GfT fcf~10;01 q~ I 
OT/W& q-)~/~ Qg ~ ~f Of~) ffi ~ ~~ flti fir 11 

( 1mnrrffi ~ITT° f.rcrMcr~ f.f~~ "~ 1 

~-.~({; ~ ~r;w~r Qi ([r· ~r "'~ {fff ~)ftfq ~tw ~ 11) 

The metre of this verse is Giti. 
-GS (W> 960 

(28) [Yatha va - J (p. 164) 

f.f~~ ~ ~~ tz~ fio"r ~crm~ 1 

~~-~/-fiir~ at atafr ~an f~ qrftat f.f~oor) 11 

( fcf~t/A~~~ ('<ft ~fW '!~r P"' ~cn1flsa't 1 

rn""".fi-A~Of/A~~"'Rifr ~ m qrnfi:f~r fcfflnr: II) 
--GS (W) 880 

The metre of this verse is Giti. 

GS ( W) reads 'vihalakkhar:arii' in place of 'vihalankhala·m '. 

( 29) [KaVi-'llibaddha-vaktr-praw;lhokti-matra-siddhena-
larilkare:¥lamkarasya vyaktim udaharati - ] (p. 165) 

~ q-~ at A~-ff~-~un ~r 1 

~~ fcf Ofa{)i' ~ qtcfpr at~ ~' ~ ~orai i 1 
(;ql~r q-~~ 'ilf Afflii-ff~~r: ~r 1 

~ 9'~A q~f!'fil ~ .tdff ff<{ ~, 11 ) 

The metre of this verse is Giti. 

If we read with Weber the second half as 

~~ fcf Of.fti' ~ qtq'~ 3'~ ~(~ ~3{ 11 

(~ ... ~A q~~ ~~~'!II) 
then the metre would be giithii. 

( 30) [PadaikadeSa.-racana-varJ}.~vapi rasadayaJ:i/ 
Tatra pralqtya yatha - ] 

ll~-~at-fiiral~Gf-1'i'{-~~at-q-Of3'Gf-'3!31(:f~ I 

~ c."(3'-0fatol ~(~al \il'3'( 11 

(~~f~-'(i'f-f.rcm'f-lli"{-~~-q~;r~ I . 

~~°"'of qmft..qf~~ ;;rqfif 11 ) 

--GS (W) 984 

(p. 168) 

-GS V.55 
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(31) [Sambandhasya ( vyaiijakatva:rh) yatha - ] 

1TI1nq: f~ '111' qtf" vrOi'd'~o~ vr anvnflt 1 

~~~"iil'T~)f"m~ II 
( V 1q~~I f¥q vtif qrt°'" ot•i <f ft4f ('t ot' iilr.l'Tfi:r I 

"11Tf~q(ft;~in~m~ 11) 

The metre of this verse is giithii. 

( 32) [Vacanasya ( vyaiijkatva:rh) yatha - ] 

ffrVr 'TumTWUff1't dMWoTVf ~ ~ I .. -.--.'I! .. 

ffriT ilflilarrot ~ ~f"<firai ;m31qqtfjGj 11 

( ~ ,Gi\1'£01 lot j ffim1!(~ ffi'lf sfAj': I 

mwt 11fUtm;rt/~ qflinMi ~'( ~ 'i'llMCC*IAi! II ) 

The metre of this verse is Jaghanavipulii. 

( 33) [Tatra dingmatram udahriyate - ] 

'l'Vf~31'T ~an: ;;mn~ ~at fit; fq a-~ 1 

~at{ q~~tfl:if dlo!flii'i\51'3' ~ 11 

( ~fG'MrTf!flii'4'11 "'( ;;m:flfr §1'11' ~ ff 1l'fUtm I 

~)Rfff •itrf-i4'il1"itl·~·s~ Cf~ 11 ) 
& ' "' c.'!: ~ 

This gatha is first cited in Dhvanyaloka. 

-GS (W) 705 

(p. 176) 

-GS (W) 940 

(p. 187) 

-GS (W) 963 

Weber reads 'gharopantaphalii}.i-gharammi' ( Sk: grho
panta-phalinigrhe) in place of 'pa4ohara', etc. 

( 34) [Asundara:rh ( madhyama-kavyam-udaharati) yatha - ] 

CfTVl'f<P'!p~~ ~I 
~'(~~ ~ mafflf aitnt 11 

(~~p·WfR-lfal\ili'£i'i ~J: I 

'l,'£'4'14&:il'!rilt:IT ~: *i'll"<tl~ilf"1 11)) 

This gatha is first cited in Dhvanyaloka (p. 282) -

(p. 211) 

-GS (W) 874 
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( 35) [Vacya-vyangyayoQ. v~aya-bhedam aha - ] 

~·or~~"<mr~fifanq~~ 1 

nif(q;a+Mi41Cf{ cnf<alcf(1{ ~ ~ II 

( ~ "1 ;f 'Rfff '()~ ~ firql1fT: ffilOjqQ~ 11 

~4"Ui0i4f\\tt •rf'{ffef\it ~°'T'! II ) 
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(p. 244) 

-GS (W) 886 

This gatha is first cited in Dhvanyiiloka (pp. 76-77 l. 

In place of - 'pai.imagghairi' we have the variant -
pai.imagghai:r;ii ( Sk: padmaghrayi:r;ii). 

(36) [Na ca (- mukhyarthabadha}:i) - ] 

. atwr ~ '!"iNl't ~~ ~ mmai m~ , 
+n' qf~ ~ml~~ Ojqfritf!{f~ II 

(41f~ f.,q'iliiffi' (=mt) 3t~ ~~I 
"'q~ (i'5iMJifi 41Uf1Qiq1ccq~!ttfm II ) 

This gatha is first cited in Dhvanyaloka (.p. 71). 

(p. 247) 

-GS VIl.67 

The text, presented by GS, is somewhat different. 

~("f fvr+m11 01m ~ at~ ~ qf'(atort ~m , 
~ ~ +n' 4'~ mrVt ~~II 
(n f.,q'i\iifd 41f'!<'ll~'I qf~: ~:I 
q~ <1'5Q .. Q'lfi q'f<fqt: °411A ~II') 

The text, as presented in Dhvanyaloka is poetically 
and aesthetically superior to what we find in GS. 

( 37) [Sambaddha-sambandho vyailgyo'rtha}:i -

fCiiCC\~ ~ il+:1f ~~ 011f'1ifiq\ilc'11 

~'(Oft m~..vmvf ~~~·II 

(~-~ m¥fti~1oj ~ onficifiq\ij~ I 

~~~mzra~ II ) 

(p. 250) 

-GS (W) 816 

GS reads 'Siri' (Sk: Sri}:i) in place of 'lacchi'. 
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(38 ). [Tatha hi - ] 

1'1l afl:qaf 1'T~~ '" ~ Ol'iiiR qif'Gft a-vr I 

'T)~f'Vl'(1'i'&'SfitrCrf~arr ~~at~T~GT 11; 

( ~ QTil:Ai A-RM: ~ ~<1i1m irrf~i'I'~ 1_ 

'T)(A{\'r~crftf"1r ~r~t-r 11 ) 

(pp. 252-53) 

-GS II. 75 

We have the variant reading 'visaddho' ( Sk: visra
bdhal,i) in place of 'Visattho'. 

GS reads 'Gola-a,Qa..:viac;la' ( Sk: 'Godatatavikata) in 
place of 'GoJ.ru:iaikaccha'. 

This verse is for the first time cited in Dhvanyaloka (p. 52). 

( 39) [ ( .ASravyatvam) yatha va - ] 

•. ~~ mC" irGtar fif vr ~Gf-1!'Clfvj 1 

at~ 8"f( iifm q)«\' q~lfWf~ A qlTll'Vf) 11 

( q qf~cf m4a- ( =W~(l) iAl'Tfq' 9' ~~ I 

afV.I .... ~ ~M qlo-1: 'Sl'fiA4fdq Sl'f~-n;r: II ) 

(p. 336) 

-GS (W) 979 

According to M.fu;iikyacandra ( Sanketa, p. 224) and 
Bhatta Some5vara ( Kiivyiidarsa-sanketa, p. 136) this gathii 
is drawn from Anandavardhana's Paficabii:f!al'ilii ( = Vii?ama
b~alila). For different interpretations the reader is re
fered to Biilabodhini ( p. 336). 

( 40 l [Adhama-prakftyukti~u gramyo gur;i.al). 1 Yatha - ] 

i~t ~~~" •tfff 
iif m~rd1fnr ~ 1'~r a I 
>i 'Tmratm ir~«t~ur"t ~r~ 

a f1'i ._ ~ -R~-q~~r 11 

(~m ~~"""' ~ 
q m~~Z'ff ""11'~~ I .. 
q mft;r(Rq ~4\'ts;f: ~'!lffl -
~ f1'i ._ ~-fcti4Nli'i-'5JW'"?iif f! 11 ) 

(p. 425) 

-Karpilramafijart I .19 
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The metre of this verse is Vasantatilaka. 

There is a variant reading 'r,iiham' (Sk: nibharh) in place 
of 'Samarh' but both mean 'similar,' 'like'. 

( 41) [Arthantara-sankramita-vacye dhvanau kathitapadarh. kvacid 
gur,ial:t - ] (pp. 429-30) 

fff\;'r iil'ratfi:r T'fr iil'~r t ~-~3'tf~ ~ra 1 

~-f~f11JnTI~3ir{ ~Tfff ~ri 1'ill~ll' 11 

( fftr iifrq;:ff i:r'": q;n ~ ~~ii~~ I 
m-f~Clf~fffR oq<ff.ff lfi1f~ ~ 11 ) 

-Vi.$amaba~Hza, GS, (W) 989 

This gatha is for the first time cited by Anandavardhana 
in his Dhvanyaloka with the introductory words "Yatha ca 
mamaiva V~amaba~alilayam ( p. 170). 

( 42) [Garbhitarh. tathaiva ( = kvacid guQal;i) I Yatha - ] 

~ aR~~~ fiin:f~ 3'~ f.1'~3'~aTI fci I 

m~af f<f ~~ ~JfT G'Rf3' 'if~ 111' q~~ 11 

( ~rRA~ff<lff~(I) f<mifmN r..~cnm 1 

~ ~fl:f ~il: Sl'ffio~ ,irfiffl' ~ fcf~ufl:f 11 ) 

(p. 432) 

-V~amab.i11-alilii, GS ( W) 999 

Commenting on Anandavardhana's Dhvanyaloka 
"Yatha va mamaiva kamadevasya sahacara-samagame" 
( p. 345 1.5-p. 346.1.1), Abhinavagupta quotes for· the first 
time thisgatha in his Locana (p.346). We have the variant 
readings 'p~ttihi' .. and 'pasumarami' in place of ipattia' and 
'pamhusimi' respectively. 

( 43) [Pratikulanubhava-graham udaharati - ] (p. 439) 

A.S.-13 

tvrp-~ ~T3'Clf..q'~~q!Tc{ ii~~ I 

~.qf~-~3'3'1 <f":f'T"ui ~ ~{ -~ 11 
(f.,q€1(qaT ~~ qffi'ff ~ ~ I 

c. • . . 

~.q~-~r ~q-. 1'il&lffm •q: 11 ) 

-GS (W) 987 

We have the variant reading 'guruRQa' in place of 
'g~a'. 
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( 44) [Satyapi rase tadanupakarakatvam Sa.bdalamka.ra
syodaharati - ] 

( pp. 467-68) 

f..-fl 1'9;~ VT~ m ~ 
~m~~~~1 
.-ra~ q-R ~Pt' ~am 
mllfvr~Ai<l~~ 11 

(fifflfomm..,~ (=~) m~ 
· w~11rt ~ ~m ftRW.. 1 

0 , •• "°' ~ffa- nt=m ifi1&tami 

~ °' ~m Ai<"~ srm=t'" 11 ) 

-Karpii,ramaiijari II. 4 

The metre of this verse is Vasantatilakii. 

( 45) [Sanskrit-Prakritayorb~ayoJ:i sl~am udaharati - ] 

(p. 513 l 

~«~ <l'ICid+Hiti<lqrrrq~ol I 

~~ ~ fit:n•fll!"'~~ ~r 11 

(4+tH'N~, 

~, 

~~~it<"'{ atCi' ttflltfii'I'!. at'l•iqli!<ol I 

~~ff fiitt+i\~, ~~~II 

~ ~ ~ ai:it m« amf 41'+fT111n ~ 'f I 
~~ff~~~it~ll 
(qq-~ ~ P M)i!hll'!. atmT •1q141q1ct ~ °': I 

~~ mvf ~ ~~Sq+f'(~ it~ II ) 
-Anandavardhana's Deooataka 76 

( 46 1 LVakyagamupamaaa-luptam udaharati - ] 
. 

"°~·~-'f"(~Ttnil-fuh:-~at'{Qj Gf ~~ I 

m( at'~ ~ fiiltt+:ftC «mi am«i1'Eio1 11 

(~~-'f"(-~'l+i-'TT-m{Qf °' tt(difil6Q+4 I 

~a-sim ~a-. (=~a-) W!41'441i41ql~OI II ) 

( p. 567) 

-GS (W) 995 

The metre of this verse is mukhavipuUi ( gatha l. 

1. Vihattadi (Sk: vighatate); pahuttai (Sk: prasphutati). 
2. Sejjasu (Sk: sayyasu). 
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( 47) [Dharmopamanayorlope vrttau vakye ca drsyate - ] 

~) qf~ iRat ·iwiR:i'atrt ~~ I 

imf{~"°"f~ 'Ii:(~ m) .. qrfcnef~ 11 

( \l1r.! ( =~•!) qf~qf~ ~~ClrR ~t141l~ .. rf.f I 

~ffi~"°"i~ ~~if 5f~f" 11) 

(p. 574) 

--GS (W) 985 

This gatha is for the first time cited by Abh\navagupta 
in his 'Locana' commentary on Dhvanyiiloka (p. 274) as an 
example of aprastuta-pra.Samsii-dhvani. The term 'c;lhuI].· 
9hullanto' is the present participle of c;lh~Q.hulla, an ade5a 
for 'bhrama' or gav~a ( vide Hemacandra's Prakrit Gram
mar IV .161; 189). Biilabodhini accepts the readings tul}-
t~J?.anto ( Sk: tuJ?.tUI;i.ayamanaJ:i l and further observes: 

·~· ~~ 'ff:l'ffi'r' tfC'I' qr~ ·~l"Q'i:rr;:r:' ..m ~11'{ 1 ~Cfm•uf., 

~l"Q'qr;:r: ~rvr: ~«fll': ~ .... 
The Marathi verb 'dhui;i:<;lalai;i.e' is very closely connec

ted with this Prakrit verb. 

( 48 1 l - Ekadefavivarti < rupakam 1 Yatha - ] 

~ (oja:a<c:t ~ ~ m«r\:l'al I 

<Mi41~ R •r ~1 ~ ft:all"on 11 
• 

(~ ~:~'" ~ ¥4Gi\'tl'AM"{ 1 

~·rfif .r 4<1§0j,'!ft 1f<(Ja' f"<1~ II ) 

( 49) [ ( Samasokti - J udaharai:iam - ] 

\:l'f~3;GJ ~ ~iii'~ "1'iT f.f ;m;fm) 1 

iif~~~or~r~vt'ffr 11 

( ~ ~ ~ ~r: 'ff 1'iTS43,1:'i'il'6: I 

\il'1f\'t'~mt .. ~~pmiJ'!m11) 

(p. 597) 

-GS (W) 980 

(p. 616) 

-GS (W) 993 
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(50) [- sa apara (ati.Sayoktil).) I Yatha - 1 (p. 630) 

afUVi l'ii«'ffUiaf ~ f';r;:m 11\'T f.i f('ffUl'i@idCI I 

min' ~..q~ ~ f';r;:m Vi'~ II 

(ar.q~ ~'! ( =~) wa-.11\'Tsfif cni.,""3141 I 

~ ~-~rcra: m if 1r<ffff 11 ) -GS ( w) 969 

( 51) [ - tat - dipakam 1' Yatha - ] (pp. 639-40) 

~i!furrui '1Gi urratf11i qjVl'ifuft ~ ~ 1 

Ffi'ITTf3tf11i "1'13'T f'ffl fFqra 31'1!3fTUi 11 

(!i"Gl'Ai 9"" ifT1Tfifi ~: iimu: M«i°'if! I 

~~Miff: fel': "!~S'!t'ii°'if! I) 
-GS (W) 976 

( 52) [- Sa v~yamar,iav~ya uktav~aya8ceti dvidha ilq;epal;t / 
Krame:r;todahar~am - ] (pp. 639-40) 

~ ~« fifi fir "'1ct f.i ~ fiil'~ 1'Ul'Tfl:r ~f I 
dC'~31'rfUT!fi;i=3fmoof~ ~ Vi' ~ 11 

( ~ ~ fit;1lfi:i ~· 3'fq !iff A~ 1'Ul'ffi:r-3tl'I'"""' I 
dl'fcATf~aif11qfo•ftif11fo•n mfft if ~rPf 11 ) 

The following gatha which occurs in Gathfisapta.Sati 
(VII. 2) reads the first half differently but is almost identi
cal in sense and spirit: 

RT~ f.i~ .-vi 1'Ui'Tf1:r itiT~ f.i ~ dCl'i'4«'41 I 

31'!1fatrft6ilfl1Nii (ftatif~ ~i' Vi' 1'fVmi 11 

(a'<! ~ fcf~ " 1'Vi'ff1:r ~ ~fq t'a- d«'i¥4"4?(1 I 

31'flA'ifuf-CfliQ{(i:q11f11f<uft ~if iifiil&hf'I II ) 

( 53) [ - sa sahoktil). / Yatha - ] 

~f~-~~~mwm 
~ q~ef« ifJ«&m ~ I 
~ ~ finfttt ff~ i'f~~ 
~ dC' d°FI'~ ~ ~atmr 11 

(~ ~f•n11f.4"1£1{: ~~: 

~q~~&m'Tl'i'~I 

a'?( !lfl'11' f.i!f)~ ~· ~·= 

(pp. 672-73) 

~~ ~ a-~crqr !~' iillllfamr"f 11) -Karpii,ramanjari 11-9 

The metre of this verse is Mlilini. 
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(54) [Ekamanekatra kriyate sa paryaya.Q. I Udaharai:iam ya~ha-] 
(p. 693) 

ff m'Gf f«f~31{{3'~fi:sf ~~ I 
~ f1'3'TVf fiil'~ ffhiivfGI II 

(~ ~ClHMld<oT f!Cl4il¥<@\ 1 

f•••aual: mrori f.Afu~ !;1'1iliG)., 11 ) 

-Vi$amaba~allla_: GS ( W l 988 

Anandavardhana cites this gatha from his own Pra
krit poem called Vi$amba~am.a to illustrate Upamadhvanil}. 
( Dhvanyiiloka, p. 265) _ 

• ( 55) [ - anyonyanama alaritltaral:i i U dahar~am. - ] ( p. 708) 

~~mTI«ifoNl(~~~I 
~f;f3'~~~~11 

(~~:gft-:~~~:1 
~~ am'1'A ~~ troi~ ("i+fci~) II ) '--GS (W) 953 

(56) [- tadekam ta.vat uttaram I Udaharai:iam - l (p. 709) 

c1fiir" ~tRr 1m at~fGf 2<4•t1fititft at· 1 
a..-. l'!f\if311E1'31'!~ ~ qf<«<Nll{ 4~ II 
(CifGNt¥ dfttiCl;o('l'I: ~~ 'a:fiQfti411'61 I 

q1**!fi;ie~~ ii~ qf<~~ff ~ II ) -GS (W) 951 

This gatha is for the first time cited by Ananda
vardhana in his Dhvanyiiloka ( p. 299) with the introdu
ctory words: 

( 57) [ - tat aparamuttaram I udaharai:iam - ] 

lliT f;mitt mf flfi ~~if '51'uft •101n1~ I 

f1"~~"r .. ~iiimmm 11 

(llil ~? mra: ; fiw; ~? ~m) ~ 1 

f1'i m"'it ? -p~~ r .. !:~? ~~ m ~: 11 ) 

(p. 710) 

-GS (W) 975 
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( 58) [- s.a - asangatiJ:i I Udaharar;i.am - ] 

~ ~ ~ b'un ircrrt "ff iil'oi\' mat I 
~~~fcl'3fVIT~ll 
(~~q..,~~~I 
~~ ~ ifr>Cl'f ~Off ~~ifRfl{ 11 ) 

(pp. 714-15) 

-GS (WJ 9Al 

'59 l [-tad bhavet smararyam Udahararyam - Yatha va ~] 
(p. 733) 

~~-'1'~3'-iil'matr·qvf~-fcl'~i~<jiM I 

nf~3'..q"Ci"'1GGIM ~~~II 

(~~~~~~-~fuITTl<jcfQ 1 

m=sra-l{IS'ii:i"'1""'4 ~ ~ ~~ 11 ) 
~ . ' 

(60) [Dvitiyarh pratipam udaharati - ] 

~ ~ m '1tft lfiVVi tra;vr §Vflj ~ I 
~ 1!~ flfimatf~ ;if{) 1-;;q"~ ~ 11 

( 3'fq ~f~ ~~~"@IT~ ...... ~ I 
~ ~ ~~ ;r.r ':31f~ff iif~ 11 ) 

(61 l LSa dvitiyaJ:i (vis~al).) Udaharai;i.am - ] 

~r ~'° ~ f~ant ~ f.nlat ~ ~r a,r 3Cfat~ 1 

at~ifHflOI ~ ~ ~ qrafroT II 

(~r ~ ~ ~ ~ttiift: m.,... ~ 1 

an:q~ ~ ~: f'JI' lfi'fRI"! 11) 

-;-GS_ (W) 974 

(p. 736) 

-GS (W) 972 

(p. 742) 

-GS (W) 947 

( 62 l [- tada bhavet atadgu.r;i.aJ:i nama Udaharar;i.am - ] 

nt=fl' M iii'{ fcl' ~ ~ fcl' ~ 1'iR mat ~at I 
mMf'~f•f~~~vr~)m11 
( ~sm qoafit ~ ~ ~r 1'1' ~~ ~'! 1 

U'T~ ~ §"1T f.:ff~m if ~sm 11) . 

(p.747) 

-GS VIl.65 
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( 63) [Sabdarthalamkarayostu sa.rhsr~il}. - ] 

m vrRq ~ ~ GIT~ q~~MndfOOf 1 

CRVn'G1' ~°'"r• qfovwfn ~ 11 
(« ~ 3"I' V'til' Q':~ Sltf{R'fl<(UQI'!, I 

~ (441GC:i"'1 qf(QC&MIOli ~Q'ftf II ) 

< 64) [Sandel;tasankaram udaharati - ] 

ii\l ~ ii\l ~-~ ii!l 3' ~~ I 
~ f1" f'f~ ~) «<«ct1uftOIT *'1'f01~ vr 1'\otT 11 
(Q'Vn ~ Q'Vn <Mf.,q() 4"n ""f.,.4l"lii914: I 

""1 ~ N~ «<fl41oft4l (~) *'l'f.tfu;i 'fin': II ) 

183 

(p. 753) 

-GS (W) 997 

(p. 760) 

-GS (W) 982 

The fourth quarter of this verse is metrically defective. 



INDIAN RASAYANA AND CHINESE 

ALCHEMY WITH ALLIED ORIGINS 

S. MAHDIHASSAN 

HUMAN culture can be traced upto the caveman, As men's most 
important asset he conceived, Life= Body+ Life-essence or Soul. 

He further identified, Soul = Blood .. Its active ,principle ,was ima
gined as Redness, when Blood became Redness-concentrate. This 
enabled him to look 'u'pon red minerais as rich in soul-content. Like
wise plants bearing red fruits were accepted as potentially permeat
ed with Redness. Accordingly a mineral, like red-ochre, and a herb 
like ephedra, bearing red berries, became agencies which could 
donate life-essence to increase the stock of soul in man and thereby 
his life-span. Thus both red-ochre and ephedra started as drugs of 
longevity. Now according to its function, Life = Growth. This 
means that the mechanism of action~ as- revealed by soul, would be 
growth. When it kept the life.:.span growing it resulted in longe
vity and when conceived as ever-growing man became immortal. At 
the same time when man is dead returning soul to his remains would 
revive him. Thus an agency conferring immortality also becomes 
that of resurrection, each the resultant of growth - energy. 

Turning to red-ochre it was interred with the dead by the cave
man so that it is the earliest known agency of resurrection. Red
ochre must have been used earlier still as the oral drug of longevity 
but this cannot be proved directly. However even today red-ochre 
is recommended as the drug of choice, in diseases with loss of blood, 
like ·dysentry and piles. It is therefore reasonable to believe that 
red-ochre was used long enough as the drug of longevity and as 
such of immortality before it became the agency of resurrection. 
Now resurrection is not mere revivification. A panacea would be 
a cure for all diseases. Essentially it treats each and every symp
tom but does not change the constitution. An oldman suffering from 
dysentry and headache taking a panacea would be freed from both 
but would remain old as before. On the other hand an agency of 
immortality-cum-resurrection changes the constitution itself; it in
fuses growth-energy, inducing wery tissue of the body to function 
normally and at its best. As result the consumer of such a drug 
would have his system reconditioned when he would revert, to the 
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state. of robust health, such as he enjoyed in prime of life. Thus 
a drug of immortality is far more powerful than a panacea. Ac
cordingly drugs like red cinnabar and ephedra have given rise to 
cults of immortality which panacea could not. 

Returning to red-ochre the Chinese replaced it by a redder 
substance, minium, or red oxide of lead. And lead itself is used 
orally even today as a drug of longevity. Later on they collected 
a mixture of minium and cinnabar; the latter is red sulphide of 
mercury. Purifying the mixed ores they recovered lead and mer
cury and both are used even today as drugs of longevity. Finally 
nothing appeared so close to blood in its redness as pure cinnabar and 
this being red sulphide of mercury gave mercury and sulphur as its 
constituents. Now each of the three is independently used as drug, 
mercury, sulphur and cinnabar. Further cinnabar has been found 
interred with the dead in China. In so far as no other substance 
has been discovered superior to cinnabar, as nearest to red-blood, 
it finally came to represent the highest achievement of a seeker of 
longevity rejuvenation and_ immortality, emphasis being placed on 
rejuvenation or on the basic change in the constitution itself. 

Growth is. such an important property of life-essence that a drug 
rich in soul-content can induce even a metal to grow. When a sub
stance remains as such but acquires the property of growth it be
comes a ferment. Accordingly when a metal incorporates growth 
energy it becomes a ferment. And when growth is perfect, which 
means it can repair any injury inflicted upon it, the resulting perfect.:. 
metal appears as gold, which is even fire-proof. They by its differ
ent effects, a decrepit old man becomes a youth in prime of life, a 
dead is recalled to life, and a metal becomes live-gold, gold which is 
also a ferment. When ferment-gold is over-heated its results in bul
lion-<gold which is like the fossil-gold we all know. 

By now we can realize how there have been three theories of 
the origin of metals in China. Using minium they conceived lead 
as the progenitor of all mealts, using a mixture of minium and 
cinnabar, the co-creators of metals become lead and mercury; using 
pure cinnabar there was the third and final theory that, sulphur and 
mercury are the joint-producers of all metals including gold. Thus 
from red-ochre to red-minium and finally to cinnabar we find they 
have all been used and are still being used as oral drugs and at the 
same time they account for a progressive development of theoretical 
alchemy. 

We can now turn to ephedra, the plant carrying red berries. 
These are edible and a hearty meal, by an aged old ascetic, must 
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have made him feel energized. Ephedrine is an energizer a~d an 
euphoriant. As the solitary old denizen of a forest he needed an 
energizer to overexert himself and to be able to collect forest pro
duce as his daily ration. Since ephedrine is also an euphoriant, 
taking it regularly, he could thereby reconcile himself to his fate. 
Then what made a weakling strong enough to support himself and 
a depressed individual feel bold enough to face life as it came, was 
what may be called the "blessing of choice". Subjectively he felt 
strong enough to be immune to death. It then became the drug 
of longevity-cum-immortality. · And what confers immortality upon 
the living confers resurrection upon the dead. Rig Veda extols Soma, 
the extract of ephedra, as both. Moreover ephedra twigs were in
terred with the dead Aryans just as cinnabar had been with the 
dead Chinese. Now when ephedra was not found in India, ephedra 
juice or Soma-Rasa, in Sanskrit, was replaced by other drugs, gene
rically called Rasayana. Rasa = Juice and Ayana = Abode,· when 
Rasayana = Vehicle of juice, or juice concentrate, the juice being 
referrable to that of a plant bearing red berries. Rasa properly 
interpreted would be growth-inducing principle and better as life
essence or soul. What was cinnabar to the Chinese was ephedra to 
the Aryans. Cinnabar gave the art alchemy, a branch of medicine 
aiming at rejuvenation; Soma or ephedra gave the art Rasayana, a 
branch of Indian medicine definitely recognized as concerned with 
rejuvenation. Thus With Redness as soul, cinnabar became the 
source to which alchemy can be directly traced and ephedra, bear
ing red-berries, the source to which Rasayana system of Indian 
medicine can be traced. 

'fhus we have as equivalents Cinnabar = Ephedra = Re~ness
incorporate, whence Alchemy = Rasayana, the former using in
organic and the latter herbal drugs of rejuvenation. As aiming at 
immortality each has become a cult in its own right. 

This is summary - article and references have been avoided. 
These would be found in the following publications: 

1. Mahdihassan, S. (1976), Alchemy and its three theories of 
the origin of metals Hamdard - Medicus, Karachi 19 (7-
12) 45-59. 

2. Mahdihassan, S. ( 1977), Indian Alchemy or Rasayana, a 
monograph, Inst. Hist. Med., New Delhi. 



ANANDAVARDHANA AND ABHINAVAGUPTA 

T. G. MAINKAR 

BOTH Ananda and Abhinava are names highly revered in Sanskrit 
Poetics, and rightly so since it is these two that have made San

skrit literary criticism what it is today. Bharata is regarded as the 
Aristotle of Indian Poetics. I am in this very strain tempted to add 
that Ananda is the Pfu:tini of Sanskrit Poetics while Abhinava is its 
Patafijali. Both of them hail from Kashmir where Saivism was the 
popular religious cult and Poetics the popular subject of study. One 
simply admires the contribution that Kashmir has made to Poetics. 
Arts were cultivated in Kashmir and Aesthetics was the craze of 
many. A mere glance at the literary and cultural history of Kash· 
mir is enough to prove this. Bhatta Tauta, Udbhata, Bhatta Nayaka, 
Pratiharenduraja, later Mammata are names very well known and 
could be mentioned off hand. 

Abhinava is an accredited spokesman of Saivism and Tantrism 
and he has materially contributed to both of them. Ananda, on the 
other hand, though under the shadows of these cults and philoso
phical views does not seem to have been their open spokesman as 
Abhinava was. It could be said that in Ananda we have a pleasing 
mixture of all that Kashmir had to give to a finely sensitive mind 
and in Abhinava we have a champion of the religious movement and 
a mystic who was deeply influenced by the prominent religious trends 
of the land. In Ananda Saivism Is not so vl.vidly seen, while it 
would be difficult to think of Abhinava without his :$aivism. I have 
always felt while reading the works of these two that in Ananda we 
are dealing with a purely literary aesthete while in Abhinava we 
are dealing with a Saiva aesthete. I have also felt that their diffe
rent inclinations have subtly affected their theories and their ap
proach to the literary problems they discuss. 

We know little about Ananda but we do know a good deal about 
Abhinava. Abhinava hails from a very illustrious family of scho
lars for his grandfather Ya.5oraja, uncle Vamanagupta, parents 
Nrsiffihagupta and Vimalakala were scholars and religious minded 
persons. Abhinava was taught by his father, krta-sarilska.ra, and 
therefore the father was 'gurubhyo'pi gariyan', superior to his teach
ers. His mother was a Yogi1ni. He chose to remain ~elibate and 
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eager to master the different :Sa$tras, 'sastra~ikutuhala', he moved 
from one teacher to another, 'nanagurupravarapadanipata' like Sid
dhacela, Induraja, Tauta, La~mai:iagupta and sambhunatha, to learn 
at their feet. He also met the tarkiks, the SI'autas, the Bauddhas, the 
Arhats and the Va~avas, only to enrich his mind. The intensity 
of his religious feelings was great and he had the realisation of the 
Highest Deity, for he speaks of himself as 'Sivasmarai:ia-dipta, 
Sivasmrti]qtartha' and also proudly asserts that he is Sivacarai:iam
bhojamadhupa' and 'Mahe5varabhinavaguptapada'. Abhinava wrote 
inany works which could be classified under four heads: the Tantra, 
the Stotra, the Pratyabhijfiasastra and Dramaturgy and Poetics. 
These works are undoubtedly monuments of learning, critical in
sight, literary grace and charming style. And yet the fact remains 
that Abhinava is no poet and in his voluminous literature we could 
hope to come across very few really good verses which could lay any 
claim to poetry. But there could be no two opinions about his vast 
hard-earned scholarship. 

Ananda is a different spirit, so it seems to me. If he had not 
the labour of an Abhinava, he had an inspiration all his own. He 
had the courage to differ from Bharata and he had a very sensitive 
mind, very quick to perceive poetical excellence and aesthetic qua
lities. He is therefore infinitely more valuable than m'ost of the 
other Alalhkarikas. The credit of giving impetus to poetic theory 
in Kashmir rightly belongs to him. · His works known to us are the 
DemcaritOJ, the Arjunacarita and the V~amabii~al'ild. Of these com
positions the Devicarita was wtitten when Ananda was very young 
for it indicates how not to compose a poem and it is indeed surpris
ing to see Ananda who has condemned artificiality, writing such a 
poem. Ananda too like Abhinava is no poet then. And yet it is 
surprising that these two should have been the persons who have 
taught us how to read poetry. Paul Valery has observed at one 
place that those who are neither good poets nor sensitive critics 
cannot through their dry philosophic-critical writings guide public 
taste, nor can they create any fine taste or sensitivity in the minds 
of the readers. So far as Sanskrit poetics is concerned both Ananda 
and Abhinava, though no poets yet could guide early Indian taste 
and create sensitivity, only ·because both are great sensitive critics. 
One may or may not agree with their theories but one has to con
cede that in their discussions they have given some expositions of 
some poetical passages and in the course have made us alive to their 
beauties which we in all probability would have missed altogether. 
The praise therefore bestowed on the two, on Ananda that he is 
'a~amkarika-sara.r,i.i-vyavasthapaka' and a 'sahrdaya-cakravarti' and 
on Abhinava that 
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'svadayantu rasam sarve yathakamaril kathamcana / 
sarvasvam tu rasasyatra guptapada hi janate' // 

is only just and no vain compliment. 

189 

There are reasons to believe that Ananda took pride in speaking 
oi. a 'sahfdaya' a word that he uses for more than thirty times. The 
word 'sahrdaya' might have come from Vamana yet it is Ananda 
who has given it some weight and significance. Ananda's approach 
throughout in his Dhvanyiiloka is purely literary and he speaks of 
pure delight and of nothing else. This is evident in his discussions 
and from his deliberate use of words like 'sahfdaya, sacetas, ananda, 
kavyatattva' and the like. One may refer here to Abhinava's famous 
dictum 'sarasvatyfil:i. tattvam kavi-sahfdayakhyam vijayatat'. Ac· 
cording to Ananda, it seems, the essence of poetry, and perhaps by 
implication of all arts, depends on the two factors, Kavi the creator, 
the artist and the sahfdaya, the critic or the spectator. One misses 
here the philosophical overtones that now and then appear in Abhi
nava. Ananda declares in the last verse that he has explained the 
'sat:-kavyatattva' which is always subtly felt but is also latent in en
lightened minds, 'paripakva-dhi,' for the benefit of the sahfdayas, 
'sahrdaya-udaya-labhaheto}:i..' There are reasons to believe that 
Ananda did not desire to mix up philosophy with poetics, since he 
wrote another work Tattvaloka wherein as Abhinava· informs, he 
dealt with the difference between the sastranaya and the kavya-naya. 
In the former, that is in the Tattviiloka, he dealt with the 'puru
~rtha' and in the latter he dealt with the 'rasa'. In the former ex
perience, Ananda holds that there is absence of relish, 'asvadayoga
bh.ava'. From such a treatment of the matter by Ananda it would 
be proper to hold that to him the experience of the Highest Reality 
was in important aspects different from the experience in literature, 
experience of beauty in arts. This has led to a very important dif
ference between- Ananda and Abhinava. In the phrase 'kavi-sahf
dayakhyam tattvam' Abhinava seems to clearly suggest that aesthe
tic delight is a process in which whatever is in the mind of the crea
tive artist is experienced by the critic of fine taste. This is precisely 
the reason why Ananda has referred· to the celebrated case of 
Valmlki whose 'soka' was transformed into a 'sloka' and where the 
original 'bhava' of Valrruki is conveyed to the reader by process of 
Dhvani. But Abhinava does not seem to accept . this pcsition. He 
therefore indulges in learned discussions only to establish his favou
rite view that 'bhava' and 'rasa' both are associated only with the 
mind of the sahfdaya, the critic, since it is he alone who has the aes
thetic experience, the 'asvada'. 
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Ananda and Abhinava both are 'rasavadins' no doubt yet they 
hold different views on important matters. Ananda is interested in 
Dhvani undoubtedly, but he establishes the 'rasa' as the soul of 
poetry. This fact explains his concept of 'rasa-dhvani', the highest 
principle in poetry and the highest aesthetic experience. Further 
he made an attempt to find this 'rasa-dhvani' in almost every form 
of poetry and literature, from big extensive compositions like the 
Epics and the Dramas down to the smaller ones like the Muktakas. 
Abhinava, on the other hand appears to hold that 'rasa' is to be found 
only in the 'prabandhas' larger compositions. Abhinava is more, or 
one may say primarily, interested in giving a neat metaphysical 
foundation to the 'rasa' principle and the aesthetic experience. 

Ananda maintains the importance of the 'rasa', as a pure and 
simple aesthetic experience of the nature of 'delight'. It is there
fore that he is interested in a study and analysis of the different 
'rasas' to be experienced by a sahrdaya in the different 'iarger and 
smaller literary compositions. Ananda really began a new era in 
criticism. Poetry is something much more than a skilful arrange
ment of the different elements. In his Dhvani theory the function 
of language and the content of poetry are neatly wedded to each 
other. Poetry was something more than the proverbial unity, 
sahitya, of f!1e .Sabda and the artha, the word and meaning. Being 
sensitive to poetic beauty he could not resist the temptation to refer 
to Prakrit poetry. This fact is to my mind very significant for 
Ananda possibly is the first alamkarika, a literary critic, to refer 
to Prakrit poetry and to the exquisite Sattasa'i of Hala. Ananda is 
always coherent, clear and logical and therefore he could easily see 
that notions of real and false do not apply to poetry. Poetry is not 
history, he declared, in his 'na hi kavel). iti-vrtta-matranirvahai;i.ena 
kiii.cit prayojanam'. History is interested in 'itivrtta' but Poetry is 
interested in 'rasa'. He also declares 'rasajiiata eva sahrdayatvam'. 
With such a view about poetry it is but natural that we should find 
An'anda speaking about the different rasas and also maintaining the 
supremacy of the $pl.gara rasa. In a very clear manner he observes 
Spigara eva madhura}:i para-pralhadana}:i rasa}:i' and 'ardratam yati 
yataJ:i, tatradhikam mana]:i', also 'Spigaro sukumaratamo hyasau'. He 
therefore desires the poet to be full of '.Spl.gara' for then only is 
charming poetry possible. He goes on to observe 

'5r9gari cet kavil). kavye jatam rasamayam jagat 1 

sa eva vitaraga]:i cet nirasam sarvameva tat' I I 
-Dh. III after Karika 42 

This importance which Ananda is seen attaching to the $fli
gara rasa is only to be contrasted with the importance which 
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Abhinava attaches to: the SRnta rasa. To Abhinava, the Sinta 
rasa is the rasa par excellence and he has spent considera'Qle 
energy, philosophical and academic ingenuity to establish his 
thesis about the 'mahaxasa'. If Ananda deals with many rasas 
and regards the $riJ.gara as the 'sukumaratama,' Abhinava declares 
'eka eva ta.vat paramarthato ras~, maharas~' and gives the 
santa rasa a very exalted place. This is obviously the result of his 
$aiva convictions. There is evidence to show that there was a tussle 
between the champions of poetry and the champions of philosophy 
and the latter used to look down upon the former since poetry sedu
ces the human mind by arousing passions which as a matter of fact, 
deserve to be restrained. The sensuous and the erotic elements in 
poetry are hindran.ces to the achievement of perfect tranquility. 
Bhatta Tauta and Abhinava both put up a strong defence of poetry 
and the aesthetic experience by bringing in their theory of 'cathar
sis', $ridhara in his Kiivyaprakii.Sa-viveka quotes from Bhatt;a Tauta 
a few verses where the argument is: 'In poetic experience we do 
not have real objects, sense-objects, so how can they excite our mind 
and passions? Surely the state of mind cannot be the object, for it 
is never perceived as an outside object. Again, the aesthetic expe
rience itself is not a passion that disturbs the mind. Even if it be 
a passion, it only serves to purify the mind, much in the same manner 
as dust is seen to clean a rusty mirror. The aesthetic experience is 
really a sort of step towards the highest experience of 'summum 
bonum'. Ananda did say as a matter of fact that the notions of real 
or false do not apply to poetry but these points which Bhatta Taulu 
and Abhinava make out, though interesting as well as_ important, are 
not suggested .by him. Bhatt;a Tauta and Abhinava are on philoso
phical level while Ananda seems to move on one that is purely lite
rary. He therefore speaks of many rasas, of the Spigara rasa as the 
most charming one and of the 'ardrata' that the mind exp~riences in 
the relish of the $fiigara. This suggestion of 'ardrata' by Ananda 
is perhaps responsible for the later doctrine of the 'vikasa, vistara, 
~obha and the vi~epa' as the conditions of the mind in the relish 
of the different rasas. Ananda, as a matter of fact, with his Srngara 
and the abhimana or ahamkara associated with it, anticipated Bhoja. 
It is because of the element of this ahaffikara or the ego that accord
ing to Ananda, the $fiigara is opposed to the santa rasa. True, 
Ananda considers the Santa to be the main rasa in the Mahabharata 
but it is also to be remembered that he thinks that the Ramiya'IJ'L has 
the Karui;ia rasa. The Mahabhiirata is a history and a review of his
tory always made one sad by making one poignantly conscious of the 
evanescent character of human life and its so-called achievements. 
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Kalhat;ia rightly said that in his Riijatara~i, a historical work, the 
mpin rasa was the Sinta: 

·~~abhangini jantiinam sphurite paricintite I 
miirdhabh~ekal}. santasya rasasyatra vicaryatam.' I I 

This is the feeling which possesses one when goes through the 
volumes of history by Toyanbee. Ananda was therefore right when 
he read $anta rasa in the Mahabharata but on that cou.1t only he 
cannot be regarded as a champion of that rasa. Ananda and Abhi
nava clearly differ in this matter. 

It is really Ananda who has taught us how to read poetry. He 
is perhaps the first critic who regarded the Mahiibhiirata as a unified 
work so far as its emotional impact on the reader is concerned. The 
Epic has no doubt several incidents and is episodiac in character but 
the total effect is, Ananda rightly points out, of unity, an artistic 
unity, for all the major and minor incidents converge on one point, 
that of delineation of human vanity and futility of life. It may be 
that the Kaurava princes fall on the b~ttlefield or the Pfu;ic;lavas perish 
in the Himalayas. Ananda's view that Riimiiya.,,,,a has a unity is 
equally sound. 

Coming to the smaller units Ananda and Abhinava are equally 
helpful and penetrating. I may refer to one place by way of illustra
tion. The celebrated Kalidasian verse 

'calapangam ~iirn sp:r.5asi bahl1So vepathumatiril, 
rahasyakhyayiva svanasi m:rdu k~ntikacaral}. I 
karau vyadhunvatyal) pibasi ratisarvasvamadharam, 
vayam tattvanv~t madhukar hata.J:i. tvam khalu krti! / / 

---Siikuntala I. 22; Dh. II after Karika 19 

is taken up for discussion by Ananda and he points out how 
this very simple verse is simply studded with alamkaras. We 
have Samasokti in 'madhukara-nayaka-vyavahara; Vyatireka in 
'vayam hatfil:i tvam krti'; Bhrantiman in 'd~tim sp:r§asi'; Arthan
tara~amkramitavacya in 'vayam'; Kavyaliri:iga in spf.5asi, svanasi, 
pibasi and k:rfi' and Anuprasa through repetition of letters 's, 
r, m' and so on. Most of the verses of Kalidasa are deceptively simple 
and one requires either an Abhinava or a Raghavabhatta to help in 
understanding the unassuming art of the master. Ananda is equally 
subtle in understanding the Muktakas and I may refer to 

'ahii.to'pi sahayaiJ:i omiti uktva vimuktanidro'pi / 
gantumana'pi pathikal}. naiva sithilayati sankocam' 11 

-Dh. I after Karika 13 

an instance of 'anuktanimitta v~kti. Udbhata and Abhinava 
think here of the 'cold' but the reference is obviously to 'svapna' 
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in which the beloved was clasped. There is another interest
ing point about whfoh Ananda and Abhinava seem to hold 
different views. The Vira rasa has its three varieties the Danavira, 
the Dharmavira and the Dayavira. Ananda thinks that the Daya
vira, if there be no egoism, ahamkara, is identical with the santa 
rasa. Abhina~a on the other hand thinks that the Dayavira in all 
circumstances is the $3.nta rasa only. Theoretically this would mean 
that according to Abhinava, the Dayavira cannot be developed at all 
if aharilkara, egoism, is present. Abhinava goes to the length of 
saying that even the Danavira and the Dharmavira are varieties of 
the :Santa rasa, if there be no egoism, aha.:rilkara, present. One real
ly wonders as to how can the V-ira rasa or its variety be developed 
without any 'aharilkara'. This insistence on the :Santa rasa is seen 
in Abhinava because he considers the $3.nta rasa to be the most im
portant among the rasas. He observes, 'mo~a-phalatvena ca ayam 
paramapur~rtha-utsahatvat sarvarasebhyal:i pradhana-tamal;i'. 
This statement should be read along with the statement of Ananda 
that 'Spigararasal:i sarvarasebhyal:i pradhana-bhii.tal:i'. It is also to 
be remembered in this very context that the Karikas in the Dhva
nyiiloka do not mention even· once the santa rasa though they speak 
of the traditional eight rasas. It is in the Vrtti that there is a :qien
-tion of the santa rasa as 'pratiyata eva, asti santal:i rasa.I:i'. This 
would only mean that Ananda had not quite made up his mind about 
the $3.nta rasa, though he reads it in the Mahabhii.rata. Possibly 
in his times the 8anta rasa had not found a sure place in the list of 
the rasas, for it is Udbhata who first mentions the santa rasa. In 
their enthusiasm for the santa rasa, critics read it in the R.amiiyar;ia 
as well. De quotes a line that runs as 'ramay8.l}.a-mahabharatayol:i 
ca santangitvaril pii.rvasuribhil:i nirupitam'. If this be the view of 
Kuntaka, a contemporary of Abhinava, then it could be said that the 
view was a common one, even that of Abhinava. But the point to 
be noted is that Ananda has said in so many words that in the IMmii· 
ya1fa, the rasa is Kar~a. Who are these 'piirvasii.ris' then? When 
Ananda does not hold this view, it is obvious that he is not included 
iii these 'pii.rvasii.ris'. 

Reading in between the lines one feels that there is a difference 
'of .opinion between Ananda and Abhinava regarding the import
ance of the Alarilkaras and the Gw;tas. To Ananc;Ia, the Vya.Ii.gya 
and the Gw;tibhii.tavyanga are equally charming and he is interest
ed in discussing the beauty of the vastu-dhvani, the alamkara-dhvani 
and the rasa-dhvani. _In poetry all these elements like vastu, alam
kara and rasa were of almost equal importance and he did not desire 
to under-rate the value of any of them. As a matter of fact, it is in 
Ananda that one finds a searching and penetrating analysis of the 
A.S.-14 
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relation that exists between these elements in poetry. Bhimaha 
and Yamana giving an undue importance to the alarilkaras and the 
glll}.as are not as satisfying as Ananda is. Bhamaha thought of so 
many alaril.karas and Yamana thought of so many glll}.as and linked 
them with the 'ri:ti' the style. Ananda cut through all this intricate 
growth, reduced the number of the glll}.as to three only and related 
them to rasa instead of the r'iti. Abhinava, a religious mystic that 
he was, thought that the aesthetic experience was very much the 
same as the highest philosophical delight, so it is the rasa that mat· 
ters in poetry. Such a position naturally relegates the other ele
ments to a subordinate position. This would be a position different 
from that of Ananda. Ananda's concept of Samghatana would re
veal his just appreci~tion of the importance of these different ele
ments. This would also attest to his purely literary approach 
throughout. The ala:ril.karikas had given a subordinate position to 
the rasa in their alaril.kara 'rasavat'. Ananda established that in the 
rasa lay the main charm of poetry and that it was always suggested. 
The rasa was always vyailgya and could never be vacya: Anand.a 
enlarged the field of poetry, of rasa and dhvani by maintaining their 
existence in the Epics, in Prakrit poetry and in the prabandhas as 
well as in the muktakas. It is in this context that it is significant 
the Ananda finds dhvani in the celebrated verse 'ya niSa sarva
bhiitanam' from the Bhagavadgita. One would hesitate to describe 
the BhagCJJvadgit.a as a piece of literature in the generally accepted 
sense of the term. 

Ananda regarded good poetry as investing the world with a cer
tain charming 'newness'. He observes 

'drliltapurva api hi artha.1}. kavye rasa-parigrahat I 
sarve nava iva abhanti madhumasa iva druma}:t' / / 

making familiar things unfamiliar. He quotes a verse describing 
the greatness of the speech of a poet which runs as 

'a~tathasthitan api tatha sarilsthitan iva hrdaye ya nive5ayati / 
arthav~n sa jayati vikata-kavi-gocarj vaip I I 

He held that poetry was autonomous and self-sufficient. This 
is a world beyond the two concepts of false and real. Here 
is a world where the poet, his genius and the critic, the 
kavi, kavi.Sakti and the sabrdaya really matter. This is a crea
tion of the poet who is the creator here. 

'apare kavyasarhsa.re kavireka}:t prajapat~ / 
yathasmai rocate viSvam tatha idam parivartate' / / 

-Dh. III after Karika 42 

Ananda goes on to observe that poetic sensitivity and the ability to 
understa.nd poetry are really different from scholarship and he ob-
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serves further that any amount of knowledge of lexicons and gram
mar does not entitle a person to the realisation of the rasa in poetry. 
This world of the poet is always governed by one principle and this 
principle is propriety, aucitya. Thus literature is to Ananda a de
lightful creation of a poet. The sahrdaya is able to derive highest 
delight from this creation. It is quite in keeping with this position 
of Ananda that he speaks of the aim of poetry as 'sahrdayamana.J.i
priti'. Ananda does not bring in 'vyutpatti' in this context. Thus 
Ananda apeears to hold the view that poetry is expected to delight 
and not teach. There could not be either a didactic or philosophical 
purpose in poetry. 

To turn to Abhinava is to turn to a religious mystic. · Abhi
nava, it appears deliberately uses the word 'ananda' instead of 'priti' 
used by Ananda while speaking of delight of poetry. The word 
'ananda' has a philosophical background and a mystical aura. To 
Abhinava, poetry is but another way to reach the region where the 
mystics usualy are and therefore he started the linking of religious 
ecstasy and the aesthetic experience. Ananda held that the rasa was 
'dhvanita' while Abhinava held that it was 'abhivyakta'. According 
to Abhinava, when a sahrdaya reads a kavya he feels a sense of loss 
of time, space and self-interests. The sahrdaya is not 'tatastha' and 
his involvement is complete: There is a self-less 'hrdaya-salhvada'. 
This in its turn develops into a total engrossment, 'tanmayibhavana 
where the 'waking I' is suspended altogether. The purity of the 
emotions result in undifferentiated bliss, 'anandaikaghana' joy. There 
is a reaching of the deepest layers of the unconscious where Advaita 
is realised.. This is the same ground and destination of the mystic 
where the sahrdaya finds himself, though he started from a different 
way and also one may say, without that aim. In Abhinava there is 
a synthesis of poetics and philosophy. There is yet another point to 
be noted in this context. To Abhinava all poetry is primarily Drama, 
'kavya:rh tu mukhyata.I:i da5ariipakatmakam eva' or again 'kavyam 
ca natyam eva'. He speaks of art-experience thus: 'the vibrations 
which arise in one's heart when one touches sandalwood and the 
like, or hears soft-singing and when one is no longer indifferent, 
that is known as the 9akti of the bliss, the 'anandaSa.kti' through 
which one becomes a sahrdaya. This highest art of literary expe
rience according to Abhinava is 'atmaparamarsa' or 'atmananda'. 
Poetic delight, the aesthetic experience is therefore a kind of self· 
realisation .. This aesthetic experience is of a different category al· 
together. It is not the ordinary experience of a common man nor 
is it an experience in trance of a Yogin. It is neither a distinct 
perception nor an indistinct one. Abhinava in all this discussion is 
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using terminology that does not appear in Ananda and the 'atma
nanda' of Abhinava has a more profound character, a philosophical 
intensity than the 'rasa-dhvani' experience of Ananda that causes 
'pr.liti' to a sahfdaya. Philosophical colouring to an aesthetic 
experience was given by Kalidasa when he wrote the celebrated 
lines 'ramya.¢ vik5ya madhuran ca n.i5amya :Sabdan' etc. but there 
Kalidasa speaks of a 'paryutsukibhavana' and not of an 'undiffe
rentiated bliss.' 

I would like to dwell on one more point. Ananda ltes given us 
a fine verse which runs as 

'ya, vyaparavati rasan rasayitum kacit kavinam nava, 
dr~til.i ya pari~thitarthav~ayonme~ ca vaipaSc:iti ; 
te dve api avalambya viSvamaniSam nirvarq.ayanto vayam; 
.Sranta naiva ca labdham abdhi.5ayana tvad-bhakti-tulyam 

sukham // 
-Dh. IV after Karika 43 

With this verse Ananda has illustrated a mingling of Virodha alarii
kara and the Arthantarasarhkramitavacya vari~ty of Dhvani. Abhi
nava reads here a reference to the life of the poet who was first a 
devotee, then lived a period of some interest in poetry and philo
sophy and finally came back to religion. Abhinava remarks, 'evam 
prathamam eva parame5vara-bhakti-bhajal). kutUhala-inatra-avalam~ 

bita-'kavipramaz}ika-ubhaya-vrttel;t punarapi parame:Svara-bhakti·vi
srantil,i eva yukta iti manvanasya iyam uktil,i'.. My rendering of this 
verse of Ananda will be something like this: "We have used 
b_oth the visions, the vision of a poet which is wonderful and ever 
new and makes aesthetic experience possible and also the vision of a 
wise man that penetrates into the reality of the objects in the existing 
w·orld in our task of constantly describing the universe and we are not 
tired or weary.. In fact, we have realised the pleasure in our task, 
the pleasure that results from devotion to you, 0 Lord who sleeps 
in the ocean.' Ananda is speaking here of the 'kavitlr.?ti' which is 
'nava' and of the 'vaip8Sciti drni' which is 'artha.,v~ya-unm~a' 
and he also speaks of the 'kavi-vyapara' and 'd.mi-avalamba' and he 
also adds a significant upasarga 'ni' in 'nirvan;i.ayantal;t' - all these 
facts make me feel here he is singing of the joy of a creative artist. 
When a beautiful creation is achieved Ananda speaks of ·~pattau 
ascaryabhii.tal;t' elsewhere and he also speaks of the poet as a 'praja
pati' who can create at his will, so it would be difficult to agree with 
Abhinava here when he interprets all these utterances as 'I am a 
poor man and have borrowed the two dmis, 'anatm.ilyam api dari
dragrhe iva upakarar,i.ataya anyatal;t ahrtam etan maya dr~idvayam'; 
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I am, as a matter of fact, neither a poet nor a learned man, 'naham 
kaviQ. na pai:ic;litaQ. iti atmanaQ. anauddhatyam dhvanyate,' I am tired, 
'na kevalam sara.rh na labdha.rh yavat pratyuta khedaQ. praptaQ. iti 
bhavaQ.'; the tired man has always regard for one who happily 
sleeps. Abhinava's conclusion is 'sakalapram~a-pariniScita-~
c:Jma~ya-viS~aj a.rh yat-sukham yadapi va lokottaram rasa-carva
:r;i.=itmaka.rh tata ubhayato'pi parame5vara-vi.Sranti-anandaQ. pralq~yate, 
tadananda-viprm:i-matravabhasaQ. hi rasasvadaQ.'. This is alright for a 
mystic but not for a creative artist. The Greek Sculptor on finishing 
a statue, fell on his knees before it as he felt that its beauty was no 
mere creation of his own, but something heavenly. This is precise
ly what Ananda is saying here, I think. I am only too willing to 
accept the suggestion of Abhinava that in this verse Ananda is speak
ing about himself. But I find it rather difficult to accept the inter
pretation that Abhinava has put on it. In the entire Dhvanyiiloka 
one does not come across any suggestion or an expression where 
Ananda appears to compare the delight of an aesthete with the de
light of a mystic and to suggest that the delight of an aesthete or of 
a creative artist is inferior to the delight of a mystic. This certainly 
is the view of Abhinava who is essentially a religious mystic. On 
the other hand, if we remember the importance that Ananda at
taches to a poet and the warmth with which he speaks of the ability 
of a poet to invest the universe with a new beauty and also his view 
that the universe of poetry is both vast and autonomous, it is diffi
cult to imagine that he could have regarded the aesthetic delight as 
inferior to the delight of a mystic. Ananda is seen declaring 'Srn.ga
raQ. eva paraQ. pralhadanaQ. rasaQ.', and also ;na kavyartha-viramosti 
yadi, syat pratibhagw:iaQ.' so there is little chance of his declaring 
'Srantal).' as Abhinava wants us to understand. With all this in mind 
I may be excused for proposing to read the last line of this verse in 
a different way altogether just to make it fully agree with the tone 
of the Dhvanyiiloka!. One may then read the line as 

sranta naiva ca, labdham abdhi.Sayana tvad-bhakti-tulyam 
sukham' 

and not as Abhinava reads, 

'.5ranta, naiva ca labdham abd.hi.Sayam tvadbhaktitulyam 
sukham'. 

That may be a cry of a weary mystic but cannot be an outburst of a 
buoyant aesthete. Ananda seems to hold that to a poet poetry 
gives supreme delight and he is never tired in his task for therein 
he realises the delight that arises from devotion to the Lord. To 
Abhinava whom philosophy was of greater interest, poetry could not 
give that delight which results from devotion to the Lord. - I have 
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always felt that this fundamental difference in their attitudes is re
flected here. There is yet another point that deserves notice. The 
Lord here referred to is 'abdhi.Sayana' who is obviously V~r:iu and 
not Siva, the Highest Deity for Abhinava. The poet of this verse 
then would appear to have Vai:?Jtavite inclinations. Ananda's 
authorship of this verse is beyond doubt for he prefaces the 
verse with 'yath.a mama eva'. If this verse then, as Abhinava sug
gests, refers to the life of Ananda then Ananda was a Va~avite. In 
that case Ananda and Abhinava differ in their religious inclinations 
also. Ananda's stand in the matter of the joy of an aesthete, to my 
mind, resembles that of Mahimabhatta to whom poetry was 'nirati
saya-sukhasvada-l~ar;i.a' and who quotes in his support the verses: 

'pathyat atha dhruvaganat tataJ:i sa.:rhpiirite rase; 
tadasvadabharaikagro hr:;1yati antarmukha}:i. ~ar;i.am I 
tato nirv~yasya asya svarupavasthitau nijaJ:i; 
vyajyate lhadani~yando yena trpyanti yoginal;t' / / 

-Vyaktiviveka l.p. 100 

Thus the joy of the aesthete is equal to the joy of the mystic. 

Ananda gladly accepted the world of poetry as satisfying in it
self. In Abhinava there is an effort to bestow on this world a new 
dignity. Possibly Abhinava might have felt like not only defend
ing poetry but also a necessity of defending his own interest in it. 
The Naiyayikas ridiculed poetry for Jayantabhatta observes 'athava 
na idrSii care.a kavibhil;t saha sobhate'. and the Mlmamsakas went on 
saying 'kavya.Iapan ca varjayet'. It was Kashmir $aivism in Abhi
nava that made him link religious ecstasy and aesthetic experience. 
Abhinava expects good literature to give its reader a transcendental 
experience and one can very well ask the question as to how much 
of Sanskrit poetry gives this experience. Abhinava would find it 
difficult to prove his thesis about the santa rasa in the context of 
poetry. The case is otherwise with Ananda. There is no great lite
rature that reveals the Banta of Abhinava but there is a good deal 
of it that is full of Spigara of Ananda. Ananda carried out a synthe
sis of the Sphota of the Grammarian, the Tatparya of the Mi:mfuh
saka and the Rasa of the Bharatas in his Rasa-dhvani doctrine and 
Abhinava further brought into this synthesis the :Santa rasa of Bau
ddhas. In this c.ontext I have always thought of comparing Abhinava 
with Sarilkara who more than succeeded in giving a Vedic support to 
another Buddhist idea, the central idea of the Madhyamika philoso
phy. $arilkara could interpret the Upa~adas, the Sutras of Bada
rayai;ia and the Bhagavadgitii in such a manner as to make them sup
port his view and perhaps Abhinava also could have got support from 
this literature. No critic takes the Nngiinanda as a piece of ~reat 
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art. .ASvagh~a and the Buddhist Vamsa writers would certainly 
support him but neither Kalidasa nor Bhavabhiiti would support him. 

It must always be regarded as a happy accident when a great 
author like Ananda has an equally great commentator like Abhinava 
to explain his work. The Locana of Abhinava indeed explains the 
Dhvanyiiloka of Ananda but achieves something much more in the 
process of explanation. In Ananda we have a creative theorist while 
in Abhinava we have an erudite commentator. The tradition of 
Sanskrit commentators is a noteworthy one for one has to think of 
Sa.rilkara and others in this context. Writing a commentary on a 
work rarely prevented these early commentators from revealing the 
quality of their minds and their originality. Abhinava deliberately 
chose the role of a commentator for he wrote commentaries on the 
~")ya.Sastra of Bharata, the K.avyakautukQ. of Bhatt;a Tauta and tlhe 
Dhvanyiiloka of Anandavardhana. To say therefore that Abhinava 
is a commentator is not to deny him originality. It goes without 
saying that Anandavardhana and Abhinavagupta both are stars of 
the first magnitude in the firmament of Sanskrit Poetics. Their 
epoch-making writings amply reveal their personalities. 

The study of a classic with the help of a commentator is always 
a very refreshing one. One gets an insight into the thought-world 
of two minds. In such a study one can think of a comparative study 
of the two authors and also can raise the question as to how far the 
commentator has faithfully interpreted the work on which he is 
commenting. One can also study the contribution made by the 
commentator to the discipline to which he belongs. All these are 
very important and interesting questions and almost a 'must' for 
every serious student of a discipline. 
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AND SVASRU - SNUSA·- DHANA - SAMVADA 
• 

S. G. MOGHE 

IT is well-known that MM. Dr. P. V. Kane has brought out ·the cri
tical edition of the Vyavahdra Mayukha of Nilakai;i.tha in the year 

1925. He has placed the literary activity of Nilakar;i.tha between 
1600 and 1660 A.D. 

Dr. J. Duncan M. Derrett has critically edited the manuscript 
of .Sva.Srii- Snu¢,- Dhana Samviida for Professor V. Raghavan felici
tation Voiume brought out by Adyar Library and Research centre, 
Madras in 1968. He has also published the English translation of the 
said manuscript in Umesh Mishra Commemoration Volume brought 
out by Ganganath Jha Research Institute, Allahabad in 1970. Dr. 
Derret remarks that this manuscript refers to a conflict between 
mother-in-law Vs. daughter-in-law in the matter of a succession to 
the property of a person who died sonless particularly in the early 
regime of the British period in India. This text belongs to about 
1815 A. D. or it could conceivably be a little later. He further adds 
that there is no sign that the parties to the dispute were actually 
litigating in a British court. They could have been members of Tan
jore Maharaja's encourage and might have agreed to submit their 
problem for court Shastri's decision. 

In the light of this background, an attempt is made in this paper 
to assess or· determine the position of Nilakai;i.tha's Vyavahiira
Mayilkha in the later Dharma-Sastra literature particularly from the 
Mimfuhsa point of view and the development in the Hindu Dharma
sastra. Incidentally an attempt is also made in this paper to deter
mine the utility of the manuscript SvUISrU-Sn~-Dhana-Samvada 
as an aid to the critical edition of the Vyavahiira-Mayukha of Nila
kai;ttha. I have: also attempted here to clarify some of the doubtful 
or unintelligible passages noted by the learned doctor Derrett in his 
translation to the above manuscript. 

The thorough perusal of the manuscript sva.Sru-SnU{loii-Dh.ana
Samviida reveals that the learned Shastri has tried to refute the 
position established by Devawabhatta in his SmrticandTika and 
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Nilak8I].tha in his Vyava"hiira-Mayii;kha. Here it may be noted that 
the view point of N11.ak8I].tha in the Vyavahiira-Mayii,kha and his 
views as quoted by the learned anonymous Shastri in the above 
manuscript will be referred to simultaneously, in the following para
graphs. 

THE POSITION OF N'iLAKA~THA 

I. Nil~kru;itha in his Vyavah.iira-Mayiikha quotes the texts of 
Brhaspati and Katyayana and suggests the following arrangement. 

( 1) After the death of her husband, if a daughter-in-law is 
faithful to her dead husband and serves the elderly persons (i.e., 
mother-in-law and father-in-law), theri she is entitled to have a 
share1 in the property of her husband. 

(2) If, however, the. position suggested in the first alternative 
is otherwise, then she will be deprived of her rightful share and 
will be given just that which will enable her to maintain herself.2 

(3) Nilak8I].tha interprets the text3 of Katyayana by resorting 
to the M"rmamsa principle of Upala~ru;ia and challenges4 the arrange
ment suggested by Madanaratna who follows the arrangement given 
by Devaiµ;iabhatta in his Smrticandrika. 

( 4) Madanaratna5 holds that the first line of the Kiityiiyana. 
smrti refers to the mistress of a deceased person and the second line 
refers to a legally married wife of a person. 

( 5) ~tlak8I].tha quotes another text6 of the Katyayana in the 
Vyavahiira Mayii,kha to contradict Madana and his view is upheld 
by Viramitrodaya in his Vyavahiira-Praka.Sa · quoted by MM. Dr. 
P. V. ·Kane in his notes on the Vyavah.ara Mayiikha, p. 239. 

THE POSITION OF ANONYMOUS SHASTRI 

It may be noted here that the anonymous Shastri who has 
written sva.Srii-Sn~-Dhana-Samvada has not tried to reject the 
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view point of Nilakru].tha by advancing arguments in this respect. 
He has, in fact, put forth the position correctly on the strength of 
the written texts and local customs and has made the application 
of the M1lrna.thsa maxim to come to the pointed conclusion. By his 
decision in the matter, it becomes clear that the anonymous Shastri 
has not favoured the opinion of Nilakru].tha expressed particularly in 
the Vyavah.ara Mayiikha. The following points may be noted in 
this respect. 

( 1) The text of the Yajnavalkya-Smrti II .135-136 gives a pr~ 
ference to a wife over a mother; while the text of the Katyayana 
gives a preference to a mother of a dead person over a lawfully 
married wife. In a conflict between these two, it is not proper to 
resort to option8 which is vitiated by eight faults. 

( 2) There is no authority9 to deny a share to a mother of a 
deceased person. 

( 3) If it be said that there is a custom denying a right of a 
daughter-in-law to establish a right of a mother to the entire pro
perty, even then it goes against the valid custom which has become 
a source of law. to 

( 4) If, however, it is said that there is a custom denying a 
share to a mother, then it has to be rejected because it comes in 
direct confl.ict11 with the import of the Manu-Smrti IX.217. 

( 5) The anonymous Shastri points out that a share12 to a 
mother is denied on account of her excessive affection or absence of 
her desire or this is a custom particularly followed by low-class 
people. 

(6) The anonymous Shastri further shows that though a per
son does not desire 13 for a share in the property, yet something is 
given to him as a token. For this view, he depends upon the 
Yajii.avalkya-Smrti II .116. 

(7) The anonymous Shastri relies on the Aitareya14 Brah
ma~ II. 7 to show that it is a case of injustice to deny the legiti
mate rights o:( others. If, however, any injustice is caused to any 
one, one will have to pay in the long run heavily for the injustice 

8. f4ifiW+<lilSG<f'1"4'.?)ll!~H1. .f4ifiWl~'lili'iiiijiThe Adya~ Library Bulletin p. 542. 
9. immr-f.I~ 11q1•mwmn Ibid P. 550 . 

10. ~ %i•llSIC:lili,"'li<l~flt ~"'~~;rd~ ~f~'l4~"ii511q1wm1 I Ibid p; 5.51 
11. ;r "'I' arfifl"(-'511'1n'Glf ~ Ollq""'4d'!_, Slli1Nifl"414fq<t.IS1d, I lbidp. 551 
12. ~:~Qla"ilf'i"'9141 <rl' lfflro"l't 31'l"'1R1l\ <rl' (~ n.f'l'"''li""•iiflr.1'21-~S....,.SIC:,..,i;:f) efif 
~: lbad p. 551 

13. anf.:r;gp.~'lfl'il':-Wl"l+<li'1"1\iql'fW ~ ~ ~ ~fu I Ibid p.551 
14. mR t-.nfir;t ~ "'l'lld ~ llr qfi:: t;f ;r ~ ~ iffi:t "'l'llif-'lfil I Ibid p. 553 
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caused or even the heirs of a particular person are required to suffer 
for the injustice caused by their ancestors'. 

( 8) The anonymous Shastri concludes this discussion by sug
gesting the application of the Milnarnsa maxim15 'samam syat a8ru
tatvat' to the present case of a conflict between a mother-in-law and 
a daughter-in-law and recommends that both a mother-in-law and a 
daughter-in-law should be given equal share for want of any autho
rity to the contrary. 

( 9) The exact import of this decision is that he has rejected 
the arrangement suggested by Niiaka.i;itha in his Vyavahiira Mayiikha. 

II. It would be equally interesting to see the utility of the 
manuscript Sva.8rib-Snw;ii-Dhana-Samtviida as an aid to the critical 
edition of the Vyavahiira Mayiikha brought out by MM. Dr. P. V. 
Kane. 

( 1) If, however, the gloss of Nilaka.i;itha on the Kiityiiyana 
Smrti as edited on p. 140 of the Vyavahia.ra Mayii,kha is compared 
with the text of Vyavahara Mayiikha quoted in the manuscript 
SvaSrii.-Sn~-Dhana-Samvada, then it becomes clear that in the 
edited manuscript the expression 'matra'16 is dropped. 

( 2) If, however, the gloss of Nilaka:r;i.tha on the text of the 
Kiityiiya"na Smft;i as -edited by Dr: Kane on p. · 139 of "the Vyavahiira 
Mayiikha is compared17 with the text presented by the anonymous 
Shastri, one notes the reading~: for~. The reading~: 
has no place in the critical editio;,_ brought ~ut by MM. Dr. Ka~e. 

( 3) After the sentence 'etat vyavasthamiilam cintyam.' Nila
ka.i;itha refers to the opinion of Madanaratna with the remarks 
\nffc:l<ti'Y ~ ~~~ ~ ~<f 1 But if this iS compared with the text pre
sented in the above manuscript, one notes the reading ~ for 
mf~"l<ti1" Even in the foot-note to this portion, Dr. Kane has not noted 
this another reading Cl'!ft:i:i'Cfi. 

(4) In addition to this, the anonymous Shastti points out in 
the presented text of the Sva.8ru-Snti$ii,-Dhana-Samviida that N"tla
ka.i;itha blames Madanaratna and suggests his own arrangement in 
the following words. 

arcr ~ iri:ni ... Q;Cf "' ~~~ ~ar ~~ 3R1rnlttT: ~ilfr: 
~ ~Q;1q1it"'"' mm !f(;:qf: ~TfWi., ~-~ °'Mffl!ld''! I "' 

Adyar Library Bulletin, p. 545. 

1 s. a~f<l'crm-si:imrair.rf.rl!flf if~~: ~ifit11414'1 ~c<rSrrtffi ~~Hr 
3f'!Cl~f"t: mt '4'T!l'RJ: '3'if1ft: g~i41!'flfo<i 0ftq~Qll'll<·M><'1Qll~i:ilfctl'!: I Ibid p: S52 

16. ctfif;;mlllq'QT>tlffl+i'4'VIT llHll'ii@i<M+ili;if+k41Q: I G!lciw<+i'lfll' p. 140and ~ 'fl!;l'I~ 
'l'fif<tirirlJlFit: I .. ~'ll II lft'i'ii@l<;Oi1f•k4~: I Adyar libr~ bulletin p. 544. ' 

17. armmr~ i:itf0i!t"41'1'1<'T1ff111'1'!: I~~ p.139 and~~ mRt~~ I 
Adyar library bulletin p. 545. 
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It may be noted here that if this portion quoted above is com
pared with the portion of the Vyavahiira-Mayilkha, p. 140, edited by 
MM. Dr. P. V. Kane, then one gets the impression that some por
tion is missing in the Vyavahiira-Mayilkha. If, however, this is sub
stituted in the present text of the Vyavahiira-Mayiikha, then it 
would be a good help to the textual criticism. 

It would be fair on the part of the present author to conclude 
that the help rendered by the manuscript entitled Sva§rii-SnU$ti.
Dha'TUirSamviida to the critically edited text of the Vyavahiira-May:U
kha of Nllaka.i;itha by MM. Dr. P. V. Kane, can hardly be denied, 
since this text of the manuscript gives us new readings and one com
plete small passage also is seen missing in the text of the Vyavahiira
Mayilkha. 

III. Now it would be proper on the part of the present author 
to discuss the passages from the manuscript entitled sva8rii-Sntt$ii
Dhana-Samviida which have particularly baffled the learned scholar 
Dr. Derrett. 

( 1) In his English Translation of the manuscript entitled 
SvciSrii-SnU$ii-Dhana-Samvada Dr. Derett translates the passage 

ro ~ f"ft>Cfll'11 ~: ~ ro ~ttr: mq ~ ~'fi'fir: ~ cre-r imT~: 1 
as 11f the sacrificer has no desire he should pour out the water with 
a cup, if he is desirous of cattle he should pour it with the milking 
pot.' (Umesh Mishra Commemoration Volume, p. 268). 

Dr. Derrett adds in the foot-note to this translation as follows:
'This text requires to be supplemented, but it is not clear to me ex
actly why. It is a paraphrase of Apastamba Srauta S'li.tra 1.16. 3 and 
it may be that the supplementation is included in the paraphrase. 
The general point is that many rules which appear at first sight to 
be straightforward options are in fact parallel rules, because a con
dition has to be imported (as was not necessary in the case of the 
immediately previous quotation which was complete with its con
ditions), under which, if the condition was present one rule would 
apply, but if not then the other. Our author's point is that we can
not read the texts without the condition which is stated in another 
smrti in the same chapter of the law.' (Umesh Mishra Comme-
moration Volume, p. 268). · 

Here the learned Dr. Derrett has admitted that this passage is 
a summary of the Apastamba Srau;ta Siltra I. 16. 3. He has under
stood the term '~dhyahara' as supplemented. But it may be res
pectfully pointed out that the term 'adhyahara' is to be understood 
in the sense of 'atideSa.', i.e. transferred. The learned anonymous 
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Shastri has made rather :a loose use of the term 'adhyahara' for the 
MilmaJhsa technical term 'atide5a' which is understood as a rule of 
transfer. This loose use of the term 'adhyahara' has baffled the 
learned doctor. 

( 2) The passage under discussion is actually a subject matter 
of the Piirva-Mi:mamsa, VIII .1. 23-24. Here it is clearly stated that 
the Kamya-gw;ias of the pralq:-ti are not transferred to the Vikrti 
for two reasons: ( 1) Camas which is required in the Prakrti is 
beneficial to the interest of a sacrifice, i.e. "tii:Oi"4 while 'godoha.na', 
i.e. a milking pot is beneficial to the interest of a man. i.e., ; ~ 
Hence one which is serving the purpose of a sacrifice in the pralq:-ti 
< yaga) can not be transferred to the matter in the Vilq:-ti which is 
serving the purpose of a man. 

( 2) Generally the details of the pralq:-ti yaga are transferred 
to the vilqti yaga but here is a case which clearly shows that the 
details of the pralqti can not be transferred to the vilq:-ti. 

( 3) The term 'Adhyaha.ra' is explained in the M"mliimsii-Koo.a, 
p. 334 as follows:-

3f5liT~n: 31·.-..ro'tf•n•~.-~·1;~·"" 1 arf:ln~1~: <il'Fi~l'i: 1 f0ict~c.1Cfl1>1lfiiil~~qlff 
3f~sr:iFJr~qffi 3\"6li~n: I 3i"6lt~TI'TC!: Cf~~~: I etc. 

( 4) For the clarification of this Mimfuhsa discussion, I further 
invite the attention of the scholars to the comments of $abara on 
Jaimini's PUrva-Mimamsa, VIII .1. 23-24 which run thus:-

3t"i'lfC{ 'l\'l'lf" ~·fli, 3f•li"'<l+i'~ I '<l"Jt"H: ~<!~ il"~~;:f g ~~:I· ... ~: 
fm 'Sl<ffio I ~iCfiTUli' f~ o~· srcrf~: I tJ;<f srfu"tR: ~ srcffi~ ~VfCliTirT: ·I 
lf\'lrt~ p. 1597. 

(5) MM. Dr. Ganganath Jha has also clarified this point in his 
Mimdmsa Ma~~ana as follows:-

f~ ~~'rt"f!nFl"~l Sfiifo1Rf: ~:qim ll;Cf mmmr: ;;· g ~1 ~1Jfifillit 
q)<flj£'1'~: I fff11TITTfur ~IJfCfillfflffioit'u: ~:f~· I iftiffit~ p. 300. 

( 6) I also take this opportunity to draw the attention of the 
scholars to the enlightening discussion on this point in the Sastra-
dipiloa, pp. 557-558. . 

In this respect, the English translation of the Siibara-B~a on 
Jaimini's PUrva-MUnarilsa, VIII .1. 23-24, Vol. II, pp. 1339-1340. 
3t"111~·~i~i~ p. 53 may be read. 

( 2) Dr. Derrett in his English translation of the said manu
script Sva.Sril-Snu~-DhamCIJ-Samviida translates the passage correct-
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ly as ( 7) 'Nor is the authority of a custom determined with re
ference to distinctions between localities, for that would conflict 
with the principle18 first mentioned.' 

In his foot-note on this passage, Dr. Derrett adds: the text says 
'Prathamika-nyaya-virodhat, the meaning of which is not entirely 
clear to me. Apparently our author says that if the opposition to 
smrti comes from the side of customs, on the ground that after all 
smrti itself is founded on customs the effect would be that smrti 
would never have any authority more than its local coincidence with 
custom would allow, which would remove the authority of smrti to
tally in these secular ( vyavahara) contexts.' ( Umesh Mishra Com
memoration Volume, p. 274). 

For the clarification of the prathamika-nyaya, I draw the atten
tion of the readers to the Mmuimsa-Ko~a, Vol. V, pp. 2751--2753. 
This nyaya simply lays down that whatever is laid dow~ first is 
more powerful than the one which is laid down later on. The late 
Pandit Kevalananda Sarasvati quotes following passages for the 
clarification of this principle which may be read with advantage. 

Cf:- Sl''flr~ ~P.fll ~: I 
51'q1Jqdi'1'tli(id :;ni:rP.«f ;flii:r ~fd' ~sft!' ~~lfr.m:zrl G'~~<:Clld I i:ft'irRt~ -.! ~ ... \:I " -..!," \:I ' 

pp. 2752-2753 

If, however, the principle of this nyaya is made applicable to 
the present case under discussion, then it would be evident that the 
custom referring to the non-giving of a share to a mother comes in 
direct conflict with the text of Manu-Smrti, IX. 217 which allots a 
share to a mother, is to be set aside and the preference is to be given 
to the text of the Manu-Smrti. 

In conclusion, one may be justified in admitting that the stand
point of Nilaka:r:itha in his Vyavahiira Mayukha in respect of a share 
to be given to a daughter-in-law stands rejected at the hands of the 
ano:qymous Shastri who is the author of the manuscript entitled 
sva.Sril-Sn~-Dhanat-Samvdda. 

( 2) This manuscript is also useful from the point of view of 
the textual criticism, since it presents some new readings absent in 
the critical edition of the Vyavahiira-Mayukha and also the missing 
passage which has no place in the Vyavahtira-M.ayiLkhia. 

( 3) The above discussion on the Mimamsa technical points 
will be more useful in removing the doubts of the learned doctor 
Derrett, the learned authority on Dharma-Sastra. -

18. ;:r ~ 3fr'ln:-Sl'T'lfl1lli ~ 04CIR:ti'1+t, '!l'~-<lri:rf.rmrnr I 
Adyar Library Bulletin p, 551. ' · 
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DOSAS IN KALIDASA 

T. S. NANDI 

This article proposes to spell out dof?as or blemishes in the poetic expre
ssion of Ki'i.lidat1a as envisaged by literary critics in Simskrit. This does not 
tarnish the image of our great poet. On the contrary it enhances the repu
tation of sanskrit poetists who were capP.ble of such close and subtle analysis 
of poetic expreSBion and thereby exhibited rare sensitivity. At the same 
time their effort helps us to look at Kalidasa as a human being capable of 
mistakes; Kalidasa who otherwii;e looks almost superhuman with his rare 
poetic genius. The close and microscopic analysis which these sanskrit 
poeti3ts beginning from Bha~.a.ha down to Visvanatha lu:ve exhibited is 
sadly missing in so many renowned critics of reput:>.tion in the present con
text. These sanskrit po~ists were highly disciplined in their branch of 
knowledge, were gifted with seismographic sensitivity and stood as watch
dogs against any loost expression of any poet,-be it a great name like Kali
d2.sa or anyone else. Kalidasa is very much honoured and loved by Indian 
literary criticism in general, but when put to close scrntiny, these sanskrit 
poetists weighed every expression with meticulous case, undaunted by the 
great name of t4e poet and exhibited exceptional objectivity which could 
be compared only to a mHlical expert entering the operation theatre and 
treating the patient lying on the table just as a patient, be it an ordinary 
man or the president of India. So, it should not prove to be surprising when 
the literary critics applaud Kalidasa for his beautiful expression in the 
word ' <t!GT~i: ' in the fa mo us verse Qli mt~ m<ftlt-ai (~in~. 5) on one 
hand, and then take him to task in the second half of the same verse where
in they do not expect the separation of «:ci'' and ':q-' in the expre1>sion
'C<ill'fri ~~· 'iii" ;f~'. These critics adorn Kalidasa, love him and 
applaud him for the most refined poetic expression humanity has ever 
axhibitcd since the beginning of the creation, but they never spare him for 
what they collllidcr even ihe slightest looseness in either expression or 
conception. Anandavardhana who oonsiders Kalidasa as ptThaps one of 
the foremost of poets, l\lso does not conceal his righteous indignation when 
he spots some impropriety in Kalidasa.. 

We will begin our perusal with Bhamaha and tra\•el tight upto Visva
uatha; Jagannatha however, being out of question as he practically quo
tes his own compositions to illustrate Yarious situations, in literaturo, and 
his magnum opu&, the Rasagarigadhara in its present form does not discus,; 
doll!Ss fully. 
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Bhamaha, a rare intelleotual as he was, had perhaps an agnoetio bent 
of mind and also a very high sense of pride and self reepeot. He refused 
~o. be daunted by anyone else and hie approaoh figured out to be highly in
dividualistio and bold to any basic problem of literature. Besides being a 
man of subtle sensitivity he has gifted with robust common sense and not. 
only reepeoted the same 'but also expected it from others as well.· He there
fore could not appreciate poets who made messengers of clouds, wind, moon 
etc. , It simply stunned his imagination and common-sense and he could 
not understand how things having no capacity to speak, or speak clearly 
could sorve as messengers (Bhiimaha, I:42-48). He stamps suoh attempts 
as 'ayuktimat do~'. He perhaps feels sick of those who. tried to imitate 
Kalidaea by writing any number of eo-oalled doota-kavyas, but the veiled 
reference to Kalidasa cannot bt" preoluded. Perhaps Kalidaea was too 
much of an established name and Bhamaha was also in a mood to consider 
his case when he allows some freedom at I.44, wherein he takes note of suoh 
practice by the 'sumedhas'. But we may note that this was perhaps the 
first shot fired in air against Kalidasa who has to be on the receiving end 
at ·the hands of others. 

Both DaJ.19in, who ohoo3es to oite hrs own compositions as illustrations 
and Vamana have not a word against Kalidasa, and Vamana is perhaps the 
first known littrary critio who quotes Kalidaea at various places. Udbhata 
and Rudrata also have practioa1ly nothing to say against Kalidasa. Ananda 
-seems to hold our poet in high esteem when he observes : 

crq_ er~~ f.1~r ir~ ci;cft;;t 'ifTW '*1l<tH111i1"4 srfmnfm 4"f<f<!J<~i 
3l'f~fora I ~ arftirefc;fqf"\.;{GvG<lqrfef.; ~ 'fITT~f"mlWiJolll fm: ~: 
CfT ~~q: efo ~ I 

Both Ananda and Kalidasa seem to have been made of the l!&Die cul
tural stuff and. are both equally great and modest, oomaa.ding respect from 
.the re11t .. But all the great admiration for I\.alidasa does not prevent him 
from oritioising Kalidaea when he shows some impropriety 31'~ in 
delineating the gross physical aspect of love in oaee of divine heroes like 
Lord Siva. Ananda is almost angry with Kalidasa whe!l he says (Dhv. 
Ill,14). 

4~<if<tu ~ 'i~1Eficil.,r1rq.j~~urr ~~ ~ ~ ~ l:fcf, ~ ~ wf.Rr
f~ekqlfit:ti rr ~~11' ~IR I He holds that~~ err Cfiroii 
~~a-: (j'3jja~'d'iSl'ti'~~'cfi!N: ~ IDl=l[~~jqUj;i ffi! firnl: ~lll<jqUj'if~CI 
~~I 

It oould be said in defence of Kfilidasa that perhaps here even a great 
oritio like Anandavardhana has fallen a prey to considerations other thll.n 
·purely aesthetic and perhaps hie awareness of the mood of the society 
around him and the accep:ted notions of morality and the·popular 'Bpproaoh 
to Lord Siva prompted Anand to criticise Kalidiiaa, whom, even here, in 
the mind of his mind, he is prepared to grant oonoeesion taking into aooount 

A.S.-15 
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his great genius-5akti. And perhaps Kfilidasa riee11 higher when he shows 
oapacity to treat Lord Siva as a human hero. 

Kuntaka's objection against Kalidasa on the grounds ot ·~· 
also seems to be prejudiced by the then social and moral oonsiderations 
r.ather than purely aesthetic oaloulation. He points out at ~~ when 
he says ... 

lM'f ~ ~+m:4:i~ ~i'Sfilf"dSi'EIO!tt'(l'Sfiitf4 al~~· f{qlf~ift 
"j<q fr14 .. -i:il!f01~~ <fl 1 'i ctilfMl <:Ht etc.~ fqi'l ~f.l ~ fufct csa1 ftlq?ll SI fa fiscxR:urftr 
a"11f<1a1f'lsn4~~i'ltf~Mtil<iit101· atonfi:tt4itict\1:fa 1 This is like QOCfia1m:1~~1fe. 
He adds: t:!;d'°"' o~ ~: ~~iti4'!fsrnW'cffiqf~~~4f4 q~ff, if 
~ rf"( .ij 'I I+{ . ~Tli"irrncfiTOll Cfl<OjCj), 1m'f ~i'ft1{ I 

Perhaps Kalidasa could rise above the then sooial and moral 00118ide
rations and a much broader approach based on purely aesthetic considera
tion. Lord Siva's expression of gross physical love was perhaps a human 
trait and the poet tolerated it with a view to give a human touoh to his 
oharacter, so also cupid's proposal to Indra was a human touch given to 
that oharaoter. Surely Kalidasa garbed it in an extremely peotic e:xpre
.e.sion the literary merits of whioh could not be denied even by ~nda or 
Kuntaka. 

It is perhaps with Mahima that a purely literary approach is attempted 
in this direction and this gathers momentum in K~mendra and is found 
to be .fully blossomed in. M~:r:pmata and t.he _rest. Mahima ~oes not spare 
Kaliq.asa when he obsei;ves (p. 59, T.S.S. ~dn.) ~~~ in th~ poet. 
Says he: 

ijci'1'1itSl'5f•¥fq°W: lM'T ff f~~lfit'Tlr.Vti ... (~;r~. \.Ct) ... ~~ "llTCI~ ~ 
~flrc:i:rr q~ a4<il<td (l~r MHlit!li: Cfi\f ll"'ffi:, '1' ~T, d4llCf~'ft4Mtllllic:4lf<<t 
f~ra 1 '1' ~ ~ l'd' ~ ijci"11itSl'5f·it~~: 1 (on p. 62) Cfil<Cfilllfcffist'''''I'~: 
is illustrated in ~ ~: etc. ('arf\l. m. ~. \9) and also lM'T ~. l'OC!T'1'm 
f~ if if .(~+rr<. ¥. \9) has. the same fault whioh as Mahima suggests 
could ~e improved upon by reading it as- Q!'sftr '1' ~ ff~ i1d"l~4«+:+id'f 
(p. 63). He also points out to 'lfilrsr-li'f\{;: as illustrated in Kalidasa's Oct 

~"j1111Twf (amt' m. ~). q1"1~Cffli4l'!I' occurs (p. 71) in the absence offqitt1sifaqft1 
as illustrated by d'CI' ~ etc. He observes. at'q. t{<•1<fii fd ~ I 

. . . . 
. . Thus it goes to the credit _of Mahima who seems_ to be the firs~ known 

critic to weigh Kalidiisa's aohievements in terms of pure poetio. me.rite o~ 
oultured expression. Mahima Bha tta could therefore be taken as a pioneer 
of new criticism whioh further flowers into the Kdvyaprakasa of Mammata. 
Meanwhile K~mendra deserves greater attention when he aleo points out 
to impropriety as in, · ~ srq) ~- eto. and observes : 4:it{i <14'0{ ~ 
~q1f.qa4ct. He finds further ar;:f\f.q(ll in ~- when referring to 
8th Canto, he says: 3ietifA1Cfll-4:i'i!)a1ctoi"1 q1it<'11(l~af.,4W1MWHSl<if\il-
fcf<lf-Jt<1T~it~fi:dfC1"1l'<A'c4 f.;:i«'i~f4 \lt1'4d'~•1~•1 (f<i<!'Ri f1'1'1onf.q?t1ir4 tl'"t 

~ '~ ~ 
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Jl"OAJT1f: ~· · But as observed earlier, this oritioiem is baeed on grounds 
other than purely literary. 

Bhoja in his ~Ci~lCfiUoi\I (Oi turns to Kalida.ea at as many as orie 
hundred and forty times out of which illustrations from the Jim:. ii.re 
fifty, from "<'!o thirty seven, ten from ifero, thirty from alf\I". m., .and 
thirteen from the f~o and n.ot. a single from either im;fqlflio or the 
~o. For want of verse-index in Josyer'e edition (excepting in Vol. I), 
it is very difficult at this juncture to cite the occurrences from the 
works of Kalidasa in the Srngiiraprakdsa. The attempt, however, is going 
on. But it may be noted that to e·xplain his concept of do~a, Bhoja has not 
cited any illustration from Kalidasa, in his ~~«<fl'fiol\I (UI. Thie is either 
sµrprising or perhaps explains Bhoja'e attitude towards the great . poet. 

Perhaps it is in a skong retaliatiOn to Bhoja'e Maiava tradition, ~hat 
Mammata takes Kalidis3 to task at ninteen places while illustrating various 
faults, though of oourse he bears great respect for the 'poet and makes no 
seoret of it at some other places. Mammata, who carries the reputation 
ef being a ~CldlCidl<; is known for his orisp expreE"sion, brevity and 
logioality which· delight -the learned and frighten the men of lesser merits. 
Out of the twenty three citations from Kalidasa, as many as twenty figure 
in the Vllth ullaea of the Kdvyapraklisa wherein Mammata discusses 
various dofas. 

Mammata holds that the v~rse ~fcrfmfto etc. (~o'i) is an 
illustration of q'~d' ~ on account of the use of the word, fCR'lll', 
which is suggestive· of inauspiciousness. or a;i:r~. The vere~ ~ 
fi'fflKl'i<:Ci(Tq4;.ijf (~1IT<o ~) is an illustration of atfq41t>Gf<iil4iQl<:Ttl. Mamn;iata 
observes: a«:r fa~'>i4c441¢1¥ir~~ I iftCit ft~fnnf'lfd' ~= 41'6': I so, he makes 
bold to improve upon Kalidasa•s'expression also. The same fault also ~ccurs 
in qefct~411fffl~lf4"1••'idl o ('1'im°o ~). The verse <rci~: (fci~)o ¥) is free 
from this.fault and wins applaued from Mammata. The verse lfliCil:f ~ 
;ftfu: '("<'!o ~ ~. ¥~) is an illustration o( 'Cf({' used in 'Sl"JfiTi'd' aT'f. So ~lso is 
if"¢~ ~o (~im:o ~) ~ ~ f~. etc. (Jfl'T{o ~) is 8.n illustratio.n of 
~ 4'<:tw. Mam.ma ta ob8erves : ~ <\~~ ~f(I' ~· The veriie li'Q'•IT~i~
fcr'tilflflUi"fHi o (Jim:o ~) is an illustration of q'~d' f.r~d'Ttl for, holds 
the critic' tliat the word '-qm' is normally used 'with refere~ce 'to 
intoxioation due to wine : af;;f lffl'f~T~: ~f'IT'1 f~d'f1l: I The verse · ·~ftr 
f'1'"1'o;_S<d: fsl4Ciif<:t'1: (f~o t) is an illustration of ~ 3Rf~, for 
here, we should have the mentioning of 'arfi:r'. -·ar~ arcrum:zr ~qfq" ~fd' 
CfT'ilfi{ I d ~~~ ('1'1IT<o ~) and ~d': ~<falsfi:r ('1'1IT< 9) are 
illustrations of ~~ti' with reference to ~<An:r and tflTT4 respectively. 
Mammata holds that in the first verse we should read 31'~ fcrnisGT: and 
in the n~n one, says Mammata ' .. citsq~sftr' efd'~ I 'rn~~ ll~:' 
(amr. m. ~) is an illustration much appreciated by both Vamana and Bhoja. 
But Mammata finds fault with it and holds it to be an illustration having 
'lil'<~ Jr'li'I~. He says that we should° r&.d as : ·~~ ~-~ 
~ 4ifdl1Hfd ••. eto., which is free from fault. atfcrvirA: 'Jlifl'~ is a <:Ttl' 
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illuetrate!l by 'A ira ~ (!ll'J"{'o "\). H6 holds that ·~ should have 
oome after 'f'.f'. It is not surprising that Mammata who finds .fault here 
in this verso had a word of appreciation fo1 the eam6 illustration whilo 
explail\ing the oharm of the word 'cmrft;r;:r:' in the fifth ullaea of hie work. 
arircr:r'U1ta'T ~illustrated as in <l+t+tr+t"l!!i{u1 Cl'Tfi'm' (.,. «t «t-) iillflf•Er~
~o (~-\).is illustrative of the ~~ffi of~· So also, vi 'ICIT ~<l•!Oli\\I 
~ (~o «t) illustrates a:r~ of~· f~ Cfil4<1!!11€J. (f~o Y) also 
illustrates a situation where fl:f;;q'~ is neither <TUT nor a m. 'lfilef srq) 
(W"fl) etc., illustrates a peculi~r description of ~nger whlch is appro
priate with ref. to the divine beings only. 

Thus, we eoo that Mammata has a bold if not oold also, and Iogioal as 
well as appreoiative approach to Kalidaea. Some three othe1 illust1ations 
aro oited from Kalidasa in a different oontext and therefore are not cited 
here. 

ViSvanatha the author of Sahityadarpa'T)a quotes Kalidasa at sixty 
four plaoee but only twen11y one illustrations figure in hie seventh chapter 
on. ~roC('ilf{o. There too, at plaoee he .echoes the views of hie illustrious 
predeoeesor Mammat;a. But all told he.has advanced many fresh illustra
tions. f~rfcAtm is found in the verse ~lffif"mAt (_,o«t) eto., 
ViSvanatha holds that it. should be 'a:rr«in:'' to avoid th6 m. 'Cfii''4Mij41 
alll<flITTr. (<f!. , ) has ~~+i'if ~. for the"'uee of atol€1'f\l\1' is inappropria~e. 
Saye he: ~ ~f"4<;tl''H+t~l: '!!fMr ;:r ~~ a:rfit ~ mtfi:r oqqf'€f I 
ViSyanatha holds that~ ~~rftro (~ll'J"{' ~) is free from the fault oalled 
a:rfirlf.tt'WI. Similarly, 'fl"NwiM+tiltfti"l ('('<{. «t) is free ftom fcWllifCf+t"!!i•fltt. 
But qzj!!f ~=~is ee6ll in ~ f~sil. (~prr(o ~) and. f.:f~a1tia1 in 
tl1€J:+t'di f<Tfn:ffi eto. Thie was so obeerv6d by Mammata also. f~ Cfi~ 
(mii'To ") has 1.:1q~eq as neither m nor 4!°T as observed by Mammata 
earlier. ij' f~~ (~+t"Ro \) has ~ci;:m;r: 'ifr.t~CI'. H& says: at:iJt' 
aml ~~ ~ m€ffiiinrrT'Rli t:t~:~j CfT !fui:ArT lflffi': ;:r ~I 
But a:f'Sloldo:CI b6comes a T1f in ~TlrT1Rfr€1' S(iTfa. eto .. (~o "''). Ol1f"<lditie<I 

is f~und in kct.l'fi<IA~ lll. (~+t"Ro «t ). He holds: t:tct+tif~'{tijN!a1ti~
~ srfu~ Bt@'4f+k4'1f"<ld"t<4 dffi+tl!lj'1'+t" I ~Tie illustrated as observed 
""~'"',, "' ' 
by Mammata earlier, in·~ ira ~ (~irn:o "\) wherein-'- a:f'ef e<lf+t€'4'1'"€1("tCf 
'fl\lU ~: I 'lq: ;"If({ 'i'k1'1<f (arN. m.-4,) is free from ~ffi'<i. But 
arfuifilf~e<I' occurs in ~CJT'if Cfi'l'ffi': ("<'f!. "\) wherein says ViSvanatha, ~ 
Cfloqf4t'4ft1Cfl+t I ~ ~~ffi •idleie<lld I . 

' ' 
Thus ViSva_natha's attitude also can be compar~d to .a great advantages 

with that of Mammata. Vidyanatha does not touch Kalidasa & this can 
be said of Jagannatha also. 

A perusal of the approach towards Kalidasa, of the alamk;arikae beginll
ing from Bhamaha to ViSvanatha reveals that tµe earlier pqetists, with some 
exoeptioi:i of Bhama~a who only indirectly seems to refer to Kal.idaea, al-. 
most seem to be highly appreciative of the great poet. There is a slight 
ohange in the attitude as exhibited in Ananda who is ~ore with Kalidasa 
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only at one plaoe, though of course on grounds perhaps not absolutely lite
rary. This trend continues with Kuntaka and K~mendra also, but the 
latter shows some freshne88 of approach as observed earlier. It is with 
Mahima that perhaps a new direction is pointed in K.alidasa-criticism and 
this gathers momemtum in Mamat& and his followers, though of course, 
Bhoja has a mixed approach as revealed in the SrngaraprakiiSa, ch IX. 

The sanskrit poetists, it should be confessed, are capable of objective 
literary criticism in the true sense of the term. But all that they have done, 
is concerning the poetic expre&iion in Kalidasa. Though Kuntaka had 
drawn upon the ourse of ~W as an illustration of Slifl(Ul<i'llliif muoh 
is left out as far as Kalidasa'e" plaie are concerned. The sanskrit writers on 
dramaturgy have discussed subtle points concerning the structure of drama 
etc., & Visvanatha draws upon K'ilidasa very often, but \hey did not ap
proach the sanskrit drama from what may be termed as modern l'ritical 
approach to a play. For example, a theme which may travel beyond the 
not so serious love-alTaire of Kings and courtiers is miBBing in Kalidaea, 
though of course, this is not to belittle his achievement in a given circle. 
The more important problems of bread and social injusitce never touch the 
imagination of our author, but perhaps here also it can be said he breathed 
in a society and atmosphere wherein higher value was attached to the bri
ghter and more positive approach to life wherein people had ample faith in 
god a!ld Karma. It can be also observed that all told the dramas lack in 
hot action even when compared with either Bhasa or Siidraka, and there 
are only glimpses of psychological depths .. Even here we can afford to be 
charitable and hold that whatever action is seen in these plays seems to 
be. quite sufficient for the purpose in view. A variety of characters though 
missing in Kalidasa by and large, is not totally absent and we have paupers 
s:uch as fishermen and ordinary police-officers musing over the ideas of form
ing friendship over a peg of wine. 

With all this, Sanskrit literary criticism has marvellous achievement 
to its credit so far as purely text-oriented objective criticism is concerned. 
If it Jacks some of t~e niceties of western criticism, it achieves a lot by 
iiaving itself from illogical verbosity of subjective criticism; the weakest 
point of the modern critic in general. 

Kaliciasa thm;, with all ~)~ done by Sanskrit poetists, still re
mains the most beloved and respected doyen of Indian literature for them 
all, and we will choose to join hands with Ananda when he praises Kalidaea 
among the fewest. great literary artiste worth the name. And with due 
re&peot to the views of Sanskrit poetists who have not only pointed out 
blemishes in Kalidaea's poetic expression but have also suggested improve
ments, we should not forget the undisputed liberty a poet enjoys and should 
enjoy in his own. creation, a liberty also accepted by Ananda when he says: 

II~ ifii6if\tQ'~ ~: Sl1f11ffi:I: I 

~~~~m~••" 



SOME POST - GUPTA TERRACOTTAS 

FROM KANAUJ 

J. S. NIGAM 

l{ANAUJ (K~nnauj, Kanoj) 27°3' latitude North, 79°59' longitude 
East, is an ancient town in the District Farrukhabad, Uttar Pra

desh. The ancient !;iettlement .was on the southern bank of Bhi.gi
rathI not far from the confluence of the Gangi and Kali. The en• 
thusiastic Kanaujians with a resolve to revive the glory of their 
town which during the seventh century had assumed the proud posi
tion of being. the capital of Northern India under the sceptre of 
Har~avardhana,· collected a number of antiquities and even did ·not 
hesitate in extracting the antiquarian remains from the huge mounds 
thereby. This sort of· plundering· wa.s discouraged by the author, 
who was officially' assigned· the responsibility to study and document 
the material collected in this manner with a view to set up an arch
aeological museum at Kanauj as cherished by the local people. It 
is needless to say that the earliest art manifestations of man besides 
the paintings on the ·rock-shelters, caves and dwellings; carvings on 
the bone tools, are his exercises on the clay. This plastic material 
had several ·advantages besides its plentiful availability. ·In ·India 
the origin. of this medium of art can be pushed back to the fourth 
millennium B. C. A few of the terracoitas displayed in the Archaeo
logical Museum,· Kanauj are discus8ed here. 

A terracotta plaque shows a female :figure. sitting on a swing 
(Pl:I). ·She has trefoil coiffure, a chain of ·pearls at the f.orehead 
and wearing ear-rings. The swing is fastened to .a branch of .a tree 
~ing represented by a rich folaige over her head. She .is sitting on 
the seat tied to tl:~e hanging ropes, cross-legged resting her toes on 
the ground holding the. c~~s in botq _th~ hands, the lower ends of 
the same are seen. dangling below. The composition. reflects the 
gracef~l femi~ality rendered in this medium as seen in the youthful 
breasts, slim waist and. slightly heavy pelvic girdle, folded legs 
:firmly r.esting . on the toes. The plaque ·is prepared from a single 
shallow. mould, dull red in colour and is not . well baked. 

A dull red, under:fired terracotta plaque pre5sed agairist a single 
shallow mould has its lower part broken (Pl. II). Here ··under a 



Some Post-Gupta Terracottas From Kanauj: Plate I 
Copy Right: 
Archaeological Survey of India 



Some Post-Gupta Terracottas From Kanauj: Plate D 
Copy Right: 
Archaeological Survey of India 



Some Post-Gupta Terracottas from 
Kanauj : Plate III 

Copy Right: 
Archaeological Survey of India 



Some Post-Gupta Terracottas from Kanauj: Plate IV 
Copy Right: 
Archaeological Survey of India 



SOME POST-GUPI'A TERRACO'ITAS FROM KANAUJ 215 

niche a female is depicted as if dancing as suggested by her raised 
left leg which is also bent low at the knee. The right leg slightly 
bent at the knee is ahead of the left and crossed with it. The body 
above the waist is inclined towards the left. Her right hand is 
brought forward near the belly, while the left ·hand is suspended 
down the knee of the raised left leg. She wears a crest jewel fast
ened with two pearl-strings on the forehead, ear-rings and a neck 
collar. A part of her scm. covers her head and is seen further com
ing down from her left shoulder in the traditional manner of wearing 
a sari by an Indian woman. The upper part of the plaque is also 
decorated. The modeller has successfully portrayed the femineity 
and also maintained the vertical axis of the dancing woman, a very 
vital point to keep the body balance in such a performance. 

A fragmentary terracotta plaque, the dull red colour indicative 
of its not being well baked; depicts a female sitting (Pl.III) with the 
head lost. The plaque has been made from a single shallow mould. 
The round full breasts leave no doubt that it is a female figure. She 
is sitting cross-legged _on a seat as suggested by its vertical leg on the 
left. Her right feet is kept on the left and thus partially obstruct
ing it from the view. The right hand is folded at the elbow with 
palm turned downwards .while the left hand which is also folded 
at the elbow has the palm raised up in varada-mudra. On her right 
is a peacock dancing in ecstasy. The raised plumage of the peacock 
with its neck drawn backwards in a graceful manner presents a very 
sound study of the bird in this posture. The identification of . the 
female figure in the absence of any attributes is not free from hazard. 
If the peacock can be taken to have any association with the com
position, the female figure may be that of Kaumar'i. Otherwise, if a 
secular presentation may be that of a princess in the royal park where 
birds were completely free from any kind of fear as ·indicated by the 
posture of the peacock and its proximity to the female figure. 

A terracotta plaque, dull red, and ill baked, prepared from a 
single shallow mould is depicting a woman with a child or dwarf 
(Pl. IV). She is standing with her left leg firmly put on the ground, 
while the tight leg is flexed at the knee passing at the back of 
the left and resting on the toe in a relaxing posture. The 
diaphanous lower garment worn below the navel exhibits the volup
tuous character of the female. She .w~ars an anklet each. The por
tion above the ·belly is unfortunately broken. A child or dwarf sit
ting on her right has his right arm folded at the elbow and brought 
farward at the belly. His neck is slightly inclined towards the right 
and the face raised up suggesting that he is looking up at the woman. 
The inclination at the girdle and the belly on the rightimplies that 
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she was wholly inclined on her right and may have been looking 
below at the child, but certainly not in a posture to lift him up. 

A fragmentary terracotta plaque of dull red colour is pressed 
against a single shallow mould and not fired to the maturity. It de
picts a male and a female, both dancing (Pl. V). The male wears 
locks of hair on the sides and ear-discs, holding a sword in the right 
hand, the left hand though concealed may be kept on the back of the 
hugged female. His left leg is folded at the knee and resting on the 
foe. The right leg is stretched forward and mutilated. From a simi
lar fragmentary terracotta plaque the position of the right leg is 
available. It is bent at the knee and resting on the toe. The female 
figure on the left is wearing ear-discs. Her right arm is folded at 
the elbow and palm raised up to the . breasts while the left arm is 
hangin·g down and resting on the knee of the folded left leg; the 
right leg is also folded at the knee. The posture of the body and 
particularly the legs clearly indicate that she is dancing. Thus the 
composition presents a dancing couple. 

A terracotta figure in dull grey, prepared from a single shallow 
mould (Pl. VI) presents a male warrior standing. The lower por
tion of the plaque is broken, but the posture of the feet can be known 
from several similar incomplete figurines in the collection. He is 
standing full front with bare feet and legs apart. Wearing a para
sol type of hair in two tier and a knot above, curly looks falling on 
the sides, and leaf-shaped ear ornaments. The oval face has large 
lenticular eyes, high brows, broad nose and thick lips. A tight fit
ting tunic with round opening at the top, reaching about the knees 
a looped sash on the right with its folded ends on the left appears 
to be the only apparel. He holds a sword in the right hand while 
the left is akimbo .. 

A fragmentary terracotta figure, dull red, pressed against a single 
shallow mould (Pl. VII) is the bust of a warrior. He wears para
sol type hair with a knob at the top and curly locks falling on the 
both the sides on the shoulder. A disc at the left is worn in the ear, 
the one on the right is not visible. The details of the face are not 
pleasing. The eyes have been. summarily treated, the }?road nose 
has completely damaged and the lower lip is disproportionate .. The 
masculinity of the warrior who holds a khetaka in his right hand 
has been expressed by the broad chest. Other details are unfortu
nately not available. 

A dull red, fragmentary terracotta figure of warrior (Pl. VIII), 
the right hand and both the legs are broken. He wears a mass of 
hair tied with a fillet; an upper garment as indicated by a depression · 
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at the roilar and also at the waist. The head.prepared "from a mould 
shows a narrow forehead, lenticular eyes, broad nose and rings in 
tbe ears. • holds an oval shield in the left hand which is resting 
on the left knee. It may be conjectured that a sword or lance may 
have been held in the right hand in a charging posture as also sug
gested by the position of the thighs. The figure is in round. The 
moulded head has been lutted to the hand modelled body. 

The terracotta figurines described in the foregoing pages show 
a lingering of the artistic traditions of Gupta period. In that golden 
age of Indian art and history, 'the rendering of human form is sim
ple and restrained, but the form is always elegant and faces charm
ing, with sharp pointed nose, full eyes and oval outline. , The females 
invariably have full round breasts pressing against each other. Both 
men and women show minimum . ornamentation, relying more on 
natural charms of the body than on ornate make-up. But this fond
ness for simplicity is compensated for by the extreme loveliness of 
hair styles. (The female on the swing (Pl. I) has her hair done in tre
foil style with two side-masses and crest (Sikha:r;r.q,a) in the Centre, 
and has full round breasts. These are the Gupta traditions continued 
in the later days. A terracotta plaque depicting a similar theme 
belongs to the Gupta epoch is from Rajghat. 1 • The manner of hair 
doing is partially concealed by the sari covering the head of the fe
male figure (Pl. II), but the mass of hair seen on the left side of the 
head and slight protrusion on the top suggests that in this case also 
the trefoil style was used. In addition, the jewel crest and double 
strings of pearls on the forehead and the tatankG.chakra ( discular 
ear-rings) are the reminiscent of the Gupta style. The female with 
a dancing peacock (Pl. III) has of course no head, but it shares the 
general features of other plaques discussed here and can convenient
ly be taken to belong to the same group. The standing female with 
a child at her right (Pl.IV) may be captioned 'mother-and-child' 
but it is totally different in composition from the figurines describ
ed Ankadhiitri recovered from the Gupta levels at various excavated 
sites. The treatment of the toes in both the feet, th~ fingers and the 
thumb in the dangling right arm carry it close to the Gupta fashion. 
It recalls a standing skirted female figure in graceful pose, from 
Mathura in sandstone ascribed to the seventh century A. D. 2 The 
dancing couple (Pl. V) depict the forceful movement, possibly pre
senting a heroic ballad. The damaged plaque does not give the full 
import of the composition. However, the locks of the hair falling 
on the sides in the male figure are no doubt in the Gupta style, other-

1. Agrawala, V. S. Gupta Art, (1948) p. 14, F%. 11. 
2. Saraswati, ~.K., A Suroey of Indian Sculptures, p.152, Fig.113. 
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wise the edges of the pl!lque are plain contrary to the decoration met 
in Gupta epoch. The standing warrior (Pl. VI) has a few compara
ble parelles from the excavatad sites. At Ahichchhat.3 the male 
figures though without the head hold a staff of office "Yre assigned 
between A. D. 650 - 750. ln our example the style of hair bears 
a similitude, but he holds a sword having two grooves at the blunted 
edge of the blade. Of course the sword does not seem to have the 
knuckle guard. The other figure (Pl. VII) of the warrior belongs 
to the same group as the preceeding one. The warrior with a shield 
(Pl. VIII) differs in treatment and shows him in action. It may be 
about two centuries removed, in point of time, from the rest of the 
terracotta figurines described here and could be placed in the ninth 
century A. D. 

3. Agrawala, V. S., Terracotta Figurines of Ahichchhatra, District Bareilly, U. P., 
Ancient India No. 4, p.150. 
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GITA- A RECONCILIATION OF SCRIPTURE 
AND REASON 

M.D.PARADKAR 

Popularity of the Gita: 

THE Bhagawadgitii, though known to be an episode in the Mahii.-
bhiirata, the famous Indian epic, holds a place of importance 

among world-famous books. It is significant to note that the 
section on books on philosophy., religion and Belles Letters opens 
with the outline of this song of the Lord. This book has 
been translated in most European languages and a Japanese 
translation has proved to be the best seller. Bumouf, the French 
translator of the Gitii writes 'No greater book has ever come 
from the hands of man.' Warren Hastings, the first Governor Gene
ral of India in his preface to the English edition of the G1Jt4 by Sir 
Charles Wilkins in 1785 declared that 'the writers of the Indian 
philosophies will survive when the dominion in India shall long have 
ceased to exist.' This has proved literally true as is indicated by the 
number of English Translations of this book which have crossed the 
mark of a century. Distinguished persons like Edwin Arnold ( 1885), 
Farquhar (1912) Franklin Edgex:t;on (1925), R. C. Zaehner ( 1925) 
have commented upon this book and Carlyle, Walt Whitman and 
Emerson have been enamoured by the spiritual beauty and philo
sophic depth of the Gita. Geoffrey Parrinder, Professor of the 
comparative study of religions in the University of London has 
thought it proper to bring out a verse-translation of the Gita in 
1974 after twelve years of work 'with the purpose of' helping rea
ders memorize important verses and philosophical teachings of this 
ethico-.philosophical book. I · 

No wonder, therefore, that Indian tradition hails Gita as one of 
the most inspiring philosophical books of this ancient land. It is in
cluded among the three corner ston~s of Indian philosophy and all 
Acaryas beginning from $aii.karacarya down to Nimbirka and 
Madhva, themselves founders of the different schools of Vedanta, 
have thought it proper to comment on the Gita and solicit its sup
port to their views. Late B. G. Tilak, the father of Indian unrest 
wrote his famous Gitii-rah.asya with a view to elucidate its teachings 

1. 'The Bhagavadgita - A Verse Translation' - Geoffrey Parrinder, p. 115, L 6-8. 



220 M. D. PARADKAR 

extremely useful in invigorating the aspirants of freedom and revo
lutionaries like Bhagatsing have fearlessly walked into 'the jaws of 
death' with the words of the Gitii on their lips. Mahatma Gandhi, 
the father of the nation, called Gitii as his mother and sought refuge 
in her bosom in difficulty - or distress. Vinobha Bhave's lectures on 
the Gitii can also be referred to. Surprisingly politicians like Mr. 
Morarji Desai have also thought it proper to express their views on 
the Gita in a book. It is not surprising that the common man in the 
country also regards Gita as a religious classic and feels that its 
study brings not only merit but also happiness and prosperity. 

Reason for popularity: 
. What can be the reason for such an unprecedented popularity 

with all sections of the people? It cannot merely be philosophy or 
something new that was never said before. All along, the Gitii has 
been taken to be the quint-essence of the Upan~ads. All Upa~ds 
are the milch-cow, ~a the cowherd's son, the milk~an; Arjuna 
the son of Prth.a, the calf, men of pure intellect, the enjoyers and 
the Gita, the milk, the supreme nectar,2 is a statement of fact borne 
out by foe words of ~a ·~~i:nrr a-m~:srm: ~:'. The reason, 
therefore, is to be sought elsewhere and that is in its reconciliation 
of existing beliefs and speculations by means of the living warmth 
of a dynastic religious feeling. In fact, Gitii excels in its characte
ristic attitude of tolerance and compromise in putting forwai:d the 
paths leading to final beautitude viz. J.iiana yoga, the Karma-yoga as 
well as Bhakti-yoga. But in my opinion, the greatness of the Gitii 
consists in bringing out a reconciliation of scriptures and reason. In 
order to appreciate this, it will be necessary to know the concept 
of ideal action in the Gitii. The ideal act naturally originates in a 
pure motive, where the agent is prompted to undertake it by a non
selfish goal. Evidently such an act is non egoistic i.e. the agent of 
it iri addition to being indifferent towards his personal pleasures and 
pains; is not really to attribute the entire authorship to himself. The 
third salient feature of such an act is that it is of the right type 
l.eading to good con,sequen~es. Among these three characteristics 
foremost importance has to be given to the last viz. the right act. 
Non-egoistic wrong action or mere non performance of any action can
not be compared with the performance of a right action though done 
egoistically. It is in this light that. the words of the Gitii viz. , 
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have t<> be understood. :It is better that the common man continues 
to do his duties albeit with attachment rather than he gives up the 
duty itself. According to the Gita, the attempt of every one should 
continue to replace the attitude of attachment by one of non-attach
ment. Not that Arjuna in throwing away his bow at the end of 
Chapter I was egoistic but due t<> intellectual confusion he was taking 
a right act as wrong one and therefore sought to abandon it. Ac
cording to the Gita, rightness of the action is essential. Hence 
~a's insistence on'~ fCflTO~:'. While- passing through various 
topi~s during the cour~ of his dialogue with Arjuna. 

Limited Significance of Scriptures: 

Gitii forbids a person to undertake any action motivated by per
sonal consequences; evidently Gitii is aware of other consequences 
and aims not to do away with the desire for them. It is true that 
Gitii observes: 

cttiti'i@lf!li Sf1n'Vi ff ifi14fttitif 64ccfoN~ I 

.mt~~ lflii ~fti(iijf«_ 11 

But. this respect for the scriptures is n<>t in opposition to one's deli
berative reason; in other words it is not <>f the nature of blind faith. 
Now all individuals cannot have reason raised to pure level. For 
the sake of the guidance of common men whose reason has not at
tained Sattva level, intellectual leaders of the society have to lay 
down some general rules of the conduct after giving due considera
tion to the over-all circumstances as well as consequences of diverse 
lines of action. In the absence of such general rules, the sense o:t 
unity, uniformity essential in a society is likely to vanish. Is it not 
desirable that an individual at times should agree to set aside his 
personal ideas and conveniences and follow the general rules of con
duct established in the society? Of course, it goes without saying 
that these rules must not come in conflict with fundamental moral 
principles, which form the very core of behaviour. 

Scripture Finally Based on Consideration of Consequences: 

After all what are scriptures? These do not appear all of a 
sudden; they are a result of long experience. It is true that the 
authorship of a scripture is attributed to a particular person; but 
this only means that he gave a collective systematic form to customs 
and traditions prevalent in a society after having made a careful 
necessary selection. In doing s<>, -the person has to think of alloca-
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tion of duties according to the respective aptitudes. This is meant 
by the Gita in the words: 

i"pvilflfMfchli ~~~I 
~srtif~~ ~~: 11 XVIIl.41 

Here the term 'fq\flqSlilq•foi:' viz. in accordance with the qualities and 
aptitudes following the bent of their minds' is extremely significant. 

Fourfold Social Order in the Gita: 

This brings one to the 'fourfold social order', the significance of 
which in the Gita has become a subject of dispute. At the outset, 
it must be borne in mind that in a society all individuals do not pos
sess the same nature or aptitude. 'No two balls are alike' Tennyson 
very rightly said. Granting this to be untrue, no society can func
tion if all its members were to insist on undertaking one and the 
same type of work. A division of labour or a classification of func
tions, therefore, becomes absolutely necessary. Now instead of 
allowing this division_ or classification to happen in a haphazard man
ner will it not be proper for the social leaders to see that it is arrang
ed in keeping with the natural bent and aptitude of the individuals? 
This is evidently the implication of the words of ~.Qa viz. 'in ac
cordance with the distinctions of aptitudes and functions,3 and it 
appears that this cannot be found fault with. The difficulty, of 
course, will arise if Gitakara were to insist on the son of a Brahm.a.I].a 
following the profession of the father. The duties laid down by the 
Crlta for the class of priests are 'mental serenity, self-restraint, pen
ance, purity, forgiveness, straightforwardness, the acquiring of know
ledge and faith in spiritual matters.'4 For the ruling class these 
duties are 'bravery, illustriousness, steadfastness of will, resource
fulness, non desertion of the battlefield, philanthrophy and the capa
city to govern. '5 It must be remembered that here Gitii has not 
prescribed a life of mere luxury and enjoyment. The functions of 
the trader following from his nature consist of 'agriculture, cattle
preservation and commerce' and the function of the servant follow
ing from his nature consist of 'service'.6 The service laid down for 
the fourth class is certainly not free or forced labour. Moreover, 
all these functions are equally liable to the three fold distinctions 

3. Read 
4. 

s. 
" 

6. ,, 

~inn~ IJ:•i'lliif<l'lli•IQI: I IV-13 
~) ~: m imf.o <1"1<1Jt<i oq' I 
m f<t~l'1+iffd+i ~~ 11 XIII-42 

m ~ ~it IJ.~ 'frCQ~ I 
~~ rrni ri ~~ '11 XIII-43 
f f<t•n (lftq rfVr;;it <Wiri ('<('111<1..,; 1 
qf\~ lfii ~ ('<('11l<i"1'aJ: 11 XIII-44 
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' . 
into the sattva, ra;as and tamasa categories. It must not be forgot-
ten that the austerities of a Brahmai;i.a as well as the charity of a 
~atriya can come under the category of tama.sa, if wrongly done. 
The blackmarketting by a trader will surely be dubbed by the Gita 
as tdmasa i.e. immoral. There is nothing in the Gita that prevents 
a SUdra from being siittvika i.e. moral. It may also be noted that 
the 16th chapter of the Gita draws a distinction between daivi sa~ 
pat i.e. saintly temperament and asuri sampat i.e. diabolical tem:pe
rament, and this distinction is equally applicable to all the four 
classes. The words of the Gita namely'~~<ti+ill4f1rm:~fmm<n::1 
as well as '~~ d¥fl'4 'lllf' fm ~ i:nrrcr: if understood in an unpre
judiced manner will be found to contain an optimistic message of 
the attainment of the same spiritual good by any one irrespective of 
the class to which he belongs. 

Views on Caturvarr;i.ya: 

Swami Vivekananda rightly observed that caste was simply a 
social institution which had nothing to do with religion and that in 
spite of circumstances which tended to thwart its own existence, it 
(the caste system) has yielded wonderful results. Late Dr. S. 
Radhakrishnan's views on this matter deserve to be recalled here: 
On the Gitd-line':qrrriutl' iri:rr ~ ~:'he has observed"The em-

:::.~ -. c "' 

phasis is on gu1:14 (aptitude) and Karma (function) and not on ;ati 
(birth). The four hold order is designed for human evolUtion. There 
is nothing absolute about caste system which has changed its nature 
in the process of history. To-day it cannot be regarded anything 
more than an insistance on a variety of ways in which the social pur
pose can be carried out. Functional groupings will never be out of 
date and as for marriages they will happen among those who beleng 
to more or less the same stage of cultural development. The present 
morbid condition of India broken into castes and subcastes is opposed 
to unity taught by the Gitd w~ich stands for an organic as against 
an atomistic conception of society.'7 

This question of the four-fold social order in the Gita has also 
to be understood along with its constant emphasis on the basic iden
tity as well as equality of all beings irrespective of all distinctions. 

Lord ~a's words 'W ~ffirfll{' (V. 29), 'wit~ ~'! Of ii' ~sft:a' " 
ftnf:'(IX.29) '~amf~'fd':'(X.20) etc. should not be forgotten. His un
ambiguous assurance in 'Arjuna, by resorting to me those born in 
miserable bodies due to their past evil deeds (e.g. the lepers, the 

7. "The Bhagavadgita" pp. 160, 161; also see pp.364-365. 
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dumb, the blind etc. as also even females, VaiSyas and $iidras attain 
the highest state'8 has also to be given due consideration. 

If this is the attitude of God towards human beings, the attitude 
of an ideal person cannot be different from this. No wonder, ther~ 
fore, that the ideal Yogi in the Gitii is ijq"!dk+I"!~ (V.7) as well as 
ar~~nrt1al"fi'! (XIl.13) and is found absorbed in pursuing the true 
good of all beings i.e. 'm~ur: (V.25, XIl.4). The author of the 
Gitii pointedly declares th;t a truly enlightened person does not make 
any difference between an educated brahmin and a Svapaka or even 
a quadruped.9 Tliis attitude of complete universal fraternity' and 
equality is in confirmity with Vyasa's liberal humani~tic outlook in
dicated in the 18th chapter of ISantiparva where the sage Bhrgu un
hesitatingly declares that if the brahma~ characteristics are found 
in one born as a Sii.dra and absent in one _born as a briihma~, neither 
the former in reality can be called a Siidra nor the latter a briih
ma~a.10 The remark of this great sage viz. 

~ t1'~sffif -.arr.rt 'f<f iitPNC 1AC{ I 

qran ~ f~ ifiqflCc{oiai ~ 11 

certainly deserves to be recalled to memory making it possible to 
appreciate the status given to him by the Gita in'+l'~ifiurt~~"lf:'of the 
Xth chapter. This does not mean that there is no reference to the 
hereditary system of social classes in the vast literary work like the 
Mahiibhiirata but one should not fail to appreciate the broad and 
~ound teachings of that work naturally adumbrated by the Gita also. 

As has been already indicated earlier, Gita recognises the im
portance of sastra i.e. scripture but attaches only a limited signifi
cance to it. This is clear from Arjuna's question - that forms the 
~ommencement of the 17th chapter viz: 

q ~fitqR1'i4 ~ ~'ffll: I .. ~ 

~ ~T ~ ifiT \\«SVT ~ ~: II 

The answer given by ~a begins with 'mf.rar ircrfa-~ ~ lfT 

~14\ill -with an explanation of the. same in the next three verses. 
After a proper consideration of the implication of these verses Pro
fessor G. W. Kaveeshwar has rightly come to the conclusion that 1the 
faith to whi~h it r~fers ~·one contrary to C?r at any rate independent 

8. 
" 

9. 
" 

10. " 
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of the current scriptUl,'al texts and yet directed towards the idea of 
true good. The queliltion seeks the evolution of the conduct of one 
whom the prevalent procedure does not appear and yet who is ani
mated by a desire to pursue the path of true well being to perform 
good action. 11 

Possibility of Good Conduct Apart From Scripture: 

~a's reply to this question significantly starts without con
demning all conduct differing from the current scriptural procedure. 
The statement viz.«~~ ~- ~ 'q<ffcr \:IRCI' speaks of natural con
viction in the heart of ~n belonging to the three varieties, it can
not be said to be good or bad. Importance, has to be attached not 
only to worship born of sincere faith; one has to see that it is neces
sary of the right type. Scriptural injunction is not the· sole standard 
for the right and wrong. The action of a person need not be found 
fault with merely on the grounds of being different from established 
scriptural procedure; one has to decide its merit on its being of the 
right type. If it belongs to the right type it will come under the 
sattva category; intermediate type will be called rajas and the 
lowest tamas. Evidently the word yajana here. speaks of any act 
performed with good intention of attaining true good. This pro
vides the clue to understand and appreciate the verse: 

~ Qift<t4ctil ~ q~ 'U\im'r: I 

liiliiiHlfqf~ qtt qii('o:a tmmT: ;;r;n: 11 

implying respectively a fully right act, a semi-right act and a veri
tably wrong one. Gvta, therefore, gives scope to the individuals 
reason and takes care at the same time to point out the risk involv
ed in indiscriminately using it. 

Looked at from this point of view, the three fold distinctions 
given in the 17th as well as the 18th chapters of the Gita. contain 
laudable attempt at reconciling established scriptural rules and in
dividual's freedom of reason. .It is true that the Gitii condemns anti
scriptural act but reason for it lies in its being prompted by egoistic 
attachment and attraction, hypocrisy and' conceit. 12 It must also be 
noted that the Gitii speaks of three fold classification in general tenns 
also without a reference to the scriptures. Thus the descriptions 
of three-fold food ( trividha ahiira) occurring in XVII 8 to 10 is based 
on a rational reflection and a consideration of consequences; it has 
no reference to any scriptural bent. The same has to be said about 

11. "Ethics of the Gita" p.235. 
12. ~~firer ~If ~q't ;;r;n: I 

;;:;111~1\I <41fffiT: ~~•TIR~lT: 11 XVII. 5 
A.S.-16 
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the classification of dana. The three-fold division of lmowledge is 
purely scientific in nature having no insistence en following the con
tents of any scriptural text. Scriptures have their importance and 
as they are based on a long standing experience of generations, it 
will not be proper to summarily dismiss their rules as it will lead 
to Buddhibheda in case of the ignorant. At the same time, entirely 
depending upon scriptural standard may root out the importance of 
deliberative reason in the ethics of the action thereby relegating the 
consideration of consequences of the action to the limbo of things 
forgotten. Hence a reconciliation of scripture and reason is rightly 
brought out in the Gitii. This rational approach towards the ethics 
of the action makes Gitii according to Huxley 'the most systematic 
spiritual statement of perrenial philosophy.' 



PACK-BULLOCKS-THE MAJOR MEANS OF 

TRANSPORT IN SOUTH KONKAN FROM 

17th TO 19th CENTURY A. D. 

N.N. PATEL 

IN common parlance South Kon.k.an means the present district of 
Ratnagiri in the state of Maharashtra. The same area is known 

as Bijapuri Tul Kon.k.an to the student of the history of medieval 
Deccan. A good source on the historical geography of this period1 

says that the Bijapuri Tul Konkan starts from the river Savitree1 
and ends at Vengurla or the creek of TerekhoP to the south of which 
begins the Portuguese territory. In this article it is proposed to 
examine the place of pack-bullocks in the transport system on the 
landside of this area in the medieval period. 

As late as 19th century the district of Ratnagiri had no made 
roads. When placed, therefore, in the right perspective we can easily 
perceive that the present-net-work of made roads in that district 
(Bombay-Konkan Goa - National High way and the tarred roads 
opening on this main backbone of communication both from East 
and West connecting to it the Taluq H. Qs. and important port-towns 
and inland towns) has to be removed from the landscape. In that 
case what remains of the communication on land is nothing but 
pathways passing through this district of undulating space, ghats 
and a few narrow size bullock cart roads.4 

The primary source that I can quote on the use of oxen for tra
velling on the then most important road of the. region viz. Dabhol to 
Bijajur via Chiplun is the log-book maintained by the Dutch Am
bassador van Twist to Visiapour.5 He travelled from Dabhol to Bija
pur via Chiplun. At Chiplun he is said to have hired oxen for this 
journey. On these oxen he reached Vijapur from Chiplun within 
about twelve days. 

1. Jervis' Konkan - Page 64. 
2. River Savi tree forms a boundacy between the present district of Ratnagiri and 

Raigad. 
3. Terekhol even now forms a boundary between the State of Maharashtra and 

the Union Territory of Goa. 
4. Pl. see - Page No. 3. Govt. Selections No. CCLIII-New Series, 1892. 
5. An article by Dr. P. M. Joshi in JIH Vol. XXXIV pp.111 to 137; published by 

the university of Travancore, Trivandrum, 1957. 
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Van Twist started from Dabhol on 30-1-1637 on his diplomatic 
mission to Bijapur as permitted by the Sultan. His itinerary in
cludes, en route, the following towns -

( i) Ghatmatha; 
(ii) Helwak; 

(iii) Patan; 
(iv) Moral etc. 

We are precisely concerned upto the station of Ghatmatha which is 
the end of Kumbharlee Ghat, the admitted eastern boundary of the 
Konkan. On reaching Ghatamatha, on 3-2-1637, the top of the Sa
hyadris to the east of Chiplun, Van Twist has put a remark "A very 
bad road". The road, was not good even for small group of bul
locks. The present distance between Chiplun and Ghatmatha is 27 
miles. This means that the group headed by Van Twist covered this 
distance in two days. He left Chiplun on 2-2-1637 and reached 
Combaerli and further reached Ghatmatha on 3-2-1637. This was 
the mode of transport provided for a diplomat on way to the Sultan 
of Bijapur and that is why the same has to be accepted as the best 
means of communication. 

As regards his journey from Dabhol to Chiplun two points re
main moot: (i) What was the mode of transport used by Van Twist 
from Dabhol to Chiplun. This doubt crops up as the log book which 
is otherwise so elaborate, does not mention the conveyance used for 
this first stage of journey viz. from Dabhol to Chiplun. One would 
immediately say that the nearest route is by the creek of Dabhol 
which is also the course of river Vashisthee. 

The other possibility is by land route from Dabhol to Khed 
(Village Camp Dapoli is out of question as this plac~ was selected 
by the British as their cantonment in the beginning of 19th century) 
to Chiplun via Pedhe Parshuram a village with an ancient temple 
(where the deity is Parshuram, the creator of Konkan in legends and 
traditions). This route also may not have been adopted as an en
thusiastic traveller like Van Twist would certainly not ignore places 
like Khed and Pedhe Parshuram. Secondly, nobody would suggest 
this circuitous route to a diplomat on mission in the face of a straight 
and dustless highway from Dabhol creek to Chiplun, an inland port. 
In that case he has not mentioned a place like Govalkot - a fort on 
a hill, a little before Chiplun. We will leave this discussion here 
which will have to be examined vis-a-vis the antiquity of the pre
~nt temple of Pedhe Parshuram and the fort at Gowulkot. 

Based on this source, it is obvious, however, that the oxen were 
in 'common use for a long-way journeys like Dabhol to Bijapur. If 
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this was the case as regards a National highway of those days 
viz. Dabhol (a Subah Head Quarters of a Governor) to Bijapur (the 
Head Quarters of the then Central Government) there cannot be a 
more important road or any other conveyance in vogue. It may 
occur to some that the port of Dabhol was a known market of horses 
from Persia and Red Sea area and why were the horses not used. 
Horses were a rare and a costly commodity. ~ese were most 
needed and always reserved for combatants than for non-combatants. 
It may also be argued as to why even a diplomat was not favoured 
with a pair of horses for use upto Bijapur. This facility does not 
appear to have been extended to Van Twist as he was not sent under 
the direct orders of the King of Holland but by the commander of 
a defence force, Mr. Cooper. 

The scarcity of good roads is authentically commented upon in 
the 'Bombay Presidency Gazette'; ed. by James Campbell in August 
1880. The significant indications from this source are reproduced 
below with regard to the context. 

"At the beginning of the British rule ( 1818-1820) carriage was 
almost entirely by water." 

"There were no wheeled carriages, no horses, no camels and 
few pack bullocks. "6 

This Gazetteer mentions several fair weather cart roads 
connecting intra district places and it is quite possible that Capt. 
Wingate, who had been to Ratnagiri in 1854 may have instructed 
the peasantry on his innovation. Those passes that reach the cen~ 
tres above the ghats have been made easier for foot-passengers and 
pack bullocks. The observation in the said Gazetteer given below 
is very important in the present context. 

"At the same time, besides many cross roads along the coast, 
a bullock track (mind you not a bullock•cart track) nine to twelve 
feet wide, has been made from end to end of the district." 

The topography of the district is such that a native of this dis
trict (of whom there are a few lakhs in Bombay who are genuinely 
fond of going to their native village once in a year with their families) 
even to this day is required to walk a few miles before he reaches 

6 · It will be not out of place to mention here for the information of the reader 
that the present-day wooden wheel used for bullock carts in Old Bombay 
Presidency was devised by Capt. Wingate of the Bombay Engineers in the 
first half of the 19th century around 1840. Before that the Zamindars had stone 
wheels used for generations. Page 32, Vol. 1st the Bombay Survey & Settle
ment Manual Govt. Pzp. Poona, 1950. 
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his homestead despite a network of the present made roads and the 
profusion of auto-conveyances. 

It is seen through the Contemporary treatises on the relevant 
period that the majority of the people ( ryots) and the bara balu.te
dars were deeply engrossed in bread winning activity. Hence there 
was really no mobility initiated by them on a large scale. They 
must have gone on foot to their relations in nearly villages or for the 
annual fairs which they do even now. The agencies who needed 
the means of transport were -

( i) the armies that frequented on political missions, such as 
quelling a rebellion or as escorts for the parties collecting 
revenue; 

(ii) the diplomatic m.issions,7 

(iii) the careerist-adventurous such as Mahmud Gawane and 
Yusuf Adil Khan88 both are said to have landed at the port 
of Dabhol. 

(iv) The traders who received the consignments of food-grains 
from up-ghats and sent their goods such as salt, dried fish, 
myrabolaous and pepper at times to the marts up the ghats. 

Of the above list the ones at (i) and (iv) are more concerned 
with the means of communications. Those at (ii) and (iii) stand 
no comparison with the earlier so far as the volume of traffic is con
cerned. The user at ( i) armies comprising of large forces were not 
frequently attracted towards Konkan as there were lot of active re
bels up the ghats to keep the Imperial forces engaged. Moreover, 
the army used to go mainly on horse backs and hence no wide and 
made roads were required for this noble animal which has carried 
the armies of kings and emperors for several centuries in several 
nations of the world. Whatever the use of the roads by the users 
at i, ii & iii, the use of the roads, good or bad, was constantly made 
by the traders as they had to keep up the supplies of the very neces
sities like foodgrains, to the population. These arteries of distri
bution of the necessities of life below the ghats ( foodgrains & pulses) 
and above the ghats (salt, spices etc.) were mainly kept up by the 
caravans of -pack-bullocks. That statement is supported by the 
authorities reproduced below. These authorities best explain the 
matter in their own words. James · Forbes (He stayed in 

7. Of these there used to be a good traffic as we find from Van Twist's narration 
in Dr. P. M. Joshi's article that he came across the ambassador of the Sultan 
of Mulindi (F..ast Africa) at Dabhol who was returning to Mulindi after visit
ing the Sultan's Court at Bijapur. 

8. The opening chapter of Prof. R K. Sherwani's "Mahmud Gawan." 
Sa. The opening paragraph of Dr. P. M. Joshi's article on Adilshah in the History 

of Medieval Deccan, Vol. I, ed. by Prof. H. K. Sherwani and P. M. Joshi. 
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India for sixteen years from 1768 to 1784) observes as follows on 
the subject. His observation is based on what he saw with his own 
eyes during his return journey from Fort Victoria9 to Bombay. He 
had been from Bombay to Fort Victoria for rest. James Forbes is 
here commenting though not on S. Konkan but on the area adjacent 
to it. 

"Candhar,10 eighteen miles from the wells, is pleasantly situated 
on the banks of the river, and a place of considerable trade; being 
a great throughfare from the sea .. coast to the Gaut mountains. We 
met there a number of Vanjarrahs, or merchants, with large droves 
of oxen, laden with valuable articles from the interior country to 
commute for salt on the sea-coast: immense caravans of oxen are 
employed in the salt-trade, in this part of India; where there are no 
roads for wheel carriages, and all merchandize is transparted by 
these useful animals: especially up the steep ascents and difficult 
passes of the Gaut-mountains. which board the Konkan to the east
ward. 

(Oriental Memoirs: By James Forbes, Vol. I, Ch. IX - p. 118-
Published by Richard Bentley, New Burlington Street, Publisher 
in Ordinary. to his Majesty, London 1834 Second Edition). 

The aspects like the means of communication and for that mat
ter the daily lives of the population do not change with the change 
over in the political heads. This was more so in the medieval times. 
I may daresay11 that the description of the journey of Forbes from 
Bancoote to Dazagaon in Savitri Creek given by him in the same 
source stands true to this day except the stocks of timber that he 
notes. A few auto-fishing vessels, a ferry and the pontoon jetties 
are the only additions. The eye-witnesses like James Forbes, the 
contributors to Gazetteers and the settlement Officers (whose names 
and observations are cited below) have been co-incidentally and for
tunately so placed in the history of the medieval Deccan that their 
narratives for the present-subject have become an adjunct between 
the Medieval and Modern periods. Let us peruse a few more 
authorities on the subject. 

1. "As regards import and export by pack bullocks I am mi.

able to give any reliable figures (here he is discussing the toll col-

9. Fort Victoria is situated in the limits of Banhof (revenue village Velas) of 
Mandargad taluka at present Ratnagiri district in Maharashtra State. 

10. Candhar is modem Khandat in Mangaon taluka at present Raigad district in 
Maharashtra Stat.e. 

11. The contributor of this article has worked as the Deputy Collector of Dapoli 
sub-division of the present Ratnagiri district for more than three years. In 
this period he was required to undertake official tours on tihis side. 
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lection imposed on imports and exports by land routes) as carriage 
of goods by that method escapes the toll entirely, for although it is 
well-known that much grain and merchandize passes through Kha-
repatan on pack bullocks etc." · 

[Para 15 of the Original Survey Settlement Report of Devgad 
taluka in Ratnagiri district published as selections from the Records 
of the Bombay Govt. No. CCLIII - New Series. Government Cen
tral Press - Bombay, 1892.] 

2. [Para 4 of the Original Survey Settlement Report of Khed 
Taluka published as s·elections from the Records etc. New Series 
CCLIV - Government Central Press - Bombay, 1892. The para is 
so tersely drafted that it cannot be cut to any further size neces
sitating their reproduction verbatim.] 

Para 4: At present (the report is dated 23-2-1867) there is but 
one made road in the district between Khed and Dapoli and that, 
when I saw it, was much in need of repair. A road from Mahad 
via Poladpur to Khed and then to Chiplun and Ratnagiri12 is, I be
lieve, in course of construction and will go far towards opening up 
the country which during the monsoon, when native craft cannot 
venture to sea, is at present almost inaccessible. The Ambali and 
Hatloth Ghats afford an exit for the produce of the more inland 
villages to the Deccan, but they are only possible for pack-bullocks." 

3. [On page 6 in para 16 of the Original Survey & Settlement 
report of Rajapur Taluka, District Ratnagiri published in "the Selec
tions from the Records of the Bombay etc. No. CCXXII - New 
Series, Govt. Central Press, Bombay, - 1888. The most valuable 
information on the subject is supplied by this report. Rajapur was 
the bussiest bazaar Peth of those days in Ratnagiri.] 

"Fro~ above Ghats, foodgrains, sugar, molasses, cotton, tobacco, 
oil-seed, Ra~durg and Shetpur cloth, native blankets and other arti
cles are imported in large quantities by country carts, of which 
10,101, and pack bullocks of which 25,891 were unloaded in Rajapur 
during the season of 1884-85."13 

Walter Hamilton in his Description of Hindostan, Vol. 1114 says 
-&hile discussing the Deccan ( Dacshina) that "the rivers of the 
Deccan are too impetuous for navigation when they are swollen by 
periodical rains, and in the hot season too shallow, except near their 

12. This is the first section of the present Bombay-Konkan-Goa Road, which was 
yet to come into being (that is in A. D. 1867). 

13. If this be the position of the volume of the traffic by pack-bullocks in A. D. 
1884-85, it has to be much mere earlier than that. 

14. Pa2e 4 of the Description of Hindostan by Walter Hamilton, Vol. II, 1820. 
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junction with the sea. which is invariably obstructed by sand banks." 
He further says that this necessitated the transport of the commodi
ties on bullocks. This colossal mass of transportation was done, he 
says by mainly the four principal tribes ( 1) Rhatores, ( 2) Burteah, 
(3) Chowhan and (4) Powar. As regards the transport on the 
bullocks In the Deccan (inclusive of Konkan) he has to say as 
follows: · 

"In 1813, the Rhatores were supposed to possess, 90,000 head of 
cattle, and occupied a line of country between the heads of the 
river Warda, in Gundwana, through Nirmul, Hyderabad, Kurnool, 
and Cudalapah, down to the confines of Mysore, and as far as the . 
coasts of Concan.111s 

This mode of transport has almost vanished. I ts vanishing 
traces are still found in the rickety pack-bullocks that fetch char
coal from the Kilns in the interrior of this district upto the black
topped roads from where the huge automobiles carry it to be the 
metropolis of Bombay. 

15. Ibid. 
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MAYASABHA AND OTHER CELESTIAL SABHAS 

An Analysis of the Sabha Motif in the Mahabharata 

N. B. PATIL 

THE Mahiibhiirata records references to beautiful architecture but 
the sabhas described in the Sabha Parvan have a socio-cultural 

importance. An attempt is made here to analyse the Sabha motif 
in the Mahiibhiirata. When the Kba.Q.9ava van.a was reduced to ashes 
by Agni, only six living creatures could escape. They were Afva
sena, Mayasura, and the four sarair.gaka birds. 1 Out of these six, 
Mayasura was an architect of the asuras.2 As Arjuna had saved him 
and assured him protection, Mayasura was under great obligations. 
He expressed his gratitude by offering his services. Arjuna was 
pleased with his gesture but did not want him to return the obliga
tions. Yet Mayasura insisted on offering his skilled services, for 
building something very extraordinary on this earth. At last Arjuna 
directed him to Srilq~i;i.a. Mayasura therefore, approached sr~a 
and the latter bade him construct a beautiful auditorium. It was to 
be unique on this earth. S~a and Arjuna introduced Mayasura 
to Yudh~hira and told him about their plan of erecting an outstand
ing auditorium. Yudh~thira approved of the plan. 

Mayasura selected a piece of land for this purpose. The land 
was 10,000 square cubits. Mayasura drew a plan. He was deter
mined to make the edifice very beautiful. He then went to Bindu
saras which was at the north3 of the Kailasa. V~parva, a demon 

i'. Adi P.219.40 (critical edition). o~ ~ ~.,. ~ 'f I ~ iiit ~ ~T 
m~11 

2. Maya refers himself as Vi&vakarma of the da.navaa. Sabha p. 1-5. 
~ fir~ cl ;u;tCflift ~~; I 
Arjuna refers to him as Mahasura. Sabhii p.1.3. li(lir<ttctin~rch<iftcr'l"i9 ~~I 

Asura was said to be the common name for all the antagonists of Suras 
and they consisted of several classes viz. daityas, ddnavas, dasyus, Kdlkaii;aa, 
kdleyas, khiilins, ndgas, nivatkavacas, pulomas, piBdcas, and r(i.'/qiasas. (vide 
Faus ball - Indian Mythology, Varanasi. 1972 p .1). Fausball also mentions 
(p. 3) that the asuras had their strongholds and haunts in mountain caves. Pos
sibly they had small principalities as well The elaborate architectural detail 
in the sabhd as will be seen later, appears to be the influence of the asura culture. 
These were probably the people from Assyria or the Middle East, who had been 
settled in India earlier and were subsequently known as master builders. 

3. The location of Bindusaras in the extreme north indicates that the place wu 
possibly beyond the Vedic civilization. 
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king had earlier ordered Mayasura to build a sabhd. A large resi
dual material of that work was still lying there. This material could 
not be had from anywhere else. Mayasura wanted to bring a few 
more things from there. They were a mace studded with precious 
jewels and a conch - Devadatta. This conch belonged to Varlll].8..4 

Mayasura brought all these things from Bindusaras and gave the 
mace to Bhima and the conch to Arjuna. With the material brought 
from Bindusaras he constructed a very beautiful sabhii. 

The Sabhii contained trees of gold and it was as glorious as Agni 
sabha, Suryasabha or Candrasabha. Strings of diamonds and eme
ralds were shining on the doors. The sabhii contained beautiful 
paintings and sculptures. The security guards posted by 
Mayasura there, were 8,000 in number. They were known as kin
karas.s These .guards were very powerful and could physically lift 
the entire sabhii and could take it wherever they were desired to 
take it.6 

There was a beautiful lake in this sabhti. It had many jewels 
in it. It also contained lotuses of gold. There were gold tortoises 
moving freely in this lake. Steps leading to the lake were made of 
precious stones. The water was as clear as crystal. So even then 
there was water there, it appeared that there was no water. There 
were many such places as would cause optical illusions. Mayasura 
took about fourteen months to execute the job of building this sabhii. 

Yudh~hira entered the Mayasabha after feeding 10,000 brah
mins and after giving them sumptuous gifts of 1,000 cows each. The 
voices of the brahmins singing the benedictions reached the heat"ens. 
Yudh~thira looked like Indra in that sabhii. A number of sages and 
kings had come from various countries with rich presents.7 Tum
buru who was a friend of Arjuna was singing there along with 
twentyseven other gandharvas. Yudh~hira rose from his throne 

4. The association of the conch and VllI'Ul,Ul is significant in as much as the conch 
is a marine product and Varui:ia is a gad of waters in Vedic and later traditions. 

5. Sabha, p. 3. 25 at~ <tiif iriAr.rnr wRI :q ~ :q 1 ~~~'fl'!' ~mrr: 11 
The kinkaras belong to asura tribes. Also vide Rimayai:ia-Sundarkand, 42-25, 

d'll•Uflfdijli!t'i f.ti<RJ11rt m:ftq.!J+!: 
6. Cf. The genie in the tale of Allaudclin's Lamp. 
7 . Here are the names of a few sages: 

Arvavasu, Sumitra, Maitreya, Sunaka, Ball, Baka, Diilbhya, Sthula5ira, 
~advaipilyana, Suka, Sumail.t.a, Jaimini, Paila, Tittiri, Yajfiavalkya, Loma
h~ai:ia, Apsuhomya, Dhaumya, Ai:Uman~avya, Kawika, Dama, U~ni.Sa, Traibali, 
Pari:iada, Ghatajinuka Maunjayana, Vayubhaki?ya, Parasarya etc. (Sabha p. 
4-8-15). 

The ~atriyas who were mentioned were, Munjaketu, Vivardhana, Saligra
majita, Durmukh, Ugrasena, Kaksasena, ~maka, etc. (Sabha p. 4-18-24). This 
indicates how traditional names have been huddled here. The belief is clear. 
All species of men must adore the aabhd. 
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when Narada entered the sabhii. He offered him a seat and honour
ed him with rich gifts. Thereafter, Narada questioned him about 
his well-being and also about the affairs of the State. By posing 
questions on the various aspects of polity, Narada gave Yudh~hira 
a sound advice on statecraft. Yudhi$,hira heard him and answered 
all his questions in an orderly manner. Then he asked Narada as 
to how his sabhii was and whether he had seen a similar or a better 
sablui on this earth or elsewhere, and if so, whether he would des
cribe it. 

Narada was amused at the King's question. He frankly admit
ted that he had not seen such a beautiful sabhii, bedecked with so 
many jewels, anywhere on this earth. But he had bee!J. to the sabhiis 
of Indra, Yama, Varlll}.a, Kubera and Brahma and would describe 
them, if he would be heard. Naturally Yudh~hira and his bro.::. 
thers were anxious to know the details of those sabhiis and they 
requested ~arada to describe them. 

Now, it would be worthwhile to study certain significant fea
tures of Mayasabha which may throw some light on the sablui motif. 

Firstly, we find that the description of the Mayasabha at places 
crosses the borders of reality and enters into fantasy. Thus we find 
that the sabha of Yudh~hira is elevated to the divine heights, when 
the demigods and the gandharvas are said to have arrived therein.8 

Narada's arrival in the sabhii itself prepares the background for the 
imaginary description. The very fact that Narada declares to have 
seen and describes the sabhiis of various gods shows that the Maya
sabha was an offspring of an imagination. The description of Maya
sabha in its fantastic form was probably the gift of the folk fancy. 
The description of the Naga world in the Mahiibhiirata itself amply 
testifies this.9 The folklore element in such description can be traced 
down to the descriptions of palaces in the Arabian Nights etc. There, 
apart from flying horses, flying carpets and palaces are mentioned.10 

The earliest suggestion for this motif of the flying unit comes 
in the IJ.gveda itself - in the moving citadel of the demon s~a. 11 

The movement of the normally static things is a motif that arrested 
the fancy of the early man; and this was associated with superhu
man being, here Maya or Asura. The IJ.gveda: also ascribes the mira
cle to S~Qa, who is Asura. In the Jaimineya Bnihmar.i-a this mira-

8. Sabha p. 4-30-31. ~ ~ "° ~ u;;rr;\': =I ll'ffi~ 'lfl;;f f.r~~ ~ ~: I 30 
~: ~ tr.f.l<1f'"<"tu"41 1 •nM' r: llfi:llarefci'flllTl{r: 11 31 · 

9. ASv.p.58 (37-40), m ~ "° lft;;r;nf.f !J"~ I SIT<ti~f.Rii~oiiiffii1+1<ffi<~ff: ~ 
~ 41idf"11+i"IHNI I ..• qs:q4~Jiif fcr~ro£1<i(f l!T<limr.il\ I ~ 

10. The Arabian Nights. &lited by Rosa Van Rosen. New York, 1944. 
11. }.igv. VIll-1-28. fcf ~ ~ qS° ~ ~ ~ I 
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culous city is situated in the 'waters and belongs to the Gam;lharva 
TriSiras.12 In the popular story of Allauddin and the lamp, the 
demon whom Allauddin controls, does this miracle. 

It is also worthwhile to compare the description of these sabhiis 
with the KaU.Sitaki Briihma'l;topan~ad where paryankavidya is men
tioned. Th.ere also we find extraordinary imaginary architecture 
with various symbols. 

Agajn, the motif of the sabhtis of various gods probably came 
to be set in, in the establishment of temples. The temples, how
ever, are never spoken of prior to the Grhya Sutras. 13 i.e. prior to 
the 6th century B. C. That was also the time of the advent and 
spread of Buddhism. If we have a fare glance at the Buddhist 
temples or "gomphas" especially those in Tibet, we begin to suspect, 
if similar architectural complic~tions with various deities had not 
already developed in the pre Christian era in India. The Maha
bharata shows a prior knowledge of the sabhiis of gods which were 
not known in the Vedic period. Is it then the influence of a foreign 
cult got assimilated? The asuras as builders, support this. The 
huge sculptures are known from early Egypt and Assyria. The ela
borate architectural details in the sabha appear to be the influence 
of the Asura culture-people from Assyria or the middle-east, who had 
settled in the land of India earlier and made a good name as buil
ders. 

The motif of sabha of a fantastic nature is further seen in such 
tales as of Hatim Tai, and in the work of the later poetic philoso
phers of the Sufi-cult like Jayasi: and Kutuban. This is about the 
12th century A. D. The descriptional details in these writers were 
obviously influenced by a long tradition of builders and their ac
counts. 

The motif of a sabhii, pure and simple, came from the sacrificial 
ritual where Agni was the central god. We have also such terms as 
"Sabhyal). Agni". Then the motif of the moving sabha developed 
from the Sun and the Moon, or even the cloud as is seen in the puras 
of S~a or of TriSiras, for cloud can verily be the sabha of the water
god-Va~a and such a sabha must naturally be moving. 14 

The motif of movement in the description of sabhas may be 
compared With the moving jar (kama7;tt;lalu) that was brought out 

12. Jaim.Br.1-125-127. ~~iPl'~~crT~cfamf I .. 
13. Dange - Hindu Dharma. ani Tattvajnyiina - (Mar.) p. 309 ff. Pune, 1974. 

chap. on Murtipuja. Also Kane P. V., (History of Dharmashastra-11-p. xi, also 
710 f. . 

14. For Varw:ia and waters - see Macdonell. Vedic Mythology-Varanasi-1963. p. 26, 
2. Heinrich Luders - Varw:ia I: Varw:ia und die Wassers-Gottingen, 1951. 
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by Dhanvantari in the famous legend of the churning of the ocean.1' 
It is not improbable that the "flying" motif in the case of the jar 
or the city16 came from the Sun or the Moon. In the present con
text, the sabhii is closely connected with the Sun and the Moon, as 
it is stated that the sabhii resembled the one of the Sun or of the 
Moon. 

It will be worthwhile to study the sabhiis of other gods also, so 
well described by Narada in the Sabha parvan. 

Narada further describes the Indrasabha. This was erected 
by Indra himself by performing various glorious deeds. This sabhii, 
had therefore, the splendour of the Sun.17 It was one hundred yoja,.. 
nas in length and about half that distance in width. It was situated 
in the sky and could be moved anywhere at will. It was five yoj~ 
nas in height. The sabhyas here, were free from old age, grief and 
fatigue and stayed in the sabhii without any fear. 18 

Indra with saci 19 adored the supreme throne in the sab~ and 
was always surrounded by marut.s, siddhas, devarsis, siidhyas, deva~ 
ga~. There were clouds with golden garlands.20 Indra had a cele
stial body. He had a crown on his head, and red ornaments on his 
arms. His garments were spotlessly white. He had put on garlands 
of highly coloured flowers. Modesty, fame, effulgence were adoring 
him. Narada mentions a number of devarsis who were sitting in the 
Indrasabha. They were Somasuta, Parvata 5arva¢, Galva, saiikha, 
Likhita, Gaura8ira, Durvasas, Krodhana, syena, Dirghatamasa, Pavi
trapruµ, Yajnyaval~ya, Bhaluki, Uddalak.a, svetaketu, T""81}4ya, 
Bhfu;i.Q.ayaiµ., Hav~man, Gar~ha, HariScandra, Hrdya, U daraSfu;>.Qilya, 
Parasarya, ~ivala, Vataskandha, Vi.Sakha, Vidhata Kala, Karala
danta, Tv~, Vi.Svakarma, Tu:rhburu and many others, born of wo-
men and otherwise21 - Yonija and ayonija. These devar~s subsist
ed on wind and other sacrificial oblations. 

Among those who were around Indra, the following were promi
nent. 

15. Adi p.18-38. EA<u~cft~~~llOCI' I -mf lfii:rmf~~f~ 
'Kamat;u;lalu' is nothing but the Sun. With the kama1:11;lalu cf. Caru at ~g. V. 
1-7-6 where Silya:r:ia understands it as the cloud. On this point see Dange 
S.A. - A.Svatth.a.chi Pane (Mar.) Nagpur 1974. p.13f. 

16. cf. salva's aerial city. 'WI~ ~~'iflftr a~~~: I Vana p. 15-3. 
17. Sabha p. 7-1. ~ q, ~ Roin 'IJ1RU '!ilff.rfi:ian ~mm~ f.rtl:rn~1 
18. Sabha p. 7-3. "'<14~iflif<'liflihtr f.:rmi~ fucn "l'ifl: 1 
19. Even in Brahmasabha, Brahma is said to be sitting . with Devamiyi. 

Q~ ~~Fi~ ~ Sabha p. 11-13. 
This was inevit~ble as it was a set pattern that the presiding deity must be 

accompanied with its female counterpart. 
20. Sabha p. 7-6 ff. +i<i6Ml'4"1 ~T ~ ~~: I 
21. Cf. Modern test tube babies - Leslie Brown born on 25th July 1978 in England. 
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Sahadeva, Sun.Ita, : Valmiki, samika, Praceta, Medhitithi, 
Vamadeva, Pulastya, Pulah, K.ratu, Marutta, Marichi, Sthfu].u, Kak
l?Ivana, Gautama, Tarkl?ya, VaiSvanara, K.al~Iya, ASravya, 
Hirai;unaya, Samvarta, Raibhya, Nalaparavasu, Svastyatreya, Jarat
karu, Kahola, Vibhfu].c;laka, R~ya$fnga, Unmukha, ~va, K.atyayana., 
Gargya, and KauSika. 

Apart from personages mentioned above, there were the divine 
waters, medicinal herbs, sradha, Med.ha, Saraswati, the three deities 
viz. Dharma, Artha, Kama, lightning and water bearing clouds, the 
roaring clouds, eastern direction and twentyseven types of fl.re. 

On account of such a description, the Sabha more or less becomes 
Indrasabha or a prototype world of Indra. Agn~oma, Indragni, 
Mitra, Savita, Arya.ma, Bhaga, Vi.Svedeva, 8adhya, Guru, Sukra., ViS
vakarma, Surnana, Tanu;i.a, Yajna, d~ina, grahas, and the holy 
mantras of sacrifices were present there. Apsara.s and gandha.rvas 
sang there and pleased the great warlord Indra. Bhrgu and Sap
ta~is came there in a vimdna, which was white as the moon. ~ 
karamalin'.i was another name for Indra's sabhii. 

Thus Indra sabhii shows a curious mixture of the ancient Vedic 
sacrificial atmosphere and the later temple motifs. Many of the 
later sages find their access in Indra's sabhii, while some authorities 
like Sankhya and Likhita are also mentioned. The tendency to ac
commodate almost all reputed personalities as also various gods in the 
hall or temple of one ancient or prominent god, speaks of the motif 
of assimilation of deities and cult gods.22. 

Narada further describes the Yamasabha, Varw;i.asabha, Kubera
sabha and lastly Brahmasabha. The accounts of these sabhiis also 
are equally strange. Thus Yamasabha tak~ any.form. No sorrow, 
old age, hunger and thirst, meanness and fatigue could enter the 
Yamasabha.23 All those who had performed many sacrifices and who 
had undergone severe penance adored that sabhii. The Agni ( ha.vya.
vahana) and the Kala (eternal time) were in th.ei':-:: seats near the 
Yama.24 Among the persons present in the Yamasz ia were Yayati, 
Nah~a. Mandhata, Puru, Somaka, Nrga, Trasadasyu, Krtavirya, and 
many others. In addition to these individuals there were other 
groups also. Thus there were hundreds of Matsyas, Hay.as, Dhir
tar~tras, J anamej ayas, etc. The kings who had performed horse 
sacrifices were there. There were fire eaters, foam eaters, vapour 

22. See Lang, Andrew. Custom and Myth. London 1884. Cf. "Apollo and the 
mouse" where later folkgods are treated as being arrayed in the temple of the 
Greek god Apollo. · 

23. Sabha p. 8-3. 
24. The association of Agni and Killa with Yama is significant. 
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eaters. Wicked persons and those who died in da~inayana were 
there. Those. who fulfilled various vows and performed penance 
were there. They had resplendent bodies and white garments. 
Gandlwlrvas sang ce_lestial music and measured their feet in perfect 
rhytlun. 

The Varw;iasabha was also of unique splendour. Its dimensions 
were those of Yl:_llllasabha. It had beautiful ramparts and arches. 
V~vakarma had made ample use of water here. So gardens were 
rich with flowers and fruits. Varw;ia adorned this sabhii with 
Vanuµ. The Adityas worshipped Varw;ia, the lord of waters. Vi
suki, Ta~aka, Aira~ata, Naga and many others sat round Varw;ia. 
Bali, the son of Virocana, Narakasura, Prahlad, Vipraciti, Kalakhanja, 
and many other daityas were worshipping Varw;ia. Bhagirathi, 
Kalindi, Vei;ia, Narmada, Vipa.Sa, $atadru adorned Varw;i.asabha. 

Here the motif of V arw;ia and the Nagas is quite distinct. This 
motif is not seen in other sabhiis. The nagas or serpents may be 
said to have been suggested on account of the watery nature of 
Varw;ia. This is all the more significant with Varw;ia's description 
as one with cords or piiSas. The piiSas were already thought to be 
a link with the serpents. The description of the Varw;iasabha also 
indicates that when Varw;ia ceased to be adored in the later Vedic 
( Brahmanic) pe·riod, the Naga tribes probably assimilated him in 
some form. That the Nagas were a race is clear from later ·litera
ture.25 

Another point to be noted is that in the sabhii of Varw;ia there 
are asuras and daityas who had been opposed to the deva heroes. 
This also shows that Varw;ia lost the Vedic platform, in the later Vedic 
period as a prominent god, probably he was taken up and assimilat
ed by the asura, dhltya and Naga tribes. 

In the Varw;iasabha motif we find a queer mixture of early Vedic 
characteristics of Varw;ia and later legendary traits. Varw;ia's asso
ciation with heQM~~ and later with rivers, both having an encom
passing quality1 .,.~'~d. his associations with water complex. 

Varw;ia's seiZing of the wife of Atri and later drinking dry all 
600~000 lakes with the help of Agni is also a significant fact in con
nection with Varw;iasabha.26 For else how could the precious stones 
and jewels be present in the bodily form in his swbhfi.?27 The moun
tain with the precious stones mentioned may be compared with Man
~_ara, which was used as a churning rod at the churning of ocean. 

25. ABvalayana srauta sutra IV 6.L 
26. Am.iSasan parva 154-.23.28. 
27. Sabha parvan 9-2. f~·~ru;n:!'ilcfel ... 
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The presence of all such things in human form suggests the principle 
of anthropomorphism applied to non-human objects. 

The Kuberasabha had also comparable description. This sabha 
resembled the crest of Kailasa in its whiteness. It was covered with_ 
the rays of the Moon.u It also could be removed from one place to 
another and it looked as if it was stuck up in the sky. The Kubera 
adorned the highest seat in the sabha. He was surrounded with 1000 
\Vomen.29 

Kubera is mentioned earliest in the Atharva Veda. 30 There he 
is supposed to be the chief of the evil beings. There his name is 
VaiSravai;i.a, i.e. a person who has lost srutis or sravaJ}.a. That ex
plains VaiSrava!].a's association with evil spirits. Kubera had no sta
tus of a god in the Vedic pantheon, but certainly· he was known to 
some Vedic cl.ans. Intermixture of ideas and influence of the 
Kubera cult had brought softening of this god and he w~s 
assimilated in the post Vedic Hindu religious faith. This appears 
to be prior to the period of the Mahiibhiirata. From this point the 
description of the Kuberasabha is uniquely important. 

The last of the sabhiis described by Narada was the Brahma
sabha. Narada had to perform Brahma vrata for 1000 years to have 
a glimpse of this sabhii. This sabha had no pillars and looked as if 
it did not end anywhere. Bi:ahman~thas could occupy this sabhii and 
anyone visiting this sabhii could get one's sins removed. The Brah
masabha was supposed to have been desc.ribed by Aditya to Narada. 
This indicates the Solar symbolism as the Sun was supposed to know 
the things beyond the vision of man. 

When we compare the descriptions of all the sabhiis we find that 
all of them have some common motifs. Thus all sabhiis had a flying 
motif i.e. they were away and up above the earth and were almost 
touching the ceiling-like sky. The belief that the s.ky is a plane is 
traceable in many of the primitive tribes. There is an Indian folk
tale where an old woman could not sweep her courtyard as the 
sky touched her back. She is said to have struck the sky with her 
broom and it went high. · 

The Zuni and several other tribes believe that the sky has plu
ral levels. A variant Zi.inI belief is that the sky is a "stone cover" 
solid and resting on the earth like an inverted bowl.JI 

28. Kubera is otherwise known as Soma. i.e. Moon. 
29. Sabha parvan 10-5. Association of Kubera with 1000 women and again the 

presence of apsaras in his sabhii point out that he is more near to Gand.harvas. 
Yak$as etc. Again Kubera's association with 1000 women signifies that he is a 
god of prosperity and fertility. 

30. Atharva Veda VIlI 10.28. 
31. Funk and Wagnell - Standard Dictionary of Folklore. New York. 1950, Vol. 

II.p.1018. 
A.S.-17 
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The sabhiis with all the joys of life may also be compared with 
the "island of the blessed" known to the folklore, to which the dead 
are said to go after death. Among the people of Fizi, the belief in 
the floating island, full of pleasures, connects with its momentary 
vanishing. This very probably is based on the disappearing and 
again rising of the Sun. The belief in a divine pleasure island is 
only a phase of the island of the Blest32 and probably is the germ of 
the elaboration of the heavenly sabhiis. Again we find that the 
sabhiis described in connection with Indra, Yama, Varlll}.a, Kubera, 
and Brahma, were replicas of heaven. We have in the Epic and 
Purrupc traditions different types of lokas such as V~uloka, Brah
m.aloka etc.33 The process from J;l.gveda to the Mahabharata seems 
to be that of the gradual change of the concept of the sacrificial 
pendal-Yajiiasabha as it was called, to the aerial and supernatural 
sctbhiis. In between these two ends there were probably Agnisabha 
or the sabhiis of other gods - particularly the solar gods and ulti
mately the concept changed into that of loka, aided by a fine play 
of imagination, not unknown to folklore elsewhere. 

The description of the sabhiis shows a clear and well formed 
idea of the main gods and the various deities that attend them. Also 
are found in these sabhas the well-known sages, both of the Vedic 
and of later periods, whose names had been associated with various 
lores, secular and religious. Thus it indicates also the development 
of temple structure after the Grhya sutras - period concording with 
the rise of the Buddhistic period.34 

32.Donald Mackenzie - Myths of China and Japan. London, p.2.57. 
33. Gonda, J. Loka - World and Heaven in the Veda. Amsterdam, 1966. 
34. For further studies. See Ste la Kramrisch - Hindu Temple. Calcutta, 1946. 



EXAMINATION OF MAHIMABHATTA'S 
CRITIQUE1 OF THE DOCTRINE OF SUGGESTION 

M.V. PATWARDHAN 

THE doctrine of suggestion l Vyanjanii) holds a very important place 
in the aesthetic theory propounded in the Dhvanyaloka. The 

phenomenon of suggestion was well-known to writers on dramaturgy 
and poetics, right from the age of Bharata, author of the NiityaSdstra. 
Bharata uses the words abhivyanjita and abhivyakti in the context 
of the stluiyibhiivas and vyabhicii:ribhavas in the 6th and 7th chap
ters of the NatyaSiistra.2 Writers oi:i poetics like Da.i;i.c;liri, Bhamaha, 
Udbhata, Rudrata and Vamana were aware of the phenomenon of sug;,, 
gestion in connection with secondary usage (la~a~) and also in 
connection with a good many alankiiras, though none of them recog
nised its paramount importance in poetry, nor assigned to it the sta
tus of the soul or essence of poetry. The phenomenon of suggestion 
was recognised by the grammarians when they enunciated their doc
trine of sphota and also the doctrine that the ni-piitas ( indeclinables) 
convey their senses by suggestion ( nipiitiiniim dyotakatvam) and 
not by direct denotation. Bhartrhari in his V akyapacfiya (II. 298-. 
299) explains the phenomenon of linguistic suggestion with the help 
of the illustration of ghatcn and dipa,3 used later on by Anandavar
dhana in Dhvanyaloka III, though in a slightly different context. 
The doctrine of suggestion was first enunciated and worked out in 
all its details as the theory of Dhvani by Anandavardhana in the 
Dhvanyaloka and by Abhinavagupta in the Locana commentary on 
the same and was accepted by almost all the subsequent writers on 
Sanskrit poetics. There were of course some opponents of this doc
trine, such as Sa.iikuka, Bhattanayaka (author of Hrdayadarpa'l!-a), 
Mukulabhatta (author of Abhiidhiivrttimiitrkii), Pratlharenduraja 

1. See Dr. K. C. Pandey's Indian Aesthetics, Vol. II, pp.307-312, and Dr. B. 
Bhatt;acharya's "Suggestion Verses Inference in Sanskrit Poetics,'' Indian 
Culture, Vol. XIII, No. 1. 

2. See Natya.Siistra, Adhyaya VI (GOS edition, 1926), p. 290;'1'1'11*tiqlN'1<1~r.r 
q1•1gi•1ij~q1<iar.i: rofi:i~ atIBIT~o ~: lJllRil: 1 Abhyyaya V'II, p. 349: ~ 
ifli04«11f>toqf<ta~aq ttifi"\'1q3'il1Ql'\"ll<ff: ~Olfr: 1 

3. ~ll'l'TmT~<=i7'f~J~i 
affis;:<!~ ~ra- ij' ifl'Ufa wmT'tlf 11 
~a~~ lril" caNil"> ~ 1' 

a~ 31'~ <=~> ~f.rftr ~~II 
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(commentator on U dbhata's Kiivyalankiirasarasangraha), Dhanika 
(author of the commentary avaloka on Dhananjaya's Da.Sarupaka) 
and Mahimabhatta, (author of Vyaktiviveka). The works of $an
kuka and Bhattanayaka are not available to us any longer. We can 
get some idea of their views from their summaries given by Abhi
navagupta in his Locana and in his commentary on the Natya.Sastra. 
In the case of the remaining authors, however, we have detailed 
fust hand information about their anti-dhvani views. In the present 
article it is proposed to examine Mahimabhatta's refutation of the 
function of suggestion as presented by him in the Vyaktiviveka. 

In the very opening stanza of the Vyaktiviveka Mahimabhatta 
says that he has undertaken to write his work with the specific 
object of showing that all the .major and minor varieties of suggestion 
can be included under inference,4 and that it is not at all necessary 
to assume the existence of the linguistic function called Vyaiijanii 
in order to account for the comprehension of the various major and 
minor varieties of Dhvani. The task of refuting the Dhvani doctrine 
is achieved by Mahimabhatta in a three-fold way, namely, ( 1) by 
showing how the opening Karikii of the Dhvanyaloka (I .1) and the 
Karikii defining Dhvani poetry (I. 13) are marred by several glaring 
errors of thought and expression and how the names given to the 
various varieties and subvarieties of Dhvani poetry are unscientific 
and unreasonable; ( 2) by showing how theoretically it is impossible 
to assume the linguistic function Vyaiijanii for conveying the so
called suggested sense, which is really cognised by the non-linguistic 
intellectual function, namely, logical inference; and ( 3) by showing 
how the examples from literary works cited in the Dhvanyaloka to 
illustrate the major and minor varieties of Dhvani poetry can be 
reduced to the form of logical reasoning.5 

According to the advocates of the doctrine of suggestion, both 
words and their literal senses are suggestive of a subtle, deep-laid 
meaning over and above the literal sense. Words are suggestive 
when they, as forming a sentence-unit, are polyvalent (niiniirthaka) 
and when their literal sense as determined by the context is self
sufficient and perfectly rational, and still another sense strikes the 
mind of the reader or listener, as intended by the poet. Literal sen
ses of words are suggestive when the words as components of a sen
tence-unit are univalent (ekiirthaka) and the sentence-sense is self 
sufficient and rational, and yet a deep-laid meaning strikes the mind 

4. 3f'tlfRS<Clmcf mfm ~: Sl'l\'141f4\!/l I 

Oil~ ~ S(11l'Rl' ~r ~ ct~ 11 

5. For (1) See chapters I and D, for (2) chapter I and for (3) chapter III of the 
Vyaktiviveka. 
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of the reader or listener, as intended by the poet, because of the con
textual background. For explaining away the cognition of the ad
ditional, deep-laid intended sense the advocates of Dhvani assume 
the existence of a special linguistic function called Vyaiijanii, since 
none of the other linguistic functions, namely, abhidhfi, la~a,,µi and 
tiitparya is able to convey that additional sense. According to 
Mahimabhatta, however, words can never be suggestive ( vyaiijaka) 
of any sense; they can only be expression ( vacaka) of one or more 
senses. So far as literal senses are concerned, they too are never 
suggestive of any senses, but they can lead to the cognition of other 
senses only by the non-linguistic, intellectual function called anumiti 
of anumiina (logical inference) .6 The reason for denying sugges
tive power in the case of words and their literal senses is obviously 
the circumstance that the so-called suggestive function is theoreti
cally impossible in their case. For demonstrating this Mahima
bhatta has explained in chapter I, pp. 80-81, the real nature of the 
suggestive process and the conditions under which it can operate. 

Abhivyakti ( = Vyafijana, suggestion) is the revelation of an 
existent or non-existent object by another object which acts as its 
revealer, there being no other relation (such as physical contact) 
between the two objects, apart from the relation of the revealer and 
the revealed and the revealer and the revealed being perceived 
simultaneously.7 

The revelation of an existent object is of three kinds: (1) The 
manifestation of an effect by its material cause, the effect existing 
in a potential form in the material cause, prior to its manifestation, 
for example the manifestation of curds by milk, or that of an earthen 
pot by clay, or that of cl-0th by yarn.8 This variety of revelation is 
obviously based on Satkaryavada (the doctrine of the potential 
existence of an effect in its material cause) of the Sti:T]ikhya philoso
phers. (2) The manifestation of an object already existing (such 
as a jar) by a revealing object (such as a lamp), the revealed object 
being, prior to its manifestation, concealed from view by impede
ments (such as darkness). Here. the object revealed is more im
portant than ~he revealing object, which serves only. as a means of 
manifesting the former, and the revealing object is perceived at the 
same time as the revealed object.9 This variety of revealation is 

6. Vyaktiviveka I, st. 27, p.111 (Hindi edition by Rewaprasad Dvivedi): 
ifiG<:fi1<titNEltlftf<fd~m f<;widT I <I Oll~lVf!ft: ~f-tl!~l\ 11 See also pp. 16, 
24, 462. etc. ·· 

7. P. 80 m~ 1'.!:<f 4~ ~~ ~~;:i~ ~ $ 'Sf~CIT'l'fuf'Ua 
d\'+l'ifiOjilj'qifid I 

s. P. 80: a~ 'flt (Oilcl!fif .~ lfiiftlikl!i\14~Wlld fu°U'IJ_:I~ c:f.:i:<1•il:q@14ftt<1'ifiUT anfcrq-R i:(lti'T I 
9. P. 80: om~a~ fdfffir. 'Sffu~ atSl<ti'tlflill'lf<I !i(1til~~WRT $ srmTt 

mfli:ir, lf1l'T 11cflq1f<ii\I 'ifZI~: I 
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found already mentioned in a citation from the Vakyapad'itya under 
note No. 3. (3)The manifestation of an object already perceived in 
the past and having its sub-liminal impressions lingering in the per
ceiver's mind, when some other object connected with it, or some 
linguistic or non-linguistic symbol representing it, is perceived at 
some later time and the sub-conscious impressions of the object per
ceived in the past are raised to the level of consciousness, for exam
ple the revelation of fire (on a mountain) by the perception of smoke 
rising up from the mountain, or revelation of an object by the per
ception of its likeness in a portrait or statue, or the revelation of the 
meaning of a word by the auditory or ocular perception of that word 
in a spoken or written form. 10 

The revelation of a non-existent object has only one variety and 
it is illustrated by the ma.nifestation of a rainbow etc., by the light of 
the sun etc.11 

Having explained thus the nature and varieties of revelation, 
Mahimabhatta proceeds to show how the so-called suggestive func
tion of language does not fit in with any of the first two varieties of 
the revelation of an existent object. The so-called suggestive func1 
tion of language cannot correspond to the first variety, for in that 
variety the revealed existent object is a tangible material thing like 
curds or earthen pot or cloth. Nor can the so-called suggestive func
tion correspond to the second variety, for in that variety also the 
revealed object is a tangible thing like a jar, and further the re
vealed object is manifested simultaneously with the perception of 
the revealing object (such as a lamp). In the case of the so-called 
suggestive function of language, the sense revealed is not a tangible, 
material object, but an immaterial, intangible notion or idea. More
over, while the revealed jar and the revealing lamp are perceived 
simultaneously, the so-called suggested sense in language and the 
words and literal senses revealing it are not perceived simultaneous
ly, but at different points of time, i.e. the suggestive word and the 
suggestive literal sense are perceived first and the suggested senses 
are perceived only after the lapse of some time. 12 , 

Thus the first two varieties of revelation being ruled out in the 
case of linguistic suggestion, the advocates of Dhvani must unavoid
ably admit that the function named by them as Vyaiijana comes 

10. P. 80: a~q1w•1;ciw fit<111<k•l'11 aRt~;::r ~~ at"'lftt"l1f<onsoqwmr_ ctt11fct41c::ifl1<:: 
q-r fit<111<>1 .. ltw11~· !f'!ll ~: lf'fT <fr ~~~f<1Mll'lifl<o11f.::'i4: Wi<fl""'f, ll<I~: 1 

11. P. 80: ama~ ~ ~ a~ ~~ lf'll arrnrmR'l'T ~~il': 1 
12 P. 81: ;::r'ifcl~~qr;if~ ·, aorn~ ~ct1sfttcq<ffl<1t1<11<4•i'i4R"t~ 'ii ad' srffii:oq1~t~ifliif't 
~ m 1 aw <::641af<q ~"1:fitl'll4'ti: ~ ~AAq- ~rvf~fct;::r ~a~
~ I 'I' "I' t<lii"4'1fi~fiil ~ 'if1ffu I 
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under the third variety of revelation, which is non-different from 
inference.13 

There are, however, some weak points in the arguments put 
forward by Mahimabhatta, which tend to make his position uncon
vincing. 

(1) It is not correct to say that the lamp and jar are perceived 
simultaneously. For a jar in a dark room is perceived only when 
the rays emanating from the lamp fall on the surface of the jar and 
are reflected from it on to the eyes of the perceiver. Now t~eoreti
cally the passage of the rays of light from the lamp to the jar and 
of the same rays reflected by the jar on to the eyes of the perceiver 
does require some time, howsoever small it may be because of the 
tremendous speed of light. The time is so short that it is not per
ceived, and the perceiver thinks that he sees the jar simultaneously 
with the perception of the lamp. The advocates of the Dhvani doc
trine also admit that between the cognition of a word and of its lite
ral sense on the one hand and the cognition of the suggested sense 
on the other hand there is some interval of time, as they are related 
to one another as cause and effect, but that the interval is so small 
that it is not noticed. 14 They cite the siiclSatapatra-patrciSatavedha
kramanyiiya (the maxim of the perforation of a pile of hundred 
lotus-petals by a needle) in this connection. 15 

(2) The argument that in the illustration of the lamp and jar, 
the jar is a tangible, material thing, but the so-called suggested sense 
is not a tangible, material object, is fallacious. For the iilustration 
of the lamp and jar is not intended to be understood literally. The 
jar in the illustration stands for both material things and immaterial 
notions. The suggested sense of a word or a sentence in any langu
age is always of the nature of an immaterial notion. When on per
ceiving one thing we have the recollection of another thing con
nected with it by some relation or another, it is the immaterial men. 
tal image, already existing in the form of a subconscious impression, 
that is revealed in our mind, and then we have the recollection of 
that thing. Thus recollection too is a kind of revelation of the im
material, intangible mental image of an object perceived previously. 

13. P. st: ~r: c~<ffi:> '!~ a<;:afii111'1f<lq ~.,.~: 1 ~~-nr~lfrn~c;: 
lf'!: ~ m;j ~~~~. ~ I d'0''41'j,i11'1Ji<t I '1' ~ ~zsrffi'fu~~~ arqf;:m-. 
ii'~ 1 '34111'11~1'11 :q- a;;mraiITTrn 1 -,-. . .... . . ... 

14. Dhvanyiiloka III, p.404 (Kashi Sanskrit Series edition, 1940): 
'1 ~ f<1111<t11111<tO!l~rort" i:i;q" ~r ~ 'fi'fl4~: 1 .aro i:i;q" ~~:ncnfur~f<1'11111f<1.,"J 
Wlmtsra'tfuftfu ~: liiri:f.F~ O!l'if'!ll'ild, 'l!i1ffsq°Qli~ I ~'! ~ ~. ef;:r 
at<'t<M'lfiill ~ ~ ~r ~~ ~l'l: I See also pp. 406, 408 and 410. • 

15. Rasagail.giidhara I, p. 55 (Kavyamala edition, Bombay, 1939). 
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In chapter III, p. 510, while discussing the question about the sug
gestiveness of indeclinables ( nipata), Mahima~hatta says that they 
do not suggest but only lead to an inferential knowledge of 
their senses. He however adds that there are some nipata~-interjec
tions - such as aly,, aho, hii and dhik k~m, which reveal feelings 
in the speaker's mind such as anger, wonder and grief in the same 
way as a lamp reveals a jar in a dark room.1.6 This remark of Mahima
bhatta clearly shows that passing mental moods like anger, won
der and grief in the mind of a speaker are revealed by interjections. 
If mental moods can be revealed by interjections, there is no reason 
why senses other than the literal senses in the speaker's mind should 
not be revealed, i.e. suggested, by words and by their literal senses. 

( 3) When Mahimabhatta says that the apprehension of the 
literal sense 'cow' from the apprehension of the word 'cow' is an 
example of the third variety of revelation which is non-different from 
inference, he seems to ·be taking the position that even the literal 
sense of a word is understood by inference from that word. But this 
position goes against what he has emphatically said in his work 
again and again, that a word has only one linguistic function, name
ly, ·abhidhii.,11 which means that the literal sense of a word is con
veyed by the denotative function called abhidha. and not by the non
linguistic intellectual function, namely, inference. Even the Nyaya
siltra of Gautama refutes the view that literal senses are understood 
from words by inference and emphatically states that they are under
stood by the linguistic function called abhidhii, as the sound-sense 
equation is based on samaya, i.e. convention of long standing.18 

( 4) Lastly Mahimabhatta's statement that the non-existent 
rainbow is revealed by the light of the sun is not correct. The rain
bow is really an optical phenomenon in which the white light of the 
sun falling on and passing through the tiny particles of water in a 
cloud, is broken up into its seven constituent colours. The rainbow 
is therefore as real as the light of the sun, and cannot be said to be 
~omething unreal or non-existent ( asadrilpa). Further the rainbow 
is self-luminous (svayampraka3a), just like the rays of the sun, and 
hence it is not correct to say that it is revealed by the light of the 
sun. It can be said to be revealed by the light of the sun only in 
the sense in which curds etc. are said to be revealed by milk etc., 19 

16. f.:lqiet'tqMf,.')Ofllf arrn~Nf;nir :a"41'~~ ;;iq1fu11ffi111~ ~hfu. ~!fr: 
3NA~ ( diqAll14ifleq) ~ ~ ~T ( dfi11114ifldT) S!fu~~<r1~f.ti:rri1T: 
~1ITT;m, 'IITiF{ srd'rcA<;: <!~Act arcrm1:1RI ii' <l~tl'aq 1 

17. See the passages cited in note No. 6. supra. 
18. Gautama-Nyiiyasiitra, II.1.56: ii, ~iflt•ll'iiO~i<i>tt44~. 

See Nydyasiitra, 11.1.49-56. 
19. See supra the first VBriety of revelation and note No. 8. 
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as the light of the sun can be regarded as the material cause of the 
rain-bow and as the seven colours of the rainbow can be said to be 
already existing in a potential form ( saktiriipe1J-a) in the light of 
the sun. A good example of the revelation of a non-existing thing 
would be perhaps the revelation of a non-existing snake when there 
is merely a rope lying on the floor in a badly lighted room. 

Just like the advocates of Dhvani; Mahimabhatta certainly re
cognises the fact that in poetry, as in common parlance, there is many 
times the subsequent apprehension of a subtle second sense in addi
tion to the obvious literal sense. But whereas the advocates of 
Dhvani postulate the existence of a separate linguistic function, 
namely, Vyafijanii (suggestion) for conveying the additional sense, 
Mahimabhatt;a says that the assumption of such a linguistic function 
is un-called for, since the phenomenon of the cognition of an addi
tional sense can very well be explained away with the help of the 
non-linguistic mental function of inference, in accordance with the 
principle that a linguistic function must not be assumed to account 
for the cognition of a sense that can be explained away through a 
non-linguistic function.20 Mahimabhatta says that inferential cogni
tion is a very comprehensive phenomenon, as it includes in itself the 
secondary function ( la~ar,rii), the function supposed to be responsi
ble for conveying the purport of a sentence ( 00.tparyaV']"tti) and the 
so-,called suggestive function.2 1 On the other hand Anandavardhana, 
long before Mahimabhatta, had said in several passages of the 
Dhvanyiiloka that the function of suggestion (or revelation) is a very 
comprehensive function ( mahavi{;aya or aparimitavi$aya vyiipiira) 
and Abhinavagupta, on p. 456 of the Locana, has shown how the 
function of suggestion is so comprehensive as. to include in its fold 
abhid'lui, la~1J-ii, tiitparya, anumiti, pratya~a and many more re
vealing devices. Between these disputants the controversy assumes 
the form of a war of words, one and the same phenomenon of reve
lation ( avagamana or pratyiiyana) being interpreted and named by 
them in different ways - a case of niimamiitre vivada~. 

Even though Mahimabhatta tries f.o prove that all the three 
major kinds of suggested sense, namely vastu, alarpJviira and rasa, 
are conveyed by inference, still what he achieves is to show that the 
cognition of the three kinds of suggested sense is the outcome of the 
process of inference, and al though he says (chapter I, p. 25), that a 
matter conveyed by inference is far more charming than one con-

20. ~'Rf: ~~: I (Kiivyaprnkii8a. 11.10, Zalkikar's Commentary, T'· 44, BORI 
Edition). 

21. Vyaktiviveka l.p.67: qlflfq"i'le<i 'iITT"l" (3A1flif01M1H4) ~~sftr f.1"'1 ~r~I 
ljQIT'fdO<lt<•lli<:.' 'ii" m ~rcmr I ~ 
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veyed by direct expression,22 he does not offer any explanation of 
how exactly this inferential cognition leads to a delightful aesthetic 
experience on the part of the sensitive reader or spectator. The 
theory of Dhvani assumes two further stages after the suggestion 
of the abiding emoHon ( sthiiyibhiiva) by its antecedents ( vibhiiva), 
consequents ( anubhiiva) and concomitants (vyabhicaribhiiva), 
namely, ( 1) the evocation of a similar emotion in the mind of the 
reader or spectator in sympathetic response to the emotion suggest
ed in the case of a particular character in a poem or drama, and ( 2) 
its perception by the mind of the reader or spectator in the light of 
knowledge and bliss, which constitute the nature and essence of the 
reader's or spectator's soul. It is this final perception of the emo
tion that is, according to the Dhvani theory, responsible for the de
lightful experience. Mahimabhatta has nothing corresponding to 
this in his doctrine, though he at one stage says on the basis of a 
citation from an unknown author, that the realisation or rasa is a 
delightful experience comparable to the rapture of self-realisation 
that mystic philosophers are privileged to have.23 This citation 
brings Mahimabhatta very close to the Dhvani-theorists, though the 
words iihliidan4yando vyajyate involving the assumption of the func
tion of suggestion i:r;i the final stage of rasa-realisation are inconve
nient to the inference theory of Mahimabhatt,a. 

22. ~ ~: ~~ ll'fT ~Rl: I 
"'""~ ~:~~llr-1: ~~ ll"l'Tll 

23. VyakUviveka, I. p. 100: 'I' "I' a~ ('lif'Olf~) f.rnif: mfi't, f.:Rfrl•t4'ijji!m•<1t<iillAUle<ITt[ Cl~ I 
4~:~ ~l(f,.CICI: ~ 'Ur I 
Cl<Mt<'ll«irnl ~ii;~: ~II 
affi ~~~ ~IMt'lff"ICI~ f.:r;;r: I 
~~a-~~~~ 4'\fir;i: 11 



SELF REALIZATION IN YOGA AND JUNGIAN 
PSYCHOLOGY: A COMPARISON 

ARVIND SHARMA 

I 

QNE of the key elements in Jungian psychology is the goal of self-
realization, which "marks the last station on the way of individu

ation" which in turn involves progressive differentiation and sepa
ration at various levels of the psyche. 1 The word Yoga, on the other 
hand, means the very opposite, namely "union". This conflict, how
ever, is not merely verbal; it is also superficial. "The term yoga is 
derived from yuj to join, and is cognate with the word yoke. It 
means "the way to union with the ultimate reality" in several schools 
of thought. In the 5ankhya-Yoga, however, it stands for "vi-yoga 
or separation - separation of the puru$a from prakrti."2 There is 
thus no serious terminological obstacle to comparing Yoga3 and Jun
gian psychology. 

II 

The process of Self-Realization in Yoga consists of what are 
called the eight limbs of Yoga ( astiinga-yog.a) .. "The eight steps 
are: · yama (abstentions), niyama (observances), iisana (posture), 
pra,,µiyiima (control of breath), pratyiihiira (withdrawal of senses 
from their objects), dhiirarµi (fixed attention), dhyiina (meditation) 
and samiidhi (concentration) ."4 

The last step, called samii.dhi, may be further elaborated thus: 

There are, then, two main kinds of yoga or samadhi, viz. the 
sampraj:fiata and the asai:m>raj:fiata. Four kinds of samprajnata 
samadhi are distinguished according to the different objects of 
contemplation. It is called savitarka when the mind ( citta) is 

1. Jolan Jacobi, The Psychology of C. J. Jung (London: Kegan Paul, Trench, 
Trubner & Co. Ltld., 1942) p .100 ff. 

2. T. M. P. Mahadevan, Outlines of Hinduism (Bombay: Chetana Ltd., 1971) pp. 
129-130. -

3. The word Yoga is used here in the sense of one of the six orthodox schools of 
Indian philosophy. 

4. T.M.P. Mahadevan, op. cit., p.126. 
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concentrated on any gross physical object of the external world, 
e.g. the image of a god or goddess. Having realized the nature 
of this object, one should concentrate on subtle objects like the 
tanmatras or subtle essences of the physical elements. The 
mind's concentration on these subtle objects is called savicara 
samadhi. The next step is to take some subtler objects like the 
senses and concentrate the mind ( citta) on them, till their real 
nature becomes manifest to it, in what is called sriinanda samadhi, 
The last kind of sarhprajfiata samadhi is called siismita inasmuch 
as the object of concentration herein as asmita or the ego-sub
stance with which the self is ordinarily identified. The frui
tion of this stage of concentration is the realization of the true 
nature of the ego. But it also gives us a glimpse of the know
ing self as something almost indistinguishable from the ego. 

Thus the mind ( citta) realizes the nature of different ob
jects within or without the body and leaves them behind, one 
after the other, till it becomes completely free from the thoughts 
of all objects and attains what is called asamprajfiata samadhi 
or yoga PQ.r excelLence. It puts a stop of all mental modifica
tions and does not rest on any object at all. This is the final 
stage of samadhi because when it is attained the whole world 
of objects ceases to affect, and to exist for, the yogin. In th~s 
state the self abides in its own essence as pure consciousness, 
enjoying the still vision of isolated self-shining existence. When 
one attains this state, one reaches the final goal of life, namely, 
liberation or freedom from all pain and suffering. All life is a 
quest of peace and a search for the means thereof.5 

This whole course of spiritual practice is undertaken to rectify 
the false identification of the puru$a with pra'lcrti. "What has to be 
done is to isolate the pur'IL$a from prakrti; and this isolation is to be 
accomplished by a process of mind-control. It is in the mind that 
the puru$a is reflected; and all the trouble the pur'U{la goes through 
is because .of the fact that it identifies itself with the reflection of 
the mind. If the mind could be stilled and emptied, and if· there is 
no more reflection in it, the pun~ will realize its nature and escape 
the snares of prakrti. The method by which this becomes possible 
is yoga".6 

This process may be called one of Individuation in the sense that 
the pur'U{la discovers its identity as pure consciousness vis-a-vis 

5. Satischandra Chatterjee and Dhirendramohan Datta, An Introduction to Indian 
Philosophy (University of Calcutta, 1968) pp. 300-301. 

6. T.M.P. Mahadevan. op. cit., pp.124-125. 
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prakrti as an end..:result of this process. He comes to realize 'himself 
as he truly is. The fact that this process can be looked up as one 
of Individuation enables room to be created for its comparison with 
the Jungian concept of Individuation. Before such a comparison 
can be attempted, however, some key aspects of the Jungian process 
of Individuation may be identified. 

III 

Jung defines Individuation as "Becoming an individual being, 
and in so far as we understand by inividuality our innermost, final, 
incomparable uniqueness, becoming one's own Self."1 This process, 
however, should not be confused with ego-centric individualism, nor 
its "individualistic emphasis on his supposed uniqueness" considered 
as something "contrary to his collective responsibilities, but the rea
lization of his uniqueness of its place within the whole."8 

The process of individuation, which is not without its pitfalls 
like that of Yoga9 may briefly be described as consisting of four 
stages since it "exhibits a certain formal regularity." These stages 
are represented by "various archetypal symbols, whose form and 
manifesta_tion may vary according to the individual." 10 

The first stage is represented by the experience of the shadow, 
which may belong to the realm of the ego or the collective uncon
scious and thus have a personal or collective form. According to 
Jung the shadow is: 

represented by counter-tendencies in the unconscious, and 
in certain cases by a sort of second personality, of a puerile and 
inferior character, not unlike tl~e personalities who announce 
themselves at spiritualistic seances and cause all those ineffably 
childish phenomena so typical of poltergeists. I have, I think, 
found a suitable designation for this character-component when 
I called it the shadow. On the civilized level, it is regarded as 
a personal "gaffe", "slip", "faux pas", etc., which are then chalk
ed up as defects of the conscious personality. We are no longer 
aware that in carnival customs and the like there are remnants 
of a collective shadow figure which prove that the personal sha
dow is in part descended from a numinous collective figure. This 

7. See H. G. and C. F. Baynes, tr., Two Essays in Analytical Psychotogy (London: 
Bailliere, 1928) p .183. 

B. Jolan Jacobi, op. cit., p.100. It is interesting to reflect that the Yogic process 
which might be called Individuation is liable to a similar misrepresenbtion. 

9. Cf. Jolan Jacobi, op. cit., p .101 with Satischandra Chatterjee and Dhirendra
mohan Datta, op. cit., p.301. 

10. Jolan Jacobi. op. cit., p.101. 
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collective figure gradually breaks up under the impact of civi
lization, leaving traces in folklore which are difficult to recog
nize. But the main part of him gets personalized and is made 
an object of personal responsibility.11 

As the first stage in the process of individuation this shadow 
must be confronted, and "Confronting one's shadow means becoming 
unsparingly critically conscious of one's own nature .... Only when 
we have learned to distinguish ourselves from it, having accepted 
its reality as a part of our being and remaining always aware of this 
fact, can the encounter with the other psychic pairs of opposites suc
ceed. Then, and then only, commences ·that objective attitude to
wards one's own personality without which there is no progress along 
the way to totality."12 

The second stage on the road to Individuation is characterized 
by an encounter with the soul-image. It is called Anim.a in men 
and Animus in women by Jung. This "archetypal figure of the soul
image stands for the respective contr~sexual position of the psyche, 
showing partly our own personal relation thereto is constituted, 
partly the precipitate of all human experience pertaining to the op
posite sex."D It remains an obstacle, for instance, for the Individu
ation of the male, so long as his "feminine, emotional side -is wholly 
undifferentiated." 14 Since the "first bearer of the soul-image is pro
bably always the mother," 15 "the release from the mother is one of 
the most important and delicate problems in the realization of per
sonality." 16 According to Jung, a considerable amount of psychic 
energy is spent in indulging in projection at this level so that "When 
this part has been made conscious, one no longer shoves off his own 
faults onto the feminine or masculine partner, i.e. the projection is 
resolved. Thus a quantity of psychic energy, which up to then lay 
bound up with projection, is taken back and can be placed at the 
d~sposal of one's ego."17 · 

The next step, "after the confrontation with the soul-image", is 
"the appearance of the old wise man, the personification of the spiri
tual principle. " 18 "Its counterpart in the individuation process of the 
woman is the magna mater, the great earth-mother, which repre-

11. R. F. C. Hull, tr., The Archetypes and the Collective Unconscious C. G. Jung 
(London: Routledge & Kegan Paul, 1959) p. 262. 

12. Jolan Jacobi, op. cit., p.104. 
13. Ibid., p .104. 
14. Ibid., p.105. 
15. H. ·G. and C. F. Baynes, tr., op. cit., p. 106. 
16. Jolan Jacobi, op. cit., p.105. 
17. Jolan Jacobi, op. cit., p.112. 
18 . Ibid., p. 115. 
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sents the cold and objective truth of nature."19 The danger at this 
state lies in the fact that "From both figures emanates a mighty 
fascination that inevitably seizes the individual who faces them with 
a kind of self-exaltation and meg~lomania unless he understands 
how, by making conscious and differentiating, to free himself from 
the danger of identification with the delusive image. An instance of 
this is Nietzsch~, who fully identified himself with the figure of 
Zarathustra. "20 

The significance of this further lies in the fact that it indicates 
"for the man the second and true liberation from the father, for the 
woman that from the mother, and therewith the first perception of 
bis own unique personality.21 

The fourth and the final stage can now be approached. "Now 
we are no longer far from the goal. The dark aspect has been made 
conscious, the contrasexual in us has been differentiated, our relation 
to nature and spirit has been clarified. The basically double nature 
of the psyche is recognized, spiritual arrogance is shaken off. We 
have penetrated deep into the layers of the unconscious, have raised 
much therefrom into the light, and have learned to orient ourselves 
in that primordial world. Our consciousness as bearer of our indi
vidual uniqueness was contrasted with the unconscious in us as 
bearer of our psychological share of collective generality."22 Now, 
"The archetypal image that leads out of this polarity to the union oj 
both partial systems - .consciousness and unconsciousness - through 
a common mid-point is named. The SELF. It makes the last station 
on the way of individuation, which Jung calls self-realization.''1.3 

IV 

The Yogic process of the separation of the purU$a from prakrti 
and the Jungian process of the individuation of the self are compar
able processes in some ways. Thus, for instance, both the Saiikhya
Yoga and the Jungian systems distinguish between the Ego and the 
Self. When one's "core" is realized in Sankhya-Yoga: 

I 

It must be clearly understood, however, that this being, this 
core, has nothing whatever to do with the ego, the centre of 
everyday self-consciousness: on the contrary, true knowledge 
consists in spirit's realization that there is no such thing as 'I' 
or 'mine'. Spirit is totally other than our ordinary self-con-

19. Ibid. 
20. Ibid., p .116. 
21. H. G. and C. F. Baynes, tr., op. cit., p.262. 
:;2. Jolan Jacobi, op. cit., p.118. 
23. Tbid. 
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scious ego; hence you cannot rightly say that it is either bound 
to or released from matter, for it exists in another sphere alto
gether. As Jung has repeatedly pointed out, there are two 
selves in man - the ego which is the centre of the conscious 
mind, and the 'self' as he calls it, borrowing the Sanskrit term 
atman, which is the centre of the total personality, both con
scious and unconscious. It is the latter that corresponds to the 
Sankhya purusha, but in the 5ankhya system salvation consists 
in the total detachment of this higher 'self' from everything 
which has its origin in matter, including mind, the conscious 
ego, and what we would call 'soul. '24 

There are other points of comparison as well: 

(1) Jung emphasies the dangers of the process of individua
tion and points out that "it requires the strictest control by the as
sodate or physician as well as by one's own consciousness to main
tain the integrity of the ego against t~e violently in-breaking con
tents of the unconscious and to adjust them purposively to a har
mony within the ego.''25 Yoga emphasises the need for a Guru.26 

( 2) In the discussion of the stages of individuation, Jung dis
tinguishes up to a point between the person and the collective forms 
of appearance. In _the process of evolution as visualized in 5ankhya, 
the process bifurcates into a cosmic and a personal one.27 · 

24. R. C. Zaehner, Concordant Discord (Oxford: Clarendon Press, 1970) p.100. 
Zaehner goes on t-0 refer to a statement made by Thomas Merton which he re
gards as "containing an exact description of the Sfui.khya purusha" (ibid., pp. 
100-101). The statement runs as follows: "Contemplation [he writes] is not 
and cannot be a function of this external self. There is an irreducible oppo
sition between the deep, transcendent self that awakens only in contemplation, 
and the superficial, external self which we commonly identify :with the first per
son singular. We must remember that this superficial 'I' is not our real self. 
It is our 'individuality' and our 'empirical self' but it is not truly the hidden 
and mysterious person in whom we subsist before the eyes of God. This 'I' 
that works in the world, thinks about itself, observes its own reactions and 
talks about itself is not the true 'I' that has been united to God in Christ. It 
is at best the vesture, the mask, the disguise of that mysterious and unlmown 
'self' whom most of us never dicover until we are dead. Our external, super
ficial self is not eternal, not spiritual. Far from it. This self is doomed to dis
appear as completely as smoke from a chimney. It is utterly frail and evan
escent. Contemplation is precisely the awareness that this 'I' is really 'not I' 
and the awakening of the unknown 'I' that is beyond observation and reflection 
and is incapable of commenting upon itself. It cannot even say 'I' with the 
assurance and the impertinence of the other one, for its very nature is to be 
hidden, unnamed, unidentified in the society where men talk about themselves 
and about one another. In such a world the true 'I' remains both inarticulate 
and invisible, because it has altogether too much to say - not one word of 
which is about itself." 

25. Julian Jacobi, op. cit., p.101. 
26. See Kenneth W. Morgan, ed., The Religion of the Hindus (New York: The 

Ronald Press Company, 1953) pp.25, 41, 159, 242. 
2'7. See J. N. Farquhar, The Crown of Hinduism (New Delhi: Oriental Books Re

print Corporation, 1971) p.239. 
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( 3) Some expressions used in Jungian psychology have a strik
ing similarity to statements made in sankhya-Yoga. Thus, for 
instance, at a particular stage of individuation one is said to achieve 
"isolation, that isolation of the 'inwardly free' whom no love rela
tionship or partnership can hold in chains ... "28 This reminds one 
of Kaivalya.29 The Self is described by Jung as "something com
prehensible only in experience but conceptually undefinable."30 Vir
tually the same could be said of the pur~a31 

On the other hand, there are also differences. The unconscious 
is described as "purest nature without intention"32 in Jungian psy
chology; this is how the conscious pur-u$a may be described in Yoga. 

(4) In Jungian psychology, individuation seems to be des
cribed in terms which closely approach the notion of salvation in 
5aiikhya-Yoga. Firstly, just as salvation represents a radically new 
mode of life, self-realization results in not "only a displacement of 
the previous psychological centre, but also as consequence thereof a 
completely altered view of and attitude toward life, a 'transforma
tion' in the fullest sense of the word."33 And it is pointed out that 
"If we succeed . . . in making the Self a new centre of gravity of 
the individual, then a personality arises therefrom that, so to speak, 
suffers only in the lower levels but in the upper is peculiarly detach
ed from every sorrowful and joyful event alike."34 This seems to 
possess parallels with the notion of the jivanmukta, which is admit
ted in sankhya. 35 

The differences between sankhya-Yoga and Jungian psychology 
are also obvious and many. Only a few important ones need to be 
noted here: 

( 1) It is believed in Jungian psychology that "The activation 
of the archetype of the soul-image is therefore an event of fateful 
significance, for it is the unmistakable sign that the second half of 
life has begun."~ No such chronological significance attaches to 
the stages in Yogic advancement. 

28. Jolan Jacobi, op. cit., p. 113. 
29. T. M. P. Mahadevan, op. cit., p .123. 
30. Jolan Jacobi, op. cit., p.123 
31. At one point Jolan Jacobi, in discussing the archetype of the Old Wise Man 

and the Magna Mater, ventures "a somewhat daring formula ... man is mate
rialized spirit ... woman matter impregnated with spirit" (ibid., p.116). If 
man is equated with pur~a and woman with praJcrti the settlement applies 
with startling accuracy to Siuikhya. 

32. Ibid., p. 115. 
33. Jolan Jacobi, op. cit., p.119. 
34. Quoted in ibid., p .123. 
35. M. Hiriyanna, Outlines of Indian Philosophy (London: George Allen & Unwin 

Ltd., 1932) p.297. 
36. T. Wolff, quoted in Jolan Jacobi, op. cit., p.114. 

A.S.-18 
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(2) Self-realization implies in Jungian psychology "not an in
dividualistic emphasis on" the· "supposed uniqueness" of the Self, 
"contrary to his collective responsibilities, but the realization of his 
uniqueness at its place within the whole."37 On the other hand, in 
Yoga "If ... we are to attain liberation, we must somehow restrain 
the activities of the body, the senses and the mind (manas) and 
finally suppress all the modifications of citta. When the waves of 
the empirical consciousness ( karya ... citta) die down and leave the 
citta in a state of perfect placidity (karar,i.a-citta), the self realizes 
itself as distinct from the mind-body complex and as free, immortal 
and self-shining intelligence."3 ~ The motto of the Jungian approach 
ultimately is integration of the Mind, in Sfui.khya-Yoga it is its "dis
integration." 

(3) The fundamental postulate of Jungian psychology as the 
self is psychological but the basic postulate in Sfuikhya-Yoga, that of 
pur~, is metaphysical. This is obvious from a discussion of the 
levels of samiidhi or meditational states in Yoga: 

Of these several stages in reaching yogic perfection, it is 
necessary to add a few words of explanation only on the last, 
viz. samadhi, which directly leads to kaivalya. It is divided into 
a lower and a higher form known respectively as samprajnata 
and asamprajnata samadhi. The latter is the goal, the former 
serving but as a stepping-stone to it. In both alike there is need 
for the highest power of concentration. The first is a state in 
which the buddhi continues to function though it is wholly ab
sorbed in the contemplation of a particular object, everything 
else being excluded except the fact that one is having a vision 
of it. It is accordingly described as 'conscious samadhi'. All 
sources of distraction are eradicated here and the buddhi shines 
forth with its sattva element in the ascendant. In asamprajnata
samadhi, the consciousness of the object also disappears along 
with self-consciousness. It is consequently termed 'supercon
scious samadhi'. The buddhi ceases to function then or its vrttis, 
as it is expressed, become latent. In that condition not only are 
the inferior vrittis arising from the dominance of rajas and ta
mas overcome, but also those arising from sattva. When in the 
final form of asamprajfi.ata-samadhi the buddhi is thus concen
trated on the self, it vanishes once for all, leaving the pur~ apart 
and alone. If we compare our common mental state to the ruf
fled surface of water in a ~ake which reflects an object like a tree 
on the bank as a distorted image, the samprajnata condition may 

37. Jolan Jacobi, op. cit., p.100. 
38. Satischandra Chatterjee and Dhirendramohan Datta, op. cit., p. 297. 



SELF REALIZATION IN YOGA AND JUNGIAN PSYCHOLOGY 259 

be likened to the calm surface containing a steady and faithful 
image of it and the asamprajnata to the condition where the tree 
is by itself and there is no image at all for the. lake has dried up. 
There are thus altogether three levels of life that may be dis
tinguished; the first in which rajas or tamas is the chief govern
ing factor, the second in which sattva predominates and the third 
which transcends sattva also. The lower samadhi is quite in
telligible psychologically; but the higher, because it presupposes 
the suppression of the mind, takes us beyond normal psychical 
life. We pass in it to the realm of mysticism.39 

v 
To conclude: The concepts of self-realization in Yoga and Jun

gian psychology are, to an extent, homologous notwithstanding the 
differences. Both are transpersonal in the sense that ordinary per
sonality is transcended in both. But both are not transpersonal in 
the sense that ultimately the true Self is reached - it is not trans
cended. 

39. M. Hiriyanna, op. cit., pp.296-297. 



BHAVA AND ABHAVA ACCORDING TO 
THE GRAMMARIANS 

J.M. SHUKLA 

THE doctrine of existence (bhava) and non-existence (abhava) has 
been discussed by the Buddhists, the Naiyayikas, the VaiS~ikas, 

the MUnari:isakas and the Vaiyakarru;ias. Discussion on non-exist
ence (abhava) has given rise to many theories regarding it, in the 
different systems of Indian Philosophy. 

For the Buddhists existence refers to the ultimate reality of a 
point-instant and its cognition is pure sensation. Non-existence is 
imagination and ii cannot produce any sensation directly. Reality 
(Bhava or Satta) is not split into existence and non-existence, but 
it consists of existence only. Negation should be cognised by infer
ence and therefore should be included in it. It is not a direct way 
of cognising reality.1 

According to the Naiyayikas non-existence is cognised without 
any sense contact because it is not a positive substance. Non-exist
ence or negation produces the cognition 'is not'. It is not an abstract 
negativity or mere absence. When we say "the ground is without 
a jar" ( ghat.abhavavadbhiitalam l, there is, between the non-existant 
jar and the ground, the relation of the qualifying to the qualified 
( viS~ru;iaviSe<lyab~va). This relation is real ( svabhavika). 

Early Va.i.Se?ika writers like Kru;iada and Pra5astapada have nei
ther mentioned negation nor discussed it as a category. It seems 
that the commentator Candramati (sixth century A. D.) in his 
padiirtha.Sastra accepts negation as an independent category for the 
first time. VaiSe,ika commentators like Vyoma.Siva,2 sndhara3 and 
Udayana4 (984 A.D.) emphasise that Pra5astapada understood 
negation or non-existence as subordinate (upasarjana) to existence 
( bhava) and therefore did not consider its separate mention very 
essential. 

1. Buddhist Logic Vol I, Dover Edition, p. 361 to 365. 
2. Bhavopasarjanataya pratibha..."-iit bhavaparijfianilpe~itvadabhavasya na prtha

gupasarilkhyanam - Vyomavati, p. 20. 
3. Abhavasya prfuaganupalabdhil:i bhiivapiiratantryannatu abhaviit-11 yiiyakandali 

p.6. 
4. Kira1;1iivali, p; 4-5. 
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Among the Mirnfuhsakas, the followers of Prabhakara, the friend 
of the Buddhists, did not accept non-existence as a separate reality 
or a separate source of knowledge. The followers of Kiimarila ac
cepted non-existence as an external reality and they affirmed that 
non-existence could be cognised by non-perception (anupalabdhi) 
which should be -considered as a separate means of knowledge. 

The Sfuhkhyas maintain that non-existence is a kind of trans
formation (pari¥mav~a) and cognised by perception. The Jainas 
also do not recognise non-existence as a separate means of know
ledge. Vedanta, influenced by the Buddhists accepted non-existence 
as a source of knowledge. 

From the very early times the distinction between Bhava and 
Abhava has been discussed by the grammarians and their friends 
the Etymologists and metaphysical idealists like Bhartrhari ( 450 
to 500 A. D.). In Yaska's Nirukta (circa sixth century B. C.) we 
meet with grammatical explanation regarding Bhava. Bhava though 
essentially one and indivisible reveals itself in six different aspects 
viz. production, existence, transformation, growth, decay and .des
truction. 5 For Pata:fijali Bhava is action (Kriya). It seems however 
that Bhava was looked upon as different from action in the sense 
that it was manifested by the latter. Durga adds that bhava may 
be looked upon as process itself or an effect.6 He philosophises by 
saying that what Var~yayai;ii has referred to is the eternal or trans
cendental bhava. The worldly creation has emanated from this 
eternal Being ( bhava). All the six modifications as well as all the 
verbal usage is but a part of that highest process.7 

Early Pai;iinian grammarians like Pat;iini (Pa.), Katyayana 
(Kat.) and Patafijali (Pat.) use the word bhava in different senses. 

( 1) A thing or an object: "The- word siddha is found used for 
permanent and unchangeable objects.8 

( 2) Possession of qualities or nature: Possession of male quali
ties, or possession of female qualities?9 

( 3) Relationship: Relationship between the original and the 
transformed (prakrtivilq:-tibhava) or the subordinate and 
the principal ( gui;iapradhanabhava). 

5. Nirukta, 1.2. 
6. B~ya on "bhiivadayo dhiltavaJ:i" A.iifiidhyiiyi (A~q 1.3.i. 
7. Commentary on Nirukta, 1.2.7. 

· 8. YatkU.tasth~vavicali!;iU bhav~u vartate I MaMb~ya IMbh.), paspa5ahnika, 
p. I. 6 (Keilhorn). 
(b) :;;adbhiJ:i prakaraiJ:i sat.am bhilvanamupalabdhirbhavati I I Mbh. on P~. Aiit· 

4.1.3. 
9. Mbh. on Pa. A!lt· on 4.1.87. 
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( 4) Birth ( pradurbh.iva) .10 

( 5) Meaning ( arthaJ;i.) "There are some words the meanings 
of which are due to each other, e.g. mother, father, bro· 
ther."fl 

( 7 ) Existence. 12 

(8) Happenings of the past, the present and the future (tri-
bh.a val}.) .13 

( 9) The radical factor for the use of a word ( pravrttinimitta) .14 

(10) Action on opposed to accessories (sadhana). 15 

( 11) Completed action shown not by a verb but a verbal deriva
tive.16 

Although the grammarians use the word bh.ava in different sen
ses as shown above, the word Abh.ava, has been used in P8I}.i.ni's 
A~tfidhyayi in its non-technical meanings like non-existence, non
entity or negation, without any philosophical connotation. Perhaps 
for the first time Bhartrhari ( Bh. ) has treated non-existence or nega
tion ( abh.ava) with all its metaphysical implications to bring it in 
general agreement with his Theory of nominalist idealism. 

For the logical and the epistemic basis of Bh. 's philosophy of 
symbolism, one should not turn to the Mbh. of Pat. because Pat. as 
a grammarian, was more concerned with the pragmatic use of words 
than with the logical consistence of such a usage. He often declares 
that he has to explain the usage of words in the Vedas and the world. 
As this usage has been diverse, one cannot be dogmatic about em
phasising a particular doctrine. 17 In the course of explaining the 
meaning of the sutras of Pa. and the Vart. of Kat. Pataiijali discusses 
at many places the logical and the epistemic basis of the words used 
by Pa. and Kat. Quality (gw:i.a), substance (dravya), gender 
(ling a), time ( kala) accessories (sadhana), action (kriya), and so 
on, discussed from different standpoints. That these stand-points 
are found with parallels in some of the tenets of the samkhyas and 

10. Varttika (Vart.) 4 on Pi. A~. 1.1.57. 
11. Kecidanye'pi sabdii. y~yonyalq-to bhival:i tad:vatha Mata Pita Bhri.teti 

Mbh. on Pi. A~. 1.2.64 (Va. 25). 
12. Anubandhalope bhil.vii.bhavayorviprat~ii.daprasiddhil:i Vart. 6 on P~. An. 

1.3.9. 
13. Vedayante tribhavaJ:i Mbh. on Pa. ~t. 3.2.123. 
14. Sabdasya pravrttinirnittaril bhava5abdenocyate I a8vatvam I a5vata I Kd.sikd on 

Pi. A~. 5.1.119. 
15. Mbh. on Pa. ~· 2.3.37, 3.1.24. 
16. Pii.kaJ:i I Dhatvartha5ca dhatunaivocyate yastasya siddhatii. nilma dharmatstatra 

ghanadayal:i. vidhlyante I Ka.Biloii on Pa. ~i. 3.3.18. 
17. Sarvavedapil.r~adam hidam Sil.stram tatra naikal:i pantha sakya asthiiturn Mbh. 

on Pi. ~t. 2.1.58. 
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the Va~ikas is only an accident. I~ the present state of our know
ledge of the early philosophical doctrines we can say no more. As 
Helaraja (10th century A. D.) the celebrated commentator of V akya
pad'iya (VP.) points out, the grammarians have not embarked 
upon the examination of the different systems of philosophy. 1 ~ As 
against the Realists, the grammarians emphasise that words do not 
denote external reality. The phenomenal world is understood as a 
system of linguistic fictions. It is natural for Bh. to look for a me
tempirical and metalogical background for the linguistic fictions. 
He proclaims that Absolute consciousness (Mahasatta) as the spirit 
of language (sabdanugama) is responsible for the activity of the lin
guistic fictions.19 

While discussing the theory of knowledge and the nature of tl}e 
relation between a word and its meaning, Bh. in the third section 
called ' A Section on Relation' ( Sambandha-'Samudde5a) of the third 
book of VP. has expounded in a detailed manner the nature of Bh.ava 
and Abhava. 

The grammarians understand Existence ( bh.ava or Satta) as 
two-fold, viz. Primary Existence (Mukhya Satta) and secondary or 
superimposed Existence ( aupacariki satta l. Primary existence is 
pragmatic existence or external existence ( Vyavahara satta). Pata:ii
jali accepts this two-fold division of existence. For him existence 
( satta) is either Present Existence ( Sa.rhprati-satta) and the past 
existence or the future existence ( bhiita-bhav~ya-satta) :11) It seems 
that for Pata:iijali the notions of vartamanasatta, sa.rhpratisatta, bahil;t
satta and mukhya satta were synonymous. They denoted the exter
nal existence of an object. As a counter-part to the present existence 
( vartam.anasatta) we have the past-future existence (bhiitabha~yat
satta), the mental existence ( bauddht satta) or the superimposed 
existence ( upacarasatta). We may add to the latter the expres
sional existence (abhidheyasatta or Vya.karaI].asatta). Bh. has select
ed two words viz. the Primary or External Existence (mukhya satta) 
and the superimposed existence (upacarasatta). We may add to the 
latter the expressional existence (abhidheyasatta or Vya.kar~asatta). 
Bh. has selected two words viz. the Primary or External Existence 
( mukhya satta) and the superimposed or the secondary existence 
( aupacariki! satta) for a clear exposition. 

18. Nasmabhirdar5anaviveka}:i prirabdha}:i I Helaraja on VP 111.9.58. 
19. (a) VP:L131 (The numbers are according to W. Rau's edition, 1977). 

(b) Dharmakirti for his own purpose has accept~ this in a different context, 
Vikalpayonaya}:i sabda vikalpBl:i sabdayonaya}:i I quoted by Nyilya-m.aiijari, 
p. 145. 

20. na Sattaril padartho vyabhicarati idaril tarhi prayojanam, sarilpratisattayim 
yatha syat, bhUtabhav~yat.sattilyam ma bhut Mbh. on P,. A#. 5.2.94. 



264 J.M. SHUKLA 

The secondary existence presents the real nature of objects in 
all circumstances, in all forms and at all times.21 As a crystal placed 
near a red flower assumes the red colour of the latter and seems to 
become one with it, words while taking their stand at first on the 
secondary existence, are related to various contrary and non-con. 
trary properties. The secondary existence is of the nature of " 
mental construct as against external reality. ·Because it imparts an 
all-pervading understanding of an object, it is considered as an ulti
mate reality. 

Let us consider the six modifications of being. They can be 
reduced to existence and non-existence. Existence can be further 
reduced to existence (asti), birth (jayate), increase (vardhate) and. 
transformation (vipar~amate). Non-existence can be reduced to 
decay ( apa~yate) and destruction ( vina5yati). All these contra
dictory assumptions can be possible through the secondary existence. 

If we consider that words express external existence, expres · 
sions like the sprout comes up ( aiikuro jayate), cannot be used. In 
the birth there are three stages viz. the thing which assumes a form, 
the form itself and the act of the assumption of the form. All these 
three have existence. One cannot therefore say that a sprout comes 
up, for the sprout which already existed cannot be said to be born. 
If we assume that it did not exist before it was born, who was then 
responsible for its birth, as an agent? Action can take resort either 
in an agent or in an object. Here in this case, neither can be con
ceived. Therefore one cannot say on the basis of external reality 
that "a sprout comes up." 

Let us consider an objection. The above asumption is based on 
the contention that the sprout was non--existent before it was born 
(asatkaryavada). Why not accept with the samkhyas that the 
sprout already existed before it was born (satkaryavada). Helaraja 
would like to answer that the object which existed as a power in the 
c~mse was not endowed with an alround existence. Some special 
property which is responsible for the change of the form of exist
ence into the form of birth must be assumed; otherwise the causal 
activity would be fruitless. The form of the object embedded in 
existence would be different from the form of the object in its birth. 
Hence the expression "t~~~ sprout comes up" cannot stand affirmed, 
if words expressed external reality.23 

21. Sarvavasthasu sarv~tmarupasya dar5ika VP.III.3.39 h. 
22. VP. Ill. 3. 40-41. 
23. Karane saktiriipatayavasth.ane'pi sarvathisato janmayogadav&Syam kasyacida

purvasyamsasya labho 'bhyupagantavyeti yena riipei:ia sau:r:ia tena riipei:ia 
j·anma, yena ca janma na ten sanniti jayate 'nkura iti prayoganupapattil:t -
He!araja on VP .3.3.43. 
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The Secondary Being can assume all the forms viz. that of the 
agent, the object and the action. At the time of its birth, the sprout 
is already there and is understood as the agent (Kart.a) of the action 
of being born. When the agent becomes the object of assuming the 
form of that which is being born, it is understood secondarily as an 
object. The process of being born is the action ( Kriya). All these 
are the basis of the Secondary Being. While being born, the object 
or the effect does not totally abandon the previous condition of be
ing the cause. It then begins to enter into the next condition. It 
is therefore a combination ( sammurcchita) of both the conditions.24 

The secondary Being is thus the resort of contradictory notions 
like existence and non-existence and increase and decay. It is put 
to use for expressing accessories (sadhana) like the agent ( Karta) 
and the object (Karma). Although without any temporal distinc
tions, it exists in things belonging to different times. It is ultimately 
the cause of the use of all words. 

So far, Being or Existence is understood as External or Primary 
Being ( niukhya Satta) and the superimposed or the Secondary Be
ing (Upacara Satta). When the words are understood to express 
their meanings in the context of the Secondary Being, the next ques
tion will be what do the words express. Bh. gives four views25 with 
regard to this. 

Words express only a part of an aspect of Reality (prade5'asya 
ekadesam) . It cannot be fully expressed by words in our daily usage. 
Objects like a jar which are an aspect of Reality are cognised on ac
count of Nescience which is a power inhering in the Reality. Words 
do not fully cognise an object e.g. a jar _or a piece of a cloth, but 
only a part of that object, viz. the jarness. Secondly the meaning 
of a word is determined not directly but in the context of some ex
ternal factor (parata~ nirupaQ.am). A cow by itself is not a cow or 
a non-cow, but is understood as a cow because of cowness.26 Thirdly 
Reality which is one without any difference is expressed in the form 
of different objects like a jar. This is an expression of something 
contrary to Reality ( viparyaya); fourthly even non-existence is ex
pressed by words. These opinions, as Helaraja says, refer · o the 
views of the grammarians, the Naiyayikas, the Vijiianavadins and the 
Siinyavadins respectively. 

24. p(lrviunava.5thamavijahatsaritspf5an dharmamuttaram sammurcchita ivartha
tma jayamano' bhidhiyate VP.3.7.118. 

25. ~ade5asyaikadeSam. vi para to vi niruPaJ).am 
v1paryayamabhilvam vi vyavaharo 'nuvartate VP.3.3.52. 

26. Svato gaurna gaul;i nipyagaul;i gotvabhisari:ibandhiidgaul;i Heliiriija on VP. 
3.3.52. 
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The above discussion shows that neither the object denoted by 
the meaning nor the word, nor the cognition are understood in their 
original nature. They are always distorted (viparyasta). The ob
ject denoted by a word is coloured by quality (gw:ta) ot universal 
(jati). The word is coloured by some limiting factor and the cog
nition is distorted by the form of the external object. In short, any 
positive entity· when expressed by words appears accompanied by 
some limiting factor, which Bh. calls impurity (a5uddhi). Such an 
entity is not different from non-entity (abhava) 27 because words ex
press positive entities in a distorted or impure form, in other words, 
in a form that does not exist. 

Bh. discusses non-existence in the context of existence or posi
tive entity and ultimately proves that existence and non-existence 
are not two distinct entities totally different from each other, but are 
only appearances ( vikalpa) of the Ultimate Being or the Great Rea
lity (mahasatta). As non-existence is understood on the basis of 
existence, existence also is conceived on the basis of non-existence. 
Neither does existence transform itself into non-existence nor does 
non-existence transform itself into existence. One does not come 
into being after destroying the other. These are two occasional states 
or two limiting factors of Reality. 

The above contention refutes the satkaryavada theory of the 
Naiyayikas. According to this theory the non-existent effect be
comes existent, in other words, non-existence transforms itself into 
existence. When non-existence is accepted as a category, it should 
be totally different from existence.28 Helaraja would say that in 
the state of being totally different from each other, existence and 
non-existence could never be cognised as there would be no limiting 
factor ( upadhi) .29 

The undifferentiated Reality which is of the nature of light is 
associated with notions of past, present and future. When associat
ed with the present time it can be cognised by the senses and when 
associated with the past and the future it is cognised mentally. 

Bh. further maintains that with regard to existence and non
existence there are two schools of thinkers. Those who accept the 
doctrine of existence.hold the view that the birth and death are only 

27. Tatha ca bhilvasvapi sabdenabhidhiyarnilnasya jiiiyamanasya vi paropidhirii
patayabhavasam~yatil. ! Helarija on VP. 3.3.59. 

28. Kim punastattvam sataSca sadbhavo sataScasadbhaval}. satsaditi grhyanW:iam 
yathabhiitamaviparitaril tattvari!. bhavati asaccisaditi grhy~ari!. yathibhiita
maviparitari!. tattvaril bhavati I Viitsydyanabhii!Jya on Nyiiyasii.tra, Li.l. 

29. AtaScatyantaviveke bhavopildhitayabhilvasyibhivopadhitayibhivasya pratitirna 
syat - Helirija on VP. 3.3.61. 
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the manifestations and the concealment of Reality. They are those 
sages who accept the Satkaryavada theory. For them non-existence 
is either the previous or the later condition of existence. Those others 
who accept the non ... existence of external reality are the Siinyavadins 
for whom non-existence is the ultimate truth.30 

That non-existence cannot stand a logical scrutiny will be clear 
from the following. If non-existence were a real entity, it should 
be either contrary to or non-contrary to existence, either real or un
real and either having order or without an order. None of the above 
points are tenable with regard to non-existence. As non-existence 
has no form and is therefore indescribable, it cannot be contrary to 
or non-contrary to existence. It can either enhance existence nor 
destroy it. Similarly it cannot be a real entity as both are self-con
tradictory. The Vai.Set;;,ikas have considered non-existence as real 
but Bh .. considers it form.less and indescribable and therefore unreal. 
One cannot conceive for non-existence, order and simultaneity also, 
because the latter are related to real entities. 

Bh's metaphysical insight takes further strides to deny the ulti
mate reality to existence also. Like non-existence existence also can
not be said to have contrary and non-contrary nature, order and 
simultaneity and the absence of these. As there cannot be temporal 
distinCtions in non-existence, they cannot also be maintained in 
existence. The truth is that neither existence nor non-existence is a 
real entity. Both are mental constructs. In both we find the work
ing of the power called nescience and the power called Time. The 
mutually opposite distinctions like the existence and non-existence 
are possible on account of the power called Nescience and order and 
simultaneity are possible on account of the power called Time.31 

The seer ( dr~) , the seen (~a) and the seeing ( da.rSana) 
are only the unreal differentiations of Reality. The difference that 
is understood as positive and negative entities is false. This is the 
view of the Upan~dic thinkers.312 The Ultimate Reality is expres
sed by words. Positive and negative expressions are one. There 
is no such entity as non-existence (abhava), nor its four kinds. 

30. Sarwri1 Slinyamidaril jagadityabhavavadinamapyabhaval;i paramarthiko na 
bhaval;i ka5ciditi na bhavaril tattvala~ padarthariipamicchanti - Hela
raja on VP. 3.3.64. 

31. Ittharil sarvavyavahara vikalpaghatita eveti bhavabhaviivapi tathii vijfieyau 
Helariija on VP. 3.3.68. · 

32. Yatra drai;;13. ca d~yaii.ca darsanamcavikalpitam 
ta!>yaivarthasya satyatvaril sritastraiyyantavedinal;i - VP. 3.3.72. 



THE STATUS OF WOMEN IN JAPAN: 
YESTERDAY AND TODAY 

SOON MAN RHIM 

Introduction 

It can be said that, among the various changes taking place in 
post-war Japan, that of the women's social status is undoubtedly 
one of the most remarkable. There is a popular Japanese saying, 
therefore, that nylon stockings and women are stronger since the war. 

Women's position in pre-war times was arrested in a surprising
ly low condition. This happened despite progress and furtherance 
of modernization in every other sphere of life. So much so that one 
could hear the traditional saying, "fusho fuzui," "when the husband 
beckons, the wife had better jump". Thus, Japanese women suffered 
from the centuries old tradition of male dominance. 

Women in Japan are now enjoying comprehensive freedom in 
various fields, beyond all comparison with that of pre-war days. 
They have the right to own property and to initiate divorce actions. 
With suffrage in 1946, they came to enjoy legal rights with men. 
They are also accorded opportunities to work in areas previously con
fined to men and to participate in various intellectual activities. 
There can be no doubt, however, that traditional custom continues 
to hold restrictions on their freedom greater than is experienced by 
women in most Western countries. 

The position of Women in "Traditional Japan" 

In pre-war times, the family, rather than the individual, had 
been the basic unit of Japanese society. The law reflected this state 
of affairs by granting the head of the Japanese family absolute autho
rity over the other family members. This was in sharp contrast 
with conditions in the West. In case any member of the family 
defied the househead's authority, he was subject to the law of 
"kandoo" (expulsion from the family) 1 which was the most feared 
of all punishments in old Japan. 

1. R. P. Dore, City Life in Japan: A Study of a Tokyo Ward (Berkeley and 
Los Angeles: University of California, 1958), p. 101. 
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The other side of the coin of the authority of the family head, 
however, -Was his obligation to look after the welfare of all members 
of the family. In this patriarchal system, based on primogeniture, 
the eldest son, as the future head of the family, occupied a preemi
nent position. Among other things, he normally inherited the bulk 
of all family property. Naturally it was his duty to care for the 
elderly parents and to look after the family line. 

If the male members of a traditional Japanese family were legal
ly thus compelled to subject themselves to the decisions of the house
hold head in all important matters, it was even more true of the 
women· in the family. A long-established custom in Japan, as in 
China and Korea, was that throughout her life a woman's duty was 
to follow three simple rules known as the "three obediences": to 
her father when young, to her husband when married, and to her 
son when widowed.2 

In the Japanese patriarchal family, emphasis on sex distinctions 
and on female inferiority was carried out from birth. When she 
was born, a female child was received by her parents so coldly as 
to let her lie ~n the floor for the space of three days, in contrast to 
giving a boy a soft cushioned bed and proper care. While young, 
a girl had to strictly adhere to the rule of separation between the 
sexes. The old Japan accepted the Confucian tag that from the age 
of seven boys and girls do not sit together. Naturally it was for
bidden for them to bathe in the same place, or for a woman to touch 
a man's belongings. To what extreme this was carried was that femi
nine laundry was forbidden to be hung on the same drying pole as 
men's washing.3 A woman had to observe a certain distance in her 
relations even with her husband, for example, walking three steps 
behind him. 

Perhaps the most tragic condition of wom~n was to be seen in 
Japanese farming families. In times of poor crops and natural 
disasters the least useful members of the family unit, namely, the 
daughters, were sacrificed for the sake of familial survival. In con
nection with this, Jack Seward observed: 

The practice of mabiki - 'weeding out' children, especially 
girl children, at birth - was common for hundreds ·of years and 
is evidenced in the Japanese proverb, 'Ko wo suteru yabu ga 
aredo oya wo suteru yabu wa nai,' or 'Although there is a 

2. Ernest W. Clement: A Hand.book of Modem Japan (Chicago: A. C. McClurg 
& Co., 1907), p. 176. Cf. the West's three K's: Kinder (children), Kiiche 

(kitchen), and Kirche (church). 
3. Eisho Miyaki and Minobu Oi, Nihon Joseisi (The History of Japanese Women). 

(First rev. ed. Tokyo: Yoshikawa Kobungkang, 1974), p. 144. 
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bamboo grove where you can leave your babies to die, there is 
none where you can discard your parents'.4 

At the end of the 19th century, however, the reformers listened to 
the reprobations of foreigners, and began outlawing the practice of 
infanticide. s 

The daughters might even be called upon, for the sake of saving 
their families, to sacrifice their honour and enter brothels. Once 
they were sold to brothel-owners, they were placed under long-term 
employment contracts. Usually, it was very difficult to ever get 
enough money ahead to redeem their freedom. As Jack Seward 
points out: 

Japanese society recognized that these girls were innocent 
pawns in a struggle or survival. Their quiet acceptance of this 
fate, in fact, bespoke their willingness to abandon their personal 
dreams of having their own homes and families in order that 
their families might live. They were regarded with pity 
and respect.6 

They were still considered virtuous, because "filial piety" was higher 
virtue than "personal chastity".7 

In regard to marriage, a Japanese young girl had no freedom to 
choose her mate. She had to accept whatever suitor her parents had 
chosen for her. Early marriage was encouraged so that she might 
the more easily adjust to her new "family customs" ( kafuu), and 
be more susceptible to the instructions of her mother-in-law general
ly considered a tiger. "Submission to the mother-in-law's commands 
and obedient absorption of her instructions were essential duties of 
the young bride."8 If she failed in learning the ways of the family, 
she was returned to her original home. In fact, returning a bride 
was very common, especially in certain areas of northern Japan. It 
i~ ineresting to note that this practice made a high divorce rate in 
the Meiji Period ( 1868-1912).9 

In the trousseau of a traditional Japanese bride, if she came 
from a good home, there would probably have been a copy of the 
marriage manual of Kaibara Ekken, a Confucian scholar of the fif-

4. Jack Sew&M, The Japanese (New York: William Morrow & Co., Inc., 1972). 
pp. 90-91. 

5. Jean-Francois Delassus, The Japanese: A Critical Eval1.14tion of the Character 
& Cu.ltu.re of a People, (New York: Hart Publishing Co., Inc., 1972), p. 116. 

6. Seward, op. cit., p. 91. 
7. Clement, op. cit., p. 179. 
8. Dore, op. cit., p. 97. 
9. Ezra F. Vogel, Japan's New Middle Class: The Salary Man and His Family 

in a Tokyo Su.bu.rb (Berkeley and Los Angeles: University of California. 
1968) , p. 166. 
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teenth century. This little book, titled "Onna Daigaku" (The 
Great Learning for Women), was written for the guidance of the 
new wife, so that she might understand clearly what was expected 
of her. The book was popular especially with the parents of the 
upper classes, since it summed up clearly what they were expected 
to teach their daughters. 

Besides the rule of separation between the sexes discussed 
above, one can find the following moral instruction for women, 
which is worth quoting despite its length: 

It is a girl's destiny, on reaching womanhood, to go to a 
new home, and to live in submission. Should her parents 
allow her to grow up self-willed, she will infallibly show herself 
capricious in her husband's house, and thus alienate his affection. 

· The end of these domestic dissensions will be her dismissal from 
her husband's house and the covering of herself with ignominy. 

The only qualities that befit a woman are gentle obedience, 
chastity, mercy and quietness. 

A woman must consider her husband's home her own ... 
However low and needy her husband's position may be, she 
must find no fault with him, but consider the poverty of the 
household which it has pleased heaven to give her as the order
ing of fate. Once married, she must never leave her husband's 
house. 

Never should a woman fail, night and morning, to pay her 
respects to her father-in-law and mother-in-law. 

A woman must look to her husband as her lord, and must 
serve him with all worship and reverence. The great lifelong 
duty of a woman is obedience. In her dealings with her hus
band, she should be courteous, humble, and conciliatory ... 
When the husband issues his instructions, the wife must never 
disobey them. . . She should look on her husband as if he were 
Heaven itself. 

The five worst infirmities that afflict the female are indoci
lity, discontent, slander, jealousy, and silliness. It is from these 
that arises the inferiority of women to men. Woman's nature 
is passive. As viewed from the standard of man's nature, the 
foolishness of woman fails to understand the duties that lie 
before her very eyes, perceives not the actions that will bring 
down blame upon her own head. When she blames and accuses 
she does not see that she is her own enemy, estranging others 
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and incurring their hatred. . . Such is the stupidity of her cha
racter, that it is incumbent upon her, in every particular, to dis
trust herself and to obey her husband. 

A woman should yield to her husband the first place, and be 
herself content with the second place. It is necessary for her 
to avoid pride, even if there be in her actions aught deserving 
praise. . . to endure without anger and indignation the jeers of 
others, suffering such things with patience and humility. 10 

Thus, was accepted the celebrated Confucian Kaibara's moral treatise 
for girls as an ideal, in the traditional Japanese society. 

AA?cording to the Japanese tradition of male dominance, it was 
clear that a woman's pleasure and freedom did not come from assert
ing her independence. Rather they came from learning to want to 
do what she was required. 

In fact, the married woman could never fully pay the debt of 
gratitude she owed her husband, and she was obliged to show it 
every day of her life. Whether she loved him or not was quite 
beside the point. She had to serve him like a slave. She was the 
first to arise in the morning and the last to go to bed. In the even
ing, her husband bathed first, the children next, and she last. If 
some of the 'more tasty dinner dishes were in short supply, they were 
distributed in that same order and she might even have none. Any 
generous Westerners must have felt a pang of conscience, noticing the 
way in which Japanese women were treated. Here is a noted 
comment: 

A Japanese, like a Grecian wife, was to her husband a 
faithful slave, 'something better than his dog, a little dearer 
than his horse'; she was both a drudge and plaything, to be cast 

·aside as capriciously as a child throws away a toy. 1' 

The Japanese men, especially wealthy men, would take their 
concubines to live in the same house with their wives. The wife 
could only bow and keep her thoughts to herself. A sign of jealousy 
was a show of bad manners and disrespect. As a matter of fact, on 
the wedding day, was placed on the bride's head a wide, white head
band, called a "tsuno-Kakushi" (horn-hider). This was to serve to 
hide proverbial female horns of jealousy, the cardinal sin for a wife. 
This was a reminder, even on her wedding day, that she was not 

10. Quoted in David and Vera Mace, Marriage: East and West (Garden Cit_1·. 
New York: Doubleday & Company, Inc., 1959), pp. 72-74. 

Ii.- Clement; op. cit., p. 176. 
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to expect her husband to be faithful to her, nor was she to be jealous 
no matter what he did. 12 

A Japanese woman might be divorced by her husband and sent 
back to her parents under slight and flimsy pretexts. Her husband 
could divorce her simply by giving her t~e infamous "mikudari-han" 
(literally, three and a half lines): a letter of notification of intent to 
divorce, only three and a half lines in length. In more recent times, 
all that was necessary was a trip to the ward or town office by the 
head of the family to obliterate the girl's name from the family re
gister. "It was therefore possible for the girl's in laws, at the slight
est whim, to terminate her marriage. "13 

In traditional Japan, divorces were commonly initiated not by 
the husband but by the mother .. in-law. If trouble erupted between 
the man's wife and her mother-in-law, the wife was sacrificed. To 
the son repudiation by his parents was far more serious than divorce 
from his wife. "The answer to the traditional questions, 'Whom 
should a husband save if his wife and mother were drowning?' was 
'His mother' because he could always get another wife."14 

As in China and Korea, the following "seven reasons for divQrce" 
were considered acceptable: disobedience to father-in-law or mother
in-law; barrenness; lewdness; jealousy; leprosy or any like foul dis
ease; garrulousness and prattling; stealing.15 While for the Japa
nese men it was so easy to rid themselves of their wives by divorce, 
it was virtually impossible for Japanese women to obtain separation. 
Moreover, if her husband divorced her, the chance of her making 
another marriage was slim indeed. Such a woman was called "de
modori" (girl who has gone and come back). She was rated only 
one notch above cripples and untouchable in order of desirability.1• 

Regarding adultery in old Japan, there was also very unfair 
treatment for the woman as compared to her husband. For exam
ple, if her husband proved unf~thful to her, she could take no legal 
actic;m against him. If, however, she was caught committing adul
tery, both she and her lover could receive a death penalty and be 
lynched by her husband. 17 Discussing this double standard, Stephen 
and Ethel Longstreet related: 

12. Pearl S. Buck, The People of Ja:pan (New York: Simon and Schuster, 1966), 
p. 77. 

13. Mace, op. cit., p. 249. 
14. Vogel, op. cit., p. 205. 
15. Clement, op. cit., p. 177. 
16. Seward, op. cit., p. 85. 
17. Miyaki and Oi, op. cit., p. 151. 

A.S.-19 



274 SOON MAN RHIM 

He would often tell his wife of his pleasures outside the 
house and of the women with whom he copulated, away from 
her. A hedonist, greedy for his own gratifications, he was not 
to be berated for his vices. No wife would dare! Such was the 
old code that she expected no fidelity, made no protest, for it 
was all too complex, contorted with tradition. 1s 

The relative position of man and woman may be also illustrated 
by the length of period of mourning. In case of the death of the 
husband, the law prescribed mourning garments to be worn for thir
teen months and abstinence from impurity for fifty days. In the 
case of death of the wife, however, mourning garments worn for only 
three months and abstinence for only twenty days were sufficient. 19 

It was heartrending that even in death women in pre-war Japan held 
. such an inferior legal status. As a matter of fact, in marriage, di
vorce, and property rights, women hardly existed as legal entities 
separate from their husbands. 

Even in today's Japanese proverbs, one is able to find a reflec
tion of the discredit done women in the past. Several examples 
may suffice: "Onna wa mamono" (Women are demons) ; "Onna no 
saru-jie" (Women's monkey-like wit); "Onna sannin yoreba yaka
mashii (Three women together make a terrible clatter); "Onna wa 
sangai ni ie nashi" (A woman has no home in any of the three 
worlds).20 And the most contemptuous of all: "Shichinin no ko wo 
nasu to.mo onna ni kokoro wo yurusu na!" (Never trust a woman, 
even thoug~ she has borne you seven children! )21. 

Paradox in Traditions: 

Thus far a tradition of female subservience in Japan has been 
discussed. It should, however, be kept in mind that in the distant 
past women were highly esteemed and even played an important 
part in political life. 

In the beginning, Japan was a matriarchy. The legendary 
founder of the country was not a god but a goddess - the Sun 
Goddess "Amateras-Omikami" (The Great Goddess Who Lights Up 

18. Stephen and Ethel Longstreet, Yoshiiwara: City of the Senses (New York: 
David McKay Company, Inc., 1970), p. 194. 

19. Clement, op. cit.. p. 98. 
20. In this respect Kurt Steiner explained: "Japanese women were ... 'house

less in three worlds': while young and unmarried they belonged to their 
father's house, being subject to his will; they entered their husband's house 
upon marriage, pledged to obedience to him and the head of his ho\ise; when 
the husband died, the oldest son usually became head of the house, and the 
widow was subject to his will" See his "The revision of the 
Civil Code of Japan: Provisions Affecting the Family," The Far Eastern. 
Quarterly, .Vol. IX, No. 2, February 1950, p. 181. 

21. Seward, op. cit., p. 84. 



THE STATUS OF WOMEN IN JAPAN: YFSTERDAY AND TODAY 275 

Heaven). This appears to accurately symbolize the historic de· 
pendence of Japanese men upon women. ·Until the ninth century, 
well into the Heian (Fujiwara) Period ( 794-1185), it was customary 
to see a matrilocal family in which when they married the husband 
moved in with his wife's family.22 

On the imperial throne of Japan, eight empresses hac;l been 
seated. One of them was the Empress Jingo, who is distinguished 
for her martial valour and military exploits. As Seward wrote: 

About 200 A. D., the Empress Jingo, whose martial ways 
may have inspired our English word jingoism, led Japan to its 
first successful foreign conquest (of part of Korea), a feat that 
no Japanese man was to match for seventeen hundred years.23 

During the 13th century, a few women also became legendary 
fighters and were immortalized in the popular Kamakura war tales. 
For example, · 

The black-haired, fair-skinned Tomoe, . . . was said to be 
'a match for a thousand warriors and fit to meet either God or 
devil.' More than once, it was recorded, she had 'ta.ken the 
field, armed at all points, and won matchless renown in en
counters with the bravest captains.' In one fight, 'when all the 
others had been slain or had fled, among the last seven there 
rode Tomoe.24 

The military role of women was remarkable. It is significant, 
however, to note that at the dawn of Japanese civilization women 
also played a key role in the development of artistic and intel
lectual life. From the 5th to the 12th centuries, life at the imperial 
court gravitated around the women and their intrigues. Japanese 
literature was born from the pen of Japanese noblewomen. The 
first great work of Japanese literature, "Genji Monogatari" (the 
Tale of Genji), was written in early eleventh century by the bril
liant women novelist Murasaki Shikibu. Lady Murasaki was not 
the only prominent woman writer of her era. As Ivan Morris 
pointed out: "During the period of almost 100 years that spans the 
world of the Tale of Genji, almost every noteworthy author who 
wrote in Japan was a woman."25 1 Actually, the sophisticated society, 

22. Frank Gibney, "Those Exotic (Erotic) Japanese Women," Cosmopolitan, May 
1975, p. 18L 

23. Seward. op. cit., pp. 81-82. 
24. Peter Swerdloff, et. al., Human Behaviour: Men and Women (New York: 

Time-Life Books, 1975), p. 17, 
25. Quoted in Robert J. Lifton, "Woman as Knower: Some Psycho-historical 

Perspectives," in The Woman in America, Robert J. Wton, ed. (Boston: 
Houghton Mifflin Co., 1965), p. 29. 
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which Lady Murasaki wrote about, "was a world in which women 
not only moved as relative equals to men but even retained a cer
tain superiority.''26 We may well wonder what the women 1n those 
days, particularly court ladies, thought of the condition of the irre
medjable inferiority of women in subsequent periods of Japanese 
history. 

Then when was the beginning of the downward road for 
Japanese women? According to Gibney, "as the unity of imperial 
Kyoto was cracked, then shattered, and Japan plunged into a series 
of civil wars, so was the memory of the matriarchy."27 

At the beginning of the Muromachi Era (1333-1568), Japan en
tered a period of gradually worsening lawlessne~ and confusion. 
This was the time when the country descended into the second stage 
of feudalism and the government was unable to protect property; 
landowners willed their estates to the single son strong enough to 
hold onto it, disinheriting daughters. As Gibney continues to argue: 

By the fifteenth century, the .country was totally ruled by 
principle of might makes right. Woman retreated to a sub
ordinated position within the home, but she built up the home, 
ultimately, as her castle, and men recognized it was her domain. 
The familiar pattern of the young wife coming to live with her 
husband's family, being tyrannized by her mother-in-law, has 
been justifiably a favourite of Japanese novelists.28 

The discredit of women was more stringent under the iron rule 
of the Tokugawa, a line of dictators who reigned for three centuries 
from 1600 to 1868. During this period "the government was run 
partly on Confucian principles with many of its laws ethical in 
nature. "29 Confucian ideas on individual relationships in the family 
or in society had greater vitality. One idea that appealed especially 
t<;>- the ·rulers was the emp~asis on. "the virtues of loyalty to one's 
superiors and filial piety.''30 As Confucianism controlled every as
pect of socio-economic, political and cultural life in Tokugawa times, 
the lives of Japanese women became shackled by a Confucian moral 
code that required every female to obey her .father when she was 
young, her husband after her marriage and her son in widowhood. 
A woman was accounted to be a creature born to obedience and to 
be basically inferior to man.31 Then the Confucian moralists went so' 

26. Gibney, op. cit., p. 181. 
27. Ibtd. 
28. Ibid. 
29. Johll F. Embree, Suye Mura.: A Ja.pa:n.ese Village (Chicago: The University 

of Chicago Press, 1939), p. z. 
30. Ibid. 
31. Cf. Mace, op. cit., pp. 69-70. 



TIIE STATIJS O~ WOMEN IN JAPAN: YESTERDAY AND TODAY 277 

far as to proclaim women's defects: "intractability, bad temper, jea
lousy, slanderousness, and stupidity."32 

It should be made clear, however, that the strong idea of male 
dominance had been more deeply implanted by Buddhism rather 
than Confucianism. During the Tokugawa regime "Buddhism con
tinued, as before, to be the dominant religion, overshadowing, and 

. at times assimilating, the native Shinto."33 Buddhism taught that 
woman was "the personification of all evil."34 For the Buddhists, 
woman was .regarded as a "creature with the look of an angel on its 
countenance, but with a diabolical spirit in its inmost heart."3' This 
led to the following of Buddhist precepts that "women were funda
mentally more prone to sin than men and that their only path to 
expaition lay in total subservience to the male element.36 No won
der throughout the Tokugawa period Japanese women were instrUC'
ted that they had to look on their husbands as if they were Lords, 
and that they had to obey them with fear and trembling. At any 
rate, Japanese women were enslaved within the feudalistic system 
of Tokugawa society. 

For the sake of fairness and completeness, however, it sho~ld be 
mentioned that there were considerable differences in the matter of 
the subjection of women between the various classes of Tokugawa 
society. 

There were the fixed and rigid class lines in the Tokugawa 
period: the highest of which was the samurai (the warriors) ; next 
came the peasantry; lowest were the townsmen, artisans. and mer
chants. The Tokugawa feudal society also included two pariah 
classes, the eta and the hinin. The former were a hereditary caste, 
performing several of the menial occupations that were taboo to 
orthodox Buddhists, such as slaughter of animals, execution of cri
minals, tanning and working leather, and manufacture of footwear. 
The hinin were not a hereditary group but were individuals who 
had lost caste by becoming beggars or criminals. Eventually by 
early Meiji Period ( 1868 ... 1912), both classes were abolished as legal 
entities in the antifeudal decrees. Samurai, peasants, townsmen 
and eta all alike became commoners.37 

32. Quoted in Delassus, op. cit., p. 128. 
33. Embree, op. cit., p. 4. 
34. Quoted in Mace, op. cit., p. 68. 
35. Ibid. 
36. Seward, op. cit., p. 83. 
37. Herschel Webb, An Introductoin to Japan (New York: Columbia University 

Press, 1968), pp. 95-96. For further detailed discU&Sion of the social classes 
of Tokugawa society, see Ruth Benedict, The Chrysanthemum cind the Sword 

(New York: World Publishing, 1946), pp. 61-66. ' 



278 SOON MAN RlllM 

The interesting observation, however, is that in these lower 
classes the subordination of women was not carried out to the same 
extent as in the middle and upper classes. Poverty seems to make 
for equality within the sexes all the world over. As Professor 
Chamberlain, who taught in Japan· in the latter part of the 19th 
century, noted: 

The peasant women, the wives of artisans and small tra
ders, have more liberty and a relatively higher position than 
the great ladies of the land. In these lower classes the wife 
shares not only her husband's toil, but his counsels; and if she 
happens to have the better head of the two, she it is who will 
keep the purse and govern the family. 38 

An exception to this were the wealthy merchants who, although 
looked upon as the lowest class, emulated the highest samurai, even 
in the matter of subordination of women. 

These considerable differences between the various classes of 
Tokugawa society, however, should not be interpreted as a different 
kind of view on women. It was a matter of degree regarding the 
subjection of women. The dismal view of women had been deep
ly embedded in the whole Tokugawa society. Furthermore, this 
idea of degradation of women had remained even after Meiji Refor
mation of 1868, which was supposed to bring about vigorous moder
nization. It has not been eradicated even today in Japanese society. 

Women in the Meiji Era ( 1868-1912) and Afte!: 

In 1867 the Tokugawa government fell and political power was 
returned to the Imperial Throne. Feudalism was abolished and 
the monarchy restored. The era of the "Meiji" (Enlightened Gov
ernment) which had arisen was one of modernization of most phases 
of the national life.' In 1889 the emperor gave his people a consti
tution. The government accomplished industrialization and achiev
ed military preparedness with great speed and efficiency. The most 
modern techniques in transportation and agriculture were establish
ed. In addition, education in modernized schools was made com
pulsory. "Ninety-eight per cent of the children were in school by 
the end of the Meiji period, a percentage considerably higher than 
that in the United States.39 In the social sphere, the government 
abolished the samurai and eta (untouchable) classes. 

38. Basil H. ChamberJ.aini Japanese Things (Rutland, Vermont: Charles E. Tut
tle Co., 1974). p. 508. 

39. Buck, op., cit., p. 54. 
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With all these radical changes several significant features of 
life remained unchanged, or merely appeared in a new form. One 
of the most evident examples was the position of women despite 
the fact that schools for women were established in the seventies 
and eighties. Women gained legal rights, for example, to head 
households, inherit property, and initiate divorce actions. 

As for the educational advantages for Japanese girls during the 
Meiji period (1868-1912), these had very largely increased. The 
number of girls and young women availing themselves of these ad
vantages had grown encouragingly. For example, in 1885 there 
were 600 students in nine Girls' High Schools, and in 1912 those 
numbers remarkably increased to 74,816 students in 297 Girls' High 
Schools.40 These schools, however, had been set up mainly to edu
cate young girls to become a good housewife, to serve husbands, and 
to be a good mother for children.41 They emphasized most the cul
tivation of such arts as flower arrangement, the playing of musical 
instruments, and the performance of the tea ceremony. Quite natu
rally the education for the girls was designed to exclude women from 
male activities.42 

Just as Kaibara's "Onna Daigaku" (The Greater Learning for 
Women) was the standard text for female education under the Toku
gawa regime, so the Meiji .era ( 1868-1912) most appropriately had 
the "Shin (New) Onna-Daigau", by Mr. Fukuzawa, the famous edu· 
cator. While showing the untenableness of the teaching of Kai
bara's· male chauvinistic "Onna-Daigaku", Mr. Fukuzdwa did not 
rush to the opposite extreme. He argued that women should not 
attempt to imitate men since they had their own spheres of activity 
and had to keep to them. On the subject of the education of girls, 
he stressed the necessity of giving them a thorough drilling in house
hold duties. In connection with this, the "Sekai-no-Nihon" (The 
World's Japan) reviewed: 

They should have a knowledge of cooking; t~ey should be 
taught how to make the most of money, how to manage servants, 
etc. Next to these things he attaches great importance to their 
being instructed in the laws of health. A_mong other subjects 
botany is to be recommended as socially suited to the female 
mind. He further argues that women should be taught Econo
my and Law. He thinks that a knowledge of these subjects 
will tend to develop their general intelligence, and save them 
from becoming the creatures of emotion. 43 

40. Miyaki and Oi, op. cit., p. 242. 
41. Ibid. 
42. Dore, op. cit,, p. 116. 
43. Quoted in Clement, op. cit., p. 184. 
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As for higher education for women, it also tended to concentrate 
on the acquisition of such accomplishments mentfoned above. It is, 
however, true that there was constant pressure for the entry of 
women into the professions which had been opened to them in the 
West. As R. P. Dore said: 

It achieved some considerable success; more intellectual and 
vocational higher educational institutions for women were 
founded, and medicine, school-teaching and nursing were fairly 
early opened to them.44 

For example, in. 1900 there was establish an English Normal 
School which was intended primarily to train young women to be 
efficient teachers, particularly in English. The founder was Miss 
Umeko Tsuda, a type of the best kind of new woman in that period. 
She, at the age of eight, was the youngest of the first group of Japa
nese girls sent to the United States in 1871 to be educated. Ever 
since her return to Japan, she tried to elevate the condition of Japa
nese women.45 Another important institution was the University 
for Women. It was opened in Tokyo, in 1901, the first of its kind, 
starting the first year of the new century. The purpose, however, 
of this institution could be summed up from the words of its foun
der: · " ... intended to educate women to become a good housewife 
as well as a good mother, and to cultivate the spirit of samurai 
home"46 It is also worth mentioning that Tokyo Woman's Medical 
School, whi<!h had opened in 1900, developed into a full-fledged col
lege for medicine and dentistry in 1912.47 In the main, however, 
the professional education for women was limited to home econo-

. mies, musics, arts, education, medicine and literature. 

In view of these facts, it is clear that despite the popularization 
of education among women, it still deprived a progressive element in 
women's education. It was still devised to make woman occupy a 
subordinate P9Sition. Furthermore, women were taught that they 
should not assert their independence or claim equality with men. 
In short, it was not the purpose of education of the Meiji period to 
liberate women and recognize them as respectable individual per
sons.411 To our surprise this concept of education had prevailed until 
the Second World War was over. 

According to the new Civil Code, women gained legal rights to 
head households, inherit property and initiate divorce actions. The 

44. Dore, op. cit., p. 117. 
45. Clement, op. cit., p. 186. 
46. Miyaki and Oi. op. cit., p. 243. 
47. Ibid., pp. 243-244. 
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legal provisions, however, could not change the unwritten law in 
society which had in the past been the real basis of the family sys
tem. In fact, inheritance of property and succession to headship by 
women had been avoided, though they were not impossible. Regard
ing divorce no provision was made in the law for an obligation to 
support the divorced spouse. Thus, the woman who sought a divorce 
did it only by paying the price of her financial security, regardless 
of who the guilty party was. This must have been a disadvantage 
especially for women in a country where the number of married 
women pursuing an independent career was still very small. 

The inferior position of the married woman in Japanese life and 
law was probably nowhere more clearly apparent than in the unique 
situation known as "shoshi" ('recognized illegitimate' children). A 
man who had a child by a woman other than his wife, and acknow
ledged his paternity, automatically created the condition where his 
legal wife must have accepted that child ( "shoshi") as her own. 
She had no choice but to accept responsibility as stipulated in 
Art. 728.49 That seems clearly enough to mean that a wife must accept 
a concubine's child as if it were her own, in case the father recog
nized it. As Kurt Steiner remarks: 

. Thus adultery on the side of the husband, committed with 
an unmarried woman, was not only free of any sanctions of 
civil or criminal law - a status which encouraged the not un
common practice of keeping a mistress - but the off-spring 
could legally be forced upon the wife as if it were her own.50 

Such was the general feature of the legal status of women according 
to the new Civil Code. The inferior position of women remained 
unchanged. 

With reference to employment, the status of women appeared 
to be improving with industrialization. For instance, the work of 
weaving formerly carried on by women in the home was then large
ly transferred to factories with modern machinery, creating an in
creasing demand for female hands. This was also true in cotton 
mills, match factories, tobacco shops, and many other such places 
of work. Japanese women were also employed in some of the print
ing offices, telephone exchanges, post offices and railway ticket offi
ces. In hospitals and schools, too, the Japanese young woman was 
finding her sphere. 

Such development, however, affected but a small percentage of 
the nation, thus still making the majority of women dependent on 

48. Ibid., p. 241. 
49. Clement, op. cit., p. 181. 
50. Steiner, op. cit., p. 183. 
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male support. Even though some of them found employment their 
working conditions were terrifying. In the textile industry, for ex
ample, these young unmarried girls under 20 years old came to the 
cities from their homes far away and were put by employers into 
unhealthy small dormitories. They were forced to work 12 hours 
a day, either day or night, with only 30 or 40 minutes break period. 
Their private lives were constantly· watched by supervisors, and, for 
example, their correspondence was closely inspected. The purpose 
of such harrassment was to prevent them from escaping.51 Accord
ing to a 1914 survey, the women earned only 65% of the men's wage 
in the textile industry.52 These girls had to pay for their room and 
board and for working clothes, and yet had to save from the meagre 
leftovers for their travelling expenses to visit their homes. Nothing 
was left for savings. 

Although some Japanese women showed skill and taste in both 
artistic and literary employment, Japanese male chauvinist culture 
hardly respected them. According to Frank Gibney, for example: 

When the newspaper Hochi Shibun daringly hired a few 
women writers in the early 1900's, the editors kept quiet about 
it. 'If it were known that women were the authors of the 
paragraphs read by the general readers' - it was explained 
'silly prejudices would destroy the effect of the writing.'53 

Even under these circumstances, a women's liberation move
ment began to appear. It was, however, literally a struggle with 
its own heroines and standard-bearers. For instance, in Septem
ber 1911, was born a literary association, "Seitosha" known as Blue 
Stocking. Under the courageous leadership of Hirajuka Raicho, the 
association was launched to liberate women through women's lite
rature. In the first publication of Seito, the organ of the ass9cia
tion, Hirajuka Raicho declared the following foreword: 

Originally a woman was indeed like the sun and a free per
son in her own right. Now, a woman is like the moon. She 
lives depending on others and shines with the help of other 
light. She is the moon, and pale like a sick person.54 

Such a moving remark immediately drew sympathetic reactions 
from the women discontented with contemporary conditions. At the 
outset the magazine published only one thousand copies, but within 

51. Miyaki and Oi, op. cit., p. 215. 
52. Yasuko Ito, Sengo Nihcm Joseisi (The History of Post-War Japanese Women), 
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53. Gibney, op. cit., p. 181. 
54. Quoted in Miyaki and Oi, op. cit., p. 229. 
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a year had to meet a demand of three thousand copies. , Most of the 
subscribers were among middle-class women. 

The January issue of the 1913, Hirajuka Raicho touched on the 
women's problem more seriously: 

The women in Japan wished to destroy the old moral code 
as well as the laws that were made by men for their own con
venience.ss 

The February issue carried an essay on "The Solution of the Women's 
Problem" by Hukuda Eiko, and in the March issue there appeared 
Hirajuko Raicho's essay, "To the Women of the World." The sale 
of these two issues were prohibited by the authorities. The govern
ment felt that such agitations of women's liberation would bring 
about dangerous thought which would crumble the precious found
ation of the traditional family system.56 Under such a policy of 
suppression, one teacher, having read the magazine, was expelled 
from her school. Her only crime was that of being a subscriber to 
the publication, Sheito.s1 

When Hirajuka married, another women's liberation activist, 
Ito, succeeded her as the leader of the society. Ito, however, was 
unable to continue the publication of the magazine because of govern
ment pressure. Consequently, the magazine ceased publication with 
the 1916 February- issue. 

Ito appeared to be even a stronger personality, and when she 
married a man from the anarchist political movement she found her
self black-listed. Then, at the time of the 1923 Kanto earthquake, 
which caused a conflagration, the government began to arrest so
called social activists as part of a national security measure. One 
day as the couple left their house with a young relative, who had 
been staying with them, all three were massacred my military 
police.sd This story illustrates the social fabric in which even an 
ordinary liberation movement could be destroyed. 

This discussion would, however, be incomplete without at least 
a few words about the protests raised by the reformers among the 
lawyers and publicists. They assailed the Civil Code of 1898 which 
continued to embody many of the ideals of the old family system. 
They, then, urged "the liberalization of the family laws," and de
manded "greater freedom of the individual from family control and 

55. Ito, -op. cit., p. 12. 
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an enhancement of the position of women vis-a-vis that of men."511 

As might be expected, however, the reformers' efforts came to naught 
because. of the strong reaction of the traditionalists. 

A victory for the modernizers, however, appeared to have been 
won after the 1918 Rice Riot. At the outset, the riot was started by 
housewives in fishing villages and in the Eta (untouchable) commu
nities60 who had suffered most from the grim realities of life. Later 
the riot spread with the support of many housewives in various cities 
and localities, and finally the riot was put down by the government 
army. In 1919, an Emergency Legal Com.mission of Enquiry was 
established to study the social unrest caused by the riot and to make 
some recommendations. According to the com.mission's recommen
dations, published in 1925 and 1927: 

The power of the househead were to be lessened, parental 
control over marriage reduced, and the independence of women 
to be somewhat enhanced.61 

Nevertheless, these recommendations were never put into 
effect, and the likelihood of their implementation decreased as the 
army gradually gained power in the thirties. The voices of the re
formers were silenced and, therefore, women did not fare any better 
in the thirties under the militarists, who emphasized the traditional 
moral customs. Accordingly, change regarding the women's sub
ordinate status came only at the end of World Wa:r II. 

The New Woman in the Post-War Japan 

During the post-war period, the change in Japanese women has 
been especially conspicuous. So much so that Japanese men joking
ly comment that stockings and women are stronger since the war. 

First and foremost are the legal changes in the status of women. 
The new Constitution of Japan ( 1946) provided for equality under 
the law and the respectability of individuals, and other laws abolished 
discrimination between the sexes in conformity with the provisions 
of the Constitution. 

All women of 20 years of age or over were given the right to 
vote and to be elected to public office. In 1946, therefore, the Japa
nese women could exercise their suffrage for the first time. In that 

59. Dore, op. cit., p. 118. 
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year approximately 67% of the women electorate cast their ballots, 
and 39 out of the 89 women candidates were elected to the National 
Diet. According to an official statement: 

Since then, through the elections of members of the House 
of Representatives, of the House of Councillors, and of the local 
assemblies, the voting rate of women has been always over 
60%.62 

As time went by, however, the number of women candidates and 
the election rate of women in the elections of both Houses as well 
as in local elections became very small. For example, the number 
of women in the House of Representatives declined from 39 in 1946 
to 7 in 1973, even as the House itself grew from 466 members to 
491.63 As of 1977, women representation has remained low with 
only six women in the House of Representatives and somewhat more 
in the House of Councillors. 

As for education after the war, coeducation was introduced and 
more girls began getting a higher education. Eighty-five out of 
every hundred public educational institutions are now coed.64 Just 
as many girls as boys (85% in both cases) move from junior high 
school, the last stage of compulsory education, to senior high school. 
Today the percentage of women and men going to college is equal. 
It should be noted, however, that girls go mostly to the two-year 
junior colleges, where they study home economics, literature, and 
teacher training; while men fill up the four-year universities. In 
1971, only 18. 5 per cent of the four-year university students were 
female, while in the junior colleges 83. 2 per cent of students were 
women.65 Most of the junior colleges, in fact, are regarded as finish
ing schools, where girls go before they marry. Yet, it can be said 
that: 

Thanks partly to increased educational oppartunities and 
partly to the labour shortage in Japan, women have become 
doctors, bureaucrats, professors anti bussinesswomen in num
bers; their mothers, not to mention their grandmothers would 
have thought fantastic.66 

- In regard to employment, the entry of women into various kinds 
of occupations was started during World War Two, to replace the 

62. Japan: Its Land, People and CultuTe, compiled by Japanese National Com
mission for UNESCO (Tokyo: Printing Bureau, Ministry of Finance, 1958), 
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working men summoned to the colors. After the war, however, 
more and more women began to take additional jobs. The total 
number of working women was about 3,000,000 in 1948, and it grew 
to over 10,960,000 in 1970, which accounted for 33. 2% of the total 
employment/i7 Furthermore, t~e female population of the labour 
force reached 19,960,000 in 1974, which was 387r of the country's 
labour force.68 

During the 10 years from 1960 to 1970, the most remarkable in
crease in the number of working women took place in the manufac
turing industries, the personal service industries, and in wholesale 
and retail trades. These were followed by banking, insurance and 
real estate. According to a 1974 statistic, more than 80% of work
ing women were concentrated in manufacturing, personal service 
and the wholesale and retail trades.69 

While until 1950, the majority (about 60%) of the Japanese 
workingwomen continued to be engaged, as in pre-war times, in 
agriculture and in forestry, it is interesting to note that with the 
growth of Japan's economy since 1955 the number of working women 
in agriculture and forestry fell greatly. In 1974 only 17% of work
ing women remained in these industries.11) This was due to the in
creased industrialization of Japan. 

Today, Japanese women hold professional and technical jobs. 
Among them are hundreds of thousands of teachers, doctors and 
pharmacists. Women are active in such fields as mass communica
tions, advertising, foreign trade, and even scientific technology. New 
opportunities for women are also opening up in fields that have al
ways been male preserves. For instance, Midori Sato operates a 
detective agency that employee 30 people, including her own hus
band. She is so well thought of that the Imperial Palace asked her 
to investigate the background of a young woman whom Crown 
Prince Akihito wanted to marry. Mrs. Sato approved.11 

. In 1974 Aiko Noda became the first woman to sit on Japan's 
High Court, the equivalent to the United States' Court of Appeals. 
She observed: 

Perhaps twenty years ago I was a pioneer. But these days 
things are different and there are fewer obstacles for women. n 
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Now, while many jobs still remain closed to Japanese women, 
the barriers to their advance are breaking down, as in Aiko Noda's 
case. But is it noteworthy that women constitute only 8% of doc
tors, half of 1 o/c of the lawyers, and 1 ~;( of civil servants in managerial 
jobs. They comprise half the elementry school teachers, but only 
1 % of all elementary school principlas. Moreover, despite the law 
of equal pay for equal work, the pay of Japanese women averages 
only one-half that of men, and men get all the choice position.73 And, 
with the increase of working women who continue their work after 
marriage, the shortage of such facilities as day .. care centers raises 
complicated issues. 

In discussing today's Japanese women in employment, we can
not help but think of the traditional Japanese society, in which a girl 
from a good family would rarely have been permitted to work be
fore marriage. Nowadays, however, work outside the home is the 
norm even for well-to-do-girls. As Paul F. Langer points out: 

They are eager to escape the restrictions of the home, have 
fun and gain sophistication - and perhaps, a husband - through 
employment in one of Japan's modern, large-scale enterprises. 
Such girls are swelling the ranks of what the Japanese call 
'BG' (an abbreviation of the J apanese.-coined words 'business 
girl', meaning a girl working in a business enterprise). Smartly 
dressed and made up, they set the style in the larger cities to
day.74 

Today's Japanese society sheds its prejudice against the working 
women. 

The position of Japanese women in marriage and the family 
has also been liberalized since the war. Since 1947 the principle 
of equality of sexes is established in relation to freedom of marriage 
and divorce, property and inheritance rights, parental rights, and 
so forth. 

By law parents may not force their children into marriage 
against their wishes. Parental consent is no longer required for 
marriage over the age of twenty, and below that age the consent of 
one parent will suffice. Regarding divorce, it is no longer a unila
teral act of the husband. According to the new Code, infidelity by 
the husband, not only by the wife, can be a ground for judicial di
vorce. Women can now, therefore, obtain a divorce as easily as 
men. And alimony as well as settlements are now as commonplace 
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as they are in the United States, although the amounts are smaller. 
As for the inheritance of property, it is now based on equal division 
between children of both sexes with a reserved portion for a surviv
ing spouse. The new provision removes from the husband the for
mer powers to restrict his wife's exercise of property rights. The 
new Code also does away with the category of "shoshi" - illegiti
mate children of the husband which the old Code required the wife 
to recognize as her own. Husbands and wives now cooperate to
gether and determine their place of residence by mutual consent. 
Where once the father was the sole authority under the law, parents 
now share authority in the upbringing and education of their child
ren. The new Code eliminates the position of househead and· the 
powers over family members which it entails.75 

These new laws proclaimed the equality of the sexes in matters 
pertaining to marriage and the family. Yet, it is hardly believed 
that the emancipation of Japanese women can be realized by a 
mere change in the laws. Thus, Kurt Steiner rightly cautioned that: 

... a system that is as strongly entrenched in the past and 
has as far-reaching ramifications as the Japanese family system 
cannot be altered by the strike of the pen of any lawmaker.76 

Nevertheless, there can be little doubt that the enactment of the 
new laws has had considerable effect in elevating the status of Japa
nese women. 

Aside from the legal changes discussed thus far, there is no dis
crimination between the sexes regarding freedom of assembly, a.Sso
ciation, and speech. Japanese women have begun to organize them
selves into political, religious, and economic groupings such as, for 
example, Housewive's Federation, the League of Women Voters, 
YWCA, WCTU (the Women's Christian Temperance Union), the 
Council Regional Women's Clubs, the Council Widow's Organiza
ti<?n, etc. Today, "two thirds of the female population belong to 
some kind of active women's association,"77 and their collective 
voices are heeded to an extent undreamed of in pre-war days. 

In addition to the legai protection and safeguards, technological 
changes have also freed the Japanese housewife from much of the 
drudgery which used to keep her busy in the home all day long. 
House appliances have given her more free time. For example, 
electrical appliances such as refrigerators and washing machines 
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have reduced the tiifie spent on shopping and laundering. The-post
war invention of the electric rice cooker has also been a tremendous 
boon to the Japanese housewife. Television is also thought to have 
helped perfect the liberation of Japanese women. 

The increase in social mobility associated with urbanization has 
weakened the traditional extended family concept - "the elaborate, 
many generationed structure of siblings and in-laws and adopted 
sons, of 'main families' and 'branch families' ruled by paterfamilia
ses on the principles of unbroken family line and inheritance by the 
oldest son."78 Consequently, many young couples are now setting 
up their own nuclear family - a family comprising of a married 
couple and their children. This is shown by the fact that the aver
age number of persons in a household in 1965 was 4. 05. It then 
shrunk to 3. 7 in 1972.79 

As the nuclear family comes in, many Japanese women begin 
to lead a life apart from the harshness of their mother-in-law. As 
we have discussed already, in the old dispensation, a son's new wife 
was virtually her mother-in-law's maid. With a reduction in the 
size of the average family, it became easier for the average Japa
nese housewife to take care of her duties and still have some free 
time left for outside activities. Furthermore, instead of being urged 
by the government to produce children every year, like animals in 
the field, Japanese women were pleasantly startled to hear that they 
should practice birth control. In more recent years, the birth rate 
in Japan has been about 17 per 1,000, one of the lowest in the .world.so 
In connection with birth control in Japan, a foreign observer remark
ed; 

Nowadays, a great many Japanese womeri have themselves 
sterilized after their first or second child. The pill is gaining 

··ground, and, consequently, abortions are becoming less frequent. 

Continuing to say: 

This wholesale acceptance of birth control, unique in world 
history, has been so successful that the government, faced with 
a possible depletion of the national work force, is considering a 
change of policy.81 

Today, in Japan, relations between the sexes. have unquestion
ably become far freer than they had been. Men sometimes do the 
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dishes, and it is commonplace to see young couples stroll hand-in
hand through city streets, a thing unheard of in the past. Young 
people, boys and girls, gather for long hours in coffee shops. They 
also roar noisily about the town on motorcycles or scooters. In re
cent years one can also see millions of young Japanese women wear
ing, not the kimono (traditional women's dress in Japan), but jeans. 
They think jeans are very American, and yet, they have become an 
integral part of the Japanese life style.82. . 

Increasingly, women are bringing their sexual affairs questions 
and problems out into the open. Some women's magazines print a 
continual stream of articles and surveys about sex and the young 
girl. For example, in the May 1976 issue of Fujin-Korong, a popu
lar Japanese women's magazine, included are articles such as: 
"What is Sexual Freedom?"; "Women can Love Many Men at the 
Same Time"; "The Reason for Recommending Wife-Swapping"; 
"Happy Divorce I Have Experienced"; and so forth. 83 

Now Japanese girls often summarize the qualifications of an 
eligible boyfriend in a cynical cliche: "lye tsuki, car tsuki, baba 
nuki", <with a house, with a car, without an old lady).84 

Today a wife usually has control of the household finances. Ex
plaining how the Japanese woman is the target of the consumer-
marketing man, Frank Gibney went. so far as to say: · 

She controls most of the money. Today, in almost 90 per 
cent of Japanese households, the husband brings home his 
monthly pay, envelope and turns it over to the wife. She doles 
out his pocket money, decides about purchases, and does most 
of the buying.~s 

These things are depressing or rather shocking in the eyes of 
the older generation who remembers vividly the withdra:wn, silent, 
subdued women of Japan. Perhaps the contemptuous feeling to
ward the new Japanese woman may best be illustrated by the case 
of Shoichi Yokoi, the Japanese Imperial Army corporal who lived 
in a cave on Guam for 28 years and only emerged from that hiding 
place in January, 1972 about whom Time magazine reported: 

Youth is not the only group that. Yokoi finds dismally al
tered. Women, he rages, have become 'monsters'. Virtue has 
'all but gone from them', and so has gentleness - 'they screech 
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like apes'. In ~okyo, right after his return from Guam, he saw 
a woman who proved typical of many Japanese females. 'She 
was in what is known as a mini. Her hair was dyed red, her 
fingernails were painted, and her eyes were so shadowed in pur
ple that she looked like a ghost. She was everything I didn't 
dream about in the jungle'. 

The magazine goes on to say: 

What he did dream of was the kind of girl he knew before 
he was shipped off to war: 'Then women were everything that 
made life blissful for men - virtuous, obedient to commands 
from menfolk, lovely to look at, gentle and retiring.86 

This is how the modern Japanese women have struck the older 
generation. 

The Tenocity of Old Custom 

After the war, nothing and no one in Japan has changed as much 
as the woman. Yet, the position of women in Japan still seems to be 
a subordinate one. In villages and rural towns, especially, life con
tinues to follow the old ways. 

One may notice that the husband still is supreme in his house. 
The wife must never call her husband by his first name. She should 
not omit the honourable title due to her husband. So she will ad
dress her husband as Sir. The father as the male head of the house
hold is served first at meals. In the family bath, the husband, and 
then the sons have absolute priority at the pinewood bathtub or at 
the ceramic basin. The father receives with a nod the deep bows 
of his family. 

In terms of American standards, there are many other subordi
nations which make women come second to men. For example, 
when her husband receives guests in their home, the wife, most of 
the time, eats in the kitchen. In this respect, an American describ
ed his own experience: 

Within five days after first reaching Japan, I was guest for 
dinner in a Japanese house at which the wife did not feel en
titled to eat with the men, talked animatedly with her husband 
but said 'yes' to his every remark, and trotted rather than walk
ed back and forth to the kitchen.87 

86. Time, September 18, 1972, p. 67. 
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The same American cautioned American women newly arriving in 
Japan that "if they board elevators first, as is the custom at home, 
they bump into men who are boarding first, as is the custom in 
Japan."88 So it is not unusual in Japan that a woman steps back 
to allow her husband to go first and she will let him take the last 
empty seat on the subway. 

For Japanese workingwomen there are legal protection and safe
guards, which allow maternity leave, ban underground labour, gua
rantee twice-daily nursing periods for mothers of babies, and pro
vide for menstruation leave. Yet one can still witness residual 
fonns of discrimination, not only financial as we have already dis
cussed, but more subtle patterns which include relegating women 
to serving tea and waiting on men in various ways. As Horbis 
explained: 

The most scandalous evasion is the 'thirty and out' custom, 
whereby employers fire white-collar women at that age or ear
lier on such grounds as that girls are just 'office flowers' whose 
job (as one feminist puts it) is 'to meet guests, to be charming 
and young, and to pour tea.'89 

Consequently, it is not unusual that women rarely move on to 
senior jobs and are often denied promotions equal to those of men. 

In Japan a small group of lawyers and feminists were recently 
pressing for the dismissal of a law school dean for his statement that 
women lawyers should get out of the legal profession and stay home. 
Nevertheless, judging from reports filed with the investigating com
mittee by four professor-judges, change does not seem to be immi
nent. In their reports male chauvinism prevails: 

'I don't like girls to study because girls who like to study 
are not charming.. That is my personal opinion.' 

'I think it is better for women to become housewives and 
mothers than to become businesswomen, because to marry and 
have children is a very valuable task. I recommend that wo
men not be lawyers. It is the traditional Japanese system.' 

'If a woman requires maternity leave, her male colleagues 
have to work harder, so men judges don't welcome women 
lawyers as judges. If women have the will to achieve difficult 
tasks, they· should study harder and have more ability than 
men.'90 

88. Ibid. 
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There is also another indication of the disadvantages that Japa
nese women have in connection with divorce. This is true despite 
the fact that legally getting a divorce in Japan is very simple. If 
the couple agrees on the divorce (and 90 per cent of them do) they 
just march down to their local ward office and submit a form that 
has been signed by two adult witnesses. The cost is nominal. Di
vorce in Japan, however, brings social stigma and loss of face. In 
the recent years the divorce rate in Japan was only one out of ten 
marriages as compared to one out of three in the United States.91 

Of course, divorced women can also make their way in Japanese 
society. But it is very difficult in Japan where male prerogatives 
are still all-pervasive. It "is thus liable to discourage all but the 
most unhappily married or the strongest in character.~'9'2 

Another example of the low status of Japanese women may be 
discussed in th~ light of arranged marriages. Today there is no 
doubt that the love marriages are gaining in popularity. The Im
perial family itself set an example in this respect. Crown Prince 
Akihito reportedly met his future wife, Michiko, on the tennis court 
in a fashionable mountain resort near Tokyo. Akihito succeeded in 
his love marriage in spite of considerable opposition from court con
servatives. 93 

Most marriages in Japan (roughly two out of three marriages),94 

however, are still arranged by the families. Marrying the women 
their parents have chosen, many Japanese males are prone to keep 
family and romantic love separate, as was the case of traditional 
Japanese society. Thus, it is not unusual to see men fulfill their 
romantic love through their relationships with oth~r women. On 
the other hand, for many Japanese females, they are put in the posi
tion of simply dreaming romantic love and putting up with the dou
ble standard. By Western yardsticks Japanese women must be 
very unhappy. 

The vicissitudes of prostitution (one of the Japanese words for 
which is baishun, or "selling spring") can be regarded as another 
indicator of the status of women. 

Historically speaking, the brothels in which Japanese girls 
worked were mostly concentrated in the regulated .areas throughout 

91. Horbis, op. cit., p. 34. 
92. The New Y Mk Times, May 6, 1975, p. 44. 
93. The New York Times Magazine, September 26, 1971, p. 64. 
94. Delassus, op. cit., p. 127. Today there has been also an amalgamation of old 

tradition (aITanged maITiage) and modem custom (love marriage). Son or 
daughter falls in love and then he or she asks parents' consent or approval. 
If they consent, then marriage takes place. 



294 SOON MAN RHIM 

the country. These were often surrounded by walls or moats, like 
Tobita in Osaka and Yoshiwara in Tokyo. Yoshiwara became the 
most famous in Japan and lasted from the early 1600's until its end 
by government decree on the first day of April, 1958. 

In its heyday, it was a city within a city, with fine shops 
and all the sources of supply and service it needed to function 
as a municipal entity. Called the Fuyajo (the castle that knows 
no night), it closed its gates at midnight, which was the hour 
of curfew, but the revelers trapped within merely continued 
their bacchanalia until the gates were opened again at six o'clock 
the following morning.9s 

The prostitutes confined to the environs of Yoshiwara were almost 
similar to the birds in the cage. They could leave Yoshiwara for 
only two reasons: "to visit dying parents or, in a group, to see the 
cherry blossoms in Ueno,which betokens the importance of cherry
blossom viewing in the Japanese scheme of things .. "96 

As the status of women was rising after the Second World War, 
Japanese wives began to cry out against money spent on geisha par
ties, bar girls, and whores.97 A vocal minority of Japanese house
wives demanded that the government take steps to abolish legalized. 
prostitution, including, of course, Yoshiwara. In 1949 laws were 
already introduced to abolish Yoshiwara and all places like it. For 
nine years the male members of the Diet fought this. Finally, in 
1958, prostitution was forbidden and Yoshiwara, as well as other 
places like it, were abolished. 

Oddly enough, according to the Anti-Prostitution Law, it be
came a crime for a woman to sell her body, and yet it was not a crime 
for a man to buy it. In 1966, therefore, Japanese women tried to 
correct this oversight. They attempted the passage of a bill that 
would make it illegal for a man to buy the services of a prostitutes 
or. even to ask anyone to help find such a woman. Nevertheless, 
the bill was defeated, mainly for the reason that Japan's male law
makers were in no mood to consider any extension of the Anti-Pro
stitution Law.9s 

The abolition of Japan's red-light districts did not eliminate the 
prostitutes. Most of the former prostitutes went underground, ren
dering their services in the guise of masseuses, girl guides, Turkish 

95. Seward, op. cit., p. 91. For a detailed discussion on Yoshiwara in Tokyo, 
see Longstreet, op. cit., pp. 9-225. 

96. Seward, loc. cit. . 
97. It should be noted that unlike a prostitute a geisha and a bar girl do not 

usually earn their living by sexual favours. 
98. Seward. op. cit., p. 93. 
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bath attendants, waitresses, cabaret hostesses, and models at nude
posing studios. To~ay those who work with pimps find themselves 
slaves to masters more heartless and demanding than any Yoshi
wara brothel-keeper. 

The degradation of the Japanese women of the past may be also 
seen i:p terms of tourism. According to an entertainment guide to 
Japanese night life, it presents advice about modern Japanese girls 
available to the tourist who thinks of himself as a sensualist: 

Japanese woman is a national treasure. At her best, she is 
a living art form . . . and much to~ good to be true. But she 
is true . . . Japan puts armies of young women to work in facto
ries and offices, but it also employs thousands more like lilies 
of the field, neither to toil nor spin, but mainly to gladden the 
heart and beautify the scene ... 99 

This sound outrageous to those who regard and treat women as true 
human beings. 

Japanese men with the long history of exploitation of women 
are shamelessly looking for their hedonism even outside their coun
try, especially the neighbouring countries. Of course, sightseeing 
must be the prevalent motive when the Japanese tour Europe or the 
United States, and the groups include both husbands and wives. 
Nevertheless, many groups who go to nearby countries in Asia are 
entirely made up of men. In this case the motive of their desire 
to travel is "a little wander plus a lot of lust." 100 

For example, according to a description of Japanese tourists 
made by a Japanese newspaperman in Bangkok, Thailand: 

... group-tour guides there, with flags held high, common
ly march their platoons into bordellos and crisply call out the 
numbers of rooms to which each man has been assigned. 10 1 • 

To our disgust, it is a safe, orderly, and accepted part of the tourist 
business. 

A JAL stewardess who flies to Taiwan also makes a shocking 
report that "men on the planes unabashedly summon her to ask,· 
'How much does it cost in Taipei?' "102 

In South Korea, Japanese men seek out kisaeng (Korean coun
terpart of the Japanese geisha) parties. Some indignant girls from 

99. Quoted in Longstreet, op. cit., p. 221. 
100. Horbis, op. cit., p. 176. -
101. Ibid., pp. 176-177. 
102. Ibid., p. 177. 
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a Christian Women's University went so far as to stage a demon
stration at the K.impo Airport in Seoul against Japanese kisaeng 
tourism. Their placards made this appeal: 

Morals are corrupted and personalities degraded just to 
earn foreign currency . . . Stop the prostitution tours that are 
turning our fatherland into a red-light district for Japanese 
~-~ . 

Thankfully their protest was soon taken up by women in Japan who 
staged a similar demonstration at Tokyo's Haneda .Airport. The 
Japanese women carried placards "pleading with the 'sex animals' 
to 'feel ashamed,' and to cease and desist from 'prostitution sight
seeing.' " 104 Despite this joint Korean-Japanese women's struggle, 
the same malpractices are still going on. 

Considering these facts, Japanese men still seem to take for 
granted their privilege to have sex outside the home. Pearl Buck 
who is well versed in Japanese culture, ruefully observed: "The 
Japanese man has not yet learned to enjoy woman as a human be-
ing."tos . 

Thus, it is obvious that the supremacy of the male still holds in 
all areas of Japanese life. 

Conclusion 

One should not hastily conclude, however, that the tradition of 
male dominance did always prevail in Japan As we have discuss
ed already, there had been clear-cut matriarchal overtones at times 
in the distant past. In other words, Japanese women once played 
important roles in various fields of their society based on a matri
archal system. 

• But even that much of their privileged status ultimately went 
downhill, especially th.'roughout the Feudalistic Age whlch lasted 
until Japan decided to open its doors to the outer world in the mid-
dle 'of the 19th century. · 

Though Japan began to emerge as one of the modern nations 
since the middle of the last century, women were still placed in the 
lowest position of society. It was only after World War Two that 
Japanese women were liberated legally and spiritually from the old 
bondage of the family system. For the first time in the history of 

103. Sekai, ed., Letters From South Korea, trans. by David L. Swain (New York: 
!DOC/North America, 1976), p. 86. 

104. Horbis, op. cit., p. 177. 
105. Buck, op. cit., p. 128. 
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Japan, women were :allowed to know and to enjoy their hum~n 
rights. By the new Constitution and new civil laws they are now 
guaranteed the right to participate in various activities in their 
society on an equal basis with men. Although their numbers are 
still small, women now play important roles in many fields. 

But old attitudes die hard. The customs of the centuries and 
inherent traditions cannot be changed simply by Western example 
or even by constitutional decrees or labour law revisions. 

The weight of tradition that casts women as mothers and wives 
has so far been a formidable block to the big and radical liberation 
movement. But it is also true that today's Japanese women are 
slowly becoming more aware of their disfavoured status. This self
awareness of Japanese women should be considered a hopeful sign 
that may eventually liberate them. The passions that sparked the 
American feminist movement in the recent past may yet be seen in 
Japan. Time will tell. 



YASKA AND THE PADAPATHA OF SAKALYA 

By 

S.A. UPADHYAYA 

YASKA knows well the tradition of the Padakaras of the ~gveda. 
In fact, he emphatically points out that the analysis of word is 

not possible without the knowledge of etymology. cf. athii:ptdaman
tar~a padavibhago na vidyate. 1 "Moreover, without this (i.e. the 
science of etymology) the division into words (of the samhita text) 
is not possible." To divide the so>riihitii text into different 
pad.as, one must know their meaning; and for the pada,,.. 
artha-jnana, the knowledge of the Nirukta-5astra is inevitable. cf. 
arthava.Senm hi padiinyavat~hante, na cedam antare,,µirthaparijfiii,
namasti tasmiid ata eva padavibhiigaprasiddhir iti.2 Thus a Pada
kara is an etymologist first. To illustrate his point, Yaska refers 
to the word avasiiya which the Padakara ~plits in two different deri
vations. Let us examine these two contexts: 

(i) ~gveda: X.169.1: 

mayobhurvato abh£ vatiisra 
urjasvatir~adhirti riSantam / 

ptvasvatirj'ivadhanyii"I). pibantv
avasaya padvate rudra mria I I 

Translation: May the delightful wind blow towards the cows. 
May they eat the nourishing herbs. May the fattened ones, rich 
in life, drink (water) ; 0 Rudra, be gracious to the provision en
dowed with feet (i.e. to the cows who provide food to people, parti
cularly when they are travelling). 

The word cwasaya is .dative singular of avasa.3 Therefore the 
Padakara has not slit up the word avasliya in the padapiitha. cf. ava· 
tergatyarthasyiisau niimakarm,ia"I). tasmiinniivagrh1J-anti.4 

1. Nirukta 1.17 .1. 
2. Durgacii.rya's comm. on Nirukta I.17.1. 
3. The word avasa is derived from the root av 'to go' with the ad-Oition of the 

suffix asa; cf. NighaTJ.tu 11.14, avasa, thus, means "that with the help of which 
one goes on a journey, i.e. 'provision'; in the context it refers to the cows· cf. 
avasiiya anniiya gorii:piiya - Silyai:iabha.,ya; padvate avasaya: "wande~en 
Zehrung" - Geldner; "die fussbegabte Nalfrung", d.h. das Vieh, dessen Milch 
die tagliche Nahrung bietet" - Grassmann. Wiirterbnch zmn Rigveda, col. 128. 

4. Nirukta 1.17.2. · 
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(ii) J;lgveda I :104 .1: 

Y6n~ai indra ni$<ide akiiri 
tam&. ni ~da svan6 narva I 

vimucyii vayo' vasa.yasvan d,o¢ 
vastorvahiyasaJ.r, prapitve I I 

299 

Translation: 0 Indra, a seat is prepared for you for sitting; 
(coming) like a neighing horse, occupy it, having freen the birds and 
unyoked the horses5 who are your better carriers to destination6 both 
by day and at night. 

Here the word avasiiya is to be derived from the root sd, with 
the addition of the preposition ava; ava + sii means 'to unbind, to 
release'. avasaya, therefore, is split up as ava saya in the pada
piitha. cf. "avas.fiyasviin" iti syatirupasr#o vimocane tasmadavagr
h~nti.' 

The pcvda:patha does help in the correct understanding of the 
sCl'lhhitii text. To illustrate, the padapiitha, rightly explains the 
word rodasi as singular at J;lgveda V. 56. 8: 

ratham nu m.drutam vaydm 
sravasyuma huvamahe I 

a yasmin tasthau sura~ni bibhrati 
saca marutsu rodasf // 

Translation: We, indeed, invoke the fame-seeking ch.ariot of 
the Maruts, on which together with the Maruts, has stood Rodasi, 
carrying the delightful gifts. 

The word rodasi is singular and refers to the beloved of the 
Maruts.8 

Yaska does not follow the padapiitha blindly, though he r.ecog
nises its importance in interpreting the samhita text. He criticises 
the Padakara $akalya for incorrect splitting of the word viiyaJ.r, as 

5. V aya~-Nom. plu. of vi. Here it is construed as an irregular Ace. plu. Indra's 
horses are often compared to birds to suggest their great speed. Sil.yai:ia ex
plains vayalJ, as a.Svabandhcmarthiin ra.Smin; "das Gefliigel (collect-iv), bildlich 
von Indra's Rossen" - Grassmann, WorteTbuch zum IJ;igveda, col. 1214, "die 
Kraft ausspmnend, die Rosse anhaltend" - Geldner; "having unyoked and 
breught to a halt the flying horses" - Velankar, H. D. Hymns to Indra· in 
Ma1:u;lala I, Journal of the University of Bombay, Vol. XVIII, 2, Sept. 1949, p. 21. 

6. Prapitva is derived, following Velankar, from pra-pat, meaning 'resting place, 
destination'. 

7. Nirukta 1.17.2. 
8. According to Yaska, rodas& is the wife of Rudra (Nirukta XI.49.2). Silyai:ia 

explains as: rudrasya patni marutam mata I yadvci. rudro vayuh I tatpatni 
madhyamika devi I It rather refers to the beloved of the Maruts;. cf. ~gvedo 
1.167.3; Vl.50.5 (mimya~a ye!fU rodas& n1t devt): VI.66.6, etc. 
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valy6J:i in his Nirukta VI. 28. 3. The l_tgvedic mantra under discus
sion is X.29.1: 

vane na va y6 nyadhiiyi cakan
chucirvam st6mo bhuraf!ii,vajiga'IJ, I 

yasyedindra'IJ, purudine~ h6ta 
nnuf m ndryo nrtama'IJ, k$apavan 11 

Translation: "He who is released in the fuel like Soma in the 
tub, is laid down; he has loved (the hymn). The pure hymn has 
awakened you two, 0 restless Gods, of which alone in ample days, 
Indra and the priest (who is) most heroic among heroes, a friend 
of the nights, kind to men, have been enamoured.''9 

Yaska discusses only the first piida. He reads viiya'IJ, as one 
word and explains it as "a young bird; an offspring of a bird" (ve~ 
putrafl),). sakalya in his padapiitha reads viiya'IJ, as two words: vii/ 
yii'l_i,/Yaska objects to this reading of sakalya and points out that it 
contradicts the accent of the finite verb nt/ adhiiyi/. If yii'l_i is taken 
as a separate word, the verb adhiiyi should have been accented. 
cf. veti ca ya iti ca cakara sakalya udiittam tvevamiikhyatamabhavi<J
yadasusam.apta8cartha'/.i/.10 Besides the reading vii ya'IJ, leaves the 
sense incomplete. The word vii cannot be understood either in the 
sense of samuccaya or vikalpa in the context. It cannot have the 
sense of upam.a as the same sense is conveyed by the word na. The 
word yii'IJ, also has no meaning in the context. 11 Yaska, therefore, 
disapproves the padapiitha of sakalya and prefers to read vaya'l_i as 
one word. May be, Yaska had some other padak'.ira to support his 
standpoint. 

In a few cases, Yaska, in his enthusiasm for etymologising, dis
regards the pada¢tha. To illu_strate: J;l.gveda V. 39. 1: 

yadindar citra meha:nA-' 
sti tv6,diitamadriva'IJ, I 

radha stanno vidadvasa 
ubhayiihastya bhara I I 

9. Velankar, H.D., Hymns to Indra in Mai:u;lala X, Journal of the University of 
Bombay, Vol. XXI, 2, Sept. 1952, p. 9. 

10. Nirukta VI.28.3, Read Durgacarya's comm: "vii" iti "yaf.i'' iti ca pade cakii-ra 
Biikalyaf.i padakiiraf.i I tadetad viciiryamii:r:iam na 90.dhu bhavati, kim k9,ra'(lam I 
. . . evam etasmin padadvaye sati; yadetat iikhyii.tam nyadhiiyiti etat udii.ttam 
abhavilJyat yadvrttii.t parasya nityamakhyatasya ni{Jhiito na bhavatiti lak?a~vido 
m.anyante, na cedamudiittam, tasmat yaf.i iti nedam yadvrttam I kim tarhi I 
vdyaf.i iti ekarn padam I 

11. Read Durgiicii.rya's comm: evametasmin padadvaye sati mantTasyiirtho' 
susamii.pto bhavati I katham I dvipadatve hi sati "va" sabdasyii.rthena kenacit 
bhavitavyam, na ceha vikalpa1,i samuccayo vii ka8cidartho' sti I syiidetat 
upamii.rtho bhavi!iyatiti tadapi na sambhavati, nakiirer:wpamarthasya krtatvat 
ya ityasyii.piPrthagbhutasya na ka8cidartho'sti I tasmadakhyii.tasya anudiitta
tviidarthasambhaviicca dvipadatve "vii11al:i" ·ityetadekapadameva "sakuniputraf,i" 
eva casyii.bhidhaeyaf.i upapadyate I 
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. Translation: 0 wonderfu112 Indra, 0 wielder of thunderbolt, 
bring us with (your) both hands that gift which is assigned by you 
(to us) in your liberality, 13 0 finder of wealth. 

Here the word meha:nii is explained by Yaska in two ways: 
(i) manhaniya - i.e. worthy to be given. The word is derived 
from manh "to give". (ii) yanma iha niistiti, i.e. "whatever is not 
mine here". Here the word melui:na is supposed to be consisting of 
three words: me, iha and na. This second interpretation is, ob
viously against the padapatha. However it may be noted that 
Gargya in his padapatha of the Siimaveda (I. 345) analyses the word 
me1ui:na into three words me iha na. 

At JJ,gveda I.142.10 Yaska14 reads three words pun.i, va arwm 
as one word, notwithstanding the padapiitha. The Mantra is: 

tannasturtpamadb hutam 
puru varam puru tmana ./ 

tv~ pO{;iiya vi ~atu 
raye nd.bhii no asmayulJ, I/ 

Translation: May Tv~tr. loving. us, himself release often that 
wonderful, abundant, - indeed sufficiently abundant - semen (ex
isting) in our navel for the sake of prosperity (of our race) and 
riches. 

Here the words puru varam are analysed in the padapiitha as 
purU/vii/aram/meaning "abundant" (puru) enough (aram)." 
Yaska however understands puruvaram as one word, meaning "'col
lected" ( sambh,.rtam). 

Similarly while interpreting JJ,gveda I .105 .18, Yaska15 under
stands miisakrt (maker of months and fortnights) as one word, 
whereas the padwpiitha reads two words: mii/saJcrt/ ( mii = me; 
sakrt =once). Durgacarya in his commentary on Nirukta V.21.l 
refers to this tradition of the padapiitha, viz. mii/sakrt/. 

Yaska, sometimes, explains a word according to the padapatha 
as well as in his own way to accommodate his etymology. 

12. cit'l'a is vocative. Yaska reads citTam, and construes it as an adj. to Tadhal],. 
13. Yaska understands mehci:nii (f) as an adj. to Tadhal], (n). It is better to under

stand mehanii as an adverbial instrumental meaning "liberally". The word is 
derived from mih "to shower". cf. Grassmann: WoTterbuch zum Rigveda, col. 
1064; "die Gabe, die freigebig von dir zugeteilt wird" - Geld.Der. 

14. Ni'l'Ukta Vl.21.1. 
15. Nirukta V.21.1; cf. miisakrnmasaniim. ciirddhamiisiiniim ca ka'l'tii bhavati I 
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To illustrate: IJ.gveda VI. 75. 2: 

dhanvana gd dhanvaniijim jayema 
dhanvana ttvrd.~ samado jayema I 

dhanub, satrorapak.amam lcrr}oti 
dhanvana sarvati, pradiSo jayema I I 

Trainslation: With the bow, may we win the cattle; with the 
bow, the battle; may we win the fierce battles with the bow. The 
bow produces aversion for an enemy; may we conquer all the (four) 
quarters with the bow. 

Here the word samadati, means "a battle". Yaska first gives 
his own interpretation 'as sam adab,, i.e. "eating together", i.e. "a 
battle" where people appear to devour each other. 16 Then follow
ing the padapiitha he explains the word as: sam-mada~ "raging to-
gether" .17 · 

Thus Yaska has not only recognised the importance of the 
padapiitha in the interpretation of the samhita-text but has also cri
tically assessed it. In his enthusiasm for etymology, he, sometimes, 
disregards the padapiitha and splits the word in his own way, and 
in a few cases, explains them. in a manner which cannot be easily 
accepted. His readings which are different from the pada-text of 
$akalya probably indicate that he might have followed a different 
tradition of the padapiitha. 

16. cf. Nirukta IX.16.1: samadal.i samado vattel:t / Durgacarya explains: sampii.r
vasya attel:t bha~a,,µirthasya, bha~ta iva hi tatra parasparatal:t / 

17. cf. Nirukta IX.16.1: sammado vd madatel:t I Durgacarya explains: samhrst<i:;tatra 
hi parasparato yuddhyante I · · · 



JAINISM QUA HINDUISM 

H. S .. URSEKAR 

IN this paper I propose to consider the position of Jainism vis-a-vis 
Hinduism. It is indeed a controversial topic and hence it calls 

for a detached attitude and dispassionate approach. 

There are four possible theories urged: 

( 1) Jainism is the child of Buddhism, ( 2) Jainism is the child 
of Hinduism, Jaines being Hindu dissentors or reformist section of 
Hinduism, hence a sect of Hinduism, ( 3 ) Hinduism is the child of 
Jainism, ( 4) Jainism is considered as a separate independent pristine 
creed parallel to Hinduism. 

I 

Regarding the first view that Jainism regarded as child of Bud
dhism it is true that there is a section of scholars who believe that 
Jainism is only the child of Buddhism and it is of recent o:i;igin. 
Dr. Jacobi has conclusively shown that Jainism is older than Bud
dhism.1 Dr. Radhakrishnan following the opinions of Guerinote, 
Jacobi and Bulher has opined: "It is now conclusively established 
that Vardhamana was an historical person distinct from Gautama 
Buddha and Jainism a system quite independent of Buddhism."2 

Dr. Winternitz has pointed out as follows: "An essential difference 
between the' two religions is,. however, that Jainism has always re
mained a national Indian Religion, whilst Buddhism developed into a 
world religion". 3 

The next three views whether Hinduism is a child of Jainism 
or Jainism is a sect of Hinduism or whether Jainism and Hinduism 
are parellel creeds which developed side by side on this ancient land 
can be considered together. 

At the outset it is better to bear in mind the observation of 
Satprem a French Scholar "India is a country of vast spiritual liberty. 
So-called Hinduism is an invention of the West. The Indian speaks 
only of the eternal law ( Sanatana Dharma) ."4 Historically speak-

1. Jacobi, Jaina Sutras, Part II, intro. p. XXXIII. 
2. Radhakrishnan, Indian Philosophy, p. 291. 
3. Wintemitz, History of Indian Literature, Vol. II, p. 425. 
4. Satprem, Shri Aurobindo, p. 22. 
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ing it is well accepted as is shown by Prof. Toynbee that the Indian 
or Vedic civilisation emerged during 2000 B.C. to 1000 B.C. That 
civilisation withered away and there after arose the Hindu civilisa
tion during 1000 B. C. to 1000 A. D.5 

C.R. Jain a great scholar has advanced a theory that "Hinduism 
cannot possibly be the source of Jainism; on the contrary. Jainism 
may well be the source of Hinduism."6 Thus Mr. Jain claims that 
Jainism is older than Hinduism and it is the latter that has borrowed 
from the former and hence Hinduism is a child of Jainism. 

But the consensus of scholarly opinion is against this view. 
Mrs. Stevenson after considering the available material has conclud
ed that "Modern research seems to have proved that this great mon
astic fraternity arose at the end of· the sixth century B. C. and one 
of its great claims to interest lies in the fact that enshrined in its 
rules and precepts it has, like some slow moving glacie, brought down 
to this materialistic century the thoughts of a time when men, ignor
ing the present were ready to stake their all on a future life."7 

Max Weber in his book "Religion o{ India" described Mahavir 
as the Author of the Jain aceticism and calls Jainism as a Sect.8 

According to Jain tradition there are 24 Tirthankaras starting 
from Rhishabhdev or Adishwarji. The Jains trace their antiquity 
·inter alia on the strength of following legend namely that God Arish
thanemi, 22nd Tirthankar according to Jain works was the cousin of 
Lord Krishna (See: The Jain Religion and Literature (Vol. I) and 
(Introduction to Outlines of Jainism) .'1 Archy J. Bahm writes in 
his book "Worlds Living Religions", "Vardhaman, Mahavir who. 
lived from 599 to 527 B.C. is the Chief founder of Jaini.Sm."10 

Now the consensus of the opinion of scholars is to the effect that 
Lord Parshwanath the 23rd Tirthankar is believed to have lived from 
877 to 777 B. C. He was the son of King of Banaras. He lived about 
250 years prior to Mahavir and was the founder of Jainism and that 
the earlier 22nd TirthankaraS- are not historical personages. Dr. 
Jacobi has observed "That Parshwa was a historical person, is now 
admitted by all as very probable." 

Mrs. Guseva a Russian Research Scholar in her book "Jainism" 
has said: "The cqmmunity which was founded by the 23rd Tirthan-
-------
5. Toynbee, A Study of History, Vol. I, p. 186. 
6. C. R. Jain, Jain Law, p. 14. 
7. Mrs. St.evenson, Heart of Jainism, p. 7. 
8. Max Weber, Religion of India, p. 193. 
9. H. R. Kapadia, The Jain Religion and Literature, Vol. 1, p. 24. 

10. Jacobi, Jaina Sutras, Part II, intro. p. XXL 
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kar, Parshva (Or Parshvanath J was called "Nirgrantha" (or Niggan
tha), which means 'free from fetters' (from attachments). Both men 
and women could be members of the conununity."JJ 

Dr. Maurice Winternitz in his book "A History of lndian Litera
ture" (Vol. II) has observed as follows: "On the strength of the 
unanimous tradition of both Buddhism and Jainas, we may take it 
as certain that Mahavira was a senior contemporary of Buddha, and 
that both were contemporaries of Kings Bimbisara and Ajatasatru 
of Magadha. The year of Mahavira's death is, however, at least as 
uncertain as that of Buddha's. Appendix VI, H. Jacobi (Ind. Ant. 
9, 1880, 158 ff; SBE-45, p. xx ff.) has made it seem very probable 
that Mahavira was not the founder but only the reformer of an 
earlier sect of the Niganthas founded by Parsva. Nevertheless, 
when the tradition says that Parsva lived exactly 250 years before 
Mahavira, we are not by any means justified in taking this as acer
tain historical fact."12 

According to Dr. Radhakrishnan "Vardhamana was not so much 
the founder of a new faith as the reformer of the previously exist
ing creed of Parsvanatha, who is said to have died in 776 B. C."13 

Thus Jainism can be traced back historically to about 2800 years 
from today which is certainly a period less ancient than the Hindu 
Religion which spreads over a long period of at least 4,000 years. 

Having considered the historical view let us take up the geo
graphical argument. It was Veer Savarkar who defined Hinduism 
based on territorial basis. 14 According to him one whose father-land 
and land of religion or sacred land extends from the ocean to the 
Indus river is a Hindu. In applying this test we find Jainism is 
essentially a religion confined to India and that the Jains consider 
India as their father-land ( Pitrubhu) and that they also consider it 
as their sacred land of religion ( Punyabhu) because the founders 
thereof were sons of the Soil of India including Lord Parshvanath 
and Lord Mahavir. According to the geographical significance also 
it will be reasonable to conclude that Jainism is the child of 
Hinduism. 

Turning to the definition of Hindu adopted by Supreme CourL 
in the case of Yadnapurushdasji versus Muldas the Supreme Court 
has accepted the definition of Lok Manya Tilak as given in his Geeta 

11. Mrs. Guseva, Jainism, p. 44. 
12. Wintemitz, A History of India Literature, Vol. II, p. 424. 
13. Dr. Radhakrishnan, Indian Philosophy, p. 287. 

14. onf~~~·iOT~"ITI~~ I fq'lf'f:TRf~~~~~; II 
A. S-21 
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Rahasya. According to that definition one who accepts Vedas with 
reverence and recognises the fact that the paths to salvation are 
diverse and realises the truth that the number of Gods to worship 
is large is a Hindu.1s 

Applying this authoritative test we find in the first instance some 
scholars saying that the Jains do not believe in the authority of 
Vedas. In this connection Ganadharavada is a very crucial book. 
It is a part of Vishesh Avashyak Bhashya by Jeenabhadra Suri who 
lived from 489 to 593 A.D. and is regarded as one of the most im
portant basic books on Jainism as it gives the essence of Jain Aga
mas. Dr. Solomon the editor of Ganadha.ravada has observed that 
"The Viscsavasyaka-bhasya occupies a unique place in the history of 
Jaina literature, esp. philosophical literature." "The Ganadharavada 
occupies a peculiar position and deals with all the main topics of 
Jaina philosophy and as such can hold its own i.ndependently, like 
the Gita, as a book worthy of being studied by all curious readers."16 

Lord Mahavira had attached to him 9 Ganas (schools) and 11 
Ganadharas, Chief Disciples. It is pertinent to note that Lord Maha
vira did never condemn the Vedas. We have the authority of Dr. 
Solomon "Another point that claims our attention is that the doubts 
of the Brahmin doubters are based on the authority of the Veda 
which at times seems to present contradictory statements. This is 
as it ought to be even though the Visesavasyaka Bhasya is a Jaina 
work, because Indrabhuti and the other ten were originally Brah
manas. But what is worth appreciating is that Mahavira is not 
made to brush aside the statements of the Veda as not acceptable 
to him. But with due respect to them he explains that the contra
diction is only apparent. Thus the Veda is explained throughout 
the Veda and there is no attempt to condemn or cavil at the scrip
tures of other schools."17 

In the Kalpa Sutra of the Jains the prophesy about Lord Maha
vir was that he would be a person who would know the secret of 
the four Vedas and would be the upholder of the Vedas. 19 

It is true that Jains do not believe in the Divine Origin tApau
rushyatwa) of the Vedas but certainly it is clear on the authority 
of Ganadharavada that nowhere has Lord Mahavir condemned or 
ran down Vedas or their authority. On the other hand we find Lord 

15. 1966 A.l.R.S.C.J. 1119 at p. 1131. 
srriifV!l~~ci~ mwrr~r 1 '3'tfrfl<R111f'14+tQ~a41f~· <;lll'Ufl:[ 11 

16. Ganadharavada edited by Dr. Solomon. p. 22. 
17. Ganadharavada, edited by Dr. Solomon, pp. 33-34. 
18. Kalpa Sutra of Jains, p. 47. 
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Mahavir expressing his opinion about the Vedas with reverence and 
is quoting the Vedas. 

~ f~ ~s1'f 1lfTVi ~Cf 'tf!Cfffi '!,4T I 

~ 81'4 ,,,_ F41t flt(f VTTGt iliei\ti4Q f1::q' 11 

Dr. Solomon translates. the above verse as follows: "Even thus 
one may have the notion that knowledge is an attribute of material 
elements, because it exists only when they exist. (But) it is not so, 
since even in their absence, there is knowledge (in general) as poin
ted out in the Vedic tradition."19 

Even Charvaka the great atheist has condemned the Vedas and 
is notorious as a Veda Nindaka (calumner of Vedas) and yet nobody 
says that the followers of Charvaka are not Hindus. On the other 
hand, Jains are never dubbed as Veda Nindakas. 

The second test of a Hindu is that he should recognise the fact 
that means to salvation are diverse. This test is satisfied by the 
Jainism. In the Tatwarthasutra which is regarded as a great autho
rity, the first sutra lays down that: 

w~..--«A-'iff<'l1fli1 t:1t~inti: 1 

This sutra (aphorism l represents the well known Ratna Traya 
(three jewels l known to the Jain Philosophers. It means that the 
way to salvation lies through the right belief, right knowledge and 
right conduct. 

The idea of Moksha or salvation is given in the same book as 
follows: 

t'Mifi¥f ~qt~: I 

That means the salvation is freedom from the bondage of Karmas. 
The decidertum of every Hindu is also the salvation or freedom from 
the cycle of births and deaths which is kept going due to · the 
Karmas. According to Jainism the soul is not freed from the bond
age of re-birth till there is a destruction of all the Karmas. Hence 
the Jainism satisfies the second test too. 

Turning to the 3rd test namely_...that there must be realisation 
of the truth that the number of Gods to be worshipped is large. 
There are 24 Tirthankaras of the J ains beginning with Rhishabha
deva. A suggestion may be offered here as to how the number of 
Tirthankaras came to be fixed at 24. This perhaps reflects paralal-· 

19. Ganadharavada, edited by Dr. Solomon, p. 7. 
20. Tattvarthasutra by Vachak Umaswati, p. 97, -verse 1. 
21. TattvarthaButra by Vachak Umaswati, p. 131, sutra 3. 
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lism from the Hindu Theology namely that there are 24 names of 
gods mentioned in the Sandhya Vidhi performed daily by the Dwijas 
starting from Bow to Keshav, Narayan, etc. 

It is well known that Jains build their temples dedicated to 
any one of the 24 Tirthankaras who is called the Mulnayak of the 
said temple. They keep the Temples very clean and manage them 
in an orderly manner. They have a special feature called Deva 
Dravya (Temple Fund) which is used exclusively for the purpose 
of upkeep of the Temple. Jains are called Ajjas (Aryas) and be
long to the Aryan race. They are nowhere called as Ahindus or 
non-Hindus. 

The observations of the Supreme Court of India in the case of 
Yajnyapurushdasji versus Muldas conclude the matter authoritative
ly. "The development of Hindu religion and philosophy shows that 
from time to time saints and religious reformers attempted to re
move from the Hindu thought and practices elements of corruption 
and superstition and that led to the formation of different sects. 
Buddha started Buddhism. Mahavir founded Jainism; Basava be
came the founder of Lingayat religion, Dhyaneshwar and Tukaram 
initiated the Varkari cult, Guru Nanak inspired' Sikhism; Daya
nanda founded Arya Samaj and Chaitanya began Bhakti cult; and 
as a result of the teachings of Ramakrishna and Vivekananda Hindu 
religion flowered into its most attractive, progressive and dynamic 
form. If we study the teachings of these saints and religious re
formers, we would notice an amount of divergence in their respec
tive views, but underneath that divergence it is clear therefore 
that there is a kind of subtle indescribable unity which keeps Jains, 
Buddhists, Sikhs, Lingayats within the sweep of the broad and pro
gressive Hindu religion."22 That is why they are all governed for 
their personal law with covers, marriage, divorce, adoption, succes
sion, guardianship, maintenance and other matters by the different 
statutes like the Hindu Marriage Act, 1955, Hindu Succession Act 
1956 and other statutes. 

It will be seen that Jain religion satisfies the test of a Hindu 
as laid down by Lokmanya Tilak and as approved by the Supreme 
Court in the case of YajnapurYShdasji vs. Muldas. It may be fur
ther pointed out that Jainism has in common with Hinduism fea
tures as divisions into castes, the theory of Karma and cycle of births 
and deaths, the existence of the soul and its salvation, the concepts 
of Papa and Punya and 'this above all' viz. the basic values of life 
like non-violence, truth, charity, peace and freedom of the indivi-

22. A.I.R. 1966, p. 1119 at p. 1130. 
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dual. For it is the community of fundamental values of life that 
loads cohesion to a religion. 

In the matter of division into castes amongst Jains the verse 
from Uttar Addhyayan SutrCI! is relevant. It can be translated as 
follows: "It is by action that one can be a Brahmin. It is by action 
that one can be a Kshatriya. It is by action that one can be a 
Vaishya. It is by action that one can be a Shoodra.' 723 

Max Weber a great authority has observed in his book "Religion 
of India" as follows: "Among the theophratries in India are Jai
nism, Buddhism, some of the revivals of Vishnu faith in a re
deemer, and the Shiva sect of Lingayat. These comm.unities are, 
regarded as heret.ical, even though, at least from our stand-point 
and for the most part from that of Hinduism, there is not basic 
difference between their particular sacred values and paths and those 
of orthodox Hinduism.24 R. William in his book "Jaina Yoga" has 
observed "The differences which separate Jainism from Hinduism 
and Buddhism, the other two religious which India has given to the 
world, are largely differences of emphasis for all have built from 
common material. Aliimsa for example, is preponderant in, but not 
peculiar to, Jainism; it is extolled even in such Hindu texts as the 
Manu-smriti.''lS 

Archie J. Bahm said that Jainism and Buddhism, objected to 
some in effective local practices and have been declared heresies. 
Yet they express the dominating mood and logic of the Hindu mind 
in essentially the same way as other movements, and their achieve
ments and teachings have been absorbed into the general Hindu cul
tural tradition.26 

In fine we may conclude that Jainism is a dissenting faith of 
Hinduism, of a reformist nature because of its emphasis on ethical 
values of life like Ahimsa and others. 

23. Uttar Addhyayan SutTa, Adhyayana 25 and 12 by Sudharma Swami. 

'fi'RJ.Vl'f~~Tf1 ~vn~~,~~~1~ilt~11 
24. Max Weber, The Religion of India, p. 23. 
25. R. Williams, .Tain Yoga, Intro. p. XXIl. 
26. Archie J. Bahm. World Living Religions, p. 32. 



CHRONOLOGY AS RELATED TO SOURCES FOR 
THE STUDY OF INDIAN MARITIME 

HISTORY, 1500-1800 A.D. 

LOTIKA V ARADARAJAN 

IN a sense the period A. D. 1500-1800 is possessed of a basic the-
matic homogeneity in as much as it is one in which indigenous 

maritime activity flourished despite the growing presence and intru
sion of European shipping into the waters of the Indian Ocean. The 
presence of European ships and traders in ever increasing numbers 
after the rounding of the Cape of Good Hope by Vasco da Gama 
presented Indian merchants and shippers with new opportunities 
and increasing challenges. European models began to influence 
patterns of indigenous ship construction particularly as a result of 
the introduction of ordinance on board. There is, however, little 
evidence that techniques of navigation changed on ships manned en
tirely by local crew. After A. D. 1800 the indigenous trader began 
to ~ink increasingly into the background and this led to a corres
ponding decline in local maritime activity. A study of the period 
A. D., 1500 to 1800 would form a necessary pre-requisite in any 
attempt to strive for an understanding of the colonial experience 
and modern times. This paper is aimed at highlighting repositories 
likely to provide information relating to levels of navigational ex
pertise, nautical techniques, organisation and deployment of crew 
and methods of ship building. This was the basic structure which 
made it possible to engage in trade and aU the other activities asso
ciated with such enterprise. 

It would be self defeating to restrict the study of the period 
A. D. 1500 to 1800 exclusively to sources set within the same chro· 
nological limits. There is a considerable degree of continuity in the 
Indian maritime environment stretching from the pre-Portuguese to 
the post-Portuguese period and continuing into modern times. 
There were no significant departures in techniques of ship-building 
or nautical practices in vogue. An ethnocultural study of sailing 
vessel traffic in the post A. D. 1800 period can be expected to yield 
valuable results. The practice of sailing vessel traffic is being rapid
ly eroded but navigators with a mastery. of traditional techniques 
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may still be found. The development of modern means of trans
port along the east coast of India has virtually obliterated earlier 
patterns. Along the west coast however, the picture is a little diffe
rent. In the absence of effective land communications along the 
Western Ghats, sailing vessel traffic made sound economic sense 
until the recent past. 1 A study of material dated to pre-1500 and 
post-1800 A. D. can be expected to yield a considerable quantum of 
data of a kind which may not be available in contemporary sources. 
The dangers associated with transgression of chronological barriers 
in choice of source material is, of course, very real. However, the 
possibility of distortion can be reduced by comparing material de
rived from these sources to known facts relating to the period under 
review. The risk taken has to be a calculated one. 

From early times Indian maritime activity was associated inti
mately with the requirements of trade. This trade was not loca
lised in nature but formed part of a much broader Afro-Asian net
work. Channels of trade flowed a:long two lines of communication 
by land and by sea. Once a channel had been made operative it was 
rarely closed although the volume of traffic circulating along it may 
have been subject to severe fluctuation. There was the well known 
silk route linking Ceres to the Roman world. There were also the 
eighth century routes described by Kia Tan which wound their way 
from Tonking through Indo-China, Thailand, Burma to north-east 
India and found an outlet past Kamrupa at Tamralipti. The stages 
along the sea routes from the South China Seas via Indonesia, Anda
man and Nicobar Islands, Ceylon, Peninsula India, the Gujarat shore
line to the Levant and Egypt via the Persian Gulf or the Red Sea 
had been effectively charted.2 The sea routes along the Red Sea 
and the Persian Gulf linked up with the overland route. Through 
Persia there were two branches, one leading to the north of the 
Caspian Sea to the Black Sea by way of Sarai anrl Tana and the 
second proceeding south of the Caspian Sea and fi.ndin~ outlets 
through Aleppo and Constantinople. The Red Sea route had links 
via Jiddah with the caravan route to Cairo, Alexandria and Suez. 
In Africa, there was the northern caravan rout~ across the Sahara 

1. In Gujarat mechanization and reliance on modern tools such as the compass 
can be dated back only to the past ten years. 

2. Bulletin de L'Ecole Francaise de }'Extreme-Orient, IV, 1904, Paul Pelliot, "Deux 
itineraires de Chine en lnde a la fin du VIII siecle", pp. 132-139, 175-178. 181-
185, 209-229, 269-413; G. Ferrand, Instructions Nautioues et Routiers Arabes et 
Portugais, Vol. III, Paris, 1928; G. R. Tibbets, Arab Navigation in the Indian 
Ocean before the coming of the Portuguese, London 1971; G. F. Hourani, Arab 
Seafaring in the Indian Ocean in Ancient and Early Medieval Times, Princeton, 
1951. For the dating of Arab pilot manuals please see Studia 11. 1963, Taxiera 
da Nota, "Methodes de Navigation et Cartographie Nautique dans l'Ocean Indian 
avant le XVI siecle", p. 55; ibid., Jean Aubin, "Y-a-t-il eu interruption du 
commerce par mer entre le Golfe Persique et l'Inde du XI siecle?", p. 16. 
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linking up with the Ashanti coast via Timbuctoo. There was also 
the sea route across the Arabian Sea ranging from Mogadisciu in the 
north to Sofala in the south.3 

The commerce which flowed along these arteries of communi
cation was well defined. Navigational expertise of a high order had 
been developed. The Phoenicians had perhaps been first in the 
field4 followed by the Greeks and Romans,5 Persians,6 Arabs7 and 
Chinese.8 There are references to Indonesian navigational exper
tise.9 In India, Gujaratis10 and the groups referred to loosely as 
Cho la Telaing and Kling11 played a special role, Malayali sailors ap
pear to have adhered more closely to the shorelines of the Indian 
sub-continent. 12 Bengal receives mention but little is known about 
its navigators. 

3. See Lotika Varadarajan, "Portuguese Source Material and the Indian Textile 
Trade of the Seventeenth Century, ms. p. 9, paper presented at International 
Seminar on Inda-Portuguese History, G<>a, 1978. 

4. For Phoenicians please see Studia, 11, 1963, M. P. Nougarede, "Qualites Nauti
ques des navires Arabes", pp. 117-118; G. R. Taylor, The Haven Finding Art. 
London, Sydney, Toronto, 1972, p. 43; Michel Mollat, Societes et Compagnies 
de Commerce en Orient et dans t'Ocean Indien, Paris, 1970, G. Charles-Picard. 
"Le Carrefour Phenicien", pp. 93-99. 

5. The tradition of Arab crafts had been that of following the winds and currents 
associated with the North-East monsoon. The innovation introduced by the 
Romans and ascribed to Hippalus was that of utilising the South-West monsoon 
for the outward voyage. Studia, II, 1963, T de Mota, p. 51; ibid. M. P. Nou
Q"areds, pp. 114, 119, G. H. Hourani, op. cit., pp. 25-28. 

6. See Journal Asiatique (henceforth J.A.), Tome CCIV. 1924, G. Ferrand, "L'ele
ment Persan dans les taxtes nautiques Arabes des xve et XVIe siecles" 
pp. 2.'34-257. 

7. For Arab nautical practices please refer to citations in n. 2 above and A. 
Kammerer, La Mer Rouge, l'Abyssinie l'Arabe aux XVIe et XVIIe Siecles, 
3 Vols., Caire, 1945-52: J. A., 1948, J. Sauvaget, "Sur d'anciennes instructions 
nautiques arabes pour les mers de l'Inde", pp. 16-19; The Geographical Journal, 
Vol. CXXVII, 1961, G. R. Tibbets, "Arab Navigation in the Red Sea", p. 322. 
For Arab vessels please see Studia, II. 1963, M. P. Maugarede, pp. 96, 98. 

8. Memoirs of Asia.tic Society of Bengal, Vol. ID, 1918-1923, (henceforth Memoirs), 
J. Hornell, "The Origins and Ethnological Significance of Indian boat designs" 
pp. 204-206; F. Hirth, W. W. Rockill, Chau Ju Kua.; his work on the Chinese 
and Arab Trade called Chu Fan-Chi, St. Petersburg, 1911, pp. 32, 33; G. 
Ferrand, op. cit., p. 73; Journal of the China Branch of the Royal A.~a.tic 
Society, 1886, George Phillips, "The seaports of India and Ceylon", p. 30-42. 

9. J.A., Xe serie, tome XV, 1910, G. Ferrand, "Les Voyages des Javanais a 
Madagascar", p-p. 281-330: ibid., G. Ferrand, "A propos d'une carte Javanaise 
du xve siecle", pp. 158-161. . 

10. Ibid., 1919, G. Ferrand, "Le kouen-Louen", pp. 489-490; Journal of South
East Asian History, 1969, C.R. Boxer, "A note on Portuguese reactions to the 
revival of the Red Sea spice trade and the rise of Atjeh, 1540-1600'', p. 416. 

11. According to G. R. Tibbets (op. cit., p. 38), the second half of the seventh 
fa'ida of the Fawaid by lbn Majid has been almost literally taken from the 
sailing instructions of a Chola pilot. Gabriel Ferrand is of the view that when 
:'-rah a~thors such '.l-5 Suliman Mahai and Ibn Majid compiled their sailing 
instructions they designated under the term chola, all Hindus of the East coast 
including those of Kalinga. See J.A. 1918, G. Ferrand, p. 165. 

12. Tome Pires noted that among Malabar seamen much use was made of a boat 
without a keel known as la.da. This was more suited to coastal and riverine 
traffic. See Armanda Cortesao, The Suma Oriental of Tome Pires a.nd the 
Book of Francisco Rodrigues, Kraus Reprint, Liechtenstein, 1967, pp. 65, 75-76, 
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Throughout the 'Indian Ocean there was a strong tradition of 
navigation by means of astronomical reckoning. The compass of 
twenty~four quarters was in usage among the Chinese and Indo
nesians, 13 whereas the Arabs preferred the star compass of thirty
two quarters.14 

The Kamal 15 was used for fixing locations by star at sea, and 
signals to facilitate accurate landfalls were well imbibed by the 
muallam. 16 The day was divided into set units of time,17 and rough 
and ready methods for assessing mean speeds of sailing had been 
devised. 18 The magnetic compass first developed and used by the 
Chinese in chariots used to traverse the desert, 19 was adapted to 
navigation and absorbed by the Arabs.20 Indian tradition points to 
a greater reliance on the star rather than the wind or magnetic 
compass.21 During the day position finding with the help of the 
sun also appears to have been utilised although the date to be as
cribed to the practice is not known .. 22 

In methods of ship construction there was a clear line of demar
cation between the Arab stitched bark and the sturdier nailed junks 
of the Chinese. The lateen sail, well suited to navigation across the 
Arabian Sea during the North-East monsoon, could be contrasted 

13. Studia, II, 1963, T. de Mota, p. 60; Journal of the North China Branch of the 
Royal Asiatic Society (henceforth J.N.C.B.R.A.S.), 1877, J. Edkins, "On 
Chinese names for boat and boat gear with remarks on the Chinese use of the 
mariner's compass", p. 134; G. R. Tibbets, op. cit., pp. 294-295. 

14. Ibid., pp. 272-273; J.N.C.B.R.A.S., 1877, J. Edkins, p. 132. 
15. For kamal see Studia. 11, 1963, T. de Mota, pp. 52-53, 56. 
16. Maullam referred to the pilot of an ocean J?oing vessel, rubban to a pilot of 

the Red Sea. Tibbets. op. cit., p. 3. Under the Portuguese rubban was 
changed to rebooes and carried the meaning of pilot. Studia, 11, 1963, T. cle 

· Mota, p. 57, n. 9. In India the term sukani carried the same meaninE(. See 
Harilal Ranitil Mankad. Vahan ne Parivasha (Nautical Vocabulary), Gujarat 
Vernacular Society, Ahmedabad, 1935, p. 12. 

1'7. The Arab.9 based it on the zam which was the equivalent of one watch or 
three hours sailinl? time (G.R. Tibbets, op. cit., p. 299). The Chinese kenn or 
watch was equivalent tn two hours and twenty-four minutes (J.N.C.B R.A.S., 
1877, Edkins, p. 132). For sandglass and use of incense sticks for measurP
ment of time gee E.G.R. Taylor. op. cit., Joseph Needham, Appendix. p. 271. 

18. Ferrand, op. cit., ID, p. 28. 
19. J.N.C.B.R.A.S., 1877, J. Edkins, PP'· 128-132. 
20. Based on a Chinese rnurce it i~ stated that the Arab adoption of the comoass 

did not predate 1090 A. D. Studia, 11, 1963, J. Faublee and M. Urbain-Faublee 
"Madagascar vu par less auteurs arabes avant le Xie siecle", p. 455. 

21. See Harilal Rangildas Mankad, op. cit., p. 19. 
22. Museum Bulletin. XXVI. 1976-77, S. K. Bhowmik, ed., special issue to Honour 

the Centenary celebrations of the Kutch Museum. Bhuj, M. B. Pandhi, "Kutch 
nu vahan vatu", (Navigation of Kutch), Plate XXVI. Alan Villiers (Sons of 
Sindbad, London. 1940, p. 159) remarked that Arabs had lost the ability to 
navigate on the high sea but Indian muallam were able to steer a course by 
measurement of the sun c.f. A. Taxiera de Mota (Studia, II, p, 56), who re
marks on the absence of reference in Arab text to the utilisation of the sun 
to determine location at sea. 
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with the kind of rigging developed by the Chinese junk.23 Along 
the coast of peninsula India James Hornell has divided ship types 
into three broad overlapping classifications: Bulchistan, Sind Kutch 
and Kathiawar, zones of Arab influence, Gulf of Cambay to Manga
lore, partly Arab partly indigenous apart from European influences, 
Goa to Travancore where there has been an induction of Indonesian 
influences.24 Apart from s-ewing planks together, carvel jointing 
and the practice of rabbeting have also been noted. Rabbeting is 
the most labour intensive and also the most seaworthy method of 
boat building.is The place of origin of the rabbet technique or 
Vadhera as it is known in Gujarat, remains in intriguing mystery. 

While there is a fair amount of information available on the 
subject of Asian trade during the period under review comparatively 
little is known about Asian navigational techniques and practices, 
apart from information relating to the Arabs and Chinese. Leav
ing aside the question of scale and tonnage, it appears reasonable to 
infer that many different kinds of boats could be found in any given 
anchorage enjoying entrepot commerce at any given point in time. 
N lµ"rowing th.e point of vision to strictly Indian waters, how much 
do we know about medieval Indian shipping and navigation? 

European travel accounts devote some attention to indigenous 
methods of boat building. ·There are some references to Sanskrit 
and Prakrit texts on navigation, boat building26 and literary tracts 
on terms.27 Hornell28 gives a very complete account of existing 
traditions along the pre-independence Indian coastline. What is 
perhaps required is a comprehensive analysis of the subject. The 
location of suitable and exhaustive source material is, however, a 

23. For Chinese methods of shipbuilding and nautical technology see M. Mollat, 
op. cit., J. Needham, "Abstract of material presented to the Internatior.al Mari
time History Commission at Beirut", pp. 157-163. 

24. Mari?,ers Mirror, 32, 1946, James Hornell, "The Sailin~ Craft of Western India" 
pp. 195-196. 

25. ·Jean Deloche, "Techniques Anciennes de Construction Navales en Incle: Le 
Probleme de la Liaison des Bordages", manuscript, courtesy author, pp. 11-14 

· (paper presented at Vlth European Conference on Modern South Asian Stu
dies, Paris, 1978). 

26. For the Hindu science of navigation b.._sed on the lost Sanskrit text entitled 
Niryamaka please see Journal of the Uttar Pradesh Historical Society, p. 183. 
For reference in Prakrit see R. C. Dwivedi, Contributions of Jainism to 
Indian Cultu'!"e, Varanasi, 1975, P. S. Jain "An account of the trade and 
shipping in Prakrit literature", pp. 277-278. The nautical expertise of the 
Bodhisattva who practiced as the pilot, Suparaga, at Broach is graphic"llly 
described in the Jatakas. See J. A. 1918, S. Levi, "Pour l'histoire du Rama
yana", p. 86. 

27. A phenomenon of the medieval period was the development of a category of 
material comprising a compendium of terms used by Kathakas or reciters to 
embellish their stories and enable them to.grip the attention of the audience. 
This cat~ory of Varna literature has stray references on a varietv of sub-
jects. · 

28. For citation see Memoirs. n. 5 above. 
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serious probiem. Some of the boats which Hornell was able to 
locate on the east coast have disappeared. For the period under re
view it appears essential to try and bring new categories of source 
material to light. Varna literature of the medieval period may 
prove useful particularly the kathakatasika material available in 
Bengal.29 The forthcoming issue of Archipel may also provide in
dications as to the new lines of investigation.30 Oral traditions also 
need to be probed and customary practices in the construction of 
sailing boats need to be systematically recorded. The west coast 
of India would lend itself particularly well to this type of investi
gation. If on the spot surveys are conducted at certain eentres 
which still cater to sailing boat traffic, or if persons who still carry 
memories of sailing vessels and their construction and technique!" 
could be interrogated, a great deal of valuable information could be 
gleaned. In this context mention may be made of E. P. Thammuty, 
Maistry, Boat Building Yard, Baypore, Calicut-15, and Narsibhai 
Morarji Wadia boat building Yard, Bilimora, Gujarat. At the 
former establishment, apart from indigenous models, boats are made 
to Arab specifications, and an old practitioner can still describe how 
stitching used to be done. A person with the proper technical 
qualifications could work but changes effected as a result of in
crease in tonnage and placement of an engine to further improve 
the viability of what essentially remains a sailing vessel. The 
Narsibhai Morarji Wadia Boat Building Yard appears to be one of 
the few places left on the west coast where Vadhera jointing is still 
being done. K. B. Vaidya has done sterling work in providing a 
detailed physical description of the shores and creeks of the Sau
rashtra-Kutch coastline.11 Since mechanisation on a wide scale 
dates back only to about the seventh decade of the twentieth cen
tury interviews of different members of the various sailing comm.uni
ties along with their community leaders can be expected to reveal 
a considerable quantum of information. Among these may be men
tioned the Vaishnavite machhwas of South Gujarat, the Hindu 
Lohana Khattris of Mandvi, Muslim Vaghers of Okha, Dwarka, 
Salaya, Kutch-Mandvi and Jamnagar, and the Muslim Machhiwars 
of Nawabandar, Jaffrabad, Sutrapada, Diu and Venakbara. 

Two traditions are in evidence today. Firstly are those who 
sail without the help of any charts or technical devices trusting 

29. Suniti Kumar Chatterjee, Babu Misra, eds. Varna-Ratnakara of Jyotiriwrrra
Ravi-Sekharacharya, Royal Asiatic Society of Bengal, Calcutta, 1949, pp. XXJl
xxm. 

30. Archipel, Vol. 18 (Ecole des Hauets Etudes en Sciences Sociales, 54, Boulevard 
Raspail, Paris 75006). 

31. K. B. Vaidya, ed. Kaybees Indian Shipping Annual, 1951, The Ports Number. 
Bombay, 1951, pp. 257-274, 499-501, 516-535. 
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solely to experience and their own sensory perceptions.32 Secondly, 
in North Saurashtra and Kutch there are remnants of a tradition of 
navigation on the open sea with the help of some form of marine 
charts, and drawing on the repositary of astronomical position 
fi.nding.33 

Relations between the owner of the ship and the captain, the 
relations of the captain with his crew, the distribution of work load, 
responsibilities and functions follow the Arab modeP4 rather than 
the European one.35 Links with an earlier pre-Muslim tradition 
have been obscured if not lost. With the increasing switchover to 
mecharused craft in preference to sailing vessels there is a danger 
that if material existing today is not documented it will be irretrie
vably lost thus irrevocably destroying gossamer links with a living 
past. 

32. They would perhaps fall into the category of pilot.s such as the Arab, Nedji 
mentioned by A. Villiers, op. cit., p. 159. Such men were very skilful shore
line navigators with unerring accuracy in landfall 

33. The Indian muallam mentioned by A. Villiers, who, unlike his Arab counter
part circa 1940, could navigate on the high seas by measurement of the sum 
was in all probability a Kutchi navigator. See ibid., loc. cit., Cf. n. 22 above. 

34. See M. Mollat, op. cit., M.R.B., Serjeant, "Maritime Customary Law of the 
Arabian Coasts", pp. 201-204. 

35. Unlike the indigenous tradition where there is job differentiation more for 
convenience than rank, it was noted of Portuguese vessels during the sixteenth 
century that even if the ship was sinking each man would only perform what 
was properly his job. P. A. Tiele. The Voyage of Jon Huyghen Van Lin
schoten, II, London, 1885, p. 237. 



INDIAN AESTHETICS 
AND SOME OF ITS PRINCIPLES 

P. N. VIRKAR 

MEANINGS of the word 'aesthetics' given by dictionaries are 
(i) The science of the beautiful, (ii) that branch of science or 

Dictionary mean
ing of the word 
'aesthetics' 

philosophy which deals with the beautiful, 
(iii) appreciation of the beautiful in accordance 
with the principles of good taste and so on. 

Baumgarten ( 1714-1762) is said to be the first Western thinker 
to propound that art has an independent importance. He declares 

that the problems of art form a separate science 
Baumgarten and 
importance of and to that science he gives the name 'Aesthetic'. 
:iesthetics Aesthetics, then, is nothing but the plural form 
of the word 'Aesthetic'. 

According to Baumgarten, thus, aesthetics. appears to mean 'the 
theory of art.': One dictionary happens to give 'the theory of fine 

arts' as a meaning of the term aesthetics'. We 
Aesthetics strictly 
means 'theory of have, therefore, to know first the distinction be-
fine arts· tween an 'art' and 'a fine art.' According to the 
Indian terminology, the word Kala may be taken to stand for an 
art and Lalita Kail.ii to stand for a fine art. 

In. ancient Sanskrit works, Kalas were said to be sixty-four. 
'Kalii:niim cat~asptvat' says Vatsyayana in his Kiimasutra. 

A commentary on Srimad bh.a.gavata, while com-
Kal.ds or Arts menting on the 36th verse of the 45th adhyaya of 

the 10th skandha says that sixty four Kalas are 
mentioned in the Saivatantra. The commentary reproduces the list 
of sixty-four Kalii.s. In the Lalita-vistara, supposed to have been 
written in the second century A.D., a list of 88 topics is given and 
the words 'evama-iciyasu Sarvakarmakaliisu' fol.low that list. It is 
possible to dissolve the compound karmakalah as karmii~i ca kaliih 
cw. So, even if we ignore this list occuring in the Lalita Vistara 
and cast a glance only at the lists given in the Kiimasutra and Saiva-

1. Aesthetics, thus, concerns itself only with art, i.e., beauty produced through 
human effort. It cannot take natural beauty into account, as, even if rules 
were to be framed regarding 'natural' beauty, who is expected to observe them? 



318 P. N. VIRKAR 

tantra, it wili reveal that not only such activities as Gi.tam, 
Natyam, Nrtyam, Alekhyam, etc., but those like sayanaracana, 
DyUtaviSe:?li, Bh~anabhojana, Udakaghata and others were also re
garded as Kalds. Some of these are mainly utiliterian in character, 
while some others appear to be passtimes, serving the purpose of 
recreation, more or less. 

But those like Gitam, Natyam, Alekhyam, etc. from these very 
lists stand out as activities belonging to quite a different type. The 

Fine arts or La!tL 
Kalas 

joy that one derives from these stands on a plane 
much higher than the pleasure yielded by most 
of the other activities in the list. Beauty is the 

feature that dominates these activities in a strikingly large measure. 

An art or a Kalii may, therefore, be broadly described as an 
activity that lends some beauty to the- piece of work it produces, 

whatever the main purpose served by that pro
Distinction between 
an art and a duct may be. When, however, an artist strives 
fine art to produce a piece of beauty mainly to derive from 
it aesthetic pleasure for himself and to give a similar pleasure to 
rasikas, i.e., to those having the capacity to appreciate beauty, we 
may call his artistic activity by the name 'a fine art' or 'a Lalita 
Kalii'. 

Out of so many arts, therefore, the following six are, in India, 
looked upon as 'fine arts' or 'Lalita Kaliis':-

( i 1 Natya (dramatic representation), 
N runes of fine ar~ 
in India 

(ii) Kavya (Poetry), (iii) Saiigita2 (music), 
(iv) Citra or Alekhya (drawing and painting), 

( v) Miirti.Silpa l Sculpture) and (vi) Vastu5ilpa (architecture). 

For our purposes then, the word aesthetics may be taken to 
mean 'the theory of (the above mentioned six) fine arts.' It is al

Origin of the term 
Lalita Kala 

ready pointed out earlier in this article that ac
cording to the Indian terminology we shall be 
using the term Lalita Kalii for a fine art. The 

name Lalita Kala does not appear to have been used in connection 
with these six fine arts or some other fine arts, in any of the an
cient Sanskrit works. It _happens to be a somewhat modem usage. 
It is. however, possible that K.alidasa's famous line- fsotfoun m~ 
tfil'fifitfll3 might. have suggested to someone the idea of using the 

2. ~ tITTr 'ii' lflU 'ii' iifit ntfl'e1i:r~ I 
(Dancing, singing and instrumental music - these three are sai_d to bear the 
name 'Saliglta'). 

3. Raghuvamsa, Vlll-67. 
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word Lalita Kalii for fine arts. The word Lalita means 'beautiful'. 
Mallinatha renders Kalidasa's 'Lalite' as 'Manohare'. So a Lalita 
Kala is a kalii that appeals to the mind because of its beauty. 

In India, fine arts have been flourishing since very very ancient 
times. Works on the science of each of these six fine arts were also 

written many centuries ago. We have, for in
Names of some 
Sanskrit works stance, the NiityaSii.stra of Bharata written about 
on fine arts two thousand years ago. It deals mainly with 
Natya, but dwells upon some other arts as. well, as subsidiary to 
Natya. The Sangitaratniikara of sarngadeva and some other works 
treat of music at length. The Abhil~tiirthacintama~i of Some
svara, the citra Sutra in the third khanda of the V41,iudhwrmottara-

. pura~? the Samara:nga~asiitradh.iira, Sukraniti, ~yapa.Silpa and 
others contain a fairly elaborate treatment of drawing and painting, 
sculpture and architecture. The number of works written on 
KavyaS<istra or poetics is perhaps the largest of those written on 
any of these fine arts. 

No Sanskrit work, however, seems to have been written on 
aesthetics or Saundarya5astra, i.e., a work dealing with the prin

Enough material 
in these works 
for a book on 
Indian Aesthetics 

ciples of beauty common to or applicable to all the 
fine arts. Still, there are so many topics dwelt 
upon in the works on the Science of each of the 
fine arts in general and in the NiityciSastra and the 

large number of works on poetics in particular, that are capable of 
being applied to any of the fine arts. It is necessary· to discover 
and properly interpret all those ideas and to weave them into one 
whole, i.e., into full-fledged work on 'Principles of Indian Aesthe
tics.' The work is expected to give a clear and complete idea re
garding what the Indian way of looking at aesthetic problems had 
been. 

It will be enlightening to quote here the following remarks 
made by Raniero Gnoli:-

"The Indians4 were keenly interested in the study of aesthetic 
consciousness on the part of both the spectator and the poet ..... . 

Raniero Gnoli's 
remarks on 'Indian 
Aesthetics' 

Indian thinkers recognised the unique charac
teristics of the poet with an insight anticipating, 
by some ten centutries the developments of 
modern Western aesthetics. The first Indian work 

on aesthetics, the Natya.Siistra, is a work of· deep psychological in
sight. . . . . . Bharata's. work, however, variously interpreted, is un-

4. Encyclopedia of World Art, Vol V, p. 62, under the 'Indian Aesthetics.' 
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deniably the foundation of Indian aesthetic thought. However, for 
simple and a clear statement of the Indian attitude to aesthetic pro
blems one turns not so much to Bharata's as to another,. later ap

proach, - that of Anandavardhana." 

In this article, I intend to draw the attention of the readers 
lo some places in ancient Sanskrit works, wherein we can find light 

This article shows 
how ideas are one 
fine art can be 
applied to other 
fine arts as well 

shed on the way, the Indians of the ancient times 
had been thinking about aesthetic questions. My 
attempt will mainly be directed towards showing 
how ideas, though expressed in the context of· one 
of the six fine arts (say, in the context of poetry) 

can hold good in the case of the other fine arts as well. Within the 
limits of this article, however, I can give but a limited number of 
illustrations, only to indicate -the lines on which one will have to 
proceed. 

We may begin with citing two mantras from the i;:tgvedCl!, the 
oldest of the available Sanskrit works. Although the i;:tgveda is not 

Two mantras from 
the l;tgveda 

the 71st hymn in 

a work on the theory of any art, some mantras 
serve to prove that thoughts of aesthetic import· 
ance had begun to occur to poets. Mantra II oi' 

the tenth mandala runs thus:-

~ctgf"qq ~ ~ q'31' u'\'u JAm cn~n 1 

3l~T ~~: ~@'llrf'f iil'Aa- 'rilri.~Tf·fU qif.f II 

(Wise men fashioned their words after having thought of them 
in their mind. It was like cleaning barley grains from chaff with. ·a 
sieve. It is in the speech of such people that kindred minds res
pond to kindred thoughts. Beauty dwells in the speech of these 
people). ". 

If one carefully ponders over this stanza, one doe.s find an_ aes
thetic principle embodied in it. That principle is: Poets have to 
think well and select the right words with which they compose their 
poems. The words chosen by them are pregnant with beauty 
Rasikas are fascinated by such poems only. 

-Now although this stanza seems to speak of poetry, the ideas 
therein are applicable to any work of art. A singer has to select 
his tunes; a painter his lines and colours. Beauty abides in what· 
ever they select and in the way they present it. Rasikas alone can 
capture that beauty. 



INDIAN AES'.fHETICS AND SOME. OF ITS PRINCIPLES 321 

The fourth stanza in the same hymn is:

~ (Ill:~ m ?(T;fq '3"R ~: :mla''f 111u(l(ij.,1q I """ .,,,._--. c. "' 

~~~mm ~ qcq ~ !f'R'T: II 

(One who sees speech does not see (the spirit behind) it, 
Another who hears the speech does not comprehend ,(the spirit be
hind) it. Speech, however, reveals its true spirit before an expert, 
just as a wife full of passion lays bare he; body before her husband.) 

This stanza also brings out a similar idea. The beauty of any 
work of art - whether it be a poem or a picture or a song - can 
be appreciated only by a rasika. This reminds me of the 7th 
Karika of the first Uddyota of the Dhvanyaloka:"-

~~~1"1mi~.,. ~I 

~ ~ ~ ~rii'C4~~- ~II 

(It is not possible to catch the hidden meaning of a poem only 
by studying the science of words (i.e., grammar) or the science of 
meaning (i.e., going through a dictionary or an encyclopaedia). 
That meaning is understood only by those who know what the true 
essence of the poetry is. ) 

Now although this Karika says something about poetry, it holds 
good in the case of any work of art. One must be a rasika to be 
able to appreciate the beauty whether of a poem or of a painting 
or of an artistically erected edifice. 

$lokas 2 to 7 from the 3rd Sarga c;>f the Rii:miiya~ia of Valmiki 
tell us what that great sage did before he commenced writing the 
epic. The purport of those verses is:-

The sage sipped water and folded his hands in supplication. He 
sat on a mat made of darbha grass and began to mentally visualise, by 

Aesthetic principle 
embodied in what 
Valmiki did before 
he wrote the 
Rilmay;u:ia. 

his yogic power the whole of Rama's life-history. 
He was able to see. exactly as it took place what· 
ever was done by Rama, La~mai;i.a and Sita, as 
also by King Dasaratha and by his queens and 
by his people. He visualised vividly their smiles, 

their talking and all their movements. He saw all that had hap
pened to Rama,- Lak!;;ma:i;i.a and Sita when they were roaming about 
in the forest. He saw whatever happened there with the objecti· 
vity of an emblic fruit resting on the palm of one's hand. 

The account given above is an excellent illustration of a prin· 
ciple of great value to aesthetics. The principle is this: A grea1 
artist first of all directs all his efforts towards bringing before his 
A.5.-22 
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mental eye a complete and vivid picture of the work of art he is 
going to produce and it is then alone that he actually proceeds to 
give shape to it. It has been our e~perience even in ~odern times 
that an architect has first to mentally visualize the plan, elevation, 
design, etc. of a building, and it is then that he actually puts that 
plan on paper .. 

In his Siva3'Utravimarsini, ~emaraja has explained the word 
Kala (art) as:-

A derivation of 
the word 'kata' 

(An artistic activity is that activity of an artist which deter
mines the subject of the work of art by the infusion of his mind 
into it.) 

Mahimabhana in his Vyakti-Viveka says:

~rT11'"'iil'~;:n-lfu:r~«*m: I 

!Ruf M~fq«fcqt Sl'ffef stra'n' ~:6 11 

(A poet's genius is the same as his intellect activated by the 
infusion of his mind into the subject of his poem.) 

The quotations given above remind me of the following remark 
made by no less a person than. Dr. Rabindranath Tagore: 'In art, 
man reveals himself and not his objects.'6 

'Objectives of an art', is a topic of great concern to any aesthe
tician .. It has been discussed at a considerable length in our ancient 

Objectives of an 
art - according to 
Indian .standpoint 

Sanskrit works. Bhamaha's Kavyalankdra is the 
earliest available work on poetics. He says there-
in:-

&¥Cf'44ii'l'l'Mt! ~ ~ ._ I 

111\'Um ~RI sftra • ~JQll\'IOQf PIQCijGjil 11 • . ' 
(Application to good poetry gives proficiency in the attainment 

of Dharma, Artha, Kama and Mokl,a as also in the various arts. 11 
also brings fame and joy.) 

Now although these have been described by Bhamaha as the 
objectives of Kavya, they can be taken to have been the objectives 
of any other art according to the ancient Indian viewpoint. In the 

5. Vimar5a 2, Kiriki 117. 
6. Rabindranath Tagore in 'Art and aesthetics', p. 6. 
7. 1-2. 
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case of drawing and painting (Ci tr a-Kala), we find the following 
statement in the third Khanda of the V~u-dharmottara-purd"t14:-

~ RC{~ f~,( 91'~~)~~ I 

( Citrakala is the most excellent of ~l arts and it helps in the 
attainment of Dharma, Artha, Kama, Mo~a.) 

The Sangeeta Ratndkara says thus regarding the art of music:

~"'~ "~ ~ S41fiMg+tnta I 

ail'fvi~lftlOllf.:ICC~llAif9 11 ... 
(Who are capable of praising adequately .the greatness of that. 

Sa.Ji.geeta? It is the only means of securing Dharma, Artha, Kaina 
and Mo~a.) 

But, just before this stanza, the following line occurs in the 
Sangitaratniikara itself:-

'IT~ SJ'\'lf ff° t"c: ~q: imi~: I - . 
l The omniscient God, Siva, is delighted by· music. ) 
Two stanZas later, we are told in the same work:-

(~:) '1Tffri¢ ~r ~~ Sl'G'tiff 1 

(A crying child is highly pleased on hearing a nectar-like song.) 

So, the Sangitaratniikara mentions joy as an objective of music 
in addition to the attainment of Dharma, Artha, Kama and Mo~ .. 

· Several centuries even before Bhamaha, the Niitya-Sastra had 
said thus in connection with the dramatic art:-

1:Wlfff;:rt 'f•hctMi .. Arnrr.rt ~'"'!I 

R'4 '"'""'" ~ ~ffll ~ffflO I 
(The drama will give peace of mind to the unlucky people affilc-

ted with pain and grief and who are exhausted as a result of ex
cessive work.) 

A few stanzas later, it says: · 

fct.v\c111;:c<t ~~Erl! ~Qfmll 11 

(This drama will be a means of recreation in this world-_) 

So joy had been looked upon as an objective of art from.times 
ancient enough. Anandawardhana in the very first Karika of the 
Dhvanyiiloka says:-

ff;f n': IQ(@M:~ (fN'Ci~ I 

8. A<lyaya "'43. Verse 38. ' 
9. Adhyaya 1, Prakarm;ia l, Verse 30. 

10. 1-115, 116. 
11. 1-124, 
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l Hence we shall describe the true nature of that Dhvani, for the 
delight of the Sahfdayas. ) 

As already pointed out just a few. paragraphs earlier, Bham.aha 
mentions Prlti or joy as one of the objectives of poetry. Quoting 

Of the so many 
objectives joy is 
the highest 

this verse of Bhamaha in his locana, Abhinava
gupta further says: 

n~ "" srl'fiRcf srt.rl"'! 1 2 
1 

{But out of the so many objectives mentioned (by Bhamaha), 
joy alone is the principal objective.) 

Taking clue from this sentence of Abhinavagupta, Manunat;a in 
the second Karika of the first Ullasa of his Kavya-prakaSa states six . 
objectives of K.avya and in his Vrtti on it speaks of joy with the 
words:-

Qifi\'fS:Cql~~ Q't"'I'~ tQifClll'(i,~~ f~i1f\ilrii1G1"'ff(q~ .••.. 
He thus places joy above all the other aims of poetry. We can 

say this in the case of the other fine arts ~lso_and observe that though 
art, according to ancient Indian writers, was meant to serve some 
other ends also, joy was considered to be the highest of them all. 

Before proceeding to the next point, it is essential to dwell for 
a. short time on the nature of thi~ 'joy', as described by the ancient 

Nature of the Joy 
resulting from 
aesthetic appre
ciation 

Indian aestheticians. They describe that Joy as 
Brahmanandasahodarah, i.e. similar to that ex
perienced when one loses oneself in meditating 
over the omnipresent 'Brahman'. 

Leaving aside the consideration of the other 
details describing this joy, the main feature to be borne in mind is 
that this Joy is higher and purer than worldly joys in that self-in.. 
terest is absent when one is enjoying the beauty of a work of art. 
Kant, a famous Western philosopher, who flourished several cen
turies after Abhinavagupta, also declared that aesthetic judgment, 
i.e., appreciation of the beautiful, is disinterested as it clings only 
to the idea and not to the object proper. 

The six objectives of poetry mentioned by Mammata in his 
KdvyaprakiiSa include the objective 'conveying advice in the man

ner of a beloved.' 13 The mention of this as an ob
Art and Morality_ jective leads us to discuss a subject forming an 
Indian Viewpoint important part of aesthetics, viz. Art and~fora

lity. 'Art is for art's sake and hence instruction 

12. Dhvanyiiloka, KiSi edition, p. 40. 
13. ~-•....... ~ffif~~ I 
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can never by thought of as even one of its objectives' - many 
artists will say. We have to understand correctly what the 
viewpoint of the ancient Indians in this matter had been. 
Neither Mammata nor any other Indian aesthetician means to say 
that the business of poetry (or any other art), is to preach, or to 
give a sermon on morality. A work of art should instruct, but only 
indirectly, presenting the matter in the sweetest possible form. It 
is to be presented in a manner one's beloved would present, i.e., 
after first attracting him towards herself by giving him the highest 
delight. 

We shall be able to undel"stand this view of Mammata correct
ly, if we try to catch the spirit behind it. Everyone will agree that 
the main business of any work of art is only to give joy. The gods 
when they approached Brahma, wanted from him an object of diver
sion, 14 i.e., for enjoyment and Brahma gave them the Natya-Veda. 
So a work of art is primarily meant for giving joy, no doubt. But 
that joy has got -to be one on a higher plane, a pure joy. It must 
be pure, that is, free from any base, polluting matter, free from any 
evil or self-interest. The joy arising from the appreciation of a 

Art must elevate 
man by giving 'pure' 
unpolluted joy 

work of a.rt must elevate the mind. That is the 
idea behind regarding 'instruction' as one of the 
objectives of art. That is what the great Marathi 
novelist Shri Hari Narayan Apte meant when he 
wrote - 'That work of literature is truly great 

which serves to elevate man from beastliness to godliness'. 

One of the most important contributions of the ancient Sanskrit 
authors to aesthetics is the doctrine of RCJsa. This is not a place to 
discuss that doctrine in all its details. My task here is only to show 
how it is of prime importance not only in the field of poetry or 
drama, but in that of any other fine art. 

The main idea underlying the Rasa doctrine is that an artist 
must aim at delineating some feeling in the work of art he intends 

to produce. It goes without saying that he should 
Art and the doctrine delineate it beautifully, but what he should beau
of Rosa tify must be a feeling rather than anything else. 
The reason is obvious. It is only when a work of art touches the 
feelings of the Rasika that he considers it as something full of life; 
else it is something lifeless, howsoever outwardly beautified it may 
be. This state of affairs reminds me of a Sanskrit Subh~ita:-

~ ~ ~ f1'i 1'i'l'wiif ~: I 
~~~"~~:11 

14. Natya,Sd,stra, 1-11, 
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(Of what ·avail is that poem to a poet and of what avail is that 
shaft to an archer, which, when it comes in contact with another's 
heart, does not make him nod his head or which doesn't make his 
head reel.) 

And the reader will nod his head only when a poem arouses 
some feeling in his heart and a feeling will be aroused if the poem 
its elf manifests some feeling. 

And what· is true of a poem, is true of any other work of art. 
That song sounds the sweetest the tunes in which touch the heart 

That work of art 
is great which 
delineates a 
feeling 

of the hearer. No other song will attain that 
level if it merely displays proficiency in the science 
of music. Similarly, that picture or painting will 
be deemed to be full of life in which the painter 

has striven to depict some feeling. Even if we take the case of 
architecture, the impression that the Taj produces would not have 
been so overpowering if it had not meant an em~diment of Love 
of Shahajahan for his beloved Mumtaj. 

· Wen; this, in brief, is the importance of the Rasa-Siddhanta in 
aesthetfos. EVen Western thinkers have admitted the importance 
of -depicting feelings in works of art. 

- Abhinavagupta, when offering his own interpretation of Bha
rata's Rasa-SU.tra, draws our attention to a very significant point, 

A significant point 
brought out by· 

worth noting. If a poet has delineated a parti
cular feeling in his poem, a similar feeling is 
aroused in the heart of the reader. It is of course A bhinava-Gupta 
aroused in a 'generalised' foi-m.. The rasika then 

forgets all the details concerning himself. He is 'concentred all' in 
the enjoyment of· that 'generalised' feeling, glistening in the pure 
light of the reader's soul. . · · 

It has been observed above that the feeling has, of course, to be 
d_elineated beautifully, Ananciavardhana says that the words em

ployed by the poet in his poem should be 'Lalita' 15 

Importance of t. hat is, endowed with gw;i.as and ala.Iikaras. And 
beauty of ·form 

. whatever is laid down in the case of a poet is ex-
pec_tE!d. to be borne in mind. by a.ny other artist as well. He also 
must strive to present a sentiment in as beautiful a form as pos
sible. . s~ the beauty of form is also a very important consideration 
in aesth'etics, but Indian aestheticians tell us that the beauty of 
form will appear to be a real beauty only· when it serves to enhance 
the beauty of the feeling depicted in the work of art - ·feeling, 

15. Dhvanyiiloka. KaSi edition, p. 45 and the Locana on the word 'Lalita', 
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which must be regarded by an artist as the King in the realm of 
aesthetics. 

This consideration obliges us to turn to Aucitya, a principle of 
paramount importance in aesthetics. Anandavardhana was the first 

Principle of. Aucitya 
(propriety) - its 
supreme importance 

vardhana:-

to advocate this principle emphatically and ela· 
borately, with ample illustrations. 'The only in· 
tention of a poet in composing a poem must be the 
delineation of a sentiment, says Ananda-

Sometime later, he again emphatica1ily declares that a mature 
poet should not take a pen in his hand if he does not have the de
sire to lead raisikas to realise some sentiment: 

. And having every now and then emphasized that the depiction 
of a sentiment should be a primary consideration before a paet, 
Anandavardhana tells us that every idea and every expression used 

All details must be 
so selected as to 
suit the main 
~entiment 

by a poet must be chosen only suitably, that is. 
every detail that goes to make up his paem must 
serve to enhance the beauty of that sentiment 
alone. If the principle of Aucitya is not strictly 
followed, the composition even of a poet fails to 

give delight, he says: 

· And the observance of the rules of Aucitya being all-important, 
Anandavardhana devotes over eighty pages of his book to a detailed 

Importance of 
Aucii:va stressed by 
Anandavardham1 

and elaborate discussion of the topic. He gives 
ample guidance and a number of illustration re
garding what a poet should do in order to be able 
to pay due regard to the observance of Aucitya. 

On pp. 363-364 of the Kasi edition of the Dhvanyiiloka, he goes to 
the length of admitting: 

am ~ · 'f~1ttql'J1ctoi.,s11a1 .. r(st:'1tfs~•1q1"'<~'"""'"'f"'•"i"' ..- ~.
f.aTf.t ~mf.f iict"l'lifd (tttf4@'G&ii=•4ff1Nti~ q'lfftf .. fd 4ffl'ISfiiif~Fl"1&T ;:i-

, ¢ 

(If therefore, poets are interested only in describing a plot and 
if they don't discriminate between what is principal and what is 

16 . Ibid, p. 336, 
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subordinate, their poems do suffer from such lapses. It is in order 
to bring home to them that they should place the delineation of a 
sentiment above everything else that we have taken pains to write 
this book, and not merely with the desire to propound the doctrin& 
of Dhvani.) 

Now although the importance of ·the Aucitya prineiple has been 
emphasised by Anandavardhana in the context of Natya and Kavya, 

Aucitya is of 
importance also 
to arts other than 
poetry, e.g. music: 

it is of supreme importance to other fine arts as 
well. I can here illustrate the point only in brief. 
The tunes and rhythm eIJlployed .inust i;uit the 
rasa intended to be delineated. If, for example, 
the principal rasa is KarUI~a the tunes must nou

rish the tragic sentiment only. The rhythm must not be fast but 
slow. Fast rhythm is bound to damage the tragic sentiment. 

The use of an ala.likara, says Anandavardhana, does not serve 
to beautify a poem, simply because it is an alaiikara. It enriches 
An Alaiikara is its beauty only when it is suitably used. The 
tl"llly so, i£ used poet should not make a special effort to introduce 
suitaply . an alaiikara. It must enter a poem even without 
the poet's knowledge, while all his attention is directed towards the 
manifestation of Rasa. 

Abhinavagupta, while commenting on this portion, gives two 
very apt illustrations. Ornaments do not serve to adorn a dead 
body, as that body is without a soul. Nor does it beautify a her

Illustrations 
given by 
Abhina vagupta 

mit, as the tendencies symbolised by an ornament 
and those by a hermit are .not 'matching.' A 
hermit is an embodiment of renunciation, while 

an ornament is suggestive of the tendency to enjoy . 

. And what is true of poetry is true of any other art. An illus
tration from music has already been given. To take the example 
of painting: if a painter desires to represent an occasion wherein a 
beloved is mourning over the demise of her husband, it will not be 
proper for him to show that her attention is directed at that time, 
even for a moment, towards putting on. ornaments, howsoever 
attractive and costly they may otherwise be. He must depict her 
as Kalidasa has depicted Rati, lamenting the loss of Marlana: 

ftn.Jjf\iiiS:•i.,QQ(fff""; ~ ~Tllfinhtr ... ,~- ' ~ ~ 

(She lamented, with her breasts dusty on account of her roll
ing on the ground and with her hair dishevelled.) 

Symbolism is a topic that cannot be done without while dis
cussing aesthetics. It is of great importance in the fields of sculp-
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Art and Symbolism 
Use of symbols 
in every day _life 

ture, painting, etc. Now symbols are made use 
of every now and then in everyday life. The 
words that we use are symbols of the objects they 
signify. The letters that we write symbolise the 
sounds of the words we hear. Coins and paper

currency are symbols of the vahle they represent. Symbols are also 
uSed for securing brevity. We call them shortforms. 'A' for area, 
'L' for length, 'X' for multiplied by, are all symbols. 

But the meanings of all these symbols are fixed by convention. 
They are as good as the Vacya or the expressed meanings of the 

Meanings of many 
symbols filed by 
convention. Such 
symbols do not 
serve to lend 
beauty 

symbols. The use of some symbols is akin to the 
use of la~ai;ta (i.e. secondary usage) in litera
ture. If, for example, one draws only a few dis
tinguishing featu.res. in a picture, they .can be in
dicative of the whole building, whether it be a 
post office, a temple or a school. 

Some symbols, however, are suggestive. In a cinema show, for 
example, a flame is shown to be extinguished to suggest the demise of 

Suggestiveness 
lending beauty is 
important in the 
field of Art 

a character. Even out of the suggestive syni.bols, 
however, it is only the use of those symbols that 
is of value in the field of art, which use serves to 
invest a piece of art with beauty. 

Vyaiijana and Dhvani propounded by Anandavardhana in the 
context of poetry and drama are of paramount importance in the 

Vyaii.jana, Dhvani 
and Symbolism 

field of aesthetics - in the field of any other art. 
Clever people usually suggest what they hold to 
be dear and valuable. They do not describe it 

directly, says Anandavardhana: • 

wfttfu~~ fctc•sfcq:Nf(l!l<"j ~'q'1fa"'"7 'fflJ Ot1s:•t1ca'1 ~a-. " 
"1fil'l8iifl!ii~17 I 

An artist, therefore, aims at 'Suggesting' his subject by employ
ing symbols. This choice of symbols will speak of his Pratibha, 
i.e., genius. In the 15th Karika of the 1st Uddyota of the same 
book, he says: 

;;JlfN*il:Gil4iaN ~m" 51'~ I 
. ' 

~ ~ f1('" ~ifflf<4f4~ ~a 11 ' ~ ' 
(That word alone will deserve to b:e given the name 'Dhvani' 

which, in addition to being suggestive will manifest beauty that is 
incapable of being manifested by any other word I or group of 
words.) 

17. Dhyany4loka. Kisi edition, p. 533. 
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So not only a poet, but any artist, whether an architect or a 
musician or a painter, must use symbols that are not only sugges· 

tive, but are capable of lending such beauty to 
Doctrine of Dhvani the work of art as cannot' be lent by substituting 
of importance in the h h' 1 A d' A d case of any. art t em by anyt mg e se. ccor mg to nan a-

vardhana, then, a great artist should aim at de
lineating a sentiment and at delineating it most artistically, through 
the employment of symbols suggestive of uncommon beauty. 

· Before coming to a close I must draw the attention of the 
readers to the following Sanskrit verse quoted by Ya.Sodhara in his 

Six 'Ail.gas' of 
painting 

Jayamangalii commentary on the Kiimasiitra of 
Vatsyay:ana (The source of the . verse · is un
known):-

"(i) The various kinds of appearance, (ii) the different propor· 
tions, {iii) investing the picture with feeling, (iv) as well as.beauty, 
( v) similarity and (vi) different kinds of brushes (or colours) -
these are the six essential components that go to bring about a 
picture. 

Now herein we are told something about the art of drawing 
and painting. But most of these characteristics are applicable to 
arts other than Citrakala. Take, for instance, Bhava-yojana. The 
painter must introduce 'feeling' in his picture, we are told. But 
Anandavardhana tells us that a poem or a dramatic play as well 
must manifest a feeling. I have said earlier that a sweet song is 
that which touches the feelings of the listeners. Turning next to 
Lava.i;i.ya-yojana, no work of art - whether a poem or a song or any
thing else, can be called a work ·of art,· if the element of beauty is 
not there. SB.clrSya (similarity) is also worth our attention. There 
True meaning must be the element of similarity in a picture. 
of Si1c4iiya But similarity between what? That is the ques-
tion. It is not ordinary similarity, that is, the composer does not 
mean when he uses the word 5a.drSya, that there should be simi
larity between an actual tiger. and the pict:ure of a, tiger. For, 
though that similarity must be there, it is not necessary that an 
expert should tell us that. It is just a 'matter of ·~ommon sense -
the commonest man will say that the picture of a tiger must bear 
similarity to a real tiger. What similarity, then, is implied here in 
the word SB.cfrSya? It is the similarity between the experience the 
SidrSya of import- painter wants to convey through his pictu~e -and 
ance to any other . . - -
fine art the experience that a rasika spectator has when 
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he sees that picture. It is then that we can say that the painter is a 
great artist and that spectator is a true rasika. This, again, is true 
of any work of art - whether a poem or a play. That is why 
Bhatta Tauta has observed that -

~ n: !Sil'!:~~~: I 
(Then, i.e., when the reader is enjoying a poem, the experience 

of the reader, that of the poet and that of the character depicted in 
his poem by the poet are exactly alike.) 

One important point in the case of these six components of a 
picture that the artist must fully bear in his mind is that these are 
but angas or subsidiaries, and that none of them is the principal 
thing. 

The whole work of art is the chief thing and the six parts must 
subordinate themselves and cooperate so as to give the 'w.hole', i.e., 

These are but 
'angas and must be 
sub-ordinate to 
'the whole' 

the work of ,art the highest prominence. This 
was what Anandavardhana meant when he laid 
stress on the observance of Aucitya. This was 
what he had in view when he said that Gw:i.a-

pradhana-'bhava must not be lost sight of. That is, the poet must 
never forget whet is principal and what is subordinate (vide the 
quotation from the Dhvanyiiloka cited on page 13 of this article.) 

This leads us to take into account a principle known as the 
Gestalt principle in psychology. The principle tells us that the 

· whole is greater than the sum of its parts. Now, 
The 'Gestalt' principle h t. · · th · th h · 1 th th f w a more is ere in e w o e an e sum o 
all its parts? It is the peculiar arrangement of the parts that is 
the extra-ordinary thing. It is in arranging parts in that particular 
mahner that the genius of the artist works. A well known Sanskrit 
Subb.fu?ita runs thus:-· 

i't' ~ ~mmn l(i!iliffCl'!ri4: I 

~ ~ 1"ffif 1'1111i, "'""'"''"E'i'i(! I I ts 

(A poet employs the very same words that other men employ 
in everyday language. The meanings of those words are also the 
same as the meanings that are understood by common people. But 
even then a good poem ,appears to be ·new or extra-ordinary on ac
count of the Skill. of the poet in arranging the selected words and 
meanings, on account of his skill in composing the poem. ) 

18. The source of this Subha~ita is unknown. 



UNMATTAPRALAPAKAM- A RARE AND 
LITTLE-KNOWN VEDANTA WORK 

SIDDHARTH Y. WAKANKAR 

THE title of this short poem itself is indicative of the contents and 
the tendency of the unknown- poet. It is an off'~beat poem of 28 

verses. It may be termed as a 'heterodox poem' - if at all this
term can be used - since, it does not follow the accepted pattern of 
orthodox poetry, though dealing with a Vedanta topic. The novelty 
of this short composition lies in the fact that herein the ethically 
accepted/declared vices or demerits are shown to be virtues or 
merits. Of course, the poet,· it may be accepted, does prove his 
view-point successfully. 

The contents of the composition may be summarised as under: 

In the very first verse itself, the poet says that ~hough he is in
terested· in 'tasting the nectar in the form of Pure Knowledge' 
(Suddhabodhasudhtisvadi), he is prattling like an intoxicated person 
and the meaning of his Pralapa is secret or hidden and let the vir
tuous try to unfold it with their intelligence. In the next verse, 
going against the orthodox or traditional way of thinking, the poet 
says - Kiima, Krodha, etc. - the six positively crooked and wick
ed enemies of mankind, the $CJJr},ripus, in fact, the Saritsiiramiira-r;i,o
piiyiil;t - are declared to be Sarhsaratara"!-opiiyiil;t, since, the persons 
possessing these vices attain Liberation in the end. From the third 
verse onwards, the poet explains his way of thinking. A few in
stances may be cited: 

That Krodhi, i.e. the enraged Nrsirilha, who out of. anger tore 
off the chest of Hira9yakaSipu, the infatuated demon, is a receptacle, 
i.e. giver of Liberation. That rogue, i.e. shrewd fellow, who has 
cheated (i.e. defeated or brought under control) those 'great chea
ters in the form of Kiima, etc., who have been cheating the three 
worlds' - is liked by Lord Siva. In this same vein of Paradoxes, 
the poet goes on giving examples to corroborate his view. 

Language: 

The language throughout is very simple and lucid. The metre 
used is Anun,up. Every Sloka is a unit by itself. The poem is a 
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·good example of Analankrti punab- kvapi. Sometimes, some Alalti
kti.ras can be seen, e.g. Yathiismnkhya in verse 6, Anuprasa general
ly everywhere. The entire poem is studded with the instances of 
Virodhalankdra. At times, the examples given are quite striking 
and appealing. Sometimes, some unusual words like V arikapata 
and Kha1J-<;l.a.W;l.uka (last verse) also occur. The compounds pose no 
problem. But, grammatical and orthographical mistakes do occur 
and hinder the smooth understanding of the text. 

The Author: 

The author of the poem is not mentioned. But, at the end, it 
is said that one Bhatta Lak:?m'Erama, belonging to Mewac;la commu
nity and hailing from Broach, has written (and not composed) this 
poem. Though the poet composes this type of poem, it, seems, he 
believes in the worship of Lord Siva. An obeisance to Ga.i;ie5a at 
the beginning and to ViSvanatha at the end prove this. 

The importance of this poem is its peculiar way of composing, 
suggestive of the mode of this type of thinking existing in Sanskrit 
literary history also. Herein, the other side of the coin is promi
nently brought forth, which can not be summarily rejected as 'non
sense', because, followers of these vices do get Liberation as proved 
by the poet every now and then. 

Critical Remarks: 

The poem 'is composed, of course, in a lighter vein, though very 
appropriate and convincing instances drawn from ~indu Mythology 
are cited by the poet to substantiate his point. The examples that 
are described herein are generally known to almost every one. It 
is true that the concerned deities did exhibit the qualities, a.sSociated 
with their personality. These qualities, however, are not the per
manent attributes of those respective deities. It may be added 
further that they wer~ the 'sham-shows' ( L'Lwb-) in which the dei
ties are known to indulge fondly, as the occasion demanded, to carry 
ho~ the truth that the Gods could go to any extent just to satisfy 
and save their devotees. These sports or Lilas also had greater 
effect and did inspire awe and fear in the minds of the enemies of 
those devotees, on whose behalf, the deities had put up the sham
shows! It may be very fitting for the Gods to resort to these quali
ties, but, surely, they will not win social sanction if a human being 
were to deal in the same manner, under the very same circumstances, 
etc. The appearance of Lord V~:r;i.u as Nrsirilha was the most ap
propriate form of the God of Death, since, 1Iirai;iy8ka5ipu had secur
ed invincible prowess and laid down such conditions that Death 
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should not approach him in this form or that, at this or that hour, 
indoors or outdoors, etc. and still, the essential nature of God-to put 
an end to all evil life - was brought to bear in His ferocious and 
ghastly form. But, this was all His Lf/..i, since, when the devotee 
- the tiny-tot Prahlada-sang prayers to appease Him, He was the 
same whole-some, smiling and peace-inducing Self again. However, 
such a demonstration of Krodha will hardly help any one today and 
will not be even tolerated, perhaps, except in a house-hold domi
nated by fear. Hence, it is much less useful as an approach to God
hood or Self-Realization. The other examples can easily be ex
plained in a similar way. It must be borne in mind that what is 
important here is not the attributes, but, the time, occasion, cir
cumstances, etc. when these should be manifested, that too, not by 
ordinary human beings, but, only by extra-ordinary and super men. 
That is, these vices of the Gods - which are ethically condemned 
in respect of human beings - 'can never help ordinary human be
ings in their pursuit of Spiritual Quest and Upliftment. It should 
also be noted that the Gods, pictured in mythology, reflect the human 
qualities, including their weaknesses, and hence, though the cited 
examples seem at first sight to be appealing, appropriate and con
vincing, yet, they in fact are only apparently convincing or true. 

It may be recalled here that Bhartrhari and Shakespeare have 
already ably expres1?ed that human beings are actors on the stage 
of life, performing their respective roles in the puppet-show con
trolled by the Highest God. It could be said with equal justice 
that the God is the greatest Actor of all and He does it in the interest 
of His devotees and certainly neither for His selfish interest nor t~ 
aCivertise His essential nature, which is SCJJt, Cit and Ananda. · 

Ms. Material: 

The present work is available in only a single MS., deposited in 
the Oriental Institute, Baroda. l See New Catalogui; Catalogorum, 
Vol. II, p. 344). The MS. can be described. as follows: Accession 
No .. 10799; Subject - Vedanta, F.-2; slokas-28; Size-25.6x11.2 ems.; 
Lines-9 to 10 per folio; Letters-26 to 32 per line; Language-San~ 
skrit; Script-Devanagari; Not dated. The text follows: 

N. B.:-The corrections in the text _are suggested in the footnotes. 

'll: 
l!.T~ ;::n:f: 11 3''""tf.,j;:q-fl--Sii'i ... ~'{ I 

if,!4iilu§&l+c4iill sn=rqrfq ~I 

~rq:~~~ffifuq: ll'lil 
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5. ~lfr. 

6. 1t'I 
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PANDITA JAGANNATHA'S EQUIPMENT 

AS A POETlCIAN 

Y. S. WALIMBE 

SANSKRIT poeticians, including J agannatha, have invariably em-
-phasised the equipment of a poet, a'nd elaborately -stated what 

qualities go towards the making of a poet - whether it is genius 
alone, or genius coupled with vast erudition and constant application, 
and so on.. The point as to whether a poet is born or made, has also 
been too often discussed. The opinions of poeticians like D~Qin, 
Bhamaha, Rudrata,, Mammata, Raja5ekhara etc. in these matters are 
too wellknown to need a specific mention. However, very surpris
ingly, they have not bothered to state, at least most of them, as to 
what qualities go to make a good poetician or a_ literary theorist. We 
have Abhinavagupta's classic exposition of what constitutes an ideal 
spectator or reader: it emphasises the power to become one with the 
theme or the story, coupled with a mirror-like pure mind as a result 
o~ constant appreciation and familiarity with poetry. 1 Perhaps this 
was enough in the eyes of the ancients even for a literary critic or 
theorist, 

However in Jagannatha we find a number of qualities which 
made him -an eminent poetician and literary theorist" in his own right. 
He possessed a very vast background of traditional knowledge and 
especially sastras like Navyanyaya, Vyakar~a and Vedanta. This 
rigorous discipline in these basic sciences like logic and grammar 
went ~, !Ong way towards Jagannatha's equipment. as a poetician. 
The . entire discussion in the Rasaga:ngo.dhara is interspersed with 
technical terms and concepts from Neonyiya, and words like 'ava
(!Chedya: and 'avacchedaka', 'vyapya' and 'vyapaka', 'dharma' and 
'dharmi' etc. are constantly met with. It is this profound knowledge 
of Ny:aya which has enabled Jagannatha to define each and every 
Ala.rhkara in the most_ precise and clearcut manner, in striking con
trast to Manunata's discusston of the same in the Kavyatpraka.sa. Jaga
nnatha's definitions are exact and mostly free from all the three 
defects of being too narrow ( avyapti) , too wide ( ati vyapti) or totally 
improbable ( asambhava). When he defines a figure like Upameyo
pama, Riipaka, Bhrantiman or Utpreksa.,2 it is this logical accuracy 
that immedi~tely strikes one's mind. It is again this proficiency in 

A.S.-23 
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Nyaya that has enabled Jagannatha to subject the definitions and 
discussions of other poeticians to a strict logical scrutiny, and to point 
out the loop-holes and inaccuracies in them. His criticism of the 
views, especially of Appayya ~ita is a concrete instance of this 
point, and requires separate discussion. J agannatha's great profi
ciency in Vyakarai;i.a has helped him in achieving perfect accuracy 
in grammatical discussions. Grammar has always been the second 
love of Sanskrit poeticians, and more so of Jagannatha. 

Thus when Jagannatha discusses the sub-divisions of U_Rallli 
like Samasagata, Karmakyajgata, Adharakyajgata, Kyaiigata, Kar
rnai;i.amulgata and Kartp;i.amulgata following Mammata, he has enter
ed the field of grammar rather than of poetics proper. His etymolo
gical explanation of the word 'yuvati' in the context of Smarai;i.a, 
his .discussion of Vacyotprek:i;a based on Kyaiig and Acarakvip, of 
'Kartari krt' and 'La.Q. karmai;i.i' in connection with the verse, 'Lim-
pativa tamo'iifani ........ ' etc. and of the definition of Kartrtva in 
the context of Nidal'Sana,3 are only so many examples of his pro
found knowledge of grammar. The grammarian in the Manorama
kucamardana is very much conspicuous here also. Jagannatha's 
leanings towards the grammarians are also clearly visible in his de
finition of Abhidha. The constant sprinkling of technical terms 
from both Nyaya and Vyakarai;i.a often proves bewildering to an ave
rage student of the Rasagangadhara; and even advanced scholars may 
find it a challenging job to wade through these discussions - often 
involved and longwinding - and to get at Jagannatha's exact paint. 
But this is how Jagannatha writes: this is his idiom, perhaps enfor
ced by the vogue of scientific and technical dialectic of his time. 

Vedanta is one more traditional sastra that has enabled Jaga
nnatha in systematizing many a basic concept in Sanskrit poetics. The 
most conspicuous instance of this is the way in which he has explain
ed the. theory of Rasa. It is a well-known fact that Abhinavagupta 
established the doctrine of Rasa (as found in the Natya&istra on the 
solid foundation of the Pratyabhijfii school of Saiva philosophy, to 
which he himself belonged, and which he brilliantly advocated in 
his works like the Tantrtiloka and the iSvarapratyabhijiiO:eyttivimar
sini. However, in course of time, this $aiva basis of Abhinavagupta's 
aesthetics appears to have lost ground to the Vedanta philosophy, 
as we find it reflected, for example, in Mammata's KiivyaprakiiSa,4 
and in ViSvanatha's Sahityadarpa'f!-a. 5 In Abhinavagupta's scheme 
of Saiva philosophy there is hardly any room for Brahmasvada about 
which Mammata and ViSvanatha talk. Though the latter two em
ploy the Advaita Vedanta terms and concepts in the context of Rasa, 
it is Jagannatha who erected a complete scheme of the relish of Rasa 



PA:NJ;>ITA JAGANNATHA'S EQUIPMENT AS A POETICIAN 339 

on the foundation of Vedanta. According to him Rasa is nothing but 
the Cit or the self-luminous consciousness of the samajika freed from 
all of its limiting adjuncts, and the only distinction between the 
relish of Rasa and the enjoyment of Parabrahrnasvada is that the 
relish of Rasa is accompanied by the contact with the objects of the 
poetic world like the Vibhavas etc., which is totally absent in Brah
masvad.a.6 It is again on the basis of this Vedanta philosophy that 
he refuses to accept the GUI}.as as the properties of the Rasa, since 
the Rasa is equated with the Atman or the soul of poetry, and the 
Atman is without any properties or attributes.7 Jagannatha's deep 
acquaintance even with other schools of Indian philosophy, like 
Pii.rva:mimfuhsa and 5athkhya is reflected in the Rasagangiidhara, 
though it is not so prominent as Nyaya and Vedanta etc. All this 
deep erudition of Jagannatha has created a proper philosophical 
background for his discussions which is very essential for a work 
like the Ra.<;agangii.dhara, which professes to deal with all aspects of 
Sanskrit poetics in a profound and scientific manner. 

However, all this erudition in Nyaya, Vyakara9a and Vedanta 
has not fortunately succeeded in the annihilation of Jagannatha's 
poetic susceptibilities, or the drying up of his creative springs. On 
the contrary we find in him a very rare quality of literary apprecia
ton which does not invariably go with men of extraordinary lean
ing. The Rasagangadhara is replete with innumerable example~ of 
Jagannatha's fine studies in literary appreciation. With his powers 
of brilliant analysis he throws light on a number of subtle shades 
of meanings which do not normally catch the attention of t.he rea
der. His fine comments on his own examples of Uttamottama and 
Uttam.a kivya are very significant in this connection, and bring out 
his subtlety of interpretation. In connection with the verse, 'Hata-
kena maya vanantare ........ ' etc., which Jagannatha us~s to illus-
trate the Bhiva of Dainya, he has beautifully explained why Ra.ma 
compares himself to a fallen person (pa ti ta) , throwing away the 
sacred knowledge of Vedic lore, instead of comparing himself to a 
$iidra etc. In the case of a $ii.dra, he points out, there is no question of 
discarding the Vedic lore, since he is not even entitled to acquire 
it. A fallen Brahmin, however, loses his natural right to that lore 
because of his sinful behaviour, and hence Rama's comparison with 
such a patita, and Stta's comparison with that sacred knowledge 
really nourishes the feeling of Dainya here.8 We come across an 
equally fine analysis of the verse, 'Satenopayanam . . . . . . etc. which 
Jagannatha gives to illustrate Rasabh.asa. Here the Rasabhasa, he 
says, does not consist in unilateral love, as the royal lady's trepida
tion has been already suggested by the word 'cakitanayanim. • . On 
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the contrary, he points ou~ that the trepidation was due to the un
expected arrival of a stranger in her harem, and what she felt was 
really joy after she recognised him and his bravery.9 One. cannot 
but appreciate Jagannatha's fine quality of appreciation here. Even 
in the verse, 'Badhana drageva .... ' etc., from the GangalahaTi which 
he cites to illustrate Ajahatsvartha LalciaJ:;i.8, Jagganatha points out 
that the word 'Jagannathasya' itself conveys the sense of 'one who 
possesses a number of sins', and the idea is to suggest that no other 
word can properly express the sense of these sins. ·0 

Jagannatha's verse style and its excellences as we find them in 
his poetical works are themselves interesting subjects for a detailed 
study. But what is more noteworthy is that these qualities have 
helped him to a considerable e;xtent even in his job as a poetician. 
It goes without saying that almost all· the verses that Jagannatha 
employs for the sake of illustrations are poetic. However he does 
not rest contended by giving an illustration; he endeavours to im
prove upon it by making proper alterations or emendations, an~ 
very such alteration or emendation makes a significant change either 
in the form or in the content of the verse. In the verse, 'Sapadi vilaya
metu .... ' which Jagannatha uses to illustrate Dharmavira, he 
changes only the last line slightly, and shows that it can be a good 
example of Satyavira also. 11 In the course of the letters, compounds 
etc. to be avoided in compositions abounding in Midhurya, 
he makes such quick cha~es in the wording of his illus
trations, that one is simply left wondering at his ver
satility. In the verse, 'Kalitakuli.Saghata .. , . ' etc., which he gives 
as an instance of JihvamU.liyapracurya, he suggests an emendation 
in the first two quarters, and the defect is immediately removed.12 

Again in the verse, 'Vacane tava yatra madhuri .... ' etc., which he 
cites to illustrate the defect of 'tavargajhaypracurya', he alters the 
second line as 'Adhuna sakhi tatra ha katham .... ' etc. and removes 
t,he defect.13 But Jagannatha even goes a step further, and imp~oves 
upon the faculty or defective illustrations cited by his opponents. like 
Appayya DikSita. Thus· in the verse, 'Tavamrtasyandini padapafi
kaje_ .... ' etc., cited by Appayya as an instance of Prativastiipami, 
Jagannatha hits at the defect of unevennes.& of construction (asam· 
.rthulata) ami suggests an emendation in the second line as 'Sthito· 
sravinde makarandanirbhara ... ' instead of 'Sthiteravinde ... ' which 
removes the said defect. 14 Even in the famous verse, 'Upasanametya 
pitul) sma rajyate ... ' from the N ai{Jadhiyacarita ( 1.34) J agannatha 
points out the 'Camel-like unevenness' (kramelakavadas~ulata) 
and suggests an alternate wording as 'Upasanartham pituragatapi 
si ... ' etc. which would lend to it 'the loveliness as of the proportion-
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ate disposition of a beautiful woman's limbs' ( lalanangasannive8a 
iva kamaniyatamavahet). ts 

Thus it may be safely concluded that Jagannatha's role as a 
poetician and literary theorist was considerably helped not only by 
his erudition in the various branches of traditional learning,. but als(> 
by his extraordinary poetic abilities. His. was not the case of 'A 
critic is a failed poet', but of a successful critic also being an equally 
successful poet, a case rather analogous to that of Matthew Arnold or 
T. S. Eliot. Jagannatha possessed the creative and critical faculties 
almost in an equal measure. 
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THE PROBLEM OF MULTIPLE AUTHORSHIP OF 

THE MAHABHARATA: A STATISTICAL 

APPROACH 

'M. R. YARDI 

THIS paper is the first of a series in which it is proposed to identify 
the original Bharata by the application of statistical methods to a 

linguistic study of the MahtibhiirOJta. In my pa~r on the Theories of 
M.ultiple Authorship of the Bhagavadgitii, published in the Diamond 
Jubilee Volume of the Annals of the Bhandarkar Oriental Research 
Institute (1978), it was pointed out that the statistical study of the 
versification style of the Bhagavadgitii did not disclose significant 
differences of style between the eighteen adhyayas and therefore did 
not justify the assumption of its multiple authorship. It was also 
further indicated in this paper that the application of the same me
thod to all the parvas of Mahiibhiirata would enable us not only to 
recover the original text of the Mahiibhiirata, but also to determine 
the major interpolations, which have been made therein in the course 
of its chequered history. This study has now been completed for the 
BhWrriaparva, Karyaparva · and the Sauptikaparva, of the , Mahiibhii
rata. The study of the Dror;iaparva, Salyaparva and Str'iparva has 
been taken in hand and the results will be available in due course. 

The Mahabhiirata contains sufficient internal evidence to justify 
the assumption of three major revisions of this epic poem. At the 
outset, ·we must mention that there is no clear statement that the 
title of Vyasa's work was Jaya or the Triumph. It is true that the 
rnangalacara?J4 or benedictory verse with which the Adiparva begins, 
states. that after saluting Nara and Narayai;ia and the goddess Saras
vatI, one should relate Jaya. 1 Apart from the fact this it does not 
state clearly that Vyasa wrote a work by name· Jaya, this verse does 
not find a place in the Southern receasion of the Mahiibharata. Only 
two other verses, which mention this term are B .1. 56 .19 which 
refers to the Mahabhiirata as a historical tract by name Jaya,2 and 
B. 5 .136 .18 where it is applied to the episode Vidulaputranu8<isana. 

1.~T'U?lllf~;r{~ ~I 
~~~l'ra'r~if~11 

2. ~ ii I q fd\'l i«JStl' o.i)MO!:ft ~'JVIT I 
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The editor Adiparva (critical edition), therefore, observes that 
perhaps Jaya is a technical term applicable generally to certain 
works and not a specific name of the original work of Vyasa, as is 
generally supposed.3 There is, however, a clear mention that the 
Mahiibhiirata was recited by VaiSampayana, a pupil of Vyasa, at the 
sarpasastra of Janmejaya, grandson of the war hero, Arjuna. This 
event seems to have taken place within about fifty years at the close 
of the battle, as Janmejaya's father Pariksit was born within a year 
of the close of the battle, and Janmejaya was a teen-ager at the time 
of the sarpasastra. The Mahiibhiirata further mentions that this 
VaiSampayana text did not contain tl}e subsidiary legends and con· 
sisted of 24,000 slokas.4 It will be seen that this VaiSampayana text 
is called as Bhiirata SaJmhitii and Ur Mahiibhiirata by the western 
scholars. The scene thereafter shifts to the Nai~ forest, where 
the Mahiibhiirata text is recited by Ugra5ravas sauti,. son of Loma· 
har~a.i;ia, at the conference of hermits presided over by saunaka. It 
is obvious that the incorporation of various ancient tales and legends 
is due to the bardic embellishment of the epic poem. The final text 
is known as Mahiibhiitrata and is said to consist of a hundred thou· 
sand slokas.5 It now contains not only a vast variety of myths and 

·legends but also discourses on political, religious and philosophical 
topics - nay almost all topics so as to justify the boast that what 
it does not contain is rarely to be found elsewhere.6 

In a scholarly and thought provoking paper, The Bhrous and 
the Bh.arata: A text historical study,1 the late Dr. V. S. Sukthankar 
has pointedly drawn our attention to the many digressions contain 
in the Mahiibhiirata, which have the sole intention of eulogising the 
members of the Bhargava clan. The epic contains the story of the 
bitth of Bhargava 'Rama and his great exploit of the extirpation of 
all the bad old kings. In order to justify this insertion, he is re
presented as the teacher of the Mahiibhiirata heroes, Bh~ma, Dro'.Qa 
and K8r'.Qa, although they are separated by one full yuga. The epic 
furthet relates the well-known story of Yayati, who had married 
the Bhargava Devayani and the episodes ( upakhyiinas) of Aurva, 
Dadhica, Rucika, Cyavan, Ma.rkaiWeya, Vipula and Uttaiika, who 
are either di:rect descendents of Bhrgu or connected with the Bh+gu 
clan. Even Sn~a was distantly connected with the Bhargavas, 
being a descendant of Yadu, the son of Yayati by Bhargava Deva-

..3. See Adtlenda and CoITigenda to Adiparva, note on the verse B . 1. 56. 19 at page 
. 989. 

4. ~~ ~ ~~Tl{ I 
~<ll'<l~~lf~'!li: 11 B.1.1.61. 

5. B.1.56.13. 
6. B.1.56.33. 
7. Essay VI. Sukthankar Memorial Edition Vol. I. Critical Studies in Ma.hiibharata. 



344 M. R. YARDI 

yam. The entire Pauloma and a large section of the PaW?ya, two 
independent sub-parvas of the epic are also devoted to the legends 
of the Bhargavas. Dr. Sukthankar has further pointed out that an
other striking feature of the Bhargava legends is their repetition 
on different occasions in the epic. For example, the birth of Bh.3.r
gava Rama is related in all four times and his exploit of the exter
mination ·of the k~atriyas thrice seven times has been repeated ten 
times in nearly identical form.B Besides these there are important 
discourses attributed to the celebrated Bhargavas, such as the Bhrgu~ 
Bbaradvaj-sam:vada, the Cyavana-Kusika-samvada and the Marka:i].
-;ieya-samasya. Dr. Sukthankat further goes on to observe-that the 
Dharma and Niti are the two topics in which the Bh.rgus had spe
cialised, and this would explain the inclusion of topical discourses· 
on these subjects in the enlarged Mahiibhd.Tata. Dr. Sukthankar 
finally concludes with the following observation: "The infiltration 
of masses of Bhargava myths and legends, the manner of its treat
ment, and even that strange admixture of the epic and tl~e Dhnnna· 
and Niti elements which latter especially has so long puzzled many 
enquirers into the g~nesis of the Mahabharata thus appear to find 
a simple and straight forward explanation in the assumption of an 
important unitary disaktiasis of the epic under very strong and direct 
Bhargava influence. "9 

However, it is not necessary for a linguistic study of. the Mahd
bhilrata to start with any such assumptions. The only assumption 
that need be made is that the original BMrata should contain the 
reeord of the victory of the P~c;lavas in the fatricidal war with the 
Kauravas. 10 Hence the 'war books' consisting of BhivrnapaTva, 
DrcnµipaTva, Ka~parva, Salyapa!'rVa and Sauptika:pa.rva must con· 
tain portions of the original Bhiirata. The statistical problem is, 
therefore, to find out whether these portions of the 'war books', 
dealing with the fall of Bh'i;mla and the deaths of other Kaurava 
genera1s and the massacre of the sleepers in the PiI?-9ava camp by 
the enraged ASvatthaman, display a homogeniety of style, and if they 
do, to regard this as the original B'haratai. The next step is to find 
out whether the remaining portions of these parvas display the same 
style or different style or styles by the application of suitable statis
tical tests. When a similar study is made of other paTVas, it should 
be possible to identify the different styles, including the one which 
we have identified as the style of the original Bharata. The number 
of different styles so identified will represent the different 'layers; 

R. ra-: ~~: ~ 'l\"liT f.r:~ ~I 
9. Su.kthankar Memorial &:lition, Vol I. p. 336. 

10. The verse 1.55.43 gives the original plan of the epic as dissension, loss of king
dom and final victory. 
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or 'strata' of the Ma"htibhiirata and indicate the occasions on which 
major revisions of the 'epic have taken place. 

Such a linguisLic study is made possible by the happy circum
stance that the Mahiibhiirata is written mostly in the An~ul;>h 
metre, which has a flexible pattern. This metre consists o~ thirty
two syllables, eight m each quarter and requires that the fifth 
syllable should be short, the sixth long and the seventh alternately 
long and short in each quarter. A. syllable is long if it contains 
either a long vowel or a short vowel followed by a conjunct conso
nant. If we take the half JJ.nes ( slokdrdhas) with sixteen syllables, 
the fifth, the thirteenth and the fifteenth. syllables should be usual
ly short, the si.Xth, seventh . and th~ fourteenth long. The remain
ing ten syllables, namely the first, the second, the third, the fourth 
and the eighth and the nineth, the tenth, the eleventh, the twelfth 
and the sixteenth can· be either short or long~ ·If the number of 
long syllabies is counted in these ten different positions for groups 
of adhyiiyas, statistical methods can be applied to the distributions 
of long syllables so obtained to ascertain whether these distributions 
are homogeneous or significantly different. There are a few hyper
metric lines, in which one of the piidas or quarters may have nine 
syllables instead of eight and in such cases, we have to omit in the 
count that syllable which makes the least disturbance to the accept
ed pattern. 

The statistical method used is known as the Analysis of Vari
ance. This method, although strictly applicable to normal distribu
tions, is also found to be valid for non-normal distributions, which, 
for large samples, approach the normal. In this particular instance, 
as the syllables can be either short or long in ten positions, the dis
tribution is a multinomial one and the justification for the use ·of 
the analysis of variance· lies in the fact that for large samples the 
multinormal distribution approaches the normal. A count of long 
syllables in the ten different positions has been taken for all those 
adhydyas in Bhi.§maparva, Kar7J-4parva and SOIUptikaparva which 
consist wholly or mainly of anu~tubh slokas and the analysis of vari
ance worked out for those of groups of adhyiiyas which relate to 
the principal events of the war. 

The Bh1~niaparvti consists of four parts, the Jambukhand-Vinir
mii~parva. Bhumiparva, Bhagavadgitiiparva and the Bh~vadha
parva. The latter is divided, for the purpose of easy computation, 
into four parts, ad'fiyayas 41-60, adhyiiyas 61-70 adhytiyas 71-94 and 
rxdhyayas 95-117, which deal with the defeat of the first Kaurava 
general, Bh~ma. The Ka~parva is divided into three parts, 
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adhyiiyas 1-21, adhyliyas 22-37 and adhyiiyas 38-69 dealing with the 
installation of Ka~a as General, the 16th and 17th days of the war 
and the death of Ka~a. The Sauptikaparva consists of two parts, 
the Sauptikaparva adhyiiyas 1-10, which describe the massacre of 
P~Q.avas' kith and kin while asleep and· the Ai$ikapaTva which deals 
with/ the lament of Draupadi and reprisals against ASvatthaman. 
Adhyiiya 7, however, in which ASvathaman seeks the help of Lord 
Siva to counteract the protection of Pai;i.9avas by Lord~ is taken 
along with Ai~kaparvan adhyiiyas 11-18. It will thus be seen that 
the adhyayas 41-117 of the Bh~aparva, all the adhyiiyas of the 
Karr;iaparva and the cvdhyayas 1-10 (exclusing adhyiiya 7) of Sauv
tikaparva refer to the principal events of the war. We shall, of 
course, have to exclude 'all e»dhyiiyas, which consist wholly or mainly 
of long metre stanzas or prose passages. 

If we now take the first group of 19 adhyayas 41-60 of the 
Bhi{rmaparva (excluding adhyaya 56, which consists of long metre 
stanzas see Table 1), the analysis of variance is as given below: 

'l'ABLE .\ 

ANALYSIS OF VARIANCE OF COUNTS OF LONG SYLLABLES 

Sources of 
\•ariation 

Between adhyii.l/a" 
Regnssion 

Deviation from 
re~sion 

Within adhyay<i.• 

Total 

Bhi~maparm a<lhydya.9 41 - 60* 

Degrees of Sum of squares Mean square 
freedom 

17 

171 

189 

22165R,R5 

il5.05 

15196, fol 

267570.7 

221658,85 

42,062 

264.31 

F 

888.64 

0,16 

The total sum of squares 267570. 7 is separated into two parts, 
222373. 9 due to variation between the adhyd.yas and 45196. 8 due 
to variation within the adhyayas. The sum of squares due to the 
regression of the adhyaya means on the number of slokirdhas is 
221658. 85, the deviation from regression being 715. 05. The appro
priate degrees of freedom are shown in the Table. It will be seen 
that a large part of the sum of squares is ascribable to the differen
ces in the sizes of the different adhyiiyas. An estimate of the vari
ance due to the variation between the adhyiiyas after allowing for 

• Adhy!iya 56, which consists of long m.etre stanzas has been excluded. 
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their different sizes is 42. 062. This is obtained by dividing the sum 
of square due to deviation from regression 715. 05 by its degrees of 
freedom 17. An estimate for the variance within adhyayas is o~ 
tained by dividing 45196. 8 by its degrees of freedom 171 as 264. 31. 
The quotient of the two estimates of variance of a normal popula~ 
tion has a distribution discovered by Fisher, who has tabulated it 
in the form, Z = log;, .JF. Snedecor named the variance ratio F 
after Fisher and has given a Table for the distribution of F itself. 
The quotient of the two estimates of variances is .16, which is less 
than 1. 68, the St;; tabulated value of F for n, = 171, n~ = 17. This 
indicates that the style is uniform over the 19 adhyiiyas 41-60 .of the 
Bhi~parva. 

If we now turn to the group of Adhyayas f)7-70 (Table 3), we 
notice that the estimated variance due to the variation within adhyii· 
yas js only 96. 67, as against the estimated variance 264. 31 within 
the adhyiiyas 41-60. If we leave this for the present and go to the 
next group 71-94 (omitting aldhyiiyas 76 and 81 which consist mainly 
of long metre stanzas) , we again find that there are no significant 
differences of style between the 22 adhyayas. ·The estimated vari
ance within the adhyayas is now 217. 93.. The question now to be 
answered is whether the two variances, 264.31 representing the vari
ation within the mdhyiiyas 41-60 and 217. 93 representing the vari
ation within the 71-94 differ significantly. In order to test the ho
mogeneity of the two variances, we c;alculate F as the quotient of 
the larger variance by the smaller and then double the tabular pro
babilities. The latter follows from the fact that F so calculated is 
always greater than 1, so that only the upper part of the distribution 
is used, (see Snederor 10. 13) . In order to test the hypothesis of 
homogeneity between two variances, it would therefore, be neces
sary to utilise a Table giving 2. 5 percentage points of F distribution. 
Such a table is given by Bowkef and Liebermann in their book, 
Engineering Staltistics. In this instance the value of F is the quo
tient 264.31/217.93 = 1.21, (n 1 = 171, n~ = 198). This value of 
F is less than 1 . 34, which is the tabulated value of F at 2. 5 per cent. 
level, so that the value of F is less than the tabulated value in more 
than 5 per cent of cases. This indicates that the group of the adh
yayas 71-94 has the same style as the group 41-60. If we now pro
ceed to the next group of adhyayas 95-117, we find that the estimat
ed variance within the adhyiiyas is 293. 28 ( d. f. 207), which can 
be shown by the same test to be not significantly different from 
the first two groups. If we add the mean squares within adhyiiyas 
for all the 64 adhyiiyas of the Bh~parva and divide the sum by 
the degrees of freedom 576, the estimated variance due to variation 
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within the 64 adhyiiyas comes to 258. 78 with f>76 degrees of free
dom (see Table 2). 

If we now turn to the Ka11taparva, the adhyiiyas 1-21, 22-37 and 
38-69 (of course omitting the adhyiiyas which consist wholly or 
mainly of long metre stanzas, see Table 2), do not display any sig
nificant differences of style .between the adhyiiyas. The estimated 
variances due to variation. wit~in the adhyiiyas are found to be 
280.38 (d.f. 180), 313.05 (d.f. 144) and 257.84 (d.f. 198) respec
tively. The estimated variance within all the 58 adhyiiyaS of the 
Ka11t4paTVa is 278. f>6 ( d.f.522). Similarly the 9 adhyiiyas of the 
Sauptikaparva 1-10 (excluding adhyii:yas for the reasons mentioned 
already) do not disclose any significant variation of style between 
themselves. The estimated variance within the adhyiiyas, is now 
285. 54 with 81 degrees of freedom. In order to test the bomoge
niety of these variances, we again obtain the quotient of the two 
higher variances by the lower variance 258. 78, as given below: 

Parori ndhyii11ns 

BhiSfJUl (64) 

K.an)a (58) 

SauptiA'a (9) 

Total. (181) 

2. 5 iJercentRRe points 

T.o\IJl.F. B 

Mean Square Estimaterl 
within ndhf1a11a., varianre 

within adhyliya.' 

Degrees of 
freedom 

·--- -·· -·-----------------

140056.8 258.78 n, = 576 

145409.7 278.50 1.08 n, = 522 

2812fl 285.54" 1.10 n, = 81 

317595.& 269.38 1.04 n1 = 1179 

F = 1.17, n, = 522, n 2 = 576 
F = I.86,n1 81, D1 = 576 
F = 1.08, n, = 1179, n 1 = 576 

The F-test shows that at the 5 per cent level the values of F are less 
than the tabulated values, confirming the uniformity of style of all 
these 131 adhyiiyas. 

If we no~ turn to the Jcimbukha1,uj,avinirmli:rµiparva, adhydyas 
1-13 of the Bhi/maparva (Table 3), we find that there are no' signi
ficant differences· of style between the 13 adhyayas. The estimated 
variance within the adhyayas is 85. 37 with 117 degrees of freedom 
as compared with the estimated variance of 258. 78 of the 64 chap
ters of the Bhii$maparva with 576 degrees of freedom. In this case, 
the value of F is the quotient 258. 78/85. 37 = 3. 03, n1 = 576, n.:i = 
117, which is much in excess of the 2. 5 per cent value 1 . 34, indicat-
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ing that this group of adhyayas has a style which is significantly 
different from those of the 64 adhyiiyas of the Bhi.pnaparva in 
Table 2. Similarly the estimated variance within the adhyayas 
14-22 which include the Bhii.miparva and the adhyayas 23-40, con
~isting of the Bhagiavadgitii are 74.98 (d.f. 81) and 77 .21 (d.f. 162) 
respectively and do not reveal significant differences. Similarly the 
estimated variance within the 10 adhyayas 61-70 of the Bhi.miapa.rva 
is 96.67 (d.f. 90). The estimated variance of all these 50 adhyayas 
of the Bhi.FLaparva is 82. 82 with 450 degrees of freedom. The same 
test applied to these variances show that they are not significantly 
different from one another. The estimated variance within the adh
yayas 7 and 11-18 of the Sauptikaparva is 87 .31 (d.f. 81) and the 
F test shows that this variance is not significantly different from the 
50 adhyayas of the Bh~parva mentioned in Table 3. If we take 
all the 59 adhyayas in Table 3, the estimated variance due to vari
ation within the adhyayas is 83. 50 with 531 degr~ of freedom. 

To sum up the linguistic evidence, the three pa.,.vas, Bhi.,ma, 
Dr<>tia and Sa?Cptika, exhibit two distant styles. The style of the 64 
adhyiiyas of the Bhi{lmaparva, 58 adhyayas of the Kan;i,apDJTva and 9 
adhyayas of the Sauptikapa.rva as mentioned in Table 2 may be call
ed the A-style. As the principal events of the war, namely the fall 
of Bl~ma, the death of Kart}.a and the massacre of the innocents in 
the P""~Q.ava camp are contained in these adhyayaJs, it would not be 
unreasonable to postulate (subject, of course, to confirmation after 
a study of all the Parvas) that this represents the style of the Vai
Sarilpayana text. Totally different from this style is the style of the 
50 adhyayas of Bhi.:fmaparva and the nine adhyayas of the Sauptika 
parva as shown in Table 3. We may call this style the B-style. 

The results of this study are summarised in Table 4. List A 
shows 145 adhyayas, which must have formed part of the original 
Vai5a:rhpayana text. The number of An~ubh Slokas, long metre 
stanzas and the total number of verses are also given in the Table. 
List B similarly summarizes the position in regard to the later addi
tions to the text. The statistical study shows that all the 59 adhyii
yas, indicated in List B, have been written in the same style and 
so must have come from the same source, which will have to be 
identified later. These figures have, however, to be accepted with 
the following reservations. An adhyiiya, which wholly or mainly 
consists of_ long metre stanzas, has been included in a group of adh
yayas, if it comes in the middle of that group and helps in the conti
nuity of the narrative. Further as the statistical methods depend 
upon the law of large numbers, a statistical study can disdose sty
listic differences only between two sufficiently large groups _of adh-
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' 
-yiiyas. When a particular adhyiiya in List A or particular .Bloka.s 
therein have been added by a later diaskeuast they cannot be dis· 
covered by the application of statistical methods. If, however, adh
yaya or particular slokas in List A refer to the incidents mentioned 
in adhyayas in List B, there may be a strong presumption that they 
are later additions. If, after the completion of the study of Ma.hii
bhiirata, the list A is found to contain 24,000 slokas or nearabout, 
which is said to be size of the Vai.Sampayana text, there will be a 
strong presumption that we have succeeded in recovering that text. 
This study has the additional advantage that it will determine the 
major additions that have been made subsequently. 
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TABLE 1 

COUNT OF LONG SYLLABLES IN BHl~MAP ARVAN 

ADHYAYAS 41-60 (excluding 56)' 

Bhisma No. of Sum Sum of Sown of 
Adhyayas Slokardhas 1 2 8 4 8 9 IO 11 12 16 squares products 

41 208 102 185 144 180 188 128 128 167 109 156 1882 180828 277066 ~ 
42 56 81 88 87 40 46 81 82 47 25 46 368 14070 20608 
48 178 95 105 125 !l3 125 108 80 148 86 146 1106 127574 191888 .. ;g 
44 100 57 56 82 44. 72 68 52 77 38 86 627 41071 62700 0 
45 130 69 86 M 6..'i 74 88 90 93 30 IOI 789 65129 102570 Ill 
.I-fl 118 72 71 87 69 81 80 75 103 58 93 7119 63768 98102 ~ 
47 60 89 41 45 44 33 35 36 57 31 .j.{J 410 17884 24600 ~ 
48 144 82 81 108 82 96 88 90 117 77 117 9211 88130 133682 

0 -1!1 82 45 58 47 41 56 56 49 72 47 69 540 30106 44280 '1l 
50 248 184 144 176 132 160 14.'J 137 210 100 205 1541 248085 874463 

~ 
51 86 52 44 68 41 61 49 44 78 41 65 588 30288 46268 
52 45 28 27 85 29 83 38 25 42 26 36 314 101111 14180 
53 70 85 42 48 43 4-1 47 211 60 34 54 435 19748 80450 
54 92 54 47 71 52 69 59 411 78 ·15 72 595 36709 54740 

~ 55 14.'> 61 100 94 7,; 98 86 76 124 82 Ill 902 8442'J. 180790 
57• 72 89 46 50 39 56 45 44 55 21 63 458 22190 32976 
58 126 71 76 88 79 88 79 70 104 61 103 819 68883 108194 > 
5!) 48 24 27 84 31 36 27 38 34 2'..! 4.'i am 10201 15024 c:: 
60 167 104 89 ll2 97 1211 104 79 147 94 14-l. 1098 125312 188866 ~ 

0 

Sum 2178 ll94 1808 1580 1226 1484 1844 1216 1808 1081 1761 13902 1284758 1985287 Gl 
SXYJ 165222 182988 218158 170196 205887 185997 169505· 252887 144824 245678 -~ SxyJ 28666.11 88889.11 38174.32 29980.32 35664.27 32285.85 30433 46108.9 26410.16 44275 22 

bj .5828 .6197 .7095 .5572 .6629 .6001 .5656 .8570 .'mos .822!1 
*The adhyaya /Iii consisting wholly of long metre stanzas is excluded. 

Sx2 =302825 Sx1 =58802.43 Correction term= 101718'7. 8 'l'otal sum of squares=267570. 7 Detween adhyaya8 = 2'..!2871: .11 
Written adhyayas=45196. H Degrees of freedom=l71 mea111>1quare within adhyayas=264.81 Sxy = 845337. a 
(SXY)1 

iosx•- · =221658. 85 Oeviation from re11:rPssion =222373. 9-221658. 85 =715. 05 (d. f. 17) .... 
v. 



T.~ULE 2 OM 
Vt 
N 

COUNT O:Y LONG SYLLABLES IN ADHYAYAS OF BHi~MAPARVA KARNAPARVA AND SAUPTIKAPARVA 

Sum of Estimat-
Parva No. of Sum of Sum of squares Degrees ed 

Adhyiiyu §lokdt- l 2 :1 .i R Ii JO 11 1:? 16 Sw11 squares prcidut'ts within of varianl'e 
dhas adhyayus freedom within 

~~- ---· 
adhyayas 

---.,, 
Bhi$ma 
adhyllyas · -·--··. 

... ___ . 
··- o.-c.- ~ . - . 

41-60* 2173 1194 1801! 1530 1226 148t 1344 1216 1808 1031 1761 13902 1284758 1985287 45196.8 171 264.81 

71-94* 2280 1216 1870 1534 1311 1562 1378 ua:i 195,l 111!7, 189} 14536 1124798 1658214 48150.9 191! 217.98 

95-117 2786 1506 16i7 1009 1572 1951 1715 HL":i 2334 1356 2261 17696 1700398 2544678 60709.1 207 298.28 

!!' 
Bhi11ma 7130 3916 4855 497:1· 410{1 4997 H·87 371l4 6096 ~57 i 5tn3 46Ia4 410995·~ 6138179 149056 8 576 258.78 ~ 

64 adyiiyas 

~ Kral'}a ..... 
1-21@ 2171 1184 1838 1528: 1368 1614 1332 ll 15 1916 ll75 1845 14415 1368121 1996644 50469.8 180 280.88 

•' 
22--37 2071 1191 1382 1456 1300 1554 1295 120!3 1820 1104 1676 13937 IOJ.3003 2365958 45075.6 141· 318.08 

38-69@ 2462 1415 1522 1692 1552 1791 1567 1338 2160 1348. 2032 16418 1638572 2827004 49864.8 198 251.84 

Karn 
-os· odhyC.uas 6T04 3790 4192 467(f 4220 '959 4194 3650 5002 3627 ' ,;553 44770 4650596 fi(l89606 145W0.7 522 278.56 

-. . .. ~ . -- ---· ... ···-~-·- ... - ..... 
Suuptika 

576 835 28129 1-10£ 958 538 627 674 506 696 558 496 816 6412 739538 1065267 81 285.M 

The following adhyayas have been exelii~ Bs ~misting of wholly or mainly" oflollg metre stanzas. • adhyiiyaa 56, 76 and 81. 
@ adhyayas 13, 47, 48, 53, 54, 60, 61, 64, 65, 67 and 68. £ adhyiiya 7 has been omitted, as it properly belongs to group 11-18. 



1" ll'ABLE 3 
"' ·1 

COUNT OF LONG SYLLABLES IN SOME ADHYAYAS OFBH1$MAPARVA AND SAUPTIKAPARVA N ... 
Sum of Estimat-

Parva No. of Sum of Sum of squares Degrees ed 
Adhyaya Sloklir- 1 2 8 4 8 9 10 11 12 16 Sum sqnares products within of variance 

dhas adhyayas freedom within 
adhyaya 

Bhi:,ma 
adhyil.yas 
1-18 950 606 638 643 627 568 562 574 826 510 705 6254 376864 554711 9987.8 117 85.8658 

14-22 542 818 384 394 334 881 338 315 452 283 442 8586 228364 333965 6073 81 74.0758 

23--40 1290 799 842 988 816 805 825 819 1107 666 992 8654 506852 737776 12507.6 162 77.2074 

61-70 740 484 447 525 441 508 437 395 628 868 584 4767 268271 404665 8700.1 90 06.6678 

Bhisma 
50 adhyayas 3522 2152 2256 2545 2218 2262 2162 2108 3013 1827 2723 23261 1379851 2031117 :17268.5 450 82.81811 

Sauplika 
7, 11 to 18 601 823 857 456 362 420 361 883 501 294 475 3882 205148 305269 7072 4 81 87.81 

Total 59 
adhyil.yoa - - - - - - - - - - - - - - 44340.9 581 88 50 -

' 
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Table 4 

Liat A (Vaiaampayana TtxtJ 

Long metre 
Paroa Adhyay<J8 llok<J8 stanzas Verses 

Bhiimaa 41-60 1086.5 69 1155.5 
(excluding 56) 

56 28 28 
71-,--94 1115 8 1128 

(excluding 76, 81) 
76 8 16 19 
81 12 12 
95-117 1868 87 1405 

67 adhyaya.9 8572.5 170 8742.5 

Kar~a 1-21 1085.5 68 1158.5 
(excluding 18) 

18 4 21 25 
22-87 1085.5 78 1108.5 
88-69 1281 201.5 1482 •• 5 

(excluding the 
following) ; 

47, 48 29 29 
58, 54 80.5 80.5 
60, 61 IS: 46.5 51.5 
64, 65 80 80 
67, 68 22/ . 81.5 108.5 

69 adhyiiya.9 8888 681 4014 

Sauptika 1 to IO 479 15 494 
(excluding 7) 

Total for list A 145 adhyiiyaa 7484.5 E!l6 8250.5 

List B (Later Additions) 

Blri11ma 1-13 475 7 482 
14--22 271 27 298 
28--40 645 55 700 
61-70 870 8 878 

50 adh11ayas 1761 92 1851'1 

Sauplika 7, 11 to 18 800.5 800.5 

Total for list B 59 adhyayw 2061.5 92 2153.5 



THE RELEVANCE OF SANSKRIT POETICS TO 

CONTEMPORARY PRACTICAL CRITICISM* 

UMASHANKAR JOSHI 

I AM aware of the honour the authorities of the Asiatic Society of 
Bombay have done me by inviting me to preside over the function, 

for the award of· medals to three outstanding scholars for their ser
vice in Oriental Research. If I did not hesitate to accept the in.vi
tation, even though not qualified as an Oriental Researcher, it was 
just with a view to paying my hwn..ble homage to the Bombay Asiatic 
Society, which has become during the past 175 years of its existence 
almost a legend in the academic life of our country. 

While conveying that I could choose any date in April or May, 
tlte invitation .letter carried a post-script that in case May 7 was con
venient to me, my address would be termed Kane Memorial Lecture 
as that date coincided with the birthdate of the great scholar. 

The moment I agreed to speak on the seventh of May, in order 
to be able to honour the memory of MM. P. V. Kane, the subject of 
my lecture had almost suggested itself. It could be one related to 
either of his loves, Sanskrit Poetics or Dharma sastra. It seems, 
you have only to be well-meaning to find yourself in deeper and 
deeper waters. I like to play with the idea that I shculd rather have 
spoken on Dharma Sistta, if only because it is always far easier 
to speak on- a subject, the comple,Qties of wbicn one is not sufficient
ly aware of. Knowing full well as I do, how the field of Sanskrit 
Poetics bristles with problems and even conundrums which would 
require in-depth philosophical, metaphysical, psychological, linguis
tic and literary study, that should have been the last thing for me 
to get involved in. But I hazarded it, my purpose being a limited 
and specific one, that of investigating how far those of us, who are 
interested today in the critical activit:r in the various languages of 
India, can benefit from the ideas and tools made available by ancient 
Indian writers on Poetics. 

Perhaps it is more than a hazard inasmuch as I can hardly claim 
to be a regular student of Sanskrit Poetics or of Philosophy, of which 

• Lecture delivered at the Asiatic Society of BOmbay on 7th May 1980. 
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Poetics forms a legitimate part. Even though I might have to stray 
far, sometimes perilously far, into these fields, my main concern will 
be with the possible enrichment of the contemporary critical acti
vity. And in that context, I feel, lies the hope for Sanskrit Poetics 
to 'survive. If it is not to be studied by a few specialists of .a past 
cultural phase only and is to form a part of mankind's living know
ledge, it is only by proving itself to be a rich resource to practising 
critics in the various languages, that Sanskrit Poetics can flourish as 
a body of dynamic ideas. Even if those ideas are not frequently 
invoked, it would be enough if they are at the back of the mind; for 
that too is a use. If I put stress on the need for the awareness of the 
seminal ideas of Sanskrit Poetics, it is more with an eye on the shar
pening of aesthetic sensibility and equipping the mind with the capa
city for discerning beauty in whatsoever manner it manifests itself 
in a literary work. It seems the study of Sanskrit Poetics has reach
ed a stage where we can take stock of things, define fresh needs in 
terms of the pursuit of knowledge and try to visualize how possibly 
the ideas of the Acharyas - great writers of treatises on Poetics can 
be best availed of. 

Our current critical endeavour has to keep pace with that in the 
western world, as our creative writing during the past hundred and 
fifty years or so has been, by and large, under the influence of the 
West. We have freely borrowed genres, models and techniques from 
western literature. While our critical "writings mainly follow west
ern norms, the critical terminology employed by us is, as it would 

. be in the nature of things, more or less borrowed from the works 
of the ancient Acharyas. Terms like 'aucitya' 'vakrokti', 'r'iti', 
'upamii', "rilpaka', 'sahrdaya', 'dhvani' and the most enigmatic of 
them all 'rasa', along with 'raaiinubhava', 'rasiisviid.a', are freely used, 
most of them not always strictly in the sense in which the Acharyas 
used them. 

In fact, we are in a fortunate position. We have at our dispo
sal the whole critical usage of the West, which has relevance to our 
modern creative writing, and we also have a rich critical tradition 
of our own from which, at least, we pick up terms in howsoever a 
casual manner. It is open to us to make a comparative study of the 
two traditions and forge a critical apparatus and a critical idiom 
which would meet the present need for enjoying and evaluating lite
rary works of any age or language. 

Let me hasten to add at the very outset that such a comparative 
study is beset with great difficulties. The ideas and the technical 
terms used are rooted in different cultural milieus. One such term 
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is 'Tragedy'. In order to make Siikuntalam a tragedy, the ringing 
dQwn of the curtain at the end of the fifth act will not do. Tragedy 
is a concept, interwoven with the fabric of Greek life and is totally 
unknown to Indian culture. One should take care not to be taken 
in with apparent or superficial similarities. Take the term 'meta
phor' in Aristotle. Prof.. D. R. Mankad argues how the metaphor 
is usually referred to in India as 'rii.paka', but it might be sometimes 
a 'samasokti' as in 'unbriddled rage'. It is said: metaphor is im
plied simile. Aristotle considers it by far the best gift of the poet 
- his ability to find similitude in dissimilar things. The Acharyas 
look upon upamii - simile as the greatest gift of a poet and Kaii
dasa the greatest poet is accredited with the best use of the simile, 
which is normally described as 9iidharmyam - similitude, sharing 
of the same properties. Instead of getting bogged down into details 
of nomenclature or semantic quibblings, it would be worthwhile to 
look rather for the informing aesthetic principle. The sagacious 
Hemachandracharya calls the simile 'hrdyam siidharmyam' - plea
surable (heart-pleasing) similitude, and this should lead us to the 
modern exploring of the link of analogy in feeling. 

Even if the concept of tragedy is foreign to India, and the 'tra
gic' is not exactly 'Karu~rasa', there is an aesthetic principle 
which is common to both. Plato talked of 'tragic pleasure' ( Phile
bus, 47-8). Aristotle says that tragedy does not depress one, it raises 
the spirits of men. The Sanskrit writers (except Ramachandra-and
Balachandra) have constantly maintained that Pathos (the Karu:1;ia
rasa) also pleases, that all rasas are dominated by pltasure, that all 
art-experience ends in beautitude. 

Every critic who deals with a poem has to keep in his view the 
trinity of (1) the poet, ( 2) the poem, and ( 3) the reader. Where 
does he actually start from? Perhaps he thinks he starts from the 
second - the poem itself. But, what is a poem? Is it just a piece 
of paper with marks of ink on it or a video-tape? - Valery said, "It 
is the reading of the Poem that is the Poem." In other words, it is 
in somebody's experience of the poem that 'the poem' becomes itself. 
So, the critic, while dealing with a poem, has always to start with 
the third - the reader, himself, i.e. his own experience of the poem. 
The Sanskrit ~riters on Poetics, especially those who testify to rasa, 
could not be more right. One can speak about the poem and even 
the poet only after one's experience of the poem. 

It is surprising that no less an expert on Sanskrit poetics than 
the late S. K. De should chide the Acharyas for their preoccupation 
with the understanding of the nature of art-experience. He says, 
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" ... they consider the problem indirectly and imperfectly from the 
standpoint of the readers and not directly and completely from that 
of the poet", and adds, "they are concerned mainly with the ques
tion of the reader's reproduction but not of the poet's production." 
But, there is no way of dealing with the poet's production but 
through the reader's re-production. Even if the poet himself chooses 
to say something about his production, outside of the production 
itself, he cannot be treated as a final authority. His account would 
be one of many such accounts available from discerning readers and 
the final authority has to be the critic himself engaged in the task 
of judging it aesthetically. 

However, it is not correct to say that the Acharyas have neg
lected the problem of poetic creation.. In fact, their concern with 
it is interconnected with their concern with the problem of poetic 
experience. For, when the rasa-si1tra 'vibhdviinubhiiva-vyabhi
ciiri-samyogiid rasa-n~ttih' lays down that art experience is the 
result of the co-mingling rather compounding of the Vibhiivas (the 
characters and the environment), Anubhiivas (the bodily manifes
tations of emotions) and Vyabhiciiri-bhiivas (temporary states or 
emotions feeding the dominant emotion), it has already hinted at the 
process of the poetic creation as well. For example, the Vibhiivas, 
the hero, the heroine and other characters and the environment, the 
situation and events that follow - all should be adequate if the 
work is to satisfy as a work of beauty. 

If one looks at how a competent modern critic of the stature of 
T. S. Eliot gropes for neatly articulating what involves the creative 
process, one would feel grateful to the Acharyas for having given a 
clear and authentic description of it. Eliot has a difficulty with 
'Hamlet'. He lays the blame at the door of Shakespeare's creative 
faculty and suggests that we are let down by it. Somewhere it fal
ters, he feels, and locates it in the poet's inability to discover, to use· 
Indian terminology, an appropriate or adequate Vibhava. Let us 
hear him as he struggles to articulate it with the help of the, by 
now, popular phrase 'Objective Correlative,' which, incidentally, 
was, not his coinage but was first used in 1850 by Washington Elston 
in his 'Lectures on Art' - a fact later acknowledged by Eliot also. 
Eliot says: "The only way of expressing emotion in the form of art 
is by finding an 'objective correlative'; in other words, a set of ob
jects, a situation, a chain of events which shall be the formula of 
that particular emotion such that when the external facts, which 
must terminate in sensory experience, are given, the emotion is im
mediately evoked." 
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Eliot succeeds in formulating the need for finding VibMvas, 
commensurate with the original emotion, which is to be expressed 
in the form of art. Thus far his account of the process of poetic 
creation is correct and finds support in the words of the Acharyas. 
But he is on no sure ground if he means that the Vibhavas when 
presented will evoke the same emotion in the mind of the reader 
or the spectator, for the emotion while being presented through the
medium of the 'Objective Correlative', the Vibhavas, has suffered 
a sea-change. It is now no more the original emotion. (This is one 
example of how the fullest understanding of the reader's art-expe
rience is necessary for a proper' understanding of the creative pro
cess). Valery knew better. He alerts us, "We must contrast as 
clearly as possible poetic emotion with ordinary emotion." 

Valery's statement of the creative and reproductive processes 
(for it aims possibly at covering both) comes very near to the truth 
of the matter. He says that a sort of a 'sense of a universe' is cha
racteristic of poetry and adds: "I said: sense of a universe. I meant 
that the poetic state ~r emotion seems to me to consist in a dawning 
perception, a tendency toward perceiving a world, or complete sys
tem of relations, in which beings, things, events and acts, although 
they may resemble each to each, those which fill and form the tan
gible world - the immediate world from which they are borrowed 
- stand, however, in an indefinable, but wonderfully accurate, re
lationship to the modes and laws of our general sensibility. So, the
value of those well-known objects and beings is in some way alter
ed. They respond to each other and combine quite otherwise than 
in ordinary conditions." 

Kuntaka, who flourished in the tenth century, refers to the veil
ing of the real nature of objects (samiichchhadita-svabMooh), when 
they are presented, by a sudden inspiration, in the poet's imagina
tive world. He adds that when this special predicament (tathii
vi:dha-viSe~a) finds a masterly utterance in words, it becomes a thing 
of wondrous beauty to the mind. 

It was Bhatta Nayaka who had, a century before Kuntaka, en
unciated the idea of generalised emotion ( siidhiira1,1-ik0:ra1,1-a), which 
proved to be the greatest aid in unlocking the meaning of the rasa.
theory. It showed how the aesthetic consciousness resulted when 
objects or beings were visualised not as related to the immediate 
tangible world, but in a generalised, i.e. universal manner. 

Valery almost suggests this when he says that the poetic state 
or emotion occurs when the values of the objects and beings. of the 
world are altered because of their relationship to the laws of our 
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general sensibility, i.e. when they cease to have personal or indivi
dual interest and appear in a generalised, universal, way. Eliot 
also hints at the same thing when he talks of an escape _from perso
nality. 

Abhinavagupta and his guru Bhatta Tauta say that this poetic 
emotion or aesthetic consciousness or rasa is primarily of the poet. 
The actor on the stage as well as the spectator or the reader of the 
work consequently attain it. The generalised consciousness per
taining to the poet (kavi-gata-siidhiircrr,iibhuta-samvit) alone is in 
reality rasa (paramiirthata'IJ, rasa'IJ,). 

So, those who appreciate the work of a poet need an equal mea
sure of genius. Rajashekhar calls the creative genius 'karayitri pra
tibh.a' and the appreciative genius 'bluivayitr"i pratibhii'. One, who 
experiences the work of art, has to re-live the poetic emotion of the 
creator. He has to re-evoke the aesthetic consciousness of the poet, 
re-construct the aesthetic object. 

The best connoisseur of aesthetic beauty is called '$U.h:rdaya' 
one who is of the same heart. Abhinavagupta describes him as one, 
the mirror of whose mind has become clear due to constant contact 
with poetic works and who has the capacity to identify himself with 
what is presented i.e. with the heart of the poet. 

The art-experience of such a sahrdaya is, indeed, subjective. 
Abhinavagupta describes it as ending in 'prakii.Sa' - illumination 
and 'iinanda' - beatitude. 

The poem, the word-construct has also received a fair amount 
of attention. Some of the writings on Poetics were of the nature 
-0f manuals for prospective writers. The discussions on alamk.iiras, 
gu~, riti, vakrokti and aucitya were meant to be a valuable help, 
though it was maintained that when the creative spirit worked, all 
the embellishments and graces and properties entered the composi
tion in an onrush vieing with one another ( ahampiirvikayii pa:riipa
tanti) and they did not remain exterior ( na te{t(im bahirangat,vam) 
to the poem, which was an organic whole. For the organic unity 
there is a happy expression - 'ekaviikyatii' which literally means 
one-sentence-ness. The ancients consider even a long work, if it is 
a creative work, to be just one sentence. Even the Mahiibhiirata 
with its more than one hundred thousand verses is just a one-sen
tence piece. The very term 'siihitya' - togetherness is most fortu
nate and it at once emphasises the crucial fact about a poetic com
position that the verbal correlative is commensurate with the poetic 
emotion and it is this siihitya - togetherness which the aesthetic 
-0bject is. 
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The seminal Ideas in Sanskrit poetics are three: 

1 . First and most significant is the rasa-siitra, which has come 
to enjoy the status of a kind of an Einsteinian formula in the realm 
of poetic theorization. It seems to be the distillation of the aesthe
tic thinking of generations. Though it occurs in the encyclopaedic 
Natya.Siistra of Bharata, it may as well have been picked up from 
an earlier work, for Bharata refers to Druhina as an authority re
garding even the names of the eight rasas. 

2. The second important idea is that of 'dhvani' - suggestion. 
Rasa came to be associated with plays or other entire works and a 
need was felt for accounting for the beauty of smaller compositions 
or even single stanzas. The alamktira school came into existence 
cutting rasa to size, by naming a 'rasa-vat' alamloara also. The 
gu~as (qualities) and r'iti (composite poetic diction) came to' be 
emphasised later. It was Anandavardhana, who laying his hand on 
dhvani, succeeded in explai~ng the presence of beauty in all kinds 
of compositions, muktakas - single stanzas as well as prabandhas 
- entire works, by referring it to either vastu-dhvani, alamkiira
dhvani or rasa-dhvani. It was also he who reconciled the claims of 
rasa with other approaches, by yielding in no ambiguous terms that 
even though varieties of dhvani were mentioned they were all to be 
comprehended through the medium of rasa and bhava which were 
preponderent. 

Since the aZamkiira-school started, the emphasis came to be laid 
on stanzas rather than entire works. The wood was lost for the 
trees. Anandavardhana was the first to discuss an entire work, as 
a practical critic. He raised the important question of what the 
rasa of MahiibhiiraJta was and answered by saying that it was Sdnta
rasa. Kuntaka, who followed him, was perhaps the greatest prac
tical critic amongst the Sanskrit writers on poetics and the fourth 
chapter of his Vakroktijivita has a freshness about it and throws 
up a number of hints for the artistic structuring of entire works. 

3. The third great idea is that of 'Sa.dhiira1;i:ikara7!-a' - the gene
ralized or universal apprehension of the poetic feeling and the poet's 
world. 

These ideas have survived and contributed effectively to a clearer 
understanding of the aesthetic object due to the astute and vigorous 
presentation by a master-synthesizer of the stature of Acharya Abhi
navagupta, who is the greatest single name in Sanskrit Poetics. He 
eagerly seized upon the reconciliatory approach of Anandavardhana 
bringing rasa again into the focus. Instead of attempting a new 
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work of his own, he chose to write commentaries Abhinava-Bharati 
on Bharata's Natya.Siistra and Lochana on Anandavardhana's 
Dhvanyaloka and used both texts for highlighting his own special 
predilection for rasa, whose secret he unravelled with the help of 
Bhatta Nayaka's ideal of siidhiira1,1-ikarar,ta. Abhinavagupta is one of 
the tallest thinkers not only of India but of the world. His apt 
utterances on Poetics have gone on ringing in the ears of generations 
after generations. It is a pity that even though during his life 
time, during the eleventh century, a philosophical dialogue was pos
sible between him and the great Muslim thinker Avicenna (Ibn 
.Sina) of West;Asia, a worth-while dialogue is yet to stlU't with We• 
tern thinkers of today. (Incidentally, I took an opportunity to draw 
Dr.. I. A. Richards' attention to Abhinavagupta's work in early 1956, 
at Harvard, and later wrote to him about Dr. R. Gnoli's translation 
of a portion of Abhinava-Bharaii which was just published). 

Once the texts are critically edited and annotated, they should 
leave the hands of the Sanslaitists and reach the experts in the 
various disciplines. I hate the idea of the "ArthaSiii.stra' being stu
died only by the Sanskrit graduate students, and never forming a 
legitimate part of the curriculum for advanced studies in Political 
Science. So also, the more important work in Sanskrit Poetics 
could be better studied by advanced students of Philosophy, for, 
problems of Poetic Theory form a legi"timate part of Philosophy and 
not of one language or another, nor even of literature as such. 

I hope, it would be interesti~ to refer here to what a modern 
philosopher, Roman Ingarden (pi.eking up one by random sampling), 
has to say about 'Aesthetic Experience and Aesthetic Object from 
(as it happens) a p~menologi:cal approach. It would remind 
one again and again of the observations of the Sanskrit writers on 
Poetics. Prof. Ingarden carefully distinguishes between the ordi
nary perceptual experience and aesthetic experience. He shows how 
a cqmposite structure of aesthetic experience has three kinds of ele
ments: "(a) emotional (aesthetic excitement), (b) creative (active) 
constitution of an aesthetie object, ( c) passive - perception of the 
qualities already revealed and harmonfaed." 

Prof. lngarden says that "in the final phase of an aesthetic ex
perience there ensues an appeasement in the sense that, on the one 
hand, there is a rather quiet qazin.g upon (contemplating) the qua
litative harmony of the aesthetic object already constituted and a 
'taking in' of these qualities. On the other hand, along with this, 
there proceeds what I have named the second form of emotional res
ponse to a harmony of qualities. And namely there arise some feel-
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ings in which an acknowledgement of the . value of the constituted 
aesthetic object is taking place." He says that in experiencing feel
ings of admiration and rapture, while directly confronting an aes
thetic object, one pays, so to say, homage to it. It is the sequence 
of 'prakii§a' and 'ananda' to which he seems to vouchsafe. 

I may be permitted to repeat what I have said earlier - that 
one can get at the poem only by experiencing it. And it inevitably 
follows from this that practical criticism presupposes such an expe
rience of the aesthetic object. 

Prof. In.garden states that "it is only in such direct intercourse 
with an aesthetic object that a primary and vivid emotional response 
is possible" and adds, " 'To evaluate' without being moved, i.e. to 
form a judgment of the aesthetic value of something is possible, 
when using proper technical criteria evc;:n .· witho~t the accomplish
ment of an aesthetic process, and thus also without waiting for a 
harmony of qualities to be constituted in an evident way." Some 
persons, who have much to do with works of art, 'are not easily en
raptured by anything' and develop a peculiar routine of dealing with 
subsidiary details. 

Practical criticism, that does not flow from bluivana - a state 
of bhava ( bhavayanti rasan), is, to use a rather strong term, suspect. 
Prof. Ingarden calls it an intellectual exercise, 'an inferred judg
ment'. He maintains that only those value-judgments which result 
from a state of feeling and are based on the aesthetic process of ex
periencing the art-object are valid and justified: "the experience 
which alone, and in an essential way, makes this judgment valid 
(one may also say - which justifies it) lies in the final phase pf the 
aesthetic process, and, in particular, in the acknowledgement of an 
aesthetic object, an acknowledgement which has the character of 
feeling and is grounded in the 'seeing of a harmony of qualities'. 
Therefore, strictly speaking, it is only those judgments concerning 
value, which are given on the basis of an aesthetic process, and when 
such a process has been accomplished, that are justified." 

The discerning reader, the sahrdaya, the critic, reproduces -
re-creates the art-object created by the poet, the kavi, by passing 
through the aesthetic process and while acknowledging the presence 
of the aesthetic object pays joyful 'homage' to it. 

At this point the poet and critic, the kavi and the sahrdaya meet 
and the kdrayitri-creative faculty in one and a matching reciprocat
ing or receiving ( bhavayitri) faculty in the other partake of the 
nature of pratibhd - intuitional apprehension. 
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As a matter of fact, the two had symbolically met when the 
poem originally came t0r be written - when the composer laid down 
his pen after writing the last word and making final touches, if any, 
Only at the final moment of the composition the poet can realize what 
poem he was trying to write, what the kavigatasddharanibhutasam
vit-generalized consciousness of the poet-actually was. It must have 
been the enjoyer, the critic, the sahradaya in him who must have 
borne out the creator in him and reassured him of the finality of the 
outcome. Abhinavagupta seems to sugg~st as much when he says 
in the opening stanza of Locana, 'sarasvatyiistattvam kavisahrdayri· 
khyam vijayate' - victorious is the essence of Speech called kavi
sahradaya, for he has so worded his say that the compound kavi
sahrdaya also means 'the creator-enjoyer, the poet, who himself is the 
discerning reader', over and above referring to the inevitable pair 
involved in all aesthetic activity - 'the poet, the artist and the dis
.cerning enjoyer, the critic.' 



*THE CONTRIBUTION OF D. D. KOSAMBI 

TO INDOLOGY 

ROMILA THAPAR 

MANY among you here this evening doubtless remember Professor 
D. D. Kosambi, who was a similar figure at the Asiatic Society 

in Bombay and a regular contributor to the Journal. My first meet
ing with him took place appropriately enough on the Deccan· Queen 
on which he commuted from his home in Pune to the Tata Institute 
of Fundamental Research in Bombay. I was then a research stu
dent and this was for me a memorable occasion both because of the 
opportunity of talking with him as also that the journey itself was 
a journey into the past. For Kosambi, every tree, every stone, every 
hamlet along that route was the source material of history. It was 
then that I realised how much of the past is with us and alive in 
our present. It is indeed an ·honour which the Asiatic Society of 
Bombay has done me in inviting me to speak on Kosambi's contri
bution to lndology. I would like to share with you this everung my 
admiration for a µian who has been the mentor of a generation of 
historians of India. 

It has recently been argued that a revolution in scientific know
ledge comes about not through the accumulation of data alone but 
through a change in the paradigm.' When the framework of expla
nation or the hypothesis is altered or a new set of questions are posed 
only then can there be a break-through in scientific knowledge. This 
applies as much to history and the social sciences. The accumula· 
tion of data is of course a necessary first step and includes the deriv
ing of fresh data from new sources, but an advance in knowledge is 
dependent on using the data to present new formulations. 

Histories of the Indian sub-continent, such as were to become 
germane to the perception on the Indian past, have subscribed io 
three major changes of paradigm. The first comprehensive hl~t~cy 
was James Mill's History of British lndia2 published in the early 
nineteenth century, where he set out his theory of Indian history 
evolving out of three civilisations, the Hindu, the Muslim and the 
British. The first two of these he described as backward, stagnant 
and a historic. His theory was to become axiomatic to the perio
disation of Indian history a:Qd is with us still, though sometimes in 

• Lecture delivered at the Asiatic Society of Bombay on 29th December 1980. 
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a disguised form. A change came about with Vincent Smith's His
tory of India3 published in 1919, which tried to avoid the sharpness 
of Mill's value judgements. Smith concentrated more on a chro
nological overview which was in any case less charged with colonial 
and anti-colonial sentiment and argued for the rise and fall of dy· 
nasties as being crucial to the study of Indian history. By the early 
twentieth century chronological data had accumulated to the point 
where such a treatment of history was possible. Where Mill's 
assessment was seeking to justify the British conquest of India, Smith 
was justifying colonial rule. The infrequency of explicitly negative 
value judgements on the pre-British period was largely an indica· 
tion of his awareness of Indian national sentiment in the matter. 
Nationalist historians writing on early India reversed the value jud
gements but adhered to the paradigm of dynastic and chronologica] 
concerns. 

Kosambi's first book, An Introduction to the Study of Indian 
History4 published in 1956, was a major shift in the paradigm. He 
had little use for a chronological narrative since he argued that chro
nology for the early period was too obscure to be meaningful. For 
him hi,!>tory was the presentation in chronological order of succes· 
sive developments in the means and relations of production.5 Be
cause of the absence of reliable historical record,s he argued that 
Indian history would have to use the comparative method.6 This 
meant a familiarity with a wide range of historical work and his own 
familiarity with classical European history is evident in his writing; 
it also meant the use of various disciplines and interdisciplinary tech
niques to enable the historian to understand the pattern of social 
formations. His definition of the comparative method required the 
historian to be an inter-disciplinary creature in himself with the 
ability to use a large number of investigative techniques. This abi· 
lity he demonstrated to the full in his writings on Indology. Added 
to this was his conviction that the historian in India was in a parti
cularly happy position since so much of the past survives in the pre
sent. As he puts it, " ... the country has one tremendous advantage 
that was not utilised till recently by the historians: the survival 
within different social layers of many forms that allow the recon~ 
struction of totally diverse earlier stages."7 For him, this amply 
made up for the absence of reliable historical records. 

Kosambi's acknowledged status as an Indologist was all the 
more remarkable, in that by profession he was a mathematician. 
Indology to begin with was a subsidiary interest, perhaps inherited 
from his father, a scholar of Pali and Buddhism who taught at 
various centres in India, apart from a period at Harvard. The older 



THE CONTRIBUTION OF D. D. KOSAMBI TO INDOLOGY 367 

Kosambi walked the countryside in an effort to relate the texts to 
their original mileau, an approach which was followed by his son. 
A quick perusal of the younger Kosambi's many publications, points 
to a telling trend. His earliest papers in the 1930's are mainly on 
various aspects of mathematics. In the 1940's his interest in Indo
logy became apparent in the form of occasional papers. (This was 
also the period when he wrote on Soviet contributions to mathema
tics and genetics and was enthusiastic about the Soviet attempt to 
build a socialist society). He was appointed to the Mathematics 
Chair at the T .I.F .R. in 1946. During the 1950's however and 
until his death in 1966, most of his publications were on Indology 
and early Indian history although his mathematical interests remain
ed constant. 

As an Indologist Kosambi worked on virtually. every aspect of 
Indological studies. His first venture into early Indian sources was 
a critical assessment of Bhartrhari which can be regarded as a model 
for such analysis.8 At a later stage he edited, jointly with V. V. 
Gokhale, the Vidyakara Subha.Sita-ratna-k0$a for the Harvard Orien
tal Series.9 Apart from applying the norms of higher criticism to 
such texts he also tried to place them in historical context not mere
ly through a chronological analysis but by referring them to the 
society from which they emanated. He argued that from the first 
millennium A. D. Sanskrit should be seen as a measure and expres
sion of upper class unity when it replaced Prakrit in the royal courts 
and was patronised, particularly in the initial stages, by foreign 
rulers. This is of course evident in the change from Prakrit to San
skrit as the language of royal inscriptions between the Mauryan and 
the Gupta periods. He stressed the feudal background of many 
Sanskrit texts which brought him into a lively controversy with 
one of his closest friends, the Harvard Sanskritist, Daniel Ingalls. 
Kosambi maintained that Sanskrit was d~liberately kept restricted 
to ·a,small number of people, even though the excellent early gram
mar of the language by Pfu}.ini, commented upon by Pataiijali, con
verted it into an orderly and systematic language, open to anyone 
who was taught it properly. However he felt that it froze in the 
hands of what he called, 'a disdainful priest class',10 and much of 
the real world was bye-passed in the courtly literature. 

The relation of text to context was examined at greater length 
in his papers on the Bhagavad G"itii where he attempted to relate 
ideology to society .11 He argued that the Gitii in propounding the 
concept of bhakti laid emphasis on unquestioning faith in, and per
sonal loyalty and devotion to, a deity, and these values were in con
formity with the ideology of feudalism which also required a chain 
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of unquestioning loyalties. The text emphasised caste functions 
and the requirement to do one's ordained duty as a member of a 
particular caste which he saw as a message in support of caste society 
and the conservatism which such a society entails; a message pro
pounded by the upper castes to keep the rest of society passive. He 
further suggests that religious sects supporting a synthesis of gods 
and of tolerance are expressions of a period of a social surplus, when 
wealth was more widely distributed; whereas the ideology of bhakti 
is more frequent in periods of crisis, but that it nevertheless acted 
as a means of inter-relating the scattered religious beliefs of a re
gion. It could be argued however that the bhakti endorsed by the 
Gita is not identical with that which was taught by latter bhakti 
teachers. Whereas the single minded devotion to a deity is retain
ed, the social content changes substantially and is expressed in a 
concern with a universal ethic which echoes that of the Buddhist 
and Jainas and which permits the bhakti movements to become 
powerful mobilisers of various social groups. There is an almost 
apparent contradiction between the emphasis on caste-duty in the 
Gita and the universal ethic of the later bhakti movement. 

In his handling of Buddhist texts Kosambi uses them mainly\ 
to draw out data on social and economic life and much of his dis
cussion on early trade, for instance, is based on these sources. This 
was not new as such data had earlier been extracted from these 
sources by scholars of Buddhism such as Rhys Davids·2 and FickY 
Kosambi co-related this data with evidence from Sanskrit sources 
but above all from archaeological excavations and contemporary in
scriptions and brought the Buddhist material into the wider orbit 
of reconstructing the history of the late first millennium B. C. The 
fact that the Buddhist sources do at times contradict the brahmani
cal tradition was for him a particularly important aspect of the Pali 
texts and invested them with the kind of authenticity which he 
found invaluable. The recognition of this feature he owed to his 
father's work on the Buddhist texts.1' 

His knowledge of Sanskrit led Kosambi to a series of etymolo
gical analyses which he used to great effect in reconstructing the 
soc_ial background, particularly of the Vedic period. 15 Thus he 
argued that the names of many of the established brahmans in Vedic 
literature and the Pur~ic tradition clearly pointed to their being o/ 
non-Aryan origin. Some were given the epithet, diisi-putra (such 
as Dirghatamas) or else their names suggested totems, as for in
stance, Ajigarta or Ka.Syapa. Further, that the original seven gotras 
of the brihmans were of mixed Aryan and non-Aryan priests. His 
analysis of the gotras led him mto a· debate with John Brough.16 
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From the study of the gotras he went on to the logical point that 
the language of the Vedic texts could not have been pure Aryan 
and must have had an admixture of non-Aryan elements reflecting 
the inclusion of non-Aryans as brahmans. This theory is now more 
acceptable to those who have worked on lndo-Axyan linguistics, on 
the basis of the linguistic analyses of the texts and language which 
clearly indicates non-Aryan structures and forms both. in syntax 
and vocabulary.i7 Kosambi's own use of linguistic analyses bears 
the stamp of philosophy and he was evidently less familiar with the 
changes in linguistic practices of the mid-twentieth century. His 
etymological reconstruction of 5atakani as lndo-Austric is an exam
ple of this where he makes -no attempt to support his argument by 
providing other Austric links. 18 The same problem arises with 
his attempt to equate the Hittite khatti with the Sanskrit K~atriya 
and the Pali khettiyo.19 

An area in which he successfully utilised his mathematical 
knowledge was Indian numismatics and more especially in the one 
coinage system on which he worked in great detail, namely, the 
punch-mark_ed coins which were in circulation between c. 500-100 
B.C. These were coins cut from a sheet of silver, each coin bearing 
a set of symbols on the reverse but with no legend. Hence their 
chronology and the agency which issued them was an enigma. Ko
sambi wished to demonstrate the application of scientific methods 
for obtaining information from numismatic evidence. He worked 
on a statistical analyses of their distribution with a meticulous :weigh
ing of each coin to ascertain loss of weight by wear and tear and 
with a careful analysis of their fabric and alloy. By arranging the 
coins in accordance with their weight and their set of symbols he 
hoped to provide a chronological sequence of the coins and believed 
that this would in turn provide a clue as to the source of their 
issue.20 For the method to be successful the coins to be used as 
control had t.o come from stratified excavations. T}\ese could be 
tested against coins from hoards provided they were free from en
crustations. His analyses revealed that the average weight decrea
ses when the symbols on the reverse increase. From this he argued 
that coins in constant circulation would also be the ones to be 
weighed and valued more frequently. He maintained that they 
were originally issued by traders but were ratified by the kings' 
valuers and marked with the kings' symbols. The next step was 
the identifying of particular symbols as the marks of particular 
kings. Whereas the statistical analyses of the coins is generally ac
cepted, the identifications of certain symbols with royalty remain 
controversial with some numismatists still arguing that the coins may 

A.S.-25 
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not bear any royal marks. It does seem curious that with major 
changes in the nature of the state and of royalty during this period, 
the coins, if connected with royalty, should have remained without 
any appreciable change in style. It seems implausible that the 
Mauryan kings would not have issued special coins and would have 
been content to merely ratify these issued by traders, for, if nothing 
else they would at least have imitated the Persian and Greek coins 
which were circulating in west Asia and with area Indian kings and 
traders were in contact. It seems more likely that the coins conti
nued to be issued and ratified by guilds as legal tender, a suggestion 
which is endorsed by the occasional legend of negama (from niga. 
ma?) on some issues from Taxila. The evaluation of coins by the 
king's valuer as described in the Artha.Siistra would doubtless have 
applied to all coins irrespective of where they were issued. 

Kosambi's use of archaeology was in part to reconstruct the 
prehistoric period where he literally walked the stretch around Pune 
in an effort to record the archaeological data. On the basis of his 
extensive fieldwork on .Jnicrolithic sites and through his typology 
of microlithic artefacts he was able to. suggest the routes which her
ders, pastoralists and incipient traders would have taken across the 
western Deccan in the pre-historic period.21 Relating to a more 
developed culture, he looked for continuities of archaic artefacts and 
sought to explain these in their fullest function, for example, the 
function of the saddle-quern which he explained both with refer
ence to those found in a·rchaeological excavations and as well as 
those in current use.32 By the term 'use' he meant not merely the 
tech;nological function but al.so the role of the object in religious 
ritual. He was also among the earliest scholars to recognise the sig
nificance of the megalithic culture and the potentialities which it 
held in the discussion on the origins of many institutions. 

Added to the fieldwork was an intelligent understanding of geo
morphology and topography. In many cases his assessment of the 
historical importance of a site was based on the logic of geography. 
This he felt should indicate to the historian where to look for sites 
and the likely nature of the sites. This approach is demonstrated 
in what can only be called a brilliantly insightful discussion of the 
trade route from the west coast upto the plateau and across the ghats 
in the western Deccan.23 Geographical considerations were partially 
responsible for the location of urban centres and Buddhist monas
teries in this area during the first millennium A. D. with a conti
nuity of Maratha forts and British railway links in the second mill
ennium. 
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It was the recognition of cultural surviv~l which led Kosambi 
to weave so much material from ethnology and anthropology into 
his historical narrative. This is perhaps best demonstrated in the 
pages in his Introduction to the Study of Indian History, where he 
describes what he sees in the vicinity of his house in Pune.24 Here 
we have history virtually on. the door-step, what with the encamp
ment of a nomadic group, the presence of a tribe which had once 
given rise to a jati, and of another which similarly became a quasi
guild. He noticed trees and sacred groves, stones marking a sacri
ficial ritual, caves and rock shelters which may have been occupied 
successively by prehistoric men, by Buddhist monks and later by 
practitioners of Hindu cults. Such.. places have a remarkable con
tinuity as sacred centres and often provided a greater historical con
tinuity both in object and ritual than mahy written texts. These 
for him were primary areas for archaeological and historical inves
tigation. It is important to clarify that Kosambi was not arguing 
that religion played a more significant part in Indian culture than 
has been the case in other cultures, as has been the stand of those 
who maintain the greater spirituality of the Indian past; but rather, 
Kosambi's position is that there was a greater survival of the archaic 
in religious ritual than in other areas of Indian life which speaks 
of a certain conservatism but at the same time makes it worth in
vestigating historically" This perspecti've on culture is again de
monStrated in t1'e diseussion on the probable Harappan relig.ious 
forms and their continuity into later periods. 

Kosambi had little use for physical anthropology. For him, 
both the measuring of nasal indexes and the theories on the racial 
identities of India derived therefrom, were worthless.2' At a wider 
anthropological level he maintained that one of the clues to under
standing the Indian past was the basic factor of the transition from 
tribe to caste, from small, localised groups to a generalised society.26 
This transition was largely the result of the introduction of plough 
agriculture in. various regions which changed the system of produc
tion, broke the structure of tribes and clans and made caste the al
ternative form of social organisation. This process he traced in part 
from the evolution of clan totems into clan names and then into 
caste names. The agency through which plough agriculture was 
introduced would therefore become the major factor of control in 
caste society. This agency he saw as the brahmanical settlements 
in various parts of the country. These led to an assimilation of local 
cults into the brahmanical tradition as is evident from the various 
Pura:r;ias and Miihiitmyas. But equally important it led to the Sans
kriti.sation of local folk cults with the incorporation of brihman 
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priests and rituals, the association of epic heroes and heroines, and 
by the inclusion of such cults in Sanskrit mythology. 

The interpretation of myths is essential to any study of early 
cultures and Kosambi's work is peppered with such interpretations. 
In a detailed discussion of the story of Puriiravas and Urva.Si which 
he traces through its many varients in the texts,27 he dismisses the 
simplistic nature-myth interpretation of Max Mi.iller and his con
temporaries who saw the disappearance of UrvaSi as symbolic of the 
vanishing dawn on the rising of the sun. Kosambi attempts a func
tional anthropological analysis in which he argues that it reflects 
the institution of sacred marriage in prehistoric societies as well as 
the ritual sacrifice of the hero by the mother goddess.28 One of the 
frequeq.t strands in his explanations of myths was related to his be· 
lief that societies were matriarchal in origin and many gradually 
changed to patriliny and that myths therefore reflect the transition 
from the one to the other. This view was largely derived from the 
writings of F. Engels29 and what one might call the 'mother-right 
school of anthropology.'30 He applied the same argument to explain 
the kumbha symbol or birth from a jar of certain brahman gotras 
and of the Kauravas in the Mahiibhiiratcn where the jar ha~ iin ob~ 
vious symbolic equation with the womb. Bride-price is also for him 
a survival of matriliny. 31 The insistence on a transition from mat
riarchal to patriliny in every case is not now acceptable since many 
sricieties are known to have been patrilineal from the beginning. It 
is curious that the structural study of myths was known at that time 
but Kosambi shows little interest in it. 

I have tried to indicate the various ways in which Kosambi con
tributed to Indological studies in his handling of the various sources 
and data. That his scholarship ranged over a variety of aspects Wf.S 

in .conformity with the best Indological tra9ition which required a 
many faceted scholar who could claim familiarity with different 
source materials. What distinguished Kosambi from other scholars 
was that his ultimate concern was with an overall theoretical frame
work, into which, not only was his scattered research directed, but 
which he propounded as an attempt to comprehend the totality of 
Indian history. His first book, An Introduction to the study of 
Indian History, drew together the many themes on which he had 
researched in earlier years and which he had published as papers 
in various international journals of Oriental Studies. This book 
was to prove his claim not merely to being a historian but to chang
ing the paradigm for early Indian history. 

For Kosambi, Marxism provided the clue to understanding the 
past and he identified his method unambiguously with Marxism. 
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Kosambi would doubtless have accepted the judgement of Jean Pau1 
Sartra that Marxism is the 'necessary' philosophy of our time, by 
which he meant that even if Marx's particular conclusions are un
acceptable, the method Of analysis which he had worked out is vir
tually unavoidable in the social sciences. Many among the non
Marxist and anti-Marxist historians in this country tried to dismiss 
the book with the predictable critique of all Marxist histories, that 
the author was forcing the facts to fit a preconceived theory: a cri
tique which is applied ad nauseum to all versions of knowledge 
which are intellectually uncomfortable for those who are incapable 
of changing the paradigm and who are fearful of scholars attempt
ing to do so. A few among the more intellectually gifted realised 
that what Kosambi was doing was not forcing the facts to fit the 
received Marxist pattern on Indian history, but was instead using 
a Marxist methodology to investigate a possible pattern and suggest 
a new framework; that in act he was using the method creatively. 
As he himself states elsewhere, Marxism was not being "proved" 
or "justified", but simply being used as a tool of professional inves
tigation. And this was also part of the reason why he was regarded 
with suspicion by the then Marxist political establishment in this 
country, the people whom he has referred to in his writings as the OM 
- the Official Marxists!32 ~nthusiastic support came to him from 
intellectuals interested in Marxism and in history and from liberal 
intellectuals in Europe and America. It is significant that Kosambi 
was invited to give a series of lectures on the history of Hinduism 
at London University and to lecture at the Oriental Institute in 
Moscow in 1955, long before any Indian University took such a step. 

I would like now to consider his approach to early Indian his
tory with which he was centrally concerned. In the context of his 
general argument of the transition from tribe to caste, socio-econo
mic formations were in his primary interest. He draws his evidence 
on tribal forms both from literary sources as well as from the sur• 
v~val of such groups into recent centuries and from their interaction 
with peasant groups. The earliest of such transitions occurred in 
the Indus valley; hence Kosambi's concern with agrarian techno
logy at that time.n He assumed that .it was a culture without the 
plough, that the river bank was cultivated with a harrow and that 
the seasonal flood water was utilised for irrigation with dams and 
embankments helping in retaining this water and the river silt for 
a longer period. The decline of the Indus civilisation is attributed 
to the Aryans who destroyed the agricultural system by breaking 
the embankments, which action he maintains, is symbolically refer
red to in the J;igvedic descriptions of Indra destroying Vrtra, and 
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releasing the waters. Kosambi was of the opinion that the plough 
was brought by the Aryans who thereby changed agricultural tech· 
nology. Recent evidence on the Indus civilisatio~ makes it clear 
that plough agriculture was practised even as early as the pre-Har
appan period and that the plough was known to the non-Aryan since 
the more commonly used word for the plough in Vedic literature 
is of non-Aryan etymology. 34 The theory of the destruction of the 
embankments is conjectural and may httve greater application to 
dams built to prevent the flooding of the cities rather than for agri
cultural purposes. Nevertheless the question posed by Kosambi as 
to why the agrarian base of the Harappa culture declined and 'was 
unable to support an urban civilisation in the later stages still Te

rna.ins a valid one and is now sought to be answered by evidence of 
a far reaching ecologfoal change with which Harappan technology 
could not cope and which eventually resulted in a shift of the loca
tion of new urban centres to the Ganges valley. 

Although he had no use for any theory of an Aryan race, Ker 
sambi did support the idea of the Aryan speaking peoples having 
settled in north-western India and spreading gradually into the Gan
ges valley, in both cases initially as conquerors.35 Such a theory of 
conquest had been questioned by those working in Indo-Aryan lin
guistics and it is now being proposed lhat conquest should be re
placed by considering the possibility of migrations and technologi
cal changes being responsible for the arrival and the dominance of 
the Aryan speakers, the resulting long period of co-existence bet
ween them and the indigenous peoples being suggested by the evi
dence of bi-lingualism. Even the archaeological data w~ch was 
ortce put forward to support the destruction of the Harappan cities 
by invaders is now discounted.36 The ne\\'.' evidence however tends 
to strengthen the more important point made by Kosambi that much 
of the Indian tradition from the .earliest Vedic texts is already an 
amalgam of Aryan and non-Aryan as indeed are even those of the 
highest caste. 

Plough agriculture and iron technology when it was introduced 
into the' Ganges valley led ultimately to the growth of urban centres 
as well as the recognisable forms of caste. Recent views would in
clude as causal factors in this development, the role of a change in 
crop patterns with a dependence on rice agriculture, the diversity 
of irrigation systems, the use of labour in the new technologies and 
the range of control over these factors by different social groups. 
This is a fleshing out, as it were, of Kosambi's argument by extend
ing the span of causal factors. Analyses of the structure of caste 
at tbis time in terms of the theoretical form given to the actuality, 
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gives further reijn to the question implicitly raised by Kosambi, 
namely, the degree to which ideology and social structure are inter
connected. 

The Mauryan monarchy which controlled the Indian sub-conti
nent was a feasible p0litical system according to Kosambi because of 
the expansion of. the village economy through Siidra a~riculturalists 
being settled on state lands and by the deportation of prisoners~of
war who were used for the same purpose. 31 He argues a1?ainst the 
use of slavery in production in early India and prefers the theory of 
Sildra helotage, although he does not develop this theory fully. The 
decline of the Mauryan empire is attributed to an economic. crisis, 
the details of which are ·debatable. His argument that the currency 
was debased devolves from his own chronological interpretation of 
the coins, which as we have seen, is not entirely acceptable,· as also 
the argument that double cropping indicated an economic crisis, for 
we now know from archaeological sources that double cropping was 
an established practice even in earlier centuries.38 However, that 
the inability of the Mauryan polity to survive must be attributed to 
causes which in part were certainly economic, cannot be· doubted. 
A more plausible analysis would be to examine the nature of the 
Mauryan polity in terms of whether the existing man power and 
agricultural resources were conducive to such a system, though ad
mittedly the sources for such analyses would not be easy to come 
by. Equally important is the question of whether the polity was 
as centralised as has been made out in· historical studies. 

Kosambi's treatment of the rise of the Buddhist, Jaina and- other 
sects of that time links them to major technological changes and to 
urbanism. But above all he maintains that they reflect a situation 
of detribalisation in which they attempt to reach out across castes 
to a wider social range through their universal ethic. He argues 
forcefully in support of a mercantile patronage extended to these 
sects which rooted them in society more firmly than did the help 
they received from royal patronage. The punch-marked coins are 
for him an indication of developed commodity production39 which 
provided a high status for artisans and traders as members of urban 
society and their link with religions propagating a· universal ethic 
would not be surprising. This link was demonstrated in his discus
sion of the post-Maurya period where he examines the role of guilds 
and artisans as donors to the Buddhist sangha in the light of the 
expan8ion and diffusion of trade. The emergence of occupational 
jatis in urban areas can frequently be associated with this develop
ment. 
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An evident departure from the orthodox Marxist pattern of his
torical periodisation is Kosambi's refusal to apply either the Asiatic 
Mode of Production or the Slave Mode of Production to early In
dian history without modifications of a major kind. For Karl Marx 
the Indian past conformed, by and large, to what he called the Asia
tic Mode of Production characterised by a static society, an absence 
of private property in land, self-sufficient villages, a lack of a com
mercial economy and by a state control over the irrigation system. 
Although both he and Engels r~cognised deviations from this pat
tern, they saw this pattern as a contrast to that prevalent in Europe 
and argued that historical stagnancy in India was broken by the 
coming of colonialism. This was not altogehter acceptable to Ko
sambi, for whom the key to the Indian past in the advance of plough 
agriculture over tribal society made a static history iinpossible. Of 
the notion of the self-sufficient village economy he writes, " ... acute 
and brilliant as these remarks are, they remain misleading never
theless: .. ".«> The dependence of the village on external sources 
for salt and metals · would adtomatically preclude self-sufficiency. 
Elsewhere he has argued for the emergence of the free, tenant or 
land-owning peasant.41 He did however concede that from the end 
of the Gupta period there was a relative increase in self-sufficiency 
and this brought with it a static mode of production which was not 
the Asiatic mode for it came about during a period of feudalism.42 

He also argued that the lack of a sense of history and the power of 
myth further reduced individuality. A static mode of production 
could not have co-existed with a form of feudalism since the latter 
breeds its own contradictions. Perhaps if he had been questioned 
on this ambiguity he may have modified his position. to argue that 
the degree of self-sufficiency increased, but not to the extent of the 
static mode of production becoming the dominant feature; a condi
tion which is characteristic of some forms of European feudalism as 
well. 

Elaborating his views on the Asiatic Mode of Production he 
wrote,43 "The real difficulty here (not in China) is the misleading 
documentation. Ancient Indian records derive from the brahman caste 
and those who read them pay no attention to the function of caste in 
ancient - (as well as modern and feudal) Indian society. Indian 
history is, to me, a very fine example of Marxist theory worki~ 
very well in practice. Unfortunately, Marx had only the solitary 
report of Buchanan-Hamilton on Kamatak villages, not even the 
Foral of 1640 by the king of Portugal guaranteeing the rights of Goa 
village comm.unities, which existed in a much more primitive form, 
and which could not be called 'hydraulic', in view of the torrential 
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rainfal]y The Goan organisation (which I have studied elsewher~, 

Myth and Reality, Chapter V) was actually the model for the Kar
natak settlement, and survived almost to this day. 

It follows that 'Oriental Despotism' has to be looked at from 
·some other points of view that Wittfogel's hydraulic social aberra
tions. It seems to me that the two Main Marxist considerations 
are: (1) The incidence of commodity production (per head) with 
the relative ease of food-gathering. This becomes vital when you 
consider Africa. By the way, the Pharoah's main function was not 
regulation of water or irrigation, but distribution of the numerous 
materials which had all to be imported from a long distance, includ
ing wood, metals, and so on. Henri Frankfort' has a very neat ans
wer to Toynbee, where he brings this out, in contrast to Mesopota
mian development of numerous warring cities. (2) The need to use 
overriding force to compel the people (in an environment where 
food-gathering was, however, irregular, always possible) to change 
over to food-production i.e. agriculture with the plough. In Egypt 
food-gathering was different except in the delta, but the cultivator 
had to be kept at his work. You will find that the British had to 
impose a poll-tax in Africa in order to get cheap labour for the mines 
and the white man's farms. 

If you grant this, then it follows that despotism, even of the so
called oriental type, was a tool (however disgusting) used to bring 
a more productive form of society into existence. But during this 
very process, there came into being a class of state servants,. state 
nobility or administrators ---:- at times priests, who reduced the need 
for violence and helped develop the back-lands (as did my own an
cestors in Goa and the Buddhist monasteries in China as well as in 
the Deccan). This class then used the absolute, despotic monarchy 
and the more or less passive substratum for its own purposes. Hence 
the changeless appearance of the country, seeing that the actual tools 
of production need not become more efficient. Under such circum
stances, feudalism is a special development used to keep the rule in 
the hands of a ruling warrior caste-class, often conqueTors. Don't 
be misled by the supposed Indian kshatriya caste, which was oftener 
than not a brahmanical fiction ... " 

His rejection of the Slave Mode of Production as applicable to 
the Indian past arose from a hesitation in applying the accepted 
Marxist periodisation of European history. Marx had suggested 
that primitive communism gave way to a slave mode of production 
predominant in Greco-Roman antiquity and this in turn gave rise to 
feudalism in Europe from which evolved the capitalist mode of pro-
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duction. Kosarnbi was averse to the mechanical application of this 
model to India as had been done by various historians in Soviet Rus
sia and in India, as - for· example, by S. A. Dange. Kosambi ·was 
caustic in his evaluation of Dange's book, From Primitive Commu
nism to Slavery, which he said followed the Russian analysis and 
which analysis, " ... saves a certain type of 'left intellectual' the 
trouble of reading anything else or thinking for himself."414 KO. 
sambi's analysis differed from any existing model. He maintains 
that the statement of the Greek ambassador Megasthenes (of the 
fourth century B. C. ) that there was ~n absence of slavery in India 
was correct because Megasthenes makes a comparison with Sparta 
which suggests helots instead of slaves.45 Kosambi states that at 
this period the sudras were essentially he~ots. . He d~es not how
ever discuss in greater detail the nature of Siidra helotage. Whereas 
the origin of the Sildra caste may be traced to helotage, the _classifi·· 
cation cannot hold for the entire past. At the ideological level it 
would be clearly contradicted by the early Dharma.-8a.stra e~position 
of the va~ theory where the origin of the Siidra is attril;mted to 
mixed caste marriages including those involving the upper castes. 
Such a theory .even if not based on actuality would. have undermine~ 
the notion of helotage. The possibility of a slave mode of Production 
in early India is problematical since there are no figures on the ratio 
of slaves to others nor is there a clear distinction on the percentage 
of slaves in domestic employ or in agricultural and craft production. 
Doubtless these percentages would also have varied in the ga'l}Jl-
sangha chiefships where they were probably higher and in the king
doms where with a diversity of labour, slavery for production may 
have been smaller. It would also be important to consider the de
gree of unfreedom of the ·diisa in relation to the karmak.ara·, bhritaka 
and Siidra which would involve questions of the legal status of these 
categories. 

The Feudal Mode of Production is the only category of Marxist 
periodisation which Kosambi accepts although even here he makes 
his own distinction between what he calls, 'feudalism from above' 
and 'feudalism· from below', and which he regards as the peculiar 
features of Indian feudalism. Feudalism from above was his cha
racterisation of the changes which came about in the late first mill
ennium A.D. subsequent to the Gupta period.46 Incidentally he has 
little time for the Gupta period and is justifiably contemptuous of 
the nationalist historians who described it as the golden age of Hindu 
revivalism. His contempt is summed up in the sentence, "Far from 
the Guptas reviving nationalism, it was nationalism that revived 
the Guptas. "47 Recent research has not only tarnished some of the 
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golden quality of this age, but has on occasion even revealed that a 
part of it was mere tinsel. The changes noticeable in the post-Gupta 
period were mainly those of an increase in the granting of land with 
a greater frequency of transition from tribe to caste through the in
troduction of plough agriculture, a decline in trade and commodity 
production which adversely affected the growth of urban centres, 
the decentralisation of the army and a concentration of wealth at 
local courts. With this was associated the spread of bhakti cults 
whose emphasis on loyalty and devotion he saw as a characteristic 
feature of feudal society. In a discussion on private property in 
land, central to the concept of the Asiatic Mode of Production, he 
argues that it should be viewed in the Indian context which implies, 
firstly, that actual cultivators were ex-tribals who still regarded land 
as territory deriving from kinship rights, secondly, the holding of 
a field Was proof of membership of a community rather than owner
ship of land and thirdly, that in a non-commodity producing village 
or one located near waste land, land would have no sale value. The 
only conditions were the regular payment of taxes to either the 
grantee or the king. These arguments read more like an attempt 
to somehow salvage the notion of the absence of private property 
without a willingness to admit the pattern of the Asiatic Mode of 
Production as an explanatory model. Nor are these arguments 
wholly convincing because although in some areas the cultivators 
were recent converts to peasantry in others they were peasants of 
long standing since many of the grants of land were made in villages 
of well-established cultivators. The statement that land had no 
sale value in newly settled areas is contradicted by inscriptional evi
dence in some areas where, in Bengal for example, land is sold and 
the price is stated in districts which were regarded as being on the 
edge of waste land.48 Part of the problem with his analysis of the 
two phases of feudalism, and this is a problem of which he is well 
aware, is that no generalisation can cover the entire sub-continent 
since the changes varied from region to region.49 

In his discussion on feudalism from below he draws his evidence 
mainly from Kashmir and Rajasthan and depicts a more clearly re
cognisable form of feudlism but with specific Indian features.50 This 
phase is characterised by political decentralisation accompanied by 
a low level of technology with production for the household and the 
village and not for a market, and the holding of land by lords on a 
service tenure who also have judicial or quasi-judicial functions in 
relation to the dependent population. The Indian features were the 
absence of demesne farming on the lord's estate by forced labour 
where in many cases, slaves were used instead, .leading to an in-
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crease in slaves; there was also an absence of guilds and of any or
ganised church. The backwardness of technology allowed of an 
easy conquest of northern India by those with a more advanced mili
tary technology. Changes in the ruling class did not substantially 
affect the nature of feudalism in India and it continued until the 
coming of colonialism. 

K;osambi's definition of feudalism would today find its critics 
as also would its general applicability to the sub-continent be debat
ed. On the latter point one would have to consider whether other 
systems prevalent in other parts of the sub-continent would seriously 
subtract from the generalisation. 51 The nature of control over land 
was different in parts of the peninsula as also was the condition of 
trade, where the rise of powerful guilds was characteristic of this 
period. The increase in the number of slaves was not such as to 
constitute a Slave Mode of Production and as Kosambi maintains 
quite correctly there was no slave economy of the Roman kind to 
initiate the institution of the manor. The existence of serfdom has 
also been suggested for many areas. Although there was no orga
nised church nevertheless there is enough evidence of what Max 
Weber has called 'monastic landlordism' both among Buddhist and 
Hindu sects, which was certainly a parallel system to that of the 
church in Europe. The monastic centres of this period were opu
lent and powerful. Kosambi argues that religious sects frequently 
failed to provide the ethical and religious values by which they had 
once held the society, but he does not consider the monastic insti
tution as the foci of political and economic control, a role which it 
often played at this time.52 

It is curious that Kosambi takes as his model feudalism in Eng
land and shows no familiarity with the classic work on feudal society 
by Marc Bloch which would have been far more pertinent to his ana
lyses. (His facility with the French language would have enabled 
him to have read Marc Bloch in the original). In a sense, this points 
to something of a narrowness in his wider historical reading. Al
though far from being an orthodox Marxist he nevertheless showed 
little interest in schools of analyses other than the Marxist so far 
as interpreting early societies were concerned. He does not for ex
ample indicate any familiarity with the works of those who were 
critical of Lewis Morgan and Frederick Engels, such as Karl Polyani. 
It is also curious that inspite of his interest in French scholarship 
(arising out of a concern with French colonial activities in Vietnam 
and north Africa) he was not introduced to the writings of French 
historians such as Fernand Braudel with which, one suspects, he 
would have found a close rapport. Whereas his respect for the works 
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of Gordon Childe and George Thomson is evident in his own stu
dies, his acquaintance with Moses Finlay's work on the Greeks came 
later 53 and one wonders whether he would have analysed the Indian 
epics in a manner similar to Finlay's analysis of the Greek epics. 
Convinced as he was of the correctness of one methodology, Kosambi 
seems to have found the debate on methodology unnecessary. His 
utilisation of Indian anthropological literature was more as a source 
of ethnology and a study of survivals and indigenous forms rather 
than as a means of examining the validity of any anthropological 
method. Possibly this limitations may also have been due to the ten
dency among Indian Marxists at that time to confine themselves to 
the writings of British Marxists, which can perhaps be explained as 
a curious reflection on the limitations of colonial scholarship where, 
even in radical circles the intellectual metropolis remained British 
with occasional forays into the writings of Soviet scholars. This is 
in striking contrast to more recent years in which the translations 
of European Marxist writing and that from other parts of the world 
are as widely read as the works of British Marxists.54 A more mun
dane explanation may be the paucity of new books at that time and 
Kosambi was very conscious of this lack of availability of up-to-date 
research,. In his personal correspondence with schplars in fields 
other than Indology he makes repeated requests to be kept inform
ed of new studies since such information was not available in India. 
Where he could obtain such works he read them with great thorough
ness and commented at length on them, _as for example, on Maurice 
Godelier's views on early societies, many of which· views he endor
sed. That the deepest intellectual influence- on Kosambi came from 
the writings of Frederick Engels is evident from both his books on 
Indian history.~s 

Such limitations, as these may be, are marginal to the serious 
quality of Kosambi's work, a quality which is enhanced by the in
tellectual honesty with which he justifies his use of Marxist metho
dology. His was a mind which by any standards would be consi
dered outstanding. He combined in himself the best of a rigorous 
Indian intellectual tradition and rejected the facile revivalism and 
cultural chauvinism which in recent decades have emasculated fn
dian thinking. In changing the paradigm Kosambi presented a view 
of Indian history which sought answers to the fundamental questions 
of how and why Indian society is what it is today. He provided a 
new theoretical framework which was not a mechanical application 
of theories derived from elsewhere but was hammered out by his 
proficiency in handling a variety of sources and the intellectual per
ceptions and originality of thought which he brought to bear on his 
explanations. Fresh evidence may well lead to a reconsideration 
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of the answers which he gave to these questions but his questions 
and his concerns still remain valid. Even in this reconsideration 
we are often dependent on the leads which he initially gave and 
which he indicated were worth pursuing. Kosambi raised the de
bate on early Indian history from variations in narrative to contend
ing theoretical formulations. 

Above all he was concerned with the contemporary relevance of 
his understanding of the past. But he insisted that the relevance 
was never to serve any doctrinaire purpose;56 rather, it should stem 
from what he thought was the natural function of the historian. I 
can only conclude with what he himself quoted as the summation 
of the role of the historian. E. H. Carr writes: 57 "The fwiction of 
the historian is neither to love the· past nor to emancipate himself 
from the past, but to master and understand it as the key to the un
derstanding of the present. · Great history is written precisely when 
the historian's vision of the past is illuminated by insight into pro
blems of the present. . . The function of history is to promote a pro
founder understanding of both past and present through the inter
relation between them." 
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REVIEWS 

LANGUAGE OF THE ATHARVA-VEDA by DR. YAJAN VEER, 
Foreword by Prof. Ram Gopal, Inter-India Publications, Delhi, 
1979, pp. xv + 198, Rs. 75/-. 

The book under review appears to be a thesis submitted and de
clared eligible for the Ph.D. degree of the Punjab University, Chandi
garh, a fact which has not been disclosed either by Dr. Yajan Veer 
or by his mentor, Dr. Ram Gopal who laments the fact that "the 
number of scholars engaged in researches in Vedic language is woe
fully disappointing" ( p. vii), and also suggests later on that "the 
most important and stupendous task. . . is to fix the readings of the 
text of the Ath.a>rva-Veda so that the studies of this important Veda 
may proceed on firm grounds" ( p. viii). I do agree with the senti
ments expressed. by Prof. Ram Gopal but the performance of scho
lars of the type of Dr. Yajan Veer whose work is under review is 
rather disappointing to say the least. 

The work before us is divided into ten chapters beginning with 
an introduction and ending with accent. So within a compact two 
hundred pages Dr. Yajan Veer has treated almost all the details 
which pertain to the language of the AV except perhaps the metre. 

The introduction which is Chapter-I of the thesis gives a brief 
sketch of the linguistic peculiarities which are set out in detail in 
subsequent chapters (II to X). Our author states that he has "made 
use of technical terms employed in modern grammatical works" 
( p. 2) but the facts belie this assertion. I am at a loss to under
stand as to what Dr. Yajan Veer means by terms such as "producing 
organ" (p. 14); "unabsorbed form" (p. 22); "over-long vowels" 
(pp. 22-23); "double consonant" ( p. 96); "participle of Repetition 
in the Atharvaveda (am) (p. 125); "the sense of 'like that'" (p. 
148); "sense of master" (p. 160); "first position combination" 
( p. 1 72) and a host of others. 

Apart from the monstrosities of language and diction, the book 
under review abounds in half-truths, rash statements and hasty 
generalizations on the basis of. insufficient or scanty data. It is 
neither feasible nor advisable to enumerate fully all such instances. 
A.S.-2& 
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Suffice it to say that the following examples by way of Sthiil'ipulaka.
. nyiiya will amply bear out my above assertion. 

(1·) "According to the general rule, following a must merge 
with final e and o vowels" (pp. 4, 22). Dr. Yajan Veer is very 
secretive with regard to the source or sources of "the general rule" 
which is repeated ad nauseam i_n Chapters I and III. P-ai;i.. 6 .1.115 
is very explicit on this point since he states that within a pada a 
single sound is not substituted for e+a and o+a unless a is succeed
ed by V and Y. The example before us, viz. ye agnaya'Q. (AV 
3.21.1) is quite correct according to Pmpni. 

(2) "The AV has no example where two R's are combined 
with each other" (p. 19). Dr. Yajan Veer has evidently overlook
ed AV 1 . 24. 4d: Punii. rupa~i kalpaya. 

( 3) "But the Atharvan text afford some exceptional usages 
where the vowels remain in the unabsorbed positions, e.g. enii eha'IJ, 
(AV XIl.3.33); apagii asalJ, (AV 1.34.5); prthvt uta (AV XVIII.1.5)" 
(pp. 19-20). The first _instance is recorded in Saunakiya Caturii
dhyiiyik.a (3. 34). The hiatus in the second instance is caused a loss 
of s (vide Whitney, Sanskrit Grammar, Para. 177). The last one is 
borrowed from the RV 1. 94 .16d. For _absence of sandhi vide Mac· 
donell, VGS, Para. 25ca. 

(4) 
(p. 62). 

"In the language of the AV, no guttural occurs as the final" 
I may point out adhok ( p. 9) godhuk. ( p. 29) among others. 

The blurb informs us that Dr. Yajan Veer "holds an honours 
degree in English" but the actual state of affairs is otherwise. I 
append below few samples taken at random from the book under 
review. 

'(i) "Pfu;tini never involves himself in contradicti~n;_ whenever 
he sees that some Acharyas have considerable discordance 
on any topic then he takes the path of neutrali7.ation and 
never supports any one. He accepts the openness and 
obscurity (italic mine) of the a together" ( p. 23). 

( ii ) "According to the general rule (italics mine) of Sanskrit 
grammar, there is no hiatus in a sentence" (italics mine) 
p. 23. . 

- .:.-..;11, 

(iii) "Acharya sayru;i.a has taken a wide scope through which 
he has discussed the various types of prolongation 
(italics mine) in his commentaries on the Vedas" p. 24. 
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(iv) "In the AV names, attributives (italics mine), verbs and 
indeclinables generally have the power of entering into 
combination with each other" p .. 79. 

( v) "The language of the AV. contains more than hundred 
expressions (italics mine) to indicate the sense of in· 
finitive" p. 126. 

(vi) "With the exception of a few hymns, the AV Samhita is 
composed in the verse order (italics mine) which are of 
various types and the construction of sentences (italics 
mine) has consequently been subordinated to the neces· 
sities of rhytham" p. 157. 

(vii) "Usually, scholars have considered three names (acute, 
grave and circumflex) for the accent as these are directly 
related to the substance" (italics mine), p. 166. 

I do not wish to add more. Sat sapienti. Throughout the 
thesis, Dr. Yajan Veer has betrayed his uncritical and unscientific 
'approach to the linguistic material of the AV, his utter ignorance of 
modern technical terms employed in the standard works dealing 
with grammar and linguistics and above all his inability to write 

.chaste and lucid English. The bibliography at the end does not give 
details regarding the number of volumes, date and place of publi
cation. Judging from the references at the end of the ten Chap· 
ters, I have my own misgiving as to whether the author had ever 
consulted more than a couple of works listed therein. It is meant 
to be a learned appendage if not anything else. It is all the more 
surprising that a work of classical importance, viz. ·Index Verborum 
to the published text of the Atharva-Veda by W. D. Whitney, New 
Haven, 1881 is not found listed in the bibliography. An index is 
provided at the end. Finally one cannot help observing that the 
author in his hurry or anxiety to churn out and publish a research 
thesis has taken his duty lightly being bent on a general exposition 
rather than a minute description of linguistic material of the AV. 

-M. S. B. 

"STUDIES IN PA!fINI" by H. P. DVIVEDI, Inter-India Publica
tions, New Delhi, 1978, pp. i-vi + 208, Price: Rs. 65; $ 13. 

The book under review comprises a critical study of the "Tech
nical Terms of the ~dhyayll"; and is a revised doctoral thesis of 
the author. The book is divided into eight suitable chapters, viz. 
( 1) Samjfia in the ~dhyayi; ( 2) Classification of Technical terms 
in the ~dhyayi; ( 3) Patµnian and Pre-Pil}.inian technical terms; 
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l 4) Technical terms in Non-technical senses; ( 5) Arrangement of 
Technical terms in the ~tadhyay'.l plan; ( 6) The Asamjnakam 
Vyitkara.i;iam and the Ai?tadhyayi; ( 7) The Principles of Yathodde5a 
and Karyakala; and ( 8) The character of Samjna-5astra. The Intro
duction takes a cursory note about the various aspects of the study 
of Pfu}.ini: The trimuni - stage and the modern study of Pll.I}ini, 
studies about the structure of the ~t;adhyayi, the Technical Terms 
and the technique. The present study goes deeper into the latter as
pect. In the first chapter we have a lucid discussion regarding the 
two-fold nature of the Samjiili. The author has shown that the 
term does not get restricted only to the 'Sampratyaya' or a name 
and technical term, but also is used for a proper name, in a restricted 
sense. Thus, Kad:ru and Kamandalu signify the names of a parti
cular woman, and animal respectively only in their feminine forms. 
He questions the proposal of Dr. K. C. Chatterjee (Technical Terms 
and Technique of Sanskrit Grammar) by pointing out that Krtrima 
and Akrtrima are not two classes of technical terms. He rightly 
points out that Pata.iijali's mention of 'J'i, Ghu, etc. as Krtrima is 
not intended to say that others like Vrddhi, Gu~, etc. are non· 
Kritrima. It is in this light that the definition Krtri~akjtrimayo1}. 
krtrime kfiryasampratyaya'IJ, is to be understood. His position that 
all technical terms used by Pa:i;i.ini are artificial, and yet have their 
natural sense, wherever it is indicated, is acceptable. In another 
place he divides the technical terms of the Anadhyayi into -
( i) $abda-samjna; (ii) Arthasamjna; and (iii) Dharmasamj:fiit. All 

·these he exemplifies, enumerates, and presents an analysis for them. 
In this discussion we have a lively and critical exposition of such 
terms a nadi, ghi, avasana, etc. In the chapter on "Pll.I}inian and 
Pre-Pa:i;i.inian terms" he takes a survey of the opinions of Gold
stucker, Burnell and also of Bhandarkar, and finally states that pro
minently the mono-syllabic terms as ti, ghu, bha, etc. are the inven
tions of Pa.¢ni. He also states that, probably, Pa.:i;i.ini changed the 
older long terms for shorter ones, such as Bhavant"i to Lat, Parok{Ni 
to Lif, etc.; and he refutes that Pa:i;i.ini borrowed these shorter terms 
from the 'Qndra-Vyakara:i;i.a'. In another chapter he takes up the 
question of the use of the technical terms used by P3J}.ini being uni
form or otherwise. He points out that P&;iini held a synthetical 
view so far as the 'traditional values are concerned, and an analytical 
one with regard to his own. He suggests that the use of the tech
nical terms in the non-technical sense in certain cases may be due 
to Pa.Q.ini's synthetical outlook. He exemplifies the non-technical 
use of technical terms with Nadi, Kara~a, Sambuddhi, etc. and exa
mines the stand taken by Pawate in certain cases. In the course of 
the discussion he rightly points out that Pa:i;i.ini himself states that 
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the term never gets restricted to a technical sense (cf. ubhayagatiT 
iha bhavaiti). In the chapter on the "Arrangement of Technical 
terms in the ~dhyayi-plan" he evaluates the imPortance of the 
PrakriyO,-granthas, in bringing about the present form of the ~
dhyayI, and dwells critically on such works as Prakriyii-paddhati 
and Siddhiinta-kaumudi, comparing their respective methods. The 
final position he takes is that the better plan is that of the ~
dhyayi, which is scientific. In another chapter he examines the 
method of the candra-Vyakar~a further, t'is-a-vis the A:;itadhyayi', 
the former being known as "a grammar with no technical terms" 
( a-samjiia""kam vyiikara,,_,,am). The last two chapters, the first deal• 
ing with YathocMe§a and Karyakiila and the other with the charac
ter of the Samjiiii-Siistra are equally well written and are evidence 
of the author's keen insight into the subject. 

The printing is nice and the get-up attractive. At a few places, 
however, there are certain printing mistakes. Thus· at P. 12 and 
P. 16 the name of the book by Dr. K. C. Chatterjee shows slight 
difference (cf. also P. 36, No. 118; also 41); ~ (P. 12); mer .... 
1J1fUICfldfij'on (P. 113); •ilf@lflWijGi .... ( P. 150). But these and similar 
mistakes are very few and are unharrnful from the point of under
standing the arguments. On P. 35, the construction of the very first 
sentence (or line) is defective; something seems missing there! Not
withstanding these few flaws, the author deserves congratulations 
for this laudable effort, which is a definite addition to the studies on 
the subject of Sanskrit-Grammar. The price, however. is rather 
high for an individual purchaser. 

-S.A.D. 

'MEANING OF TENSE AND MOODS' by JAYASHREE A. GUNE, 
Published by the Deccan College, Pune, 1978, pp. 1-216, Price: 
Rs. 40/-; $ 15. 

The book under review comprises the text of KaUJ}.9.abhatta's 
Lakiirarthanin;i,aya, with Introduction, English translation and ex
planatory notes. The Introduction running into 50 pages summe
rises the well known traditional discussions on some import.ant 
topics. Thus it starts with the enumeration of the ten la1...kiiras and 
points out the distinguishing parts of each Lakiira, T and 1'3'. It gives 
the meaning of various Lakiiras. The next step is to glide into the 
well known discussion whether the significatory power resides in 
the 'L'-prototype or in the substituted actual suffixes such as tip, 
etc. It states the various views, i.e. of Grammarians, Ritualists, the 
Logicians, etc. and gives in short the various ancient views regard-
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ing 'meaning'. It also deals with such important topics as the ques· 
tion of the 1 - members denoting time, the meaning of a Verbal 
root, the problem of Vartamiinatva, the analysis of sentences, etc. 
In the treatment of the actual text also care, effort and study are 
quite obvious. For every verse, after the lucid translation, there 
are notes on important word, which help the clarification of con-. 
cepts. There is a bibliography containing Primary and Secondary 
sources, the latter consisting of critical studies on allied subjects by 
modern scholars. There is also a selective Index of Sanskrit words, 
which enhances the value of the work. 

The printing is nice and the get up pleasing, quite in the tradi
tion of the publications of the Deccan College. Printing mistakes 
are unavoidable, especially in a work of this nature, and some are 
also indicated in the Errata. In certain places more care should 
have been taken. For example, on P. 65 t~ word in the text ap
pears as ~ (taken from RV X.129.3). The translator does not 
seem to note that the original word is ~~ ( tucchyena), for she 
takes it as it is from the text of Kaw;i.c;labhatta, and yet refers to the 
RV. The mis-prints and the slips as noted above,- however, are not 
quite significant, and the author's efforts deserve commendation. 
The book is a welcome addition to the study of Sanskrit Grammar 
in general and to that of Kau~c;labhatta in particular. 

-S.A.D. 

$ATTRINISAT-TATTVA-SANDOHA, with the commentary of Raja
naka Ananda Kavi: by DR. DEBABRATA SEN SHARMA, B. N. 
Chakravarty University, Kurukshetra. Pp. i-xxvii + 43, Price 
not mentioned. 

The $attrimsat-tattva-Sandoha is a small but important text of 
the Trika system of philosophy, popularly known as Kashmir Sai
vism. The work consists of twenty-one Sanskrit Karikas in the 
Arya metre. Its author is not known. It was probably composed 
a few centuries before its commentary, Vivarai;ia, was ·written by 
Rajanaka Ananda Ka vi (second half of the 17th century A. D. ) . 

This small tract gives a short but lucid exposition of the thirty 
six tattvas ( categories) of the Trika system ·of philosophy: the five
fold pure categories ( 1. Siva 2. sakti 3. SadaSiva 4. iSvara and 
5. Vidya), the five Kaiiukas (1 Kala 2 Vidya 3 Raga 4 Kala and 5 
Niyati) Maya, Pur~a, Pralqti,. Buddhi, Ahamkara, Manas, the five 
cognitive senses, the five conative senses, the tanmatras and the five 
Bhii.tas (gross objects). The commentary clearly explains the prin· 
ciples and doctrines set forth in the Karikas. Dr. Sharma has trans-
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lated into English the text and the commentary adding notes where
ever necessary. He has added an Introduction, divided into two 
parts, historical and philosophical. In the first part he deals with 
the origin and development of Siva cult and philosophy and in the 
second part he gives a summary of the text elucidating the thirty 
six tattvas (categories) and a few related metaphysical concepts of 
the Trika system. 

The present edition would serve as a good introduction to the 
English-knowing students of Indian philosophy, who are not conver• 
sant with Sanskrit but are interested in getting. well-acquainted with 
the Trika system of philosophy and enable them to understand and 
appreciate better the standard works of the system like Spanda nir• 
~ya, 1foara Pratyabhijfiii-Vimarsini, Pratyabhijiiii-Hrdayam, in 
their English translations. 

The work, which is disfigured by misprints, however, irritates 
the eye. The Editor would do well to remove this irritating feature 
in the second edition. 

~V. M. K. 

~l':.J'AVILASA OF P~YAKO'fI (with commentary) Edited by 
DR. K. S. RAMAMURTI: S. V. University Oriental Research In
stitute, Tirupati 1976 Pp. 344 + i to xvi Rs. 

$r'imad-bhagavata is known to be the great scripture of em~ 
tional devotion and has become the source of inspirat1on to new 
devotional poetry in Sanskrit as well as modern Indian languages 
eulogizing V~u in the form of ~a. The present volume is a 
Maha-Kavya by name K~avilasa consisting of 11 cantoes dealing 
with the exploits of ~a and deserves '8 fairly high place in this 
class of literature. It is based on the 10th chapter of Bhagavata 
which also indicates the element of Bhakti predominant in the poem. 

Much is not known about Pu:i;i.yakoti, the author of this poem 
and one has to depend upon the information given by the poet him· 
self in the introductory verses of this poem. He calls himself a 
scion of 'calla' family, the son of the Jogipa:i;i.<;lita and Tigmama. The 
name of his first preceptor wa~ Venkatesa, the son of Da~I:i;i.amii.rti 

of the Timmavajjhala family. As both these families are usually :r:net 
with the Andhradesa the author can be said to belong to Andhra· 
desa. The name of his second Guru is given as Bodhananda Chana 
mentioned by Aufrecht. as Bodhananda Ghana. . Both these appear 
to be great scholars well-versed in different· shastras ·although no 
work of these has either been referred to by Pw}.yakoti nor has any 
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come to light so far. In keeping with the practice of Sanskrit authors 
in general, Pur,iyakoti is silent about his date; the editor of this 
poem however has taken care to determine the same on the basis 
of references to works like Sangitaratniikara and authors like Malli
natha and Bhattam~lla. The editor has also pointed out that all 
definitions quoted in explaining the; figures of speech in verses in the 
text come from Kuvalayananda of Appayadiksita placing the author 
in 18th century. The Editor's remark about the text as well as the 
commentary coming from the pen of the same author inspite of the 
reference to ~UlfCfllfl'f'f+tiflq1 .. s;: in the third person at the commencement 
of the commentary, appears to be true on the grounds of the simi~ 
larity of style in both (i.e. the text as well as the commentary). His 
remark viz. 'the whole work runs in an easy and eloquent style' can 
be said to be apt in view of the description of 'davapanarupalila' of 
~a in the 6th canto in the words 

Ptifl'Hlf"t ~~~ ~ ~fro ~ ~ I 
3f'lfRli ~ ~ '<fi1\ircit ef.l'lferr f~M'AWj,"1f.;51~ 11 (page 144) 

as well as that of the mukhasaunderya of the Gopis enjoying the 
water-sports along with KrQl?a in the words in the 7th ·canto 

~~ ij UtlGf~ ~T ~~;fr.rt +t'=~l'H"t'if~'f: I 

~~ ~\1''=1~11 (page207l 

The text ·of the poem as well as the commentary clearly indicate the 
scholarship of Plu].yakoti and his skill in using excellent similes as 
well as appropriate 'Lokokj:is'. 

The Editor of the volume, therefore, deserves compliments for 
bringing to light this work of Pur,iyakoti written with a view to offer 
it as a panegyric to the Lord Kr:;;:r:ia ( svalqtagrantham bhagavata 
arpayan'). One has to mention, however, the Sanskrit Sandhis in 
this work have been separated in a very bewildering, manner. Thus 
'~ +j'$GfZj)f.,sr~:' (p. 5 V. 5) '~<rft'N ~:' (p. 145 V. 54) .,;iQ<kSl~'flHCICfi'ifl 
(p. 177) in the text as wel! as 3fl'<flf+tfu ( p. 97 com. on v. 55) , '"'"'!~ 

~:' ( p. 148 com. on verse 63), 'mrl ;;hm;:~'( p. 275 com. on v .13) 
are some of the innumerable illustrations of this. This has marred 
the printing as well as the gate-up of the ·work which otherwise 
can be said to be good. 

-M. D. P. 
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SATY ASIDDHisASTRA OF HARIV ARMAN Vol. 1 Edited by N. 
AIY ASW AMI SASTRI - Published by Oriental Institute, 
Baroda 1975 <First Edition): Pages 550 + 35; Price Rs. 65/-. 

Indologists all over the world are fully aware of the debt that 
they owe to Gaekwad's Oriental Series publishing many important 
works that have catered for the need of researchers interested in 
various branches of Indology. This work has been carried on under 
the able guidance of Dr. B. J. Sandesara, the Director of Oriental 
Institute, Baroda as well as the General Editor of this series. Pre
sent volume Satyasiddhi.Sastra of Harivarman bearing No. 159 of 
this deservedly illustrious Series is supposed to be a handbook of 
Abhidh~rma school of the Buddhas. 

It is well known that Buddhist literature belonging to the Stha
virvadins of the Hinayana school is mostly written in Pali. Bud
dhist literature in Sanskrit belonging to the other schools of Bud
dhists is also extensive as well as extremely valuable. Asoka-Sangiti 
records 68 different Buddhist schools. Buddha religion is known 
to have reached China already in the first century A. D . The tradi
tion of translating Buddhist works into the Chinese language was 
given a great impetus hereafter. There· have been Buddhist scho
lars making China there home and carry on the work of spreading 
Buddhist religion there with the zeal of a missionary. As time roll
ed on, many a Buddhist work of literary importance of the earlier 
days were lost in the original although some of them are now known 
to be preserved in translations into the Chinese language. 

The present volume named the Satyasiddhi-sastra by Harivar
man ( 253 A. D. ) is a priceless treasure belonging to this category 
of works available in Chinese translation alone; although scholars 
had heared much about this work from the Japanese and Chinese 
sources. Harivarman, the author of this treatise, is a Kashmirian 
who studied at the feet of Kumaralata, known to be a master of the 
Sautranlika school of the Buddhists. Chinese name of Harivarman 
is Pomo in whose days there were five schools of Buddhism namely 
Dharmagupta, Sarvastivadin, Mahi§asaka, KaSyapiya and Vatsipu
triya. These schools were contending against each other and we are 
told that Harivarman studied the texts of all the schools and return
ing to the root of Buddhist religion composed this Vidyasastra known 
as Satya siddhi which consists of five parts viz. Dukkha-Satya, Sa
mudaya Satya, Nirodha Satya and Marga-Satya. This work has 
certainly played a significant role in moulding the Buddhist thought 
of the day as is known from the fact that traditionally it became a 
part of famous Tripitaka. 
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Preparing a critical edition of such an important text from the 
monosyllabic Chineese language was by no means an easy task. It 
must be said that Pandit N. Aiyaswamy Sastri of Visva Bharati has 
done an excellent job by presenting the critical edition of this volu
minous work consisting of 5 skandhas each skandha containing many 
v~rgas. The learned editor has discussed all topics connected with 
the author as well as the work in his introduction. By giving 
f<tl'4411,!lfl4at the outset, the editor has rendered great help to the rea
ders as well as scholars. The text is printed along with footnotes 
explaining not only variants in reading but also by indicating . the 
abstruse points in the text. Notes 41 on. P. 235, 47 on 238 are in
stances of this. The author has naturally used the punctuations ac
cording to Taisho edition of the text. 

Additional Notes running into 11 pages speak of the critical ap
proach as well as acumer of the Editor; four Indices of works -
sayings and schools, the proper names, similes as well as subjects 
in the text speak volumes for the persistent labour of the Editor and· 
stand as a testimony to the pains taken by him in making this edition 
as useful to scholars as possible. 

Thus Vol. I of Satyasiddhi-Sastra by Harivarman is an excel
lent addition to Buddhist works in print. The Editor deserves com
pliments of all lover8 of Buddhist Literature and they will eagerly 
await the second volume containing the trans1ation of this work in 
English. 

-M. D. P. 

THE YOGASOTRA OF PATANJALI with the commentary of Vyasa 
Edited by B.ANGALI BABA Published by Motilal Banarasidas 
(First Edition, Delhi) 1976 Pages 115 Price Rs. 35.00 (cloth 
bound); Rs. 25.00 (paper back). 

Philosophy is universally considered to be the greatest gift of 
India. It is also known that philosophy of this ancient land has sup
plied spiritual food to all nations of the world throughout the ages. 
Indian Philosophical System consists of six Dar5anas namely Nyaya, 
V~ka, S&hkhya, Yoga, Mi.marhsa and Vedanta. It is significant 
to note that some fundamental concepts are common to different ad
vocates of these systems. These refer firstly to the authority of the 
Vedas, secondly to the idea of Dharma being the moral law of the 
universe, thirdly to the theory of the transmigration of the soul and 
its rebirth and finally the idea of liberation or Molq;a. It will also 
be proper to add ·to these four the concept of the eternal cycle of 
Nature with the idea of Kalpa including Yugas. This indicates that 
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these systems are neither self-contradictory nor independent of one 
another. 

Among these six systems, the western world is becoming more 
and more conscious of the usefulness of Yoga-system which was en
unciated by Pataiijali in his Yoga-siltras, as this Dar8ana primarily 
aims at ennobling the mind by achieving equanimity. The signifi
cance of this amidst the stress and strain of advanced civilisation full 
of tensions of various kinds can easily be understood. This explains 
the serious interest in Yoga aroused in the West during the last de
cade. 

The present translation of the Yoga-siitras of Pataiijali by Ban .. 
gali Baba is not only one of the additions to the explanation of the 
Yoga-siitras but is also brought out with the view of linking all the 
six systems with the help of the science of Yoga which according to 
the learned Editor has the ability to put an end to the confusion and 
controversy regarding the contributory or complimentary character 
of all these systems. The editor has done well to translate the cele
brated Vyasa-Bh~ya on the Yoga-siitras as mere translation of the 
Yoga-sUtras could not have served his purpose. The fact that the 
term Yoga signifies the whole course of Action beginning from its 
starting limit of Material Action upto the Finishing End of Spiritual 
Absorption ( p. 1 Note 1) rightly indicates the comprehensive out
look of the editor. In fact the copious notes in this volume (The 
note 1 on Page 15 explaining the four steps of Pranava is another 
telling illustration of this) not only help in elucidating the tenents 
of the Yoga system but also serve the purpose of enhancing the value 
of the book from the point of ~iew of a discerning scholar of Indian 
Philosophy. 

The translation of the Siitras as well as the commentary, is 
very happy; Samadhi Pad.a meaning spiritual absorption; Sadhana 
Pada connoting means of practice; Vibhiiti Pada speaking of accom· 
plishments and Kaivalya Pada indicating absolute freedom not only 
speaks of the quality of translation but feliciteously indicates 
the four steps of the ladder. Translation of the Siitras 

~'"'*441~.....-'11 crfuf.rar 11~011 (p. s~ ~iru mr J:fS1T ""~" (p. 27) 
as well as the Vyasa-b~a on them deserve to be referred to in 
this connection; although that of the term ~ by fiction cannot be 
considered to be happy. Such instances are far and few between. 

The appendix explaining the appropriate application of the 
terms fir"l'll"Ttr and ~firalfttr is extremely interesting, it provides 
food for thought. The chart of terminology of the Yoga-siltra show
ing the significance of the terms along with the editor's novel at-
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tempt of establishing their identity with the terms of the samkhya, 
the Brahma-siitra, the Bhagavadgtta and the Nyaya-Vai.Se:?ika is the 
most attractive feature of the book enhancing its value for stu
dents of philosophy. 

The corrigenda having 37 entries in a neatly printed volume of 
this type is by no means exhaustive as Imference for Inference on 
p. 4 is not recorded. This, however, does not, in any way deleact 
the merit of this scholarly as well as happy translation of the Yoga
sU.tras of Pata.fijali along with the commentary of Vyasa on the same. 
The learned editor deserves compliments from the students of Indian 
philosophy in the East as well as the West. 

-M.D. P. 

THE HINDU CONCEPTION OF THE DEITY by BHARATAN 
KUMARAPPA, Reprinted in 1979, pub. by M. C. Mittal Inter
India Publications, 105, Anand Nagar, Delhi-110 035, pp. xiii + 
356, Price Rs. 80/- $ 16. 

The present work of Mr. Kumarappa is divided into two Parts. 
Part One deals with - as is only to be expected - pre-Ramanuja 
conceptions of the Deity in four chapters. These chapters treat of 
the conception of the Deity in (i) the Upa~ds (ii) the Bhagavad
gita (iii) Paiicaratra and ~ic literature and (iv) the Hymns of 
the AJ.vars. This survey of the important sacred works of Hinduism 
helps the reader a good deal in understanding and appreciating their 
influence on R..a:manuja's own view of the Deity set forth at length 
in the second Part. This Part operui with an Introduction treating 
of Ramanuja's life (his task as a religious philosopher) and the place 
of empirical Reason in matters pertaining to the Deity (knowledge 
of the Deity not obtained through empirical Reason, Refutation of 
arguments for the existence of God, the Scriptures as the source for 
knowledge of Brahman). This Introduction is followed by three 
chap~ers which discuss ( i) the nature of the Deity (ii) the Relation 
of the Deity to the wor~d and (iii) the relation of the Deity to the 
finite self from the standpoint of Ramanuja. These chapters con
cern themselves with the refutation of the advaitin's view that the 
ultimate Reality is advaita (One without a second) and ·establish
ing Ramanuja's view that Brahman is highest self characterised by 
excellent attributes, refutation of the advaitin's doctrine of Mayii 
and establishing the emanation of the world from Brahman (Brah
man as cause and world as effect, Brahman as soul, world as body 
Brahman as substance and world as attribute or mode) and Brahman 
in relation to Matter ( Pralqti) and finally, refutation of the advaita 
view that Brahman and the Soul are one and establishing the dis-
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tinctive nature of the finite self in its different states. The author 
adds Bibliography and a very useful Index at the end. 

$a.rilkara is an ardent champion of uncompromising, unqualified 
monism which teaches that the Highest or Ultimate Reality (Brah
man) is really devoid of all qualities and that the uni
verse is sheer illusion. His philosophy has been regarded as the 
highest product of the Hindu intellect. A great deal has been writ
ten in English on his monism and mayavada but comparatively less 
on Ramanuja, his philosophical rival, the great protagonist of the 
school of Vis4tadvaita (qualified monism). His teachings as assign 
real qualities of infinite goodness, knowledge characterised by bliss 
and beauty to a real Supreme Deity and ascribe essential reality to 
the world of experience. Like :$a.rilkara's doctrine of unqualified 
monism Ramanuja's qualified monism is also a significant expression 
of Hinduism. Staunch followers of $arii.kara may not relish Rama
nuj a' s criticism of his monism given as introductory to each chapter 
in Part Two. The present work, which ably discusses Ramanuja's 
doctrine of the Deity in lucid and delightful English, deserves to 
be welcomed by the students of Indian philosophy as well as the lay 
readers interested in Hindu religion. 

-V. M. K. 

KAVYAPRAKASADARPA.!YA OF VISVANATHA: Ed. by Dr. 
GOPARAJU RAMA, Manju Prakashan, 62, Balarampur House; 
Allahabad-2, First Edition: 1979, pp. 8 + 168, Price: Rs. 16/-. 

The Kiivyapraka.Sa of Mammata is the most popular and autho-
ritative work on poetics in Sanskrit. It is, however, one of the most 
difficult Sanskrit books and has been commented upon by numerous 
scholars who have distinguished themselves in different sastras. 
Ruyyaka and Vi.Svanatha, two famous Alaril.karikas wrote their com
mentaries on this profound work of Mammata. Ruyyaka's Kiivya
prakiiSasamketa was edited by Prof. S. P. Bhattacharya in the Cal
cutta Oriental Journal Vol. II pp. 1-75 with valuable English notes. 
ViSvanatha's complete commentary, KavyaprakaSadarpaiµi, is edited 
for the first time by Dr. Goparaju Rama and presented to the world 
of scholars in the work under review. It is based on the transcript 
of a single Manuscript. He has tried to present the text as faith
fully as possible and to the best of his ability, by correcting only 
scribal errors and adding his emendations, wherever possible, in 
brackets. Dr. Tripathi, in his Foreward, introduces the Kiivya. 
prakii.sadarpar,ia and the Editor to the scholars of the subject. The 
Foreword is followed by a half-page Preface and a brief Introduc
tion which occasionally exhibit incorrect and unidiomatic use of the 
English language. 
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The perusal of the text shows that the Editor has no doubt im
proved the text in some places by adding emendations. But unfor,. 
tunately, there are still passages and readings by scores which are 
quite corrupt and which could be easily restored by consulting pre
V~vanatha works on poetics with or without commentaries and ViS
vanatha's own work on poetics, the Sahityadarpar,ia. The following 
table giving identical or nearly identical or corresponding passages 
or readings between the KavyaprakiiSadarpa'T_ia and other works on 
poetics and on occasions listing corrections is only illustrative and 
not exhaustive: 

I. ., ~-'I· 38 

2 ~refu1~~ 
l'!"Rflro~ I If· 38 

J. ifi1'531j"5'Q iNtl'if'l'liT-'!- 4 0 

4. . .. arcr ~~ ~rli t1n•u1.Ch .. : 
[?) 3TTBfl~'ITIS1.I: ~ Glll'TI1:: I 'I· 42 

5. mrn1iftritflff.m.,j ~ ~ ~fq 
... '!· 43 

6. '" 11(JG1f041111 ~ ... mftr s ? 
~l1!"H~m ... '!· s5 

7. Cfil ltillfi:r-ir. 5 6 

8. q'flr 3flJr ,~~4. 5 6 

9. ~al .. --'!· 59 

10. ~: -'!· 69 

11. ~~ [imrurci~] 'I· 84 

12. arfuilr~ ( 1]4. 84 

"~~"'~(t;l .. tqj~ 
'I'm~ ~~~vr 3.1s 

~~N:~'l' 
<•14iid'lll if'I ~~m ~ 11 

f'ti :q 'tiral!T~Tllirftr ijRjQ<~W<it I 
~;Nor 3. 19-20 (af) -

ifit'531jC'Q mnif.:1ll 1 Hrr. i:-: 3. 9 <OT> '{fu 
am ~:-fcr"'1f'!f ~cnzi 11fHf'<tiiC~Wf: ... 
~vr 3. 4 can ;fu 
... ~ ... ~ 

lt"r·~~··· 
~ 1!.~~m-111~itcr 

d'!~ 
- ll'flrarr •vr ~· ~ 

~ Jtlll: 
~11<1~: 

~" ... ~ mn-~ 
otf'l'tliQ(qfaa:-ifir. sr. 5, '!· 251 

gqT.f(•.fl'll<'li'itif 1, '!· 67 

13. • .. ~i'IT¥i ~~ [;f] 4· 7 6 ... ~q;i~ [;f) 
14 ... -~1~<1•1cii1111 '!- 99 ... l!"lmfi:I ['I] 1;,{<t'll•!cii .. 
15. ~~ '!· 103 ffilllll<i&•is>il 

16. ~ ~~~ fif~ Amf'ff~ irfcr ~Tflr -otq~~J;.,ffd""'d'7.{<i'"I ~SV{ f.A1t;~dlsfir 1 

~sfir~~ ... Sld~lfdf;l"dj'I ~Ii ~sfir ~ ~: ~ 1lflffl' 'I ~flfl 
'!· 10 7 

1 7. 'Iii~~~ ~;j 1Alfr f.t'lrfuf: [?] 
~ ~ ~ fot"il'4lil'I srimr.t '{'I~
~:I '!· 107 

18.~"{Qf ••. I 

~ ~1; '"'i[('"4""1'1"""1""'11rn¥t"''lirc! 11 

~T1;Uf: 'I· 108 

19. otfct4ill:l!4'1': ... 

. . . ~: '!· 108 

~T: 41fT il'T ~ ~ ijij_"'il@¥tl'iil I 

~Ei'liii•i~\1141'( Hi'I~~ 3. 15-16 

~: .. ~~rfotl'lr<11+d: q ein1fir 
'firar [? &flrJ ~~ ~'1'1fil'lliffl4Rlt1Nl'51~$11'1-
~:~ 1f- 346 

f.t~¥t'llf .•. I 

~T~tflVlirc! ... II 

f.t~: 
arfcl~: ... 
. .. ~: ... 
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20. ~~fcminf~ [?] ~;i;r: 
~'It: f'laccuifilg; 'iffimij- [?] 
:ffl¥1acca1f"fo0PP1~r.rrlfr~: 1 '!· 109 

21. &1(\(l'm4 WI~ ~\'t_srfuttsfir 

~;rr [?] 1· 109 

22. ClfVf1{T~:~~ [?J 

~aifcl~: ... ~· 110 

2J. ~sfir~t~ [?] 
itifi:lr.lrn~ru: 1 '!· 11 o 

24. ~~·,· .;:rr.nfcl~~~T 
'!· 1 1 0 

26. iik'MCCf"ld~tti fml'N: ~~ I 
d'fdl~ 41<+41041~: wWl1qa\11f<cr: "· 1 J9 

21. ~~~[\oh"licM•] 
~"'''i<St1 ... m~ 
ii' ~ '!f"i'iriiii., ~ Wftt' ii'lf« SfM I 

... F1ftm ... 
~rm'Sf'l'li~~ 
.;'1<tlUO<tlUof;:t1: ~II ~· 14 J 

211. ~=F:4· 14~ 
2 9. mrif'tl"t....,. 1 4 5 

JO. (~~] '{· 146 

.. ilfllln«19weT. .. '!· 146 

JJ. q~~~trfim ... ,. 148 

J 2. arf.rnr ... 7JOilQ .. ;ilQM(Nil., .. H,: I 

llflll1'flmf: ... sm: ... 11 'I· 148 

JJ. ~lfMl'it'il<lotl [?] 1· 154 

J4. 31w:j).qJi4ft' ~ft' 'I· 156 

JS. ~[~:l ... ""'1ff~~I 
. . . W;n ttfi'l .. 14ifftllilii'Jfi'\ II '{. 1 5 7 

J6. '"'!~· .. f<1f"f~fll1n1t1<jc'41 
~~~ ;;'i:r;rti ... '4' ~ 
,. 159 

J7 ...• ~rn1fil"~~ I 
~sN ... ~ .. ,. 161 

JS ... · li(.;lf'Cili qf\6111f4iii .. i .. I. .. 'I· 162 

39. [~arar-rfi'J 'I· 162 

4 o. ~ am a'- ar are-~ ~ar dl'4f{ amirr 1 

~ ~ ~~ ~marrft at10101ai~1-
ccfcl~'I' 11 '{· 165 

41. ~iflilllifilf"lifilfffia° [?]'If~'{· 165 

~r: f~. '<fu: ~~~ ~a1-
fcllfln ;:r <fUT;:ft1n I Cli1llil' ~ mit: W 1111111 Uj;ij 

f'Anqif1q'1f"'ld¥( 1-'11TllfJr'll'm 7 '!. 44 3 

.•.. .4$'Msttld <l"iiC41'€1 iistt1fdfit .. tfqif11f1r: 
W'i[ ~rri:1nitt"'J114uj .. fq4 wro~ I ~
~!'{~ l-·6if"41l'lilfl 3. 14 ,re- <'{. 332.l 

~~ "<T1"4' t:f1(14a114111;rr ci1f<;rcc'u: 1 

~~vr 1.15ar~> 
stq'll"l~iilQC(: ~~~~I 
-~:I lfil04r~~ 5. 3 

... 'NJ'r.rt 

ttiiWt'6+ii~fn1tlilaRr: ~ 
-6if'41"1i'fl"l'i"4<t 3 <'I· 324) 

-.mil ... ~ ... I 
... ~ ... wg ... 11 ~..m 4. 6J 

lfl\1<lfo"1iflf"d ~ (O!ll ~~ 
~ d'lfl"liil\illj_t"l'\ti ~1'fil'1 I 

. . ·~''it"~~~ m:acr 
~~~:11[~] 
-~lfil~fil", '!· 76 

1 'lf'lf"I" stfu-2~1:fu ~W{q 1061•11 ( 

<IJ. 10, m. 145>~ I 
~:~ 
1'"iM 
[~~J 

_;;crcim [? "l"i5CC1 ri'<I'] ~ 
~lftf [ ? ~<t(f] 
... 1a&11ef .. 1W1qt<N""'*'a: • 
~: .. ,m: .. II-~: _.ifl""i0Q'"i'""E'1""6ifl"'"'I~<: 7. 60 

q~~J1r!<1"f 

3fi'f4'1"4ii'I ~ 
irm p:rur:] ... "'1'ITTf a~~- 1 

••• ~T ~;;"Tl{ 11 atl'i'IM1d'l 1 

~··· 
"flfMiMiiliiCiW """ lfl!li'W' ~ 11 

.•. ~ """41 'ij1f ~ ~I!: I 
m'Jft'sfir ... "~ i I 
.•• ~ qf.c6111illiliiiotl 

[~] 
oif~ICC4atlat<f«I(~ ~amT1'1'1~, ~I 
~ 4Wif<atf<i3fiUj ~af ~l{T'Uf Ii 
6<1"'41"1lifl" 3, 4 3-44 Ct{. 5 1 SJ 

qfwillilfi1ii1F.•flNlfirl. -w41"1i<t1<111"4<r 

3.43<'!.515) 
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The above table is enough to give the scholars an idea of the 
defective text of the commentary edited and presented by Dr. Gopa
raju Rama. One cannot help remarking that the present edition 
leaves much to be desired. It is hoped .that the Editor of the Kiivya
praka.Sadarpar,r.a would spare no efforts and work on the lines shown 
above and present a truly criticaUy edited text. It is further hoped 
that he gives by way of Introduction a really critical and 
comparative and scholarly study of the commentary and 
adds scholarly and useful Indexes at the end and makes a significant 
contribution to knowledge. 

-V. M. K. 

SODHALA-NIGHANTUU OF VAIDY ACARY A SODHALA: Edited 
. by Prof. PRIYA VRAT SHARMA, M.A., A.M.S. Senior Prof. 
and Head of Department of Dravyaguna: Gen. Editor Dr. A. N. 
Jani - Published as Vol. 164 of Gaekwad's Oriental Series by 
Oriental Institute, Baroda 1977. Pages 267. Price Rs. 53/-. 

Oriental Institute of Baroda is known for its excellent service 
in the fielcl of Indology. With the publication of the present volume 
No. 164 of the deservedly famous the Gaekwad's Oriental Series, 
this institute has presented to the world of scholars a very important 
work on Indian Materia-Medica throwing light on the contributions 
of Gujarat to the science of Indian Medicine. 

The editor of the present volume is Prof. Priya Vrata Sharma 
of the Faculty of Medical Science, Banaras Hindu University, an emi
nent scholar of Ayurveda' who has so far published about 200 papers 
in different journals and has also guided many Ph.D. and D. Ay. M. 
students. 

It is accepted by all that the knowledge of Nighantu is essential 
for a Vaidya. Acharya Hemacandra has rightly explained Nighantu 
as a collection of nouns. Such treatises on the quality of verbs like 
Dhanvantari Nighantu, ·$abdapradipa of Sure5wara (1075 A.D. ), 
Rajanighantu of Narahari (12.35 A.D. ), Madanavinodanighantu of 
Madanapala ( 1374 A. D. ) speak volumes for the lexiconic and useful 
activity carried on in this field by scholars on this ancient land. 

Sodhala-Nighantu is divided into two sections Namasangraha 
and GUI;lasangraha. The text is divided into 26 vargas and the 
author has taken care to explain the basic concepts of Dravyaguna 
such as Dravya, Rasa, Virya, Vikalpa and Prabhava. The editor 
of the present work has rightly pointed out in his preface that $o.. 
dhala in his Gur,ia-sangraha has founded the new school of Nighan-
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tus which emphasises the dharmacology and Therapeutics of drugs; 
thus deviating from the method of dealing with various synonyms 
-0f drugs given by various authors. The list. of drugs described by 
Sodhala in his work in 6 printed pages (14 to 19 pages Preface) as 
well as that of the groups of drugs mentioned in the work along with 
an elaborate idea of dietary preparations mentioned in the work 
( p. 20-21) speak highly of the carefulness as well as the accumen 
of the learned Editor. The Index spread over 61 printed pages not 
only speaks volumes for the laboratory effort of the Editor but has 
also considerably enhanced the usefulness of the edition. 

The introduction to the present volume by Bapalal G. Vaidya 
has added to the value of the edition as he has discussed the drugs 
mentioned in the 17th chapter i.e. Lakomanadivarga with a view to 
identify them. 

It must however be mentioned that the corrigenda to b-Oth the 
sections of the tent running into 6 printed pages has disfigured the 
publication of the useful work. 

Nevertheless the editor of the present volume along with Dr. 
Jani the General Editor of the series have to be complimented for 
preparing a critical edition of such a useful work on Indian Materia 
Medica. Discerning Readers of the Nigh_antu literature eagerly 
await similar critical editions of ~ga Nighantu of Vahata and 
Dravyaguna of Madhava. 

-M.D. P. 

A.S. -27 
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